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My increasing interest in Ecriture 
Feminine mechanics arises 
from a resistance to traditional 
constructions and a personal 
understanding of writing through 
intuitive procedures, sublimation 
and surrender. These visual 
poems arrived as a trajectory 
while writing a larger work-in-
progress. The original text draws 
upon ghosts in the hall of battles. 
It is a glittering solar analemma; 
an unattested revolution, an 
infinity reflected in ellipses, 
omissions, and disintegration. It 
is a brief travel through a series 
of overlapping epochs: the 
Snake River Crossing, the battle 
of Somme, Singapore during 
World War II, the Crusades.…

I write from parallels, cyclical 
slips through streams of 
conscious and fragmentary 
processes. The writing exists 
as rough erotic; as talisman; 
interpersonal in their ruptures 
and syntax, soft in their 
discomforts. 
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I have learned carefully to love and to fight 
among the traitors. Yes, I am careful now. 

§
Somewhere the body unloads itself of 
time. But that’s just perception. The horses 
I groom, visible in the field to a passer-by,  
are said to be alive. They are said to be 
alive, but honestly, I couldn’t see them. 

§
There is place in the self beyond sleep. 
Yes, there is a sleep in which there will be 
an hour, a ridgeline. You’ll walk upward 
into the bronzed rocks. There is a room 
there. And a horizon which you will not 
believe. Perhaps the room is a space for 
love. And what love’s room became in 
us is a trance under a passing wheel – 
the awkward sun, a sun possessed – a 
landscape’s wet spark – useless words 
you begin to forget or nevertheless 
remember as I track your brief descent.

§
I didn’t know you could be summoned up 
from the lonely ground among the lumen 
and the earth and the longing shift: wind 
through pin-oaks.

§
They found a sachet of cloves in her 
pocket. There is a trace of a door – 
beyond the opposite of her death – a 
witch’s   bargain with the heavens into 
which she is drawn. Even this full of winter, 
the currents continued to expand.  A 
woman, the opposite in her attributes to 
this moss which grows against her skin, 
limitless and without longing, she was left 
in the discourse. 
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WHILE ONCE OUT AT SEA
Enter the realm of Maureen Alsop’s stunning 
visual poetry and you’ve taken a geographic 
turn toward the history of identity. Identity, 
in these images, becomes the timeless 
boundary between private and public 
selves, the trope of the self as an amalgam 
Alsop names the “we, as fundamental 
‘others,’ an opposition [that] binds us” within 
an ontological no man’s land. This place 
feels strangely compelling and unnervingly 
beautiful – and like the earth’s natural 
environments constantly at risk, she reminds 
us that a sea-change endangers the modern 
psyche’s health and well-being here, where 
“You are the means of seeing by the which 
I see you.”  We are ever interconnected, 
bound by a third-party, “strange narrator” 
who must live in the artist’s “crawl space 
between one mind and the other.”

Don’t be fooled into thinking that her 
metaphysical unease only thrives in paradox. 
What do I see when I enter these liminal 
rooms? Succinct, resolute containers of 
voice, “under the circumstances of [her] 
distance,” in the on-going act of translation. 

A new language courtship juxtaposes 
and recovers fresh consciousness as 
readily as it grounds the experience put 
before us. Personalized, daring syntax 
connects our external and internal worlds, 
image by image, word after word. These 
delighted disengagements provide the 
psychological nuance of eternity. They 
defy gravity, especially when there “was 
no way to make infinite” the body.  So, 
there's a natural physics to her oeuvre, 
what theoretical physicist Carlo Rovelli 

might call, “supersymmetric," 
thereby arriving by the mind's 
"quantum leaps from one orbit 
to another...on the edge of what 
we know, in contact with the 
ocean of the unknown...And 
it’s breathtaking."  (Seven Brief 
Lessons on Physics, p.81).

Equal part relational and 
irrational, bonded and bound 
for freedom; those co-joined 
twins, death / life, look out over 
the same precipice cliff edge. 
Imagine the screenwriter’s 
need to reverse engineer 
her story. “Given the earth’s 
diagram...The woman’s 
obscure now,” and she’s like 
Magritte’s waking dream, 
the body’s central locus for 
cinematic perception. Viewing 
“No ordinary cosmos,” we 
are captivated by her poetic 
accuracies (“Snow’s starvation 
is silence”) and mythologies 
(One pisser / One waste / One 
burial / Who were you) because 
there’s an astral, urgent, even 
mathematical desire to be 
known. However, to “know 
who she was on the page, an 
imprint decoded,” you’d have to 
pause inside her pleasure, “her 
scandal,” and there, retrieve 
the sound of your own future, 
“charging up out of the sea’s 
topography” in your own voice.
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UMBRELLA STUDIO 
CONTEMPORARY ARTS

Umbrella Studio Contemporary Arts is 
supported by the Queensland Government 

through Arts Queensland, part  of the 
Department of Communities, Housing and 

Digital Economy, and by the Visual Arts and 
Craft Strategy, an initiative of the Australian, 

state and territory governments.

umbrella
studio contemporary arts

408 FLINDERS ST, TOWNSVILLE | 4772 7109 | www.umbrella.org.au
OPEN TUES - FRI 9AM - 5PM | SAT - SUN 9AM - 1PM

Umbrella Studio Contemporary 
Arts respectfully acknowledges 

the Wulgurukaba of Gurambilbarra 
and Yunbenun and the 

surrounding groups of our region; 
Bindal, Gugu Badhan, Nywaigi, 

Warrgamay, Bandjin and Gudjal 
as the Traditional Custodians 

of the land on which we gather, 
share and celebrate local creative 

practice. We pay our respects to 
Elders past, present and emerging. 

We acknowledge Aboriginal and 
Torres Strait Islanders as the first 

people of Australia. They have 
never ceded sovereignty and 

remain strong in their enduring 
connection to land and Culture.

Check the event link for COVID-19 
requirements and updates: www.

umbrella.org.au/symbiotica
Our COVID-safe plan and details 

are also available here: 
www.umbrella.org.au/covid-19
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