
UMBRELLA STUDIO CONTEMPORARY ARTS

Annual Report
2022



Umbrella Studio Contemporary Arts 
acknowledges the Wulgurukaba of 

Gurambilbarra and Yunbenun and the 
surrounding groups of our region – Bindal, 

Gugu Badhan, Nywaigi, Warrgamay, Bandjin 
and Gudjal – as the Traditional Custodians 
of the land on which we gather, share and 

celebrate local creative practice.

We pay our respects to Elders past, present 
and emerging. We acknowledge Aboriginal 

and Torres Strait Islanders as the first 
people of Australia. They have never ceded 

sovereignty and remain strong in their 
enduring connection to land and Culture.
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WHO WE ARE
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GIVING VOICE Our artistic direction will focus on providing a platform to express and amplify our 
distinctive and authentic contemporary North Queensland voice.

CREATIVE ECONOMY 
IN NORTH QLD

We will contribute to a sustainable and vibrant arts industry in North Queensland.

THRIVING 
CULTURE

We will be part of creating and sustaining a thriving culture, using art to create 
connection, inspiration, inclusion and expansion in our community.

ENHANCING 
ORGANISATIONAL 
STRENGTH

Our organisational strength enables us to be the leader for contemporary arts in North 
Queensland.

INNOVATION We will continue to lead by example in the arts sector, by experimenting and testing 
new ideas.

Umbrella Studio Contemporary Arts is an independent platform for contemporary and experimental arts practice 
operating on Wulgurukaba and Bindal Country (Townsville, North Queensland). Umbrella was established in 1986 
as a working studio and artist-run initiative by a group of emerging artists. Since those early years Umbrella has 
been transformed from an artist collective, offering practical studio-based facilities, to a funded and professionally 
managed members-based contemporary arts organisation. Umbrella runs an annual program of onsite and 
touring exhibitions, public programs, arts residencies, studio access, professional development programs, special 
events and a biannual festival, Pop Up North Queensland (PUNQ). Umbrella is integral to our region’s thriving 
culture and creative economy.

MISSION
To express and amplify our distinctive and authentic North Queensland voices.

VISION
To be an inclusive platform for independent, experimental contemporary arts practice in North Queensland.

STRATEGIC GOALS

Cover image: Gail Mabo, Mum’s Childhood Home (detail), from Gail’s exhibition House of Cards presented at Rockhampton 
Museum of Art (RMOA), 2022. Photograph: Nathan White Images courtesy of RMOA. House of Cards is an Umbrella Studio 
Contemporary Arts exhibition.| Image above: Exhibition visitor engaging with Alison Bennett’s work vegetal/digital presented 
in POSTWORLD (co-curated by Kate O’Hara and Daniel Qualischefski of Umbrella and commissioned by NAFA) at Umbrella, 
2022. Photograph: Through the Looking Glass Studio.



Umbrella’s touring exhibition 
Legacy: Reflections 
on Mabo presented at 
Rockhampton Museum 
of Art (RMOA), 2022. 
Photograph: Nathan White; 
Image courtesy of RMOA.
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HIGHLIGHTS

145,590 Overall attendance, participation and reach

$154,524 Payments to artists (value)

93% Overall quality of program rated good or excellent by Umbrella Annual Survey 
respondents

100% Importance of Umbrella to the Townsville CBD rated by Umbrella Annual Survey 
respondents

461 Artists in our program

10 Professional development programs, sessions and workshops for artists and 
artsworkers

27 Volunteers

1,171 Volunteer hours

2022 HIGHLIGHTS
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For the last 36 years, Umbrella has played a vital role in the development and platforming of contemporary arts in 
our region. We support unique creative and Cultural voices to contribute to important local and global dialogues. 
We have long adapted and grown to meet artist and audience needs, desires and engagement.

In 2022, we continued this legacy through the transformation of our gallery and studio infrastructure, growing the 
onsite conduits of creativity and presentation. With the generous support of Hurst Constructions, we were able to 
modify our leased premises to create a gallery space that now has four discrete and adaptable exhibition spaces 
and greater exhibition design possibilities for the expanded artforms we showcase. The addition of a darkroom, 
silversmithing facilities and storage areas in our studio enabled us to formally relaunch the space as ‘The Studio’, 
with a slate of new programs, expanding on the range and number of workshops, partnership programs and 
residencies that we offer. These developments align perfectly with the intent of the Federal Government RISE 
Program investment, and we are thrilled with the results.

Our fundraising initiatives have also been very successful, thanks to the dedication and hard work of our team 
and the generosity of our community.  We have received significant donations from members of our community, 
as well as from corporate sponsors and other organisations that share our passion for the arts. We are 
particularly proud to be one of three organisations selected for Creative Partnerships Australia’s pilot professional 
development program, ‘The Art and Science of Fundraising,’ supported by the Federal Government. We have also 
been accepted into Creative Partnerships Australia’s Plus 1 Program, which matches all donations received up to a 
maximum amount $50,000 until May 2023.

We remain committed to high standards of corporate governance and to that end our Director completed 
Australia Council Governance Training in 2022. Additionally, our strategic planning session, held in November, 
has informed our future activity and engagement with partner organisations. This will allow us to achieve greater 
impact and further our mission of supporting the arts in and of our region.

On behalf of the Management Committee, I want to express my heartfelt gratitude to our remarkable team of 
staff and volunteers who have worked tirelessly to deliver our recent growth and an incredible program. Their 
dedication and passion for our organisation are truly inspiring, and we are lucky to have such a talented group of 
individuals.

In 2022 we welcomed Ineke Dane (QAGOMA Associate Curator, International Art) to our Management Committee, 
whose award-winning experience in curation, contemporary art theory, climate change law, and Indigenous justice 
are invaluable. I give thanks to her and the all the committee members for their support, time and wise counsel. 
We also thank retiring committee members Aaron Ashley and Sheree Kinlyside for their contribution to our artistic 
mission.

With our new infrastructure, increased investment and growing partnerships, we are poised to make an even 
greater impact in the arts for our region and beyond. Thank you all for an unforgettable and successful 2022!

Alan Carpenter
Chairperson

Wing Hong Leung guiding participants through the film development process during the Black & White Darkroom 
Photography Workshop in The Studio, 2022. Photograph: Jasmin Günther.
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Continuing our commitment to nourish curiosity, exploration, and more profound 
experiences with contemporary art, Culture, and our region, our program grew in 
2022. 

We take great pride in reporting that in 2022, Umbrella worked with 461 artists, 
through our local and touring exhibitions, art fair participation, workshops and arts 
development programs. In turn we engaged 145,590 people across the nation in 
our programs with 93% rating their experience as good or excellent.

What has long made Umbrella unique is the nurturing of arts practice in our onsite 
studio. The growth of our studio facilities has opened opportunities for cross-
pollination and conversation to explore new pathways and push boundaries. With 

DIRECTOR’S REPORT

Discover, Dive, Draw workshop facilitator Kerrie Everett Horrocks drawing underwater at the Museum of Underwater 
Art (MOUA), 2022. Photograph: Tony Fitzsimmons.

“It was an amazing experience to 
be a part of, I feel very privileged.”

- Discover, Dive, Draw participant comment 
(Umbrella Survey)

a full-time staff member in the studio for the first time, we have had 7,647 engagements with studio activities. 
Conversations have begun to grow partnerships in the space which is the next stage of our planned activation. 

Recognition of our region’s creative voices and unique contribution to our expanded national narrative grew again 
in 2022. This is particularly evident in the extension of our Legacy: Reflections on Mabo exhibition tour and the 
addition of Gail Mabo’s House of Cards exhibition to our touring program. It is also evidenced in the acquisition 
of artworks from our program to Parliament House Australia, Powerhouse Museum, Artbank and Townsville City 
Council.

Bringing our members’ big ideas to life goes to heart of Umbrella’s raison d’être. Conceptualised by artist Kerrie 
Everett Horrocks, we launched Discover, Dive, Draw, a world first which enabled participants to dive the Great 
Barrier Reef and draw sculptures in the Museum of Underwater Art whilst underwater. A second day back at 
Umbrella enabled participants to work from their sketches.

Our strong partnerships with Big Eye Arts and Cultural Centre (Gurambilbarra’s only Indigenous owned and run art 
centre) and Girringun Aboriginal Art Centre continued with partnered exhibitions supporting the next generation 
of emerging First Nations talent and professional development for artworkers.

In 2022, Umbrella was pleased to partner with the Australian Festival of Chamber Music (AFCM) on two new 
projects. Rhythm of Life, a major immersive installation by Squeak and Bubble was commissioned by Umbrella for 
the AFCM inaugural Festival Garden and was visited by 6,000 people. We also brought the AFCM collaboration 
into our space, with a live performance of the score to accompany David Sequiera’s exhibition SONGS, described 
by the artist as “part concert, part performance art, part meditation”.

We are very pleased to have renewed our partnership with Townville City Council in our work for the region and 
in our North Australian Festival of Art program for 2022, POSTWORLD. At the time of writing, we have received 
great news in the successful funding from Arts Queensland for POSTWORLD to tour to Tanks Art Centre (Cairns), 
Bundaberg Regional Art Galleries, Toowoomba Regional Art Gallery, Mike Carney Creative Industries Centre 
(Charters Towers) and Rockhampton Museum of Art from 2024 to 2025, with the potential for other galleries to 
join. 

Our strategic planning and development sessions in November solidified our positioning of Umbrella as a national 
institution into the future, with unique place-based knowledge and voices to contribute to globalised dialogues 
both in and outside the region. To this end, we look forward to welcoming two international artist in residence 
to Umbrella and beginning our Creative Research Residency partnership with James Cook University Library’s 
Special Collection in 2023.

Please enjoy reading more about our program and their outcomes for 2022 on the following pages.

I thank our audiences, participating artists, members, Management Committee, staff, volunteers, donors, sponsors 
and funders for their passionate support of North Queensland contemporary art in all its forms.

Kate O’Hara
Director



13Gallery visitors amidst exhibition Puthurraka Mpaa (Proper Talk) by Ricky Emmerton during the exhibitions launch event 
at Umbrella, 2022. Photograph: Daniel Qualischefski. 

North Queensland is home to both Traditional Owners of the Countries of the region and Aboriginal and Torres 
Strait Islander people from Countries across Australia. This makes for an enduring and unique arts and cultural 
landscape. From our founding by a small group of artists, including revered Waanyi artist Judy Watson, Umbrella 
has provided a platform to share Indigenous art, Culture and voices. 

Highlights of 2022 included: 
- 25% of our artists in our programs identified as First Nations.
- Supporting 4 First Nations artists to apply for the Telstra National Aboriginal and Torres Strait Islander Art Awards.  
  Gail Mabo’s bronze Tagai (2022) work was selected as a finalist.
- Presenting the work of Umbrella Member artists, Shirley Dawson, Martina Ah Sam, Gail Mabo, Susan Peters    
  Nampitijin, Ricky Emmerton and Clare Jaque Vasquez at the Cairns Indigenous Art Fair.
- Partnering with Girringun Aboriginal Art Centre to present emerging artist Cherie Mooner’s first solo exhibition.
- Partnering with Big Eye Arts and Culture Centre to present Stephen Oliver latest body of work.
- Touring Gail Mabo’s major installation House of Cards to Rockhampton Museum of Art.
- Legacy: Reflections on Mabo, Umbrella’s exhibition celebrating the man behind the game-changing Native Title 
  Act, Eddie Koiki Mabo, completed the final leg of its tour (by Museums and Galleries Queensland) at 
  Rockhampton Museum of Art.
- The Young Indigenous Printmakers workshop program, in partnership with Townsville City Galleries, supported 
  66 high school age First Nations students to express their Culture/s and to design and create linocut prints. The 
  students then exhibited the prints at Umbrella.

FIRST NATIONS ARTS & CULTURE 



EXHIBITIONS
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GALLERY EXHIBITIONS

25,641 Onsite gallery exhibition visits (25,295 in person and 346 online)

252 Artists exhibited in the gallery

26 Exhibitions at Umbrella (open for 276 total days to the public)

67% Gallery exhibiting artists that identify as female

38% Exhibitions featured First Nations artists

Exhibition visitor viewing Pandini4Life by Keith Deverell (Blue Screen of Death) in POSTWORLD, 2022 (co-curated by Kate 
O’Hara and Daniel Qualischefski of Umbrella and commissioned by NAFA). Photograph courtesy Through the Looking Glass 
Studio.



29 JANUARY - 6 MARCH 2022
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EXHIBITION DAYS OPEN VISITS
Kelly Bianchi - Groundless

32
1,816

1,470 (gallery)
346 (online)

Narelle Delle Baite - Breathing Bodies

Narelle Delle Baite, Breathing Bodies #4 (detail), 2021, Digital photographic print, 118.9 x 168.2cm, Edition 1/1, presented in 
Delle Baite’s exhibition Breathing Bodies at Umbrella, 2022. Photograph courtesy of Narelle Delle Baite. 

Umbrella’s first exhibition cycle for the year provided alternate representations of the human form. In an effort to 
combat COVID-19 concerns for in-person visitation, we presented a Matterport virtual tour of the entire gallery 
space which received 346 visits.

Kelly Bianchi’s first solo exhibition examined the figure as a cultural, historical and reflective entity. Utilising the 
human canvas and influenced by her tattooing practice, Bianchi juxtaposed discordant fragments within the 
picturesque landscapes of classic paintings, seeking to interrupt the romantic ideal and question the place of 
romanticism’s unrealistic expectations of love within contemporary existence.

Kelly Bianchi, Obscured by clouds, 2020, Oil on canvas, 102 x 102 x 4cm, presented in Bianchi’s exhibition Groundless at 
Umbrella, 2022. Photograph courtesy of Kelly Bianchi. 

Narelle Delle Baite’s digital photographic portraits in Breathing Bodies similarly proposed alternative concepts 
of inherent beauty. The depictions of the female subjects were intended to disturb modern myths surrounding 
female identity. Delle Baite’s works examined her underlying concern with narrow and unrealistic physical female 
beauty ideals in contemporary visual culture used against women. The artist reflected on how this limits women’s 
potential and results in adverse psychological and physical effects. As visual representations of female beauty are 
limited mainly to the physical, she seeks to make visible the invisible in her portraits. The artworks illustrated the 
development of a new aesthetic through practice-led research centred on digital photographic practices, beauty, 
and feminist aesthetics.
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Virtual tour image of exhibitions Groundless by 
Kelly Bianchi and Breathing Bodies by Narelle 
Delle Baite. Presented at Umbrella, 2022.

“It was great to 
experience Umbrella 
through the virtual 
tour during the wave 
of COVID that came 
through Townsville...”
- Visitor comment

“[I appreciated] the fine detail you see the closer you go to the work. 
It was masterful.”
- Visitor comment about Kelly Bianchi’s exhibition (Umbrella Guest Book)



11 MARCH - 13 APRIL 2022

Umbrella’s second round of exhibitions welcomed the work of artists responding to nature, wildlife, travel and 
writing. Nina Lavarini Dawson’s Symbiotica explored our intrinsic connection to nature. The exhibition featured 
natural fibre garments dyed with native plant dyes, which were also used for site-specific photographs back in the 
natural environment.

Karen Landt-Isley’s exhibition title Fragments of Morocco referred to her personal experience of travelling through 
Morocco, and her subsequent reimagining of photographic elements from this journey. The key driver to Landt-
Isley’s arts practice is phenomenology, in terms of her intimate connection with the world and seeing the body 
and mind as one.

Karen Landt-Isley, Sand Storm, 2019-2022, Digital photograph on canvas, 106 x 140 cm. Presented in exhibition Fragments of 
Morocco by Karen Landt-Isley at Umbrella, 2022. Photograph courtesy of Karen Landt-Isley.
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EXHIBITION DAYS OPEN VISITS
Nina Lavarini Dawson - Symbiotica

29 2,892
Karen Landt-Isley - Fragments of Morocco

Maureen Alsop - ZUZA BRIGIDA, SS CITY OF 
ADELAIDE
Cherie Mooner - Gunduy Waymba-nyu 
(Cassowary go walk-about)

A selection of innovative canvas works as part of Cherie Mooner’s exhibition Gunduy Waymba-nyu (Cassowary go walk-
about), presented at Umbrella in partnership with Girringun Aboriginal Art Centre, 2022. Photograph: Daniel Qualischefski. 

“Brilliant photography.”
- Visitor comment about Karen Landt Isley’s exhibition (Umbrella Guest Book)

Cherie Mooner’s Gunduy Waymba-nyu (Cassowary go walk-about) was presented in partnership with Girringun 
Aboriginal Art Centre. The partnership is an ongoing collaboration to present work by emerging artists who work 
with the centre. Mooner’s exhibition featured cassowary paintings on canvas, including unique shaped and raised 
/ layered canvases.

Maureen Alsop’s intimate exhibition presented a series of digital collages based on her working lyrical novella, 
Elleanor. The images reflected character dialogue between two dead lovers, based on the language within 
the prose. Each lover was transposed through various moments in time, left to observe one another from 
bereavement’s threshold. Each believes the other has died and that they remain witness.



A selection of plant-dyed textile works in Nina Lavarini Dawson’s exhibition Symbiotica, presented at Umbrella, 2022. 
Photograph: Daniel Qualischefski. 23

“Entirely fabulous. The garments, the photos, the fabrics and the models.”
- Visitor comment about Nina Lavarini Dawson’s exhibition (Umbrella Guest Book)



22 APRIL - 5 JUNE 2022

This exhibition cycle featured a colourful and eclectic array of over 200 artworks. Jonathan McBurnie’s latest 
mass body of drawings and mixed-media works drew parallels between the constructed worlds of art and pro-
wrestling. They explored the paradoxes, nuances and humour of wrestling in McBurnie’s signature style.

Sheree Kinlyside and Alan Carpenter exhibition Rejigged demonstrated the power of collaboration to discover 
unique forms of visual expression. This exhibition linked 3D mixed media works of repurposed metal, timber, 
plastic and textiles to 2D wall works abstracted from and inspired by the 3D material. The exhibition highlighted 
the artists’ shared love of architecture and machines. 

Brolgas Flying was a collection of new work from local First Nations emerging artist Stephen Oliver Sailor of 
Waanyi, Kuku Yalanji and Erub Island decent. The artist’s fresh work makes use of pastel colours combined with 
the dot art of his Waanyi background. This exhibition reflected his surroundings and his belief that we all have a 
part to play, reminding us of the importance to take care of the environment and Country.

Karen Williams’ immersive installation in Umbrella’s Vault space acknowledged the nature and history of spaces 
such as grottos, secret religious vaults or portals to underworlds or other worlds. With an accompanying 
soundscape by Kit Holloway, Williams transformed the space into a magical landscape of lights, sounds and 
animations.
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EXHIBITION DAYS OPEN VISITS
Jonathan McBurnie - My Mother, Blessed and 
Cursed With Sons

44 4,428
Sheree Kinlyside & Alan Carpenter - Rejigged

Stephen Oliver Sailor - Brolgas Flying

Karen Williams ft. Kit Holloway - Within

 Sheree Kinlyside and Alan Carpenter, CBD as Still Life, 2022, Reclaimed wood (hoop pine wall boards) and acrylic paint, 37 x 
24.5 x 29cm, presented in Kinlyside and Carpenter’s exhibition Rejigged at Umbrella, 2022. Photograph: Amanda Galea. 

Stephen Oliver Sailor, Brolgas Landing (detail), 2022, Acrylic on canvas, 76 x 61cm, featured in Oliver Sailor’s Brolgas Flying 
exhibition at Umbrella, 2022. Photograph: Daniel Qualischefski. 

“Innovative and inspiring sculptures! [It is a] unique take on materials and 
fantastic to see collaboration results.”
- Visitor comment about Rejigged (Umbrella Annual Survey)



Gallery visitor admiring Jonathan McBurnie’s exhibition My Mother, Blessed and Cursed with Sons at Umbrella, 2022. 
Photograph: Daniel Qualischefski. 27



10 JUNE - 10 JULY 2022

Warren Ogden, Striped pot, 2021, BRT buff raku with glaze; Stoneware firing, 15 x 15cm x 10cm, presented in Presence by 
Catherine and Warren Ogden at Umbrella, 2022. Photograph: Amanda Galea. 
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EXHIBITION DAYS OPEN VISITS
Catherine and Warren Ogden - Presence

30 2,577Barbara Pierce - Landscapes

Ricky Emmerton - Puthurraka Mpaa (Proper Talk)

This round of exhibitions collectively combined subtle, earthy palettes with meaningful connections to place and 
people. Catherine and Warren Ogden’s body of figurative and functional ceramic works engagd viewers with a 
sense of time, process, history and alchemy. The quietude of the exhibition commanded the space, carrying the 
histories of the works’ creation and materiality.

Barbara Pierce’s latest paintings, collages and sketches explored emotive and architectural aspects of natural 
and human-intervened landscapes. The exhibition examined the characteristics of such environments – 
contrasting landscapes as sanctuaries with landscapes more troubled or threatening. The exploration was further 
contextualised by the expected dramatic and far-reaching effects of climate change on landscapes and their 
inhabitants.

Ricky Emmerton’s paintings for Puthurraka Mpaa formed part of his Masters of Philosophy in Creative Arts at 
James Cook University. The university project was titled “Awakening Kalkadoon Art: A New Dreaming,” which 
involved researching Kalkadoon art and culture. The project aimed to find a balanced approach to researching 
family knowledge combined with and compared to historical, anthropological and archaeological studies.

A selection of mixed media works by Barbara Pierce in her exhibition Landscapes at Umbrella, 2022. Photograph: Daniel 
Qualischefski.

“So small yet so powerful.”
- Visitor comment about Landscapes (Umbrella Annual Survey)



Left: Catherine Ogden, Peter 
(detail), 2021, Handbuilt white 
raku, oxides and rock glaze; 
stoneware firing, 56cm x 23cm x 
28cm; Right: Catherine Ogden, 
Gary (detail), 2021, White raku with 
oxides; Stoneware firing, 63.5 x 
33 x 21cm, presented in Presence 
by Catherine and Warren Ogden 
at Umbrella 2022. Photograph: 
Amanda Galea. 
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“Beautiful pieces and 
well displayed. Very 
well executed”
- Visitor comment about Presence 
(Umbrella Annual Survey)



15 JULY - 21 AUGUST 2022
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David Sequeira, Song Cycle (detail), 2019-2020, Gouache on paper, 29.7 x 21cm, presented in SONGS by David Sequeira at 
Umbrella, exhibited in partnership with NAFA.

Umbrella again partnered with the North Australian Festival of Arts (NAFA) to present major exhibitions in 2022 – 
POSTWORLD, which was co-curated by Kate O’Hara and Daniel Qualischefski of Umbrella and commissioned by 
NAFA, and the Melbourne-based David Sequeira’s exhibition SONGS.

EXHIBITION DAYS OPEN VISITS
David Sequeira - Songs

37 2,943
Ryan Catholic College - Young Indigenous 
Printmakers (YIPS)

Alison Bennett, Neil Binnie, Keith Deverell, Gail 
Mabo, Ron McBurnie, Catherine Parker, David Rowe, 
Jason Sims, Stephen Spurrier and Rhonda Stevens - 
POSTWORLD

A selection of mixed media works from the postal collaboration Cosmic Witness series by Ron McBurnie, Catherine Parker 
and Stephen Spurrier in POSTWORLD exhibition (co-curated by Kate O’Hara and Daniel Qualischefski of Umbrella and 
commissioned by NAFA) at Umbrella, 2022. Photograph: Daniel Qualischefski.

POSTWORLD featured artists and collectives who create parallel universes in their creative practice. Audiences 
were invited into playful, sublime, poetic and cautionary explorations in contemporary works and installations by 
nationally significant artists including those based in North Queensland. Drawing on the detritus of the human 
epoch, these worlds had and have their own internal iconographies and languages, existing in alternate time and 
space. The exhibition engaged with contemporary discourse in object-oriented ontology, vegetal thinking, and 
the post-Anthropocene. New fictions rendered in the past, present and future provided alternate perspectives on 
the environment, gender and capitalist hegemony.

David Sequeira’s works often refer to musical notation, however they do not seek to illustrate particular pieces 
of music. Instead, musical references are used to heighten the sensation of colour in his work. For SONGS, 
the visual resonance and vibration of each colour was articulated not only by its geometric shape, but also by 
its position within Sequeira’s overall compositions. Through the individual components of his works and their 
subsequent ‘orchestration’ as a single piece, Sequeira pointed to the infinite harmonic possibilities of colour.

The ongoing Young Indigenous Printmakers (YIPs) program enables local Indigenous high school students to 
explore their cultural identities through artmaking and professional development. The collaborative outreach 
project is undertaken in partnership with Townsville City Galleries. For this exhibition, students from Ryan Catholic 
College worked with artists Martina Ah Sam and Margaret Robertson to develop their lino carving and printing 
skills at their schools and in The Studio.

“I have been delighted and humbled to be a part of your POSTWORLD 
project... Umbrella has been developing with various projects as you extend 
the vision of the contemporary arts in Townsville. A very big thank you to 
you and all the Umbrella team.”
- POSTWORLD exhibiting artist Rhonda Stevens



Alison Bennett, vegetal / digital (Waratah), 2021, Still of photogrammetry pointcloud, presented 
in POSTWORLD at Umbrella, 2022 (co-curated by Kate O’Hara and Daniel Qualischefski of 
Umbrella and commissioned by NAFA). Image courtesy of Alison Bennett. 35

“POSTWORLD was the most exciting exhibition I have 
been to in Townsville. It was well curated, and had a top-
quality publication that accompanied it. The concept and 
presentation were incredible.”
- Visitor comment (Umbrella Annual Survey)



26 AUGUST - 2 OCTOBER 2022

Aicey Zaro, Gudgan Dulla (Tall Trees), 2022, Acrylic and enamel on canvas, 166 x 126.5cm, presented in Motherland by Aicey 
Zaro at Umbrella, 2022. Photograph: Daniel Qualischefski.

37Katya Venter with her 3D pen sculptures from exhibition, How to be a Good Doll, presented at Umbrella, 2022. Photograph: 
Daniel Qualischefski.

EXHIBITION DAYS OPEN VISITS
Compact Prints International Print Exhibition, 
Exchange & Auction

37 3,696Katya Venter - How to be a Good Doll

Aicey Zaro - Motherland

Wing Hong Leung - Elevator Dreams

This exhibition cycle paired large-scale contemporary paintings and immersive installations with smaller, print-
based work. The Compact Prints International Print Exhibition, Exchange & Auction celebrated its 20th anniversary 
in 2022, having evolved into a significant benchmark of international engagement for printmakers across the 
globe. The project was first held in 2002, welcomed international artists in 2004 and has continued as a biennial 
exhibition ever since, including national and international tours. Compact Prints 2022 welcomed 84 prints by 75 
Australian and 9 international artists. The silent auction ran for the duration of the exhibition and was bid on by 
81 avid bidders, including 43 successful winners of bids. The purchasers enabled Umbrella to raise $3,790 in 
fundraising. 

Katya Venter’s How to be a Good Doll reflected upon digital and technological augmentation and the 
customisation of bodies (including 3D-printed body parts, artificial skin transplants, plastic surgeries, clones and 
gene selection). Through the body of work, Katya Venter fantasised about the future of human and animal bodies 
through the allegory of doll characters as playful yet uncanny objects of our early life. The works of various media, 
including 3D-pen-drawn sculptures, questioned what makes dolls good, bad, scary or benign.

Aicey Zaro’s latest body of work explored his connection to Country and place through his mother and her 
Country. Zaro’s mother is a Juru Traditional Owner of the Birrigubba Clan, the people of the Burdekin area, where 
he is based. 

Wing Hong Leung’s Elevator Dreams examined the feelings of the start and the end, where realities and blurred 
dreams are intertwined. The artist explored the concept that humans throw themselves into undesirable places at 
particular times, hoping to arrive some place better than the last.

“Thought provoking artistry.”
- Visitor comment about How to be a Good Doll 
(Umbrella Annual Survey)
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Roomview of Elevator Dreams by 
Wing Hong Leung featuring his 
slide projection Encore, presented 
at Umbrella in The Vault, 2022. 
Photograph courtesy of Wing Hong 
Leung.
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Umbrella’s penultimate round of 2022 exhibitions presented a range of perspectives by diverse Australian artists. 
Tony Fitzsimmons’s works were the culmination of a 2019-2020 artist-in-residence program with Umbrella. It was 
focused on the Museum of Underwater Art (MOUA) in the waters off Townsville. This exhibition builds on the 
artist’s experiences while working onsite prior to deployment of The Coral Greenhouse at John Brewer Reef. 
Fitzsimmons reinterpreted the MOUA sculptures, installations, sites and building process from documentation to 
create his own paintings and drawings.

Jan Hynes’ Encaged featured many creatures, endangered species and objects which don’t belong in cages. 
It highlighted the plight of people or animals whose voices have been supressed or dominated by a superior 
power, oppressed by prejudice and narrow mindedness, or subjected to outdated conventions. 

Umbrella again partnered with the Print Council of Australia (PCA) to present the Print Commission 2022. The 
significant print exhibition featured new works by contemporary artists. The project provides Australia’s best 
opportunity to start and grow a museum quality collection of contemporary works on paper and is an important 
fundraiser for the PCA. Major public institutions and private collectors across the country and internationally 
subscribe to the Print Commission to build their collections.

Japurra Ngapa-jirra is a welcoming expression in Burarra, one of the 12 Indigenous languages of the Maningrida 
region in West Arnhemland. This exhibition brought together contemporary work by both mid-career and senior 
Maningrida artists around the theme of fibre, weaving and the associated spiritual and ceremonial practices 
of djang (their belief system and Culture). The exhibition was presented in partnership with Maningrida Arts & 
Culture to complement Umbrella’s forthcoming First Nations artist and artworker residency exchange project with 
Maningrida. 

Wing Hong Leung’s Elevator Dreams exhibition was extended to be displayed during this period to coincide with 
the relaunch of The Studio.

Jan Hynes, Rock Wallaby (detail), 2022, Bird cage, paint, papier-mâché, pumice stones and PVA glue, 94 x 55 x 50cm. 
Presented in Hynes’ exhibition Encaged at Umbrella, 2022. Photograph: Amanda Galea. 

7 OCTOBER - 13 NOVEMBER 2022

EXHIBITION DAYS OPEN VISITS
Tony Fitzsimmons - A Coral Garden

37 5,450

Jan Hynes - Encaged

The Print Council of Australia (PCA) - Print Commission 2022 

Lena Yarinkura, Bob Burruwal, Doreen Jinggarrabarra, Mick England, 
Yolanda Rostron, Vera Cameron, Maise Cameron Milingwanga, 
Jennifer Brown and Serena Gubuyani - Japurra Ngapa-jirra
Wing Hong Leung - Elevator Dreams (continued)

Roomview of A Coral Garden by Tony Fitzsimmons, featuring one of the Reef Guardian statues created by sculptor Jason 
deCaires Taylor for the Museum of Underwater Art (MOUA). Presented at Umbrella, 2022. Photograph: Daniel Qualischefski.

“Colourful and quirky.”
- Visitor comment about Encaged (Umbrella Annual Survey)



Roomview of group exhibition Japurra Ngapa-jirra featuring works by artists of the Maningrida region in West Arnhemland, 
presented at Umbrella in partnership with Maningrida Arts & Culture. Photograph: Daniel Qualischefski. 43



The final round of exhibitions for 2022 showcased works from our local artist community. The second exhibition 
of the Young Indigenous Printmakers (YIPs) program for the year featured students from Heatley Secondary 
College and Kirwan State High School, who worked with artist mentors Martina Ah Sam and Margaret Robertson 
to develop their prints. YIPs is a collaborative outreach project run in partnership with Townsville City Council 
Galleries.

The 2022 Umbrella Member’s Exhibition presented works responding to the theme of ‘Cats vs Dogs’. The 
exhibition featured 69 artists whose interpretations ranged from the literal–including comical and heartwarming–
to social commentaries about binary forces. The prizes included the $1,000 Bamford Medical Art Prize, 
generously sponsored by Bamford Medical and awarded to Seppo Hautaniemi for his work Family Choice. The 
$500 People’s Choice Prize was sponsored by TownsvilleTV and awarded to Fay Withers for her work A day 
at the gallery. The $500 Light Through a Lens Photomedia Prize was sponsored by Garricks Camera House 
and awarded to Ann Vardanega for her work Cattus Aequalis Canis - all things are equal with Cats and Dogs. 
The judges panel considered the works of five artists as deserving of ‘Highly Commended’ places – Margaret 
Robertson, Lynn Scott-Cumming, Margot Douglas, Fiona Banner and Karen Landt-Isley. 

The exhibiting Cats vs Dogs artists were:
Alan Carpenter | Alan Junior | Al Green | Alison Macdiarmid | Amanda Galea | Asads | Andre Reynaud | Anita Wilkie 
| Ann Vardanega | Ann Bartholomeusz | Barbara Pierce | Barbara Cheshire | Baylee Griffin | Beau Goodwin | Caelyn 
Hawkes | Catherine Watt | Chantal Kwast-Greff | Clare Jaque Vasquez | Cluey Suey | Danish Quapoor | Emma | 
Fay Withers | Fiona Banner | Glen O’Malley | Graeme Buckley | ini_jee | Irene Rae | italozazen | Jan Malkin | Jan 
Hynes | Jenny Tyack | Jo Stacey | Juno Peaches | Karen Landt-Isley | Kaz Hauser | Kit Holloway | Krystal Knafl | Lisa 
Ashcroft | Lynn Scott-Cumming | Mardi Saker | Margaret Robertson | Margaret Crawford | Margot Douglas | Marilyn 
Griffin | Marion Gaemers | Matt Jones | Maxine Smith | Michael Pope | Natalie Ward | Nicola Fissore | Nora Gigney 
| Rebecca Smith | Richard Gillespie | Rob Douma | Sam Rundle | Sandy Fisher | Scott McInnes | Seppo Hautaniemi 
| Skye Carroll | Sonia Ward | Sylvia Ditchburn | Tameikka Parsons | Tony Fitzsimmons | Tye Jeffrey | Uli Liessmann | 
Warren Ogden | Wendy Hume | Wing Hong Leung | Zuni Drake.
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18 NOVEMBER - 18 DECEMBER 2022

EXHIBITION DAYS OPEN VISITS
Cats vs Dogs: 2022 Umbrella Members’ 
Exhibition & Bamford Medical Art Prize

30 1,894Heatley Secondary College & Kirwan State 
High School students - Young Indigenous 
Printmakers (YIPs)

Roomview of Cats vs Dogs: 2022 Umbrella Members’ Exhibition. Photograph: Daniel Qualischefski.

Ann Vardanega, Cattus Aequalis Canis - all things are equal with Cats and Dogs (detail), 2022, Digital photograph on Canson 
Platine archival paper, 51 x 61cm, exhibited in Cats vs Dogs. Photograph courtesy of Ann Vardanega. 

“It brings the NQ visual arts community together in the best way.”
- Visitor comment about Cats vs Dogs: 2022 Umbrella Members’ Exhibition (Umbrella Exhibitions Survey)



Minister Leeanne Enoch (middle) with 
facilitators of the Young Indigenous 
Printmakers (YIPs) program Martina Ah 
Sam (left) and Margaret Robertson (right) 
standing amidst the YIPs group exhibition 
by students from Heatley Secondary 
College and Kirwan State High School, 
presented at Umbrella in partnership with 
Townsville City Galleries, 2022. Photograph: 
Alan Marlowe. 
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“The program helped 
me engage with my 
culture and stories 
by talking about the 
meaning of our art.”
- Young Indigenous Printmakers 
participating student from 
Kirwan State High School (YIPs 
feedback form)

“There is infinite knowledge, 
passion and wisdom shared 
through immersive experiences 
such as this... The YIPs program 
helped me engage with a 
deeper understanding of cultural 
etiquette.... I most enjoyed sharing 
ideas and watching how others 
work.”
- Young Indigenous Printmakers participating student 
from Ryan Catholic College (YIPs feedback form)



PROGRAM DAYS ATTENDEES ONLINE 
ATTENDEES

Sunday Session | Exhibitions #1 Event 1 48 0
Umbrella Floortalks | March Exhibitors 1 15 0
Umbrella Floortalks | April Exhibitors 1 30 0
Umbrella Floortalks | June-July Exhibitors 1 20 0
In Conversation | Cosmic Witness artists Ron 
McBurnie, Catherine Parker and Stephen 
Spurrier with Daniel Qualischefski

1 8 0

CIAF Instagram Live | Gail Mabo - Wer (Star) 1 0 452
In Conversation | Gail Mabo with Kate 
O’Hara and UAP’s Daniel Clifford at CIAF 1 0 28

Umbrella Floortalks | Aicey Zaro, Katya 
Venter and Wing Hong Leung 1 13 0

In Conversation | Tony Fitzsimmons, Kerrie 
Everett Horrocks and Daniel Qualischefski 1 16 0

TOTALS 7 150 480

EXHIBITION PUBLIC PROGRAMS 

Umbrella continued working with artists to deliver informative and engaging discussions in 2022. Our first artist 
talk event for the year, a Sunday Session, replaced an exhibition opening, due to COVID-19 concerns in the 
local community. This informal event was a great opportunity for the artists and audiences to gather, discuss 
and enjoy the exhibitions. Our subsequent Umbrella Floortalks enabled artists to speak first-hand about their 
work to provide insights and stories behind the scenes. The In Conversation events enabled robust discussions 
and drew curatorial connections between the exhibited works. The Cosmic Witness artists In Conversation 
event, for instance, explored the POSTWORLD exhibition themes in conjunction with concepts of collaboration, 
while the final event tied together Tony Fitzsimmon’s exhibition A Coral Garden with the launch of Umbrella’s 
Discover, Dive, Draw program, facilitated by artist and diver Kerrie Everett Horrocks and Fitzsimmons.  Gail Mabo’s 
discussions drew audiences into her installation in Umbrella’s CIAF booth. 
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Visitors watching Cosmic Witness artists Ron McBurnie, Catherine Parker and Stephen Spurrier create work during the In 
Conversation event amidst exhibition POSTWORLD at Umbrella, 2022. Photograph: Jasmin Günther.

Nina Lavarini Dawson speaking about her exhibition Symbiotica during her Umbrella Floortalk, 2022. 

“I liked the artist talks... and the atmosphere was great.”
- Visitor comment (Annual Survey comment).



Image creditImage credit 51Visitors in Umbrella’s booth at the Cairns Indigenous Art Fair (CIAF), engaging with the event 
featuring Gail Mabo In Conversation with Kate O’Hara and UAP’s Daniel Clifford. 



EDUCATION & ENGAGEMENT 
PROGRAMS

Umbrella presented more education and engagement programs throughout 2022. Our staff worked with our 
teaching peers at local schools and the North Queensland TAFE to offer tours and development sessions to 
students. We also continued to run Creative Industries sessions for artists, offering professional development in 
photography, social media, writing artist texts and applying for exhibitions. 53

“The facilitator was really supportive and gave great advice.”
- Participant comment about the Creative Industries session Writing artist texts and applying for exhibitions 
(Umbrella Programs and Workshops Survey)

Umbrella’s Business and Partnerships Manager Alan Marlowe speaking with participants of his Creative Industries 
Photography for artists workshop, 2022. Photograph: Daniel Qualischefski. 

Artists sketching works presented in A Coral Garden by Tony Fitzsimmons at Umbrella, 2022.



 Jan Hynes speaking about her exhibition Encaged with students from Calvary Christian College during their 
educational visit at Umbrella, 2022. 55

PROGRAM DAYS PARTICIPANTS
Creative Industries | Photography for artists 1 6

Creative Industries | Social media for artists 1 4
Creative Industries | Writing artist texts and applying for 
exhibitions 1 6

Tour and presentation for TAFE students 1 10
Burdekin Catholic High School (Yr 9-10) educational visit 1 24
Sketching A Coral Garden 1 2
St Margaret Mary's educational visit 1 5
Calvary Christian College educational visit 1 13
Burdekin Catholic High School (Yr 11-12) educational visit 1 8
Creative Industries | Photography for artists #2 1 4
Creative Industries | Writing artist texts and applying for 
exhibitions #2 1 7

Townsville Art Classes group visit #1 1 7
Townsville Art Classes group visit #2 1 6

TOTALS 13 102



EXTERNAL & TOURING 
EXHIBITIONS

EXTERNAL & TOURING EXHIBITIONS

105,489 Exhibition visits to exhibitions toured by / exhibited externally to Umbrella

71 Artists exhibited in tours and exhibitions external to Umbrella

11 Exhibitions toured by / exhibited externally to Umbrella (open for 805 total days)

55% Female exhibiting artists

45% External ehibitions featured First Nations artists 
(38% of exhibiting artists were First Nations)
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Umbrella continued touring and platforming North Queensland artworks and exhibitions to Australian audiences. 
We were pleased to participate in-person for the Cairns Indigenous Art Fair (CIAF) again, following a digital 
COVID-responsive iteration in 2021. Umbrella presented a painted black booth to immerse viewers in the artists’ 
works, including a mesmerising video installation by Gail Mabo. 

We showcased stunning works by our CIAF regulars Gail Mabo, Susan Peters Nampitjin, Shirley Dawson and 
Martina Ah Sam. We also presented work for the first time by Townsville-based artists Ricky Emmerton and Clare 
Jaque Vasquez. Vasquez’s works were incredibly popular and were acquired during the preview event. 

Our major exhibition Legacy: Reflections on Mabo continued touring to additional tour venues, namely the State 
Library of Queensland and Rockhampton Museum of Art, for its final exhibition (to conclude in early 2023). 

We continued to present bespoke exhibitions at The Grand Hotel, Hoi Polloi Café and Donna Bionda restaurant in 
Townsville.   

EXHIBITION DAYS VISITS
Nick Hoops - Untitled at The Grand Hotel 209 5,225
Sylvia Ditchburn - Untitled at Hoi Polloi Café 45 1,125
Lauren Jaye Carter - Untitled at Donna Bionda 89 1,068
Legacy: Reflections on Mabo at State Library of 
Queensland 135 4,144

Cairns Indigenous Art Fair (CIAF) 5 60,000
Martina Ah Sam - Untitled at The Grand Hotel 157 3,925
Transitions exhibition at Perc Tucker Regional Gallery 30 1,648
Legacy: Reflections on Mabo at Rockhampton 
Museum of Art 71 15,187

House of Cards - Gail Mabo at Rockhampton 
Museum of Art 64 13,167

TOTALS 807 105,489 

Artist Clare Jaque Vasquez (right) in front of her artworks, with her mother Pam Gow (left) at the Cairns Indigenous Art Fair, 
2022. 



Roomview of House of Cards by Gail Mabo, on tour at Rockhampton Museum of Art (RMOA), 2022. House of Cards is an 
Umbrella Studio Contemporary Arts (Umbrella) exhibition. Photograph: Nathan White Images courtesy of RMOA.
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Participants choosing materials during the Unique State Printmaking Workshop with local artist and studio member Lynn 
Scott-Cumming. Photograph: Erin Ricardo. 

THE STUDIO

With successful Restart Investment to Sustain and Expand (RISE) funding from the Australian Government in 2020, 
Umbrella was able to further develop the artist studio located downstairs from the gallery. The grant enabled 
the hiring of an Arts Program Manager in March 2022 to facilitate the coordination of this development and its 
resultant new programs.

In the initial stages of the fit-out, the downstairs storage space was reorganised and separated from the studio 
via a new wall (sponsored by Hurst Constructions), enabling a tidier work area. The newly acquired space further 
gave room to the building of a darkroom for the developing and printing of photographic film. The physical, multi-
step process enables a slower and different kind of engagement with photography as a medium in comparison to 
digital photography, and this project was supported by a group of analogue photographers within the community 
who had expressed their wish for such a facility in Townsville for several years. Now, Umbrella features the only 
publicly accessible darkroom north of Brisbane.

Next to film photography, silversmithing was added to the highly specialised practices accessible at Umbrella, 
alongside longstanding art practices like printmaking. Six student jewellery benches were purchased, and a 
custom-built workbench and soldering table donated by artist Alison McDonald and her husband Geoff Thomson. 
New soldering and jewellery-making equipment was acquired to supplement the tools from the late Alan 
Valentine’s estate, enabling the launch of a series of sold-out silversmithing workshops with Alison McDonald. 

On 23 October 2023, The Studio was officially relaunched, and the celebrations included a Smoking Ceremony 
and Welcome to Country by Traditional Owner group Wulgurukaba Walkabouts – the first Smoking Ceremony 
since Umbrella moved into its current building at 408 Flinders Street. Previously labelled as ‘the Makerspace’, the 
relaunch involved a return to the name ‘The Studio’, with a new logo and physical branding conceptualised by the 
local design studio The Hunting House. This branding was complemented by The Studio Showcase, a cabinet 
displaying rotations of artworks and ephemera presented by members of the Umbrella Studio Access Group. The 
Studio Showcase leads viewers towards the stairs to The Studio.

The aim of the relaunch and both previous and current developments is the continuous growth of The Studio 
as an innovative multi-arts space that can provide opportunities for cross-pollination, collaboration, and 
experimentation. With this growth comes new creative practice, a more diverse arts program, more opportunities 
for different audiences and artists to engage, and new ways for artists to earn an income. In 2023, we plan 
to continue growing this platform and Umbrella’s reach, with an increased amount of innovative workshop 
experiences, an expanding Studio Access Group, and a reactivated nationally and internationally engaged 
residency program – to open up conversations, explore new pathways and push boundaries.   

In October we launched our call out for our Creative Research Residency, which will support one contemporary 
Australian visual artist for a one-month program, which will involve one week at James Cook University Library’s 
Special Collections at the Eddie Koiki Mabo Library and three weeks at The Studio at Umbrella. While the Special 
Collections have a focus on North Queensland and the tropics, they ultimately tell stories about Australia and its 
connection to places and people elsewhere. Possible research themes for the residency could include place, 
migration, colonies, missions, labour, the reef/ocean, water, pearling, and sugar cane production. 

Dancers from Wulgurukaba Walkabouts performing a smoking ceremony at Umbrella during The Studio Launch event. 
Photograph: Jasmin Günther.
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THE STUDIO - 2022 HIGHLIGHTS STUDIO USE
Umbrella Studio Access Group and other artists’ usage 555

Program attendances and participations 412

Studio Showcase Display attendances 6,680

TOTALS 7,647



Artist Alison McDonald guiding participants in 
her Silversmithing and Ring-making Workshop. 
Photograph: Jasmin Günther.
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“The workshop was 
amazing. I left feeling 
very confident in my 
new skill.”
- Silversmithing & Ring-making 
Workshop participant comment
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“I most liked 
the people and 
being able to 
collaborate; 
connecting 
with creativity 
community.”
- Participant comment 
about the Cosmic Witness 
Collaborative Workshop 
(Umbrella Workshop 
Survey) 65

Artist Martina Ah Sam assisting students from Heatley Secondary College during their visit to The Studio as part of the Young 
Indigenous Printmakers (YIPs) program. Photograph: Jasmin Günther.

Andrew Bonneau guiding participants during his Portrait Oil Painting Masterclass at Umbrella. Photograph: Jasmin Günther.

Artist Catherine Parker with 
a participant of the Cosmic 

Witness Collaboration Workshop. 
Photograph: Jasmin Günther.
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Participants with their beautifully crafted rings from Alison McDonald’s Silversmithing and Ring-making Workshop. 
Photograph: Jasmin Günther. STUDIO PROGRAM DAYS PARTICIPANTS ATTENDEES

YIPs Cowboys House #1 1 22 0

YIPs Cowboys House #2 1 11 0

YIPs Cowboys House #3 1 8 0

Drawing workshop with Jonathan McBurnie 1 9 0
YIPs Ryan Catholic College - school visit 1 20 0

Linocut Printmaking Workshop with Kerrie Everett Horrocks 1 9 0
YIPs Ryan Catholic College - studio visit 1 20 0
Polyester Plate Lithography Workshop with Jill O’Sullivan 1 4 0

Slip Painting Workshop with Catherine Ogden 1 5 0
Molecule and Canopy Community Workshop with Nora Gigney 
and Kit Holloway (Squeak + Bubble) 1 10 0

Linocut Printmaking Workshop with Margaret Robertson 1 8 0

Miniature Painting Workshop with Catherine Parker 1 8 0

Cosmic Witness Collaboration Workshop with Ron McBurnie, 
Catherine Parker and Stephen Spurrier 1 11 0

3D Pen Workshop with Katya Venter 1 7 0

YIPs Heatley Secondary College - school visit 1 14 0

YIPs Heatley Secondary College - studio visit 1 12 0

Creative Youth | Screenprinting Workshop with Margaret 
Robertson 1 4 0

3D Pen Workshop #2 with Katya Venter 1 10 0

YIPs Kirwan State High School -  school visit 1 23 0

Reef Guardian Statue Drawing Workshop with Tony Fitzsimmons 1 4 0

The Studio Launch Event 1 0 93

Portrait Oil Painting Masterclass with Andrew Bonneau 3 12 0

YIPs Kirwan State High School - studio visit 1 23 0
Discover, Dive, Draw webinar 1 0 7
Discover, Dive, Draw with Kerrie Everett Horrocks and Tony 
Fitzsimmons 2 18 0

Woodcut Printmaking Workshop with Laura Castell 2 8 0
Black & White Darkroom Photography Workshop with Ann 
Vardanega and Wing Hong Leung 2 6 0

3D Pen Workshop #3 with Katya Venter 1 5 0
Unique State Printmaking Workshop with Lynn Scott-Cumming 1 7 0
Silversmithing & Ring-making Workshop with Alison McDonald 1 5 0
Creative Youth | Linocut Printmaking Workshop with Kerrie Everett 
Horrocks 1 3 0

Silversmithing & Ring-making Workshop #2 with Alison McDonald 1 6 0

TOTALS 37 312 100

THE STUDIO SHOWCASE DISPLAYS DAYS VISITS
Maxine Smith 65 1,458

Kerrie Everett Horrocks 74 1,926

Gerald Soworka 37 1,016

Ann Bartholomeusz 37 924

Anne Cole 48 1,356

TOTALS 261 6,680



DISCOVER, DIVE, DRAW
In November, Umbrella launched an exceptional two-day workshop experience as a major new highlight for The 
Studio. The program took 18 participants to the Great Barrier Reef to discover, dive and draw – on a boat, in the 
water and on shore in Umbrella’s gallery space.  

The idea for Discover, Dive, Draw was conceptualised by artist and long-time member of The Studio Kerrie Everett 
Horrocks, who wanted to combine her passions for both art and diving. An experienced arts educator and dive 
instructor, Kerrie was supported by Umbrella, by fellow artist and dive partner Tony Fitzsimmons, and by Adrenalin 
Snorkel and Dive, one of Townsville’s most experienced dive training and marine tourism operators.

On the first day, participants had the opportunity to dive the Great Barrier Reef and see the Coral Greenhouse 
of the Museum of Underwater Art (MOUA). Based at 16 metres in depth and reaching up to 6 metres below the 
surface, the Coral Greenhouse and its Reef Guardian sculptures provided the subject matter for the drawings 
which were made in situ with the help of specialised drawing materials and paper. The participants, some of 
whom were first-time divers, were prepared by Adrenalin’s expert team and guided by Kerrie and Tony, enabling 
the creation of the drawings underwater.

On the second day, these artworks were further developed during a drawing session in Umbrella’s gallery space 
amidst Tony’s exhibition A Coral Garden, which was on display from 7 October to 13 November. The drawings 
were completed with charcoal, graphite, pastel, inks, and watercolour, inspired by the dives from the previous day. 

After the success of the first Discover, Dive, Draw, a continuation is planned in 2023 for this unique experience 
that combines and celebrates both our rich North Queensland environment and contemporary arts culture.
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Participants at the John Brewer Reef for the Discover, Dive, Draw experience. Photograph: Kerrie Everett Horrocks. 

Participants of the Black and White Darkroom Photography Workshop admiring their newly developed prints. Photograph: 
Jasmin Günther.



Tony Fitzsimmons drawing underwater in the Coral Greenhouse at the Museum of Underwater Art (MOUA), preparing for 
Discover, Dive, Draw. Photograph: Kerrie Everett Horrocks.
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Mentee Sonia Ward working with mentor Alison McDonald, experimenting with a green screen, Transitions 2022. 

Mentee Aliya James with her mentor Anneke Silver for Transitions 2022. Photograph still from the Townsville City Galleries 
commissioned video by Kevin Whelan of Limitless Films.

“The mentoring program is great for helping to recognise where your 
strengths lie and how others may react to your art work. There is always 
something new to learn from others, sparking ideas, seeing new possibilities 
and enriching your art work.”
- Transitions Survey Feedback from mentee Sonia Ward

TRANSITIONS

Run in partnership between Umbrella and Townsville City Galleries, the Transitions program again supported 
emerging artists (including recent arts graduates from high-school and TAFE) to develop their skills and 
confidence to begin forging a career in the arts. One of the key features of the program is the personalised 
mentorship component, which provides early career artists with individualised support and guidance. Mentors 
work one-on-one with participants to help them develop their artistic practice and to provide guidance on 
navigating the art world. Emerging artists applied to be mentored, with the successful artist mentees able to self-
define their projects and work with galleries to achieve an established North Queensland artist mentor. 

With feedback and learnings from the pilot 2021 program, our teams adjusted the program in 2022 to cater better 
to participants’ needs. We decided to start the program with two short days of group session intensives, enabling 
the mentees and mentors to network and build rapport earlier on. This year’s participants included mentees Aliya 
James, Bronte Perry, Rob Douma, Sonia Ward and Tom Marks mentored respectively by Anneke Silver, Laura 
Castell, Ron McBurnie Alison McDonald and Blake Hudson. Their projects spanned green-screen videography, 
free-motion stitching and textiles, etching and drawing, painting and projection mapping. Guest mentors for 
the group critique sessions included Sandi Hook, Jenny Mulcahy and galleries’ staff. A group exhibition of the 
mentees’ work was also held at Perc Tucker Regional Gallery, with future exhibitions scheduled to alternate 
between our partner galleries.

TRANSITIONS PROGRAMS DAYS PARTICIPANTS ONLINE 
PARTICIPANTS

Transitions Introductory Intensives 2 19 0

Transitions Group Critique Session #1 1 7 1

Transitions Group Critique Session #2 1 8 2

Transitions Group Critique Session #3 1 6 2

TOTALS 5 40 5
TOTAL PARTICIPANTS: 45



FESTIVAL PARTNERSHIP PROGRAMS

Musicians from the Amiti String Quartet performing for the INVISIBLE REALITIES event, composed by David Sequeira, amidst 
his exhibition SONGS.
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FESTIVAL PROGRAMS DAYS ATTENDANCES
AFCM Festival Gardens | Rhythm of Life installation 9 6,000

AFCM & NAFA | INVISIBLE REALITIES 1 36

TOTALS 5 6,036

Gallery visitor reading about David Sequeira’s SONGS exhibition during the launch event. 

Umbrella was pleased to partner with the Australian Festival of Chamber Music (AFCM) and the North Australian 
Festival of Arts (NAFA) in 2022. The outcomes of these partnerships were critically acclaimed art installations and 
programs. 

Rhythm of Life was presented by Umbrella at AFCM’s Festival Garden, featuring work by the artist collective 
Squeak and Bubble. Nora Gigney and Kit Holloway drew Festival Garden audiences into their immersive 
installation created from upcycled soft plastics. Forms multipled at a molecular level as the vibration of the 
music brought the garden to life. Transforming from day to night, the cascading canopy and organic, molecular 
forms resonated and delighted audience members of all ages. Rhythm of Life was curated by Umbrella and 
commissioned by AFCM. 

Set amidst the exhibition SONGS by David Sequeira, INVISIBLE REALITIES immersed audiences into a world 
of classical jazz lounge metaphysics. In addition to a small fragment of music notation, Sequeira provided the 
musicians with a broader score which opens up new ways of listening and deconstructs way of being in the 
performance. Part concert, part performance art, part meditation, INVISIBLE REALITIES invited players to create 
their own sounds in ethereal spine-tingling layers that responded to its structurally simple but thematically rich 
score. The performance was presented by Umbrella Studio Contemporary Arts in partnership with the Australian 
Festival of Chamber Music and NAFA. It was composed by David Sequeira and performed by selected musicians 
including those from the Amiti String Quartet.
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“This brought so much vibrancy to our evening of music, I’m not sure who 
liked it more - us or the kids!”
- AFCM Festival Gardens visitor comment

Art installation Rhythm of Life by Squeak and Bubble as part of the AFCM Festival Gardens.
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WIN News video and Facebook post about Discover, 
Dive, Draw, 14 November 2022

Townsville Bulletin ‘Weekend’ article about 
POSTWORLD exhibition by Bettina Warburton, 13 
August 2022

MARKETING

ONLINE MARKETING

4,517 Facebook followers (an increase from 4,201 in 2021)

2,285 Instagram followers (an increase from 1,858 in 2021)

3,010 eNews recipients (an increase from 2,806 in 2021)

“The layout of the installation is immediately striking. The series of paintings 
are arranged on music stands, as if belonging to an invisible orchestra.”
Katy Prideux, in Huxley article ‘Blend of Art and Music is on Song’, 1 August 2022

Journal of Australian Ceramics article by Daniel Qualischefski, November 2022

SELECTED MEDIA CLIPPINGS AND QUOTES

ABC North Queensland video and article about 
Discover, Dive, Draw by Lily Nothling, 15 November 
2022

Print Council of Australia Q&A online article about 
Karen Landt-Isley’s exhibition, March 2022



STATISTICS & KPOs
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REACH

145,590 Overall attendance, participation, and reach

137,130 Total exhibition visits

QUALITY

93% Participants rated our programs as good or excellent

94% Participants rated the presentation of our exhibitions as good or excellent

IMPACT

$154,524 Payments to artists total

35% Exhibitions (on site and external) include First Nations artists

100% Visitors agree that Umbrella is important to the Townsville CBD

VIABILITY

32% Earned income

1.5 Current ratio

$368,280 Non-government income

27 Volunteers

1,955 Volunteer hours

OUR PEOPLE

MANAGEMENT COMMITTEE
CHAIRPERSON Alan Carpenter
VICE CHAIR Sarah Sullivan
SECRETARY Stephen Naylor
TREASURER Brian Tucker CPA
MEMBER Ineke Dane
MEMBER Lydia Rigano
MEMBER Aaron Ashley (until February)
MEMBER Sheree Kinlyside (until May)
MEMBER Susan Peters Nampitjin

STAFF
DIRECTOR Kate O’Hara
BUSINESS AND PARTNERSHIPS 
MANAGER

Alan Marlowe

GALLERY MANAGER Daniel Qualischefski
ARTS PROGRAM MANAGER Jasmin Günther
ADMINISTRATION AND MARKETING 
OFFICER

Amanda Galea

PUBLIC PROGRAMS & RETAIL ASSISTANT Erin Ricardo
CASUAL STAFF Margaret Robertson, Althea Harding

VOLUNTEERS
STUDIO FACILITATORS Lynn Scott-Cumming and Margaret Robertson
WORK EXPERIENCE STUDENTS Saphea James (Pimlico State High School)
VOLUNTEERS
Umbrella was helped by 27 volunteers 
throughout 2022. We valued their 
assistance with greeting / reception, 
exhibition installations and demounts, 
opening events and other tasks. We truly 
appreciate their help.

Alison McDonald, Alison Nicholas, Althea Harding, Ann 
Bartholomeusz, Ann Vardanega, Geoff Thomson, Helen Ellacott, 
Jan Hynes, Josephine Barrett, Juliet DeValter, Kaz Hauser, Kate 
Osborne, Keith Rogers, Kloudya Pollard, Lynette Marlowe, Lynn 
Scott-Cumming, Mardi Saker, Margot Douglas, Margaret Robertson, 
Matilda Davies, Neil Binnie, Penelope Sheridan, Rhonda Stevens, 
Ron McBurnie, Stefanie Schauer, Tony Fitzsimmons and Wing Hong 
Leung. 



UMBRELLA PARTNERSHIPS
GOVERNMENT PARTNERS 
Arts Queensland 
Australian Government Department 
of Infrastructure, Transport, Regional 
Development and Communications 
Restart Investment to Sustain and Expand 
(RISE) - Australian Government
Townsville City Council

SPONSORS  
Hurst Constructions
Townsville Bulletin
Fulham Consulting
Grand Hotel
Bamford Medical
Crystal Clear PR
TownsvilleTV
Garrick’s Camera House 

PROJECT PARTNERS  
LEGACY: REFLECTIONS ON MABO 
Museums & Galleries Queensland 

HOUSE OF CARDS
Rockhampton Museum of Art

TRANSITIONS & YOUNG INDIGENOUS PRINTMAKERS 
Townsville City Galleries (Townsville City Council) 

JAPURRA NGAPA-JIRRA
Maningrida Arts & Culture

DISCOVER, DIVE, DRAW
Adrenalin Snorkel & Dive
Museum of Underwater Art

INVISIBLE REALITIES
Australian Festival of Chamber Music
North Australian Festival of Arts (Townsville City Council)

POSTWORLD
North Australian Festival of Arts (Townsville City Council)

RHYTHM OF LIFE 
Australian Festival of Chamber Music
This project was made possible by the Australian Government’s Regional Arts Fund, 
provided through Regional Arts Australia, administered in Queensland by Flying Arts 
Alliance.

UMBRELLA MEMBERS EXHIBITION 
Bamford Medical
Townsville TV
Sony & Garrick’s Camera House

DONORS

Visions of Australia 

COMMUNITY PARTNERS
TOWNSVILLE EXHIBITION VENUES 
Hoi Polloi Cafe 
Townsville Bulletin 
Grand Hotel Townsville

EMERGING FIRST  
NATIONS EXHIBITIONS 
Big Eye Arts & Cultural Centre 
Girringun Aboriginal Art Centre 

GALLERY FRIEND
Up to $499

Alan Marlowe
Alison Nicholas
Allyson Becker
Althea Harding
Amber Haines
Ann Roberts School of Dance
Ann Roebuck
Ann Watson
Anna Borzi
Anneke Silver
Barbara Cheshire
Barbara Pierce
Catherine Heferen
Daniel Clark
Daniel Qualischefski
Eloise Grace
Jacinta Wight 
and Chris Moore
Jo Lankester
Kate O’Hara
Katherine Menkens

Liz Richards
Lynette Marlowe
Lynore Geia
Madonna Caffery
Matthew Higgins
Sandra Guy
Trevor Zabow
Vicky Stirling

EXCELLENCE 
AMBASSADOR
$2,500 - $4,999

Brian Tucker

INNOVATION 
DRIVER
$1,000 - $2,499

Alan Carpenter 
and Sheree Kinlyside
Lin Schwarzkopf
Rolf Petherbridge 
and Phil Stevenson
Dinie Gaemers
Anonymous x 1

COMMUNITY 
CHAMPION
$500 - $999

Prof Stephen Naylor and 
Marg Naylor
Adrian and Janine 
Gabrielli
Al Green
Angela Little
Anonymous x 1 8383

Participants presenting and carving 
their wood blocks during the Woodcut 
Printmaking Workshop with Laura 
Castell. Photograph: Jasmin Günther.



TREASURER’S REPORT

Umbrella ended the year with a surplus of $5,455, close to the forecasted surplus of $10,239, increasing retained 
earnings to $260,510.
 
The increase in Townsville City Council funds was attributable to a new partnership agreement. Earned income 
was ahead of budget by $11,237: the drop in workshop fees – because of the capital works undertaken during the 
year to improve the studio space – was offset by an increase in income from art sales ($88,119, from $52,424 in 
2021) and consultancies, the former particularly satisfying as that demonstrates excellent growth in an important 
part of our activities, and resulting in increased payments to our artists for art sales, up to $59,612 ($31,454 in 
2021) compared to a budget of $42,000. 
 
This year’s income of $837,495 stayed consistent with 2021 gross income of $837,066 (excluding the one-off 
Jobkeeper subsidies), even without the activity generated by PUNQ in 2021. Staff wages and salaries increased 
(over 2021) by 14% although much of this was the result of accruing increased staff entitlements for sick, 
annual and long service leave. Reduced workshop activity due to the studio relaunch also resulted in reduced 
facilitator fees and material costs. Generally, there were no abnormal operating costs incurred during the year- 
infrastructure costs, for example, increased by only 1.03%.
 
The Balance Sheet records Total Equity at $260,510; with gross assets of $736,454 and liabilities of $475,944. 
The former includes cash assets of $688,413, the latter unexpended grants of $350,799.
 
We have ended the year with a cash/budget ratio of 24% (benchmark 20% - 25%) and a working capital ratio of 
1.49 (benchmark >1.00).

BRIAN TUCKER
Treasurer 85

UMBRELLA STUDIO ASSOCIATION INC.
PROFIT AND LOSS STATEMENT

January 2022 to December 2022

2022 
$

2021 
$

Income
Grants - Federal and State 404,214.63 533,459.23 

Arts Queensland - Recurrent 232,083.35 150,000.00 
VACS 22,916.65 54,999.96 
Arts Queensland - Projects 0.00 249,993.00 
Australia Council 1,701.72 23,377.00 
Commonwealth Other 109,884.99 8,203.54 
Other QLD Gov Grant 34,999.34 10,000.00 
Government Stimulus 2,628.58 36,885.73 

Grants - Local Govt 65,000.00 59,522.00
Townsville City Council 65,000.00 59,522.00 

Earned Income 268,037.40 190,460.81
Art Sales 88,118.63 52,324.18
Auspice Fees 814.50 0.00
Membership Registrations 8,317.62 7,031.65
Entry Fees 1,613.83 568.25
Workshop Fees 28,316.51 23,872.74
Consultancy Fees 90,076.80 68,186.60
Freight 3,438.44 860.92
Framing Fees 222.73 863.64
Bar Sales 2,791.83 3,649.09
Shop Sales 38,210.57 24,743.20
Equipment Hire Fees 30.00 0.00
Rental Artist Studio 4,681.39 4,113.28
Venue Hire Fees 1,404.55 4,247.26

Private Sector 96,283.22 91,066.33
Gifts and Donations 12,327.72 12,535.04
Fundraising 2,801.79 2,351.82
Sponsorship - Cash 11,545.45 13,778.45
Donations - Non Cash 60,153.06 62,401.02
Sponsorship - Non Cash 9,455.20 0.00

Other Income 3,960.22 342.70
Profit on Disposal of Asset 1,000.00 0.00
Interest received 2,960.22 342.70

Total Income 837,495.47 874,851.07



UMBRELLA STUDIO ASSOCIATION INC.
PROFIT AND LOSS STATEMENT

January 2022 to December 2022

2022 
$

2021
$

Expenses
Salaries, Wages, Fees 482,110.12 514,334.27

Consultancy Fees 0.00 4,102.54
Artist Fees 45,895.41 133,008.07
Artwork & Design Fees 18,384.00 10,000.00
Modelling Fees 120.00 668.18
Performer's Fees/Entertainment 5,240.00 22,180.50
Workshop Facilitator Fees 19,387.86 13,907.09
Wages & Salaries 336,266.77 292,986.66
Superannuation 34,542.56 28,503.02
Annual Leave Adjust Expense 10,540.65 3,304.06
Sick Leave Adjust Expense 3,925.66 95.46
Long Service Leave Adjust Exp 4,108.84 706.76
Employment Taxes 0.00 3,094.00
Workers Compensation 2,327.07 1,421.11

       Prof. Development Costs 1,371.30 356.82

Program Production 132,016.65 95,685.01
Materials - Exhibitions & Proj 3,251.31 10,614.19
Equipment Hire 0.00 476.42
Exhibition Hire Fees 0.00 5,000.00
Exhibition Signage 4,510.00 2,230.00
Framing costs 1,009.10 500.00
Venue Hire Fees 1,250.00 13,114.09
Artist Travel 1,000.00 0.00
Freight 8,966.21 1,421.78
Travel & Accommodation 10,775.11 5,134.94
Materials - Studio & Workshop 13,269.50 4,107.98
Bar Purchases 1,247.40 1,075.05
Catering 2,468.93 3,226.48
Cost of Fundraising 267.82 2,363.45
Merchandise/Cost of Sales 24,389.73 15,026.12
Cost of art sales 59,611.54 31,394.51

Marketing and Business Development 34,474.58 76,502.05 
Printing 7,965.18 36,570.86 
Advertising & Promotions 35,945.90 4,183.71 
Web Development 21,476.66 711.38 
Documentation 6,463.58 374.49 
Sponsorship - Non Cash 0.00 20,017.27 
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UMBRELLA STUDIO ASSOCIATION INC.
PROFIT AND LOSS STATEMENT

January 2022 to December 2022

2022 
$

2021
$

Expenses (continued)
Marketing and Business Development (continued)

Donations Non Cash 0.00 4,000.00
Community Support 0.00 650.73
Evaluation Costs 1,500.00 0.00

Infrastructure Costs 183,438.39 182,856.11
Rent 120,306.19 114,474.69
Repairs & Maintenance 5,628.07 12,543.85
Electricity/Gas 12,710.59 12,842.12
Telephone/Internet 1,791.11 1,741.17
Computer Expenses 3,289.04 9,291.22
Postage 1,715.69 929.44
Photocopier 2,033.79 2,756.84
Office Amenities 1,173.77 1,204.21
Stationery 510.28 764.37
Machinery & Equipment 4,306.29 4,967.41
Security 859.86 1,046.96
Insurance - General 6,294.68 6,350.33
Insurance - Volunteers 286.83 286.83
Accounting Fees 807.24 737.40
Audit & Governance Fees 2,081.25 1,980.00
Bank Charges & Fees 3,363.42 1,644.68
Fees & Permits 0.00 57.60
Industry Memberships 2,107.60 1,917.99
Industry Journals 289.09 0.00
Depreciation Expense 13,445.00 7,319.00
Loss by Theft/Breakage 438.60 0.00

Total Expenses 832,039.74 869,377.44

Operating Profit 5,455.73 5,473.63

Other Income
Auspiced Grant Income 775.98 4,036.48

Other Expenses
Auspiced Grant Exp 775.98 4,036.48

Net Profit/(Loss) 5,455.73 5,473.63



UMBRELLA STUDIO ASSOCIATION INC.
DETAILED STATEMENT OF FINANCIAL POSITION

as at 31 December 2022

2022 
$

2021
$

Assets
Current Assets
Cash On Hand

Cheque Account 26,252.38 75,597.26 
Donations Account 14,535.14 10,497.01 
Term Deposit 101,705.55 100,336.55 
Debit Cards Account 4,029.97 9,325.19 
Grants Account 0.00 8,374.61 
Business Online Saver Account 541,284.09 402,720.50 
Undeposited Receipts 605.50 333.00 

Total Cash On Hand 688,412.63 607,184.12 
Trade Debtors 10,508.84 44,811.15 

Total Current Assets 698,921.47 651,995.27 

Other Assets
Prepayments 0.01 0.00 
Total Other Assets 0.01 0.00 

Property & Equipment
Equipment

Equipment at Cost 105,608.70 72,160.70 
Equipment Accum Dep'nc -68,843.80 -55,770.80 
Computer Equipment 32,112.37 31,938.78 
Computer Accum Dep'n -31,344.00 -30,972.00 
Stock on hand 0.00 866.41 

Total Property & Equipment 37,533.27 18,223.09 

Total Assets 736,454.75 670,218.36 

UMBRELLA STUDIO ASSOCIATION INC.
DETAILED STATEMENT OF FINANCIAL POSITION

as at 31 December 2022

2022 
$

2021
$

Liabilities
Current Liabilities

Unclaimed Gift Cards 670.00 500.00 
Artist & Other Funds Held 12,724.07 6,205.98 
Grants in Advance - Other Federal 350,798.79 301,907.50 
Provisions for Projects 5,084.00 13,000.00 
Unexpired Auspice Grants 0.00 1,590.48 

Total Current Liabilities 369,276.86 323,203.96 
GST Liability

GST Collected -104.81 2,937.21 
GST Paid 363.69 -394.61 
BAS Rounding A/C 8.35 8.85 

Total GST Liability 267.23 2,551.45 
Creditor Accounts Payable 47,361.62 51,882.24 
Payroll Liabilities

Provision for Annual Leave 29,324.03 18,783.38 
Provision for Long Service Lve 13,677.30 9,568.46 
Provision for Sick Leave 11,922.67 7,997.01 
Total Provisions 54,924.00 36,348.85 
PAYG Withholding Tax -0.36 -0.36 
Superannuation Liability 4,114.90 1,177.45 

Total Payroll Liabilities 59,038.54 37,525.94 
Total Liabilities 475,944.25 415,163.59 

Net Assets 260,510.50 255,054.77 

Equity
Members’ Equity

Members’ Funds 4,780.53 4,780.53 
Total Members’ Equity 4,780.53 4,780.53 

Prior Year Adjustment 2,279.88 2,279.88 
Retained Earnings 247,994.36 242,520.73 
Current Year Earnings 5,455.73 5,473.63 

Total Equity 260,510.50 255,054.77 
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UMBRELLA STUDIO ASSOCIATION INC.
NOTES TO THE FINANCIAL STATEMENTS 

For the year ended 31 December 2022

Summary of Significant Accounting Policies 
This financial report is a special purpose financial report prepared in order to satisfy the financial reporting requirements of the Australian 
Charities and Not-for-Profits Commission Act 2012 Act. The committee has determined that the association is not a reporting entity as users 
may obtain the financial information they require upon request. The financial report has been prepared on an accruals basis and is based on 
historical costs and does not take into account changing money values or, except where specifically stated, current valuations of non-current 
assets. The following significant accounting policies, which are consistent with the previous period unless otherwise stated, have been adopted 
in the preparation of this financial report. 
(a) Revenue and Other Income
Grant revenue is recognized in the income statement when it is controlled. When there are conditions attached to grant revenue relating to 
the use of those grants for specific purposes it is recognized in the Statement of Financial Position as a liability until such conditions are met 
or services provided. Interest revenue is recognized when received. Sponsorship, donation and other income is recognized when the entity 
obtains control over the funds, which is generally at the time of receipt. 
(b) Cash and Cash Equivalents
Cash and cash equivalents include cash on hand, deposits held at call with banks, and other short-term highly liquid investments. There are no 
restrictions on the use of cash. 
(c) Receivables
Trade and other receivables are recorded at amounts due less any provision for expected credit losses.
(d) Fixed Assets
Property improvements and plant and equipment are carried at cost less, where applicable, any accumulated depreciation and impairment 
losses. The depreciable amount of all fixed assets are depreciated over the useful lives of the assets to the association commencing from the 
time the asset is held ready for use. The useful lives of assets are based on past history, physical inspection and industry norms. 
(e) Provisions
Provisions are made for benefits payable as a result of past transactions or service, but where the amount and timing of the payment is subject 
to a degree of uncertainty. Provisions are calculated based on years of service, multiplied by statutory rates of entitlement.
(f) Trade and Other Payables
Trade and other payables represent the liability outstanding at the end of the repo1iing period for goods and services received by the 
association during the reporting period, which remain unpaid. The balance is recognized as a current liability with the amounts normally paid 
within 30 days of recognition of the liability. 
(g) Other current liabilities
As noted in note (a), where contracts include performance obligations, and funds are received in advance of those obligations, those funds are 
accounted for as current liabilities. These liabilities are released to revenue when performance obligations are satisfied, as appropriate under 
relevant funding agreements. 
(h) Goods and Services Tax (GST)
Revenue, expenses and assets are recognized net of the amount of GST, except where the amount of GST incurred is not recoverable from 
the Tax Office. In these circumstances, the GST is recognized as part of the cost of acquisition of the asset or as part of an item of the expense. 
Receivables and payables in the assets and liabilities statement are shown inclusive of GST.
(i) Mortgages, charges and securities
The association has no mortgages, charges or securities that affect any of the association’s property at the close of the financial year.
( j) Contingent Liabilities
Contingent liabilities exist where an economic outflow is reasonably possible, but contingent on the outcome of a future event. 
The association had no contingencies at 31 December 2022. 
(k) Commitments
Capital commitments arise where the Association has committed, by way of a contract, to capital works that have not yet been completed. The 
association had no capital commitments at 31 December 2022. 
(l) Income Tax
No provision for income tax has been raised as the Association is endorsed as a Charity and as a result is exempt from income tax. 
(m) Subsequent Events
The financial report was authorized for issue by the Management Committee on the date the report was signed. The Management Committee 
has the power to re-issue the financial report.

DECLARATION BY THE MANAGEMENT COMMITTEE
For the year ended 31 December 2022

The members of the committee of the Association declare that in their opinion: 
(a) there are reasonable grounds to believe that the Association is able to pay all of its debts, as and when they become due and 
payable; and 
(b) the financial statements and notes satisfy the requirements of the Australian Charities and Not-for-profits Commission Act 
2012. 
  
This declaration is signed in accordance with subsection 60.15(2) of the Australian Charities and Not-for-profit Commission 
Regulation 2013. 

_______________________________   _______________________________
ALAN CARPENTER, Chairperson    BRIAN TUCKER, Treasurer

Dated this  11  day of     May     2023

UMBRELLA STUDIO ASSOCIATION INC.
AUDITOR’S INDEPENDENCE DECLARATION 

UNDER SECTION 60.40 OF THE AUSTRALIAN CHARITIES AND NOT-FOR PROFITS COMMISSION ACT 2012 
TO THE COMMITTEE OF UMBRELLA STUDIO ASSOCIATION INC

I declare that, to the best of my knowledge and belief, during the year ended 31 December 2022 there has been:
(i) no contraventions of the auditor independence requirements as set out in the Australian Charities and Not- For-Profits Commission  
 Act 2012 in relation to the review; and
(ii) no contraventions of any applicable code of professional conduct in relation to the review.

Rod Parker & Associates Pty Ltd
 

_______________________________

Rod Parker (CPA)
Director 
Dated 22 April 2023

INDEPENDENT AUDITOR’S REVIEW REPORT 

To the members of Umbrella Studio Association Inc. 

Report on the Financial Report 
We have reviewed the accompanying financial report, being a special purpose financial report of Umbrella Studio Association Inc, which 
comprises the Statement of Financial Position as at 31 December 2022 and the Profit and Loss Statement for the year ended on that date, 
notes comprising a summary of significant accounting policies and other explanatory information, and the declaration by the Management 
Committee. 

Committee’s Responsibility for the Financial Report 
The Committee of the Association is responsible for the preparation of the financial report that gives a true and fair view and have detennined 
that the basis of preparation described in Note 1 to the financial rep01t is appropriate to meet the requirements of the Australian Charities and 
Not-for-profits Commission Act 2012 (ACNC Act) and the needs of the members. The Committee’s responsibility also includes such internal 
control that the committee determine is necessary to enable the preparation of a financial report that gives a true and fair view and is free from 
material misstatement, whether due to fraud or error. 

Auditor’s Responsibility 
Our responsibility is to express a conclusion on the financial report based on our review. We conducted our review in accordance with Auditing 
Standard on Review Engagements ASRE 2415 Review of a Financial Report: A n Entity Reporting under the A CNC Act or Other Applicable 
Legislation or Regulation, in order to state whether, on the basis of the procedures described, we have become aware of any matter that makes 
us believe that the financial report does not satisfy the requirements of Division 60 of the ACNC Act including: giving a true and fair view of the 
association’s financial position as at 31 December 2022 and its performance for the year ended on that date; and complying with the Australian 
Accounting Standards and the Australian Charities and Not-for-profits Commission Regulations 2022 (ACNC Regulations). ASRE 2415 requires 
that we comply with the ethical requirements relevant to the review of the financial report. 
A review of a financial repo1t consists of making enquiries, primarily of persons responsible for financial and accounting matters, and applying 
analytical and other review procedures. A review is less in scope than an audit conducted in accordance with Australian Auditing Standards. 

Independence 
In conducting our review, we have complied with the independence requirement of the ACNC Act. We confirm that the independence 
declaration required by the ACNC Act, which has been given to the committee of Umbrella Studio Association Inc, would be in the same tenns 
if given to the committee at time of this auditor ’s report. 

Conclusion 
Based on our review, we have not become aware of any matter that makes us believe that the financial report of Umbrella Studio Association 
Inc. does not satisfy the requirements of Division 60 of the Australian Charities and Not-for-profits Commission Act 2012 including:
(a) giving a true and fair view of the association’s financial position as at 31 December 2022 and of its financial performance for the year  
 ended on that date; and 
(b) complying with Australian Accounting Standards to the extent described in Note 1, and Division 60 of the Australian Charities and  
 Not-for-profits Commission Regulations 2022.

Basis of Accounting 
Without modifying our conclusion, we draw attention to Note 1 to the financial report, which describes the basis of accounting. The financial 
report has been prepared for the purpose of fulfilling the association’s financial reporting responsibilities under the ACNC Act. As a result, the 
financial report may not be suitable for another purpose.

_______________________________

Rod Parker (Director)
22/4/2023

ROD PARKER & ASSOCIATES PTY LTD
UNIT 2/35 FLEMING STREET
AITKENVALE QLD 4814
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