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C O N T E N T S

Australian Festival of Chamber Music 
acknowledges the Traditional Owners and 
Custodians of Townsville – the Wulgurukaba 
of Gurambilbarra and Yunbenun; and Bindal 
people. We pay our respects to their cultures, 
their ancestors and their Elders – past and 
present – and all future generations. We 
recognise and value the integral role Aboriginal 
and Torres Strait Islander people play in our 
creative and artistic endeavours.



DAY 01 FRIDAY 23/07 
8.00PM
THE JAMES COOK UNIVERSITY 
OPENING NIGHT
PARADE
TOWNSVILLE CIVIC THEATRE

Full of exuberance, Opening night begins 
with the title piece, Parade by Connesson, 
concludes with Mendelssohn’s Octet in E flat 
Major and presents a wonderful procession 
in between. Let the Carnival begin!

2021 
FESTIVAL
AT A GLANCE

DAY 03 SUNDAY 25/07
11.00AM 
CLEVELAND BAY CONCERT

ST PATRICK’S COLLEGE AUDITORIUM

3.00PM 
QUEENS GARDEN CONCERT
FREE EVENT 
QUEENS GARDENS

Presented by Townsville City Council and 
AFCM, this entertaining concert in the 
park offers a variety of entertainment, 
not all of it chamber music. 

6.00PM 
DINNER

7.30PM 
WHITE NIGHTS
SPECIAL EVENT
THE PAVILION, THE VILLE

Enjoy dinner under the stars before 
a special concert featuring Bartók, 
Rachmaninov, Prokofiev and more. 
A sublime Sunday night package!

DAY 05 TUESDAY 27/07 
4.30PM DEPARTURE 
SEALINK FERRY TERMINAL
SOUNDS LIKE PARADISE DINNER
SPECIAL EVENT 
NELLY BAY FORESHORE, 
MAGNETIC ISLAND

Join us for a celebratory dinner on Magnetic 
Island! Sip champagne at sunset whist 
listening to some of the Festival’s stellar 
musicians before dining under the stars 
with an emphasis on local produce. Ticket 
price includes Ferry tickets, island bus 
transfers and all food and beverages.

DAY 04 MONDAY 26/07
10.00AM 
CONCERT CONVERSATIONS 2 

THE PAVILION, THE VILLE 

1.00PM
AFCM WINTERSCHOOL 
ADVANCED PUBLIC 
MASTERCLASS 1
FREE EVENT 
THE PAVILION, THE VILLE 

Watch Elizabeth Layton (violin)
coach emerging professionals in an 
hour-long public masterclass.

5.00PM 
RAY GOLDING SUNSET SERIES 
B4
TOWNSVILLE CIVIC THEATRE

8.00 PM
EVENING SERIES 
SONG AND DANCE
TOWNSVILLE CIVIC THEATRE

DAY 02 SATURDAY 24/07 
10.00AM 
CONCERT CONVERSATIONS 1 
ST PATRICK’S COLLEGE AUDITORIUM

A brand-new venue to kick off our first 
concert conversation this year! St Patrick’s 
College has a purpose-built hall and have 
graciously sponsored this weekend.

5.00PM 
RAY GOLDING SUNSET SERIES 
CONCERTINO
TOWNSVILLE CIVIC THEATRE

8.00PM
GOVERNOR’S GALA
ODE TO JOY
TOWNSVILLE CIVIC THEATRE

A spectacular musical journey awaits 
you as we visit America, France with 
works from Poulenc and Debussy, the 
UK and Hungary, ending with Dohnányi’s 
Sextet in C Major. A joie de vivre! 
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DAY 06 WEDNESDAY 28/07
10.00AM
CONCERT CONVERSATIONS 3 
THE PAVILION, THE VILLE

1.00PM
AFCM WINTERSCHOOL 
ADVANCED PUBLIC 
MASTERCLASS 2
FREE EVENT 
THE PAVILION, THE VILLE 

Watch Timothy Young (piano) coach 
emerging professionals in an  
hour-long public masterclass.5.00PM

5.00PM
RAY GOLDING SUNSET SERIES 
BRILLIANT BAROQUE
TOWNSVILLE CIVIC THEATRE

8.00PM
EVENING SERIES 
METAMORPHOSEN
TOWNSVILLE CIVIC THEATRE

DAY 09 SATURDAY 31/07
10.00AM
CONCERT CONVERSATIONS 6 
THE PAVILION, THE VILLE

1.00PM
FAMILIES’ CONCERT
STAN AND MABEL 
TOWNSVILLE CIVIC THEATRE

A musical adventure guaranteed to 
entertain all ages as two pets aim to create 
the world’s greatest animal orchestra.

8.00PM
CLOSING NIGHT 
CELEBRATION! 
TOWNSVILLE CIVIC THEATRE

The parade comes full circle in this 
glittering finale that includes tango, fun 
with Beethoven and more! Lovers of West 
Side Story won’t be disappointed, our 
youngest ever musician performs and the 
closing number will surprise and delight!

DAY 07 THURSDAY 29/07
10.00AM
CONCERT CONVERSATIONS 4 
THE PAVILION, THE VILLE

1.00PM
AFCM WINTERSCHOOL 
ADVANCED PUBLIC 
MASTERCLASS 3
FREE EVENT 
THE PAVILION, THE VILLE 

Watch Lloyd Van’t Hoff (clarinet) 
coach emerging professionals in an 
hour-long public masterclass.

5.00PM
RAY GOLDING SUNSET SERIES
IMMORTAL BELOVED 
TOWNSVILLE CIVIC THEATRE

8.00PM
EVENING SERIES 
KREUTZER
TOWNSVILLE CIVIC THEATRE

This concert features one of Beethoven’s 
greatest Sonatas of all time, known as the 
Kreutzer plus a world premiere that combines 
music and dance as Dancenorth perform an 
exclusive choreography. Not to be missed.

DAY 10 SUNDAY 01/08
2.45PM
AFCM AFTER PARTY
SPECIAL EVENT
PEPPERS BLUE ON BLUE,  
MAGNETIC ISLAND

This delightful concert on Magnetic Island 
is the perfect way to close out your time 
in Townsville. Soak up the sun, relax by 
the sea and listen to beautiful music by 
Festival artists. Sounds like paradise!

DAY 08 FRIDAY 30/07 
10.00AM
CONCERT CONVERSATIONS 5 
THE PAVILION, THE VILLE

1.00PM
AFCM WINTERSCHOOL 
ADVANCED CONCVERT
SPECIAL EVENT 
THE PAVILION, THE VILLE

Experience Australia’s finest emerging 
talent in concert, showcasing the enhances 
skills gained from working with some 
of the world’s leading artists through 
the Advanced Masterclass Program.

5.00PM
RAY GOLDING SUNSET SERIES 
MAGICAL STORIES
TOWNSVILLE CIVIC THEATRE

8.00PM
EVENING SERIES 
WILD SPIRIT 
TOWNSVILLE CIVIC THEATRE
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MESSAGE FROM 
THE GOVERNOR

His Excellency the Honourable 
Paul de Jersey AC

As Governor and Australian 
Festival of Chamber Music 
Patron, I once again, with Kaye, 
relish the opportunity to publicly 
support this remarkable event, in 
equally remarkable Townsville.
Since its overture in 1991, the 
Festival has grown into one of the 
must-do events on the Australian 
arts and cultural calendar. I am 
certain Kaye and I are not the only 
ones, after the tribulations of recent 
times and as the Festival celebrates 
30 years, yearning for the thrills of 
live chamber music – in person. 
One of the unintended but 
fortunate incidents – certainly for 
audiences – of the past year is that 
Kathryn Stott’s masterful artistic 
directorship carries over into 2021! 
Her final programme of sublimely 
conceived concerts, set against 
stunning North Queensland 
backdrops over 10 days, is a 
tantalising proposition. 
As your proud Patron, I congratulate 
the Board, management, donors 
and the scores of volunteers for 
making this proposition a reality. I 
further thank the performers and 
the supporting audiences for bringing 
this program to such vibrant life! 
Kaye and I very much look 
forward to joining you all for the 
opening night, followed by the 
Governor’s Gala, Ode to Joy. 
May the next three decades 
be every bit as brilliant for the 
Festival as these first 30 years!

W E L C O M E
MESSAGE FROM AFCM 
ARTISTIC DIRECTOR

Kathryn Stott

Hello Music Lovers and welcome to the 
Australian Festival of Chamber Music! 
This is such an exciting moment for all 
the artists performing in the Festival and 
our dear audience who have been waiting 
patiently for this moment to arrive. After 
everything we have been through, the very 
fact you are all there in Townsville is indeed 
something to savour and celebrate. Hooray!
As I’m sure you are aware, there have been 
some changes to my original program, but 
let me just shout this from the rooftops 
– you are in for a musical treat. These 
Australian musicians are raring to go, 
bringing on stage a shared spirit we all love 
about this Festival. I don’t want to single 
out any one person or any one piece 
of music and simply hope you will listen 
with your hearts full and minds open. 
How I wish to be with you all for what is 
my final Festival as Artistic Director. AFCM 
has certainly kept my pulse racing to the 
final furlong! What I would like to say is that 
it has been one of the greatest privileges 
of my career to immerse myself in your 
cultural landscape and to create memories 
and moments that I hope will remain with 
this wonderful Festival for years to come. 
I’m extremely grateful to all the incredible 
musicians who have played in three Festivals 
– without them all my ideas mean nothing. I 
would also like to thank the AFCM team who 
work tirelessly to make the Festival happen 
and the Board for their continuing support.
I wish you all a fabulous 10 days. ENJOY!

MESSAGE FROM 
THE MAYOR

Jenny Hill 
With a proud thirty-year 
history, the Australian Festival 
of Chamber Music has provided 
world-class performances 
for Townsville locals and 
visitors alike. It has enabled 
our North Queensland arts 
community to grow and 
flourish, while showcasing 
our magnificent Townsville 
region and all it has to offer. 
This year, the Australian Festival 
of Chamber Music will once again 
unite some of Australia’s greatest 
classically-trained musicians to 
perform in the most awe-inspiring 
locations throughout our region, 
bringing our gardens, theatres, 
and venues to life with music that 
transcends age, gender, or culture. 
This year’s festival line up will continue 
its reputation of leaving audiences 
delighted at the talent observed 
right here in our own backyard. 
Townsville City Council is very proud 
of our long-standing relationship 
with the AFCM throughout its 
history here in Townsville. Through 
both financial and in-kind support, 
we are delighted to support this 
wonderful ten-day event once again.
The Australian Festival of Chamber 
Music is a crucial element of our 
winter events season, and I would 
like to congratulate all those 
involved in continuing to bring an 
event of this calibre to our city.
Thanks must go to the festival’s 
artistic director, Kathryn Stott, 
for her ongoing dedication.
I would like to welcome the many 
visitors the AFCM attracts each 
year, as well as local Townsville 
lovers of classical music. 
I sincerely hope you enjoy the rich 
program of the 2021 Australian 
Festival of Chamber Music.
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MESSAGE FROM AFCM CHAIR

Sandra Yates AO

On behalf of the Board of Directors, and all of us 
at the Australian Festival of Chamber Music, the 
warmest of welcomes to beautiful Townsville. Like 
all of you, we are thrilled to be able to hear live 
music again, to catch up with old friends, and to 
revel in Townsville’s winter sunshine once again.
We were devastated to have to cancel last year’s 
Festival as the Covid pandemic forced so many 
unwelcome changes on us all. The aftermath 
continues to be felt, and we have been extremely 
careful to ensure that this year’s Festival complies 
with all government guidelines. Our own staff, 
and the team at the Civic Theatre will be doing 
everything they can to keep you safe over the 
course of the Festival, so if in doubt, please talk to 
any of us for the most up-to-the minute advice.
While we are disappointed that the Artistic Director 
of this year’s Festival, Kathy Stott is not able to be 
with us, we are pleased that we have been able to 
preserve so much of the Festival she had planned for 
us in 2020, and while we will miss our usual influx of 
overseas musicians, we are delighted to be able to offer 
more opportunities to Australian musicians this year.
Kathy’s original theme for this year’s program 
was Carnival – and although the fates decreed 
there was to be no Carnival in 2020, it seems 
wonderfully appropriate for our first post-Covid 
Festival. How joyous that we can all be together 
again enjoying live music – welcome back!
Special thanks to all our team - the staff, my colleagues 
on the Board, our volunteers, all of the amazing 
artists, and a heart-felt thank you to Kathy Stott for 
creating magic during her tenure, but particularly 
this year under very trying conditions. Bravo all.

Now in its 30th year, the 
Australian Festival of Chamber 
Music’s return to Townsville is 
music to our ears. 

The Australian Festival of Chamber 
Music, one of Queensland’s 
longest running Festivals, is 
renowned for musical excellence 
and its engaging program. 
Over the course of 10 days, 
musicians will transform 
Townsville into a hub of concerts, 
conversations, masterclasses 
and events while highlighting 
the region’s stunning landscape 

including Magnetic Island and 
the Great Barrier Reef. 
The Festival attracts cultural 
tourists from across the 
nation to our regions, which is 
increasingly important as we 
continue to deliver Queensland’s 
economic recovery plan.
The Queensland Government 
has proudly supported the 
Australian Festival of Chamber 
Music since the Festival’s 
beginning three decades ago. 
We know you will enjoy the music 
and magic of the 2021 Australian 
Festival of Chamber Music.

The Hon Annastacia 
Palaszczuk¸MP 
Premier of 
Queensland and 
Minister for Trade

The Hon  
Leeanne Enoch  
MP Minister for 
Communities and 
Housing, Minister for 
Digital Economy and 
Minister for the Arts

The Hon Stirling 
Hinchliffe MP 
Minister for Tourism 
and Innovation and 
Minister for Sport

Welcome to Townsville for the 
Australian Festival of Chamber Music.

W E L C O M E

MESSAGE FROM 
THE QUEENSLAND GOVERNMENT
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2021
PROGRAM

DAY 01 
FRIDAY 23/07 

8.00PM
THE JAMES COOK
UNIVERSITY OPENING 
NIGHT CONCERT 
PARADE

TOWNSVILLE CIVIC THEATRE

This concert will be livestreamed

Let the Carnival begin! Opening night is 
always special and the ‘parade’ of music 
presented tonight is spectacular. We begin 
with the title piece, Parade by Connesson; 
and conclude with Mendelssohn’s Octet in 
E flat Major. The procession in between is 
no less exciting and includes Brahms 
Hungarian Dances, the Australian 
premiere of Fitkin’s work Wiring and 
more. What a way to open the Festival! 

GUILLAUME CONNESSON 
(BORN 1970)
Techno Parade
Virginia Taylor (Flute),  
Lloyd Van’t Hoff (Clarinet), 
Timothy Young (Piano)
French composer Guillaume Connesson’s 
works are frequently performed in Europe, 
the US and UK. The composer writes:
Techno-Parade is in a single movement with 
a continuous pulse […] Clarinet ‘howls’ and 
the obsessive patterns of the piano evoke 
the brutal energy of techno music. The 
pianist at certain moments uses a brush 
and sheets of paper placed on the strings, 
accompanied by ‘noisy’ sounds from the 
flute and by clarinet glissandos. After this 
percussive break, the three instruments seem 
to be drawn into a rhythmic trance that 
ends the piece in a frenetic tempo. Techno-
Parade is dedicated to its three creators Eric 
Le Sage, Paul Meyer and Emmanuel Pahud.

JOHANNES BRAHMS (1833-1897)
Hungarian Dances No.s 1 and 5 in G minor
Piers Lane (Piano),, Daniel de Borah (Piano)
Brahms first came across Hungarian music 
in Hamburg when he was a teenage 
tavern pianist, as many Hungarians took 
ship there for the New World. He 
made his first collection of Hungarian 
Dances in 1869, using material that in 
many cases he had been playing since the 
early 1850s, and which he insisted was 
arranged, as against composed, by him.

DARIUS MILHAUD (1892-1974)
Scaramouche (Arr. Mary Osborne) 
i. Vif ii. Modéré iii. Brazileira
Collide

Our much awaited 30th anniversary program presents music spanning centuries 
and continents. Themed ‘Carnival’ it is a joyous potpourri of the most celebrated 
chamber music repertoire written - from Bach and Barton to Weber and Westlake; 
from reflection to joy, there is much to celebrate and explore in the 100 plus works 
that will be performed.
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SERGEI RACHMANINOFF (1873-1943)
Preludes Op.32 No. 5 in G major, No. 10 in B minor and No.12 in G# 
minor
Kristian Chong (Piano)

GRAHAM FITKIN (BORN 1963) 
Wiring (Australian Premiere) 
Joseph Lallo (Soprano saxophone), Timothy Young (Piano)
Distinguished British composer Graham Fitkin writes:
Wiring was composed in 2016. It was written for the saxophonist 
John Harle on the occasion of his 60th birthday. Although it’s only 
about 4 minutes in length it has a sort of incessant quality that may, 
or may not, mirror the trajectory of many modern lives. I feel a sort 
of warped and unrelenting but misplaced optimism throughout.

FELIX MENDELSSOHN (1809–1847) 
Octet in E flat major, Op.20 
Allegro moderato ma con fuoco
Andante
Scherzo: Allegro leggierissimo
Presto
Elizabeth Layton (Violin),  
Zoë Black (Violin), Grace Clifford (Violin),  
Natsuko Yoshimoto (Violin),  
Christopher Moore (Viola), Imants Larsens (Viola), 
Elina Faskhi (Cello), Yelian He (Cello)
Keen to support the musical talents of his children, in 
1822 Abraham Mendelssohn initiated a series of Sunday 
concerts at the family home where Felix and his gifted sister 
Fanny would perform with paid members of the Court 
Orchestra (the forerunner of the Berlin Philharmonic). 
Among the works that Felix wrote for these concerts between 
1822 and 1824 were his 13 string sinfonias, studies in different 
aspects of formal design and in the techniques of string writing. 
By the age of 16, Mendelssohn was well placed to write a major 
work for string instruments and did just that in 1825 in his Octet, 
asking his performers to play in a ‘symphonic orchestral style’. The 
slightly exaggerated contrasts of volume and gesture certainly give 
the piece an orchestral flavour (though Mendelssohn himself also 
made a version for full string orchestra sometime later) especially 
in the expansive first movement. Following classical models, 
Mendelssohn’s Andante slow movement is on based a lilting siciliana 
but contains a contrasting middle section. The most celebrated, 
and characteristically Mendelssohnian part of the work is the 
Scherzo, inspired by lines from the poet Goethe’s evocation of the 
wedding of Oberon and Titania in A Midsummer Night’s Dream:
Streaks of cloud and veils of mist 
Bright’ning o’er us hover. 
Air stirs the brake, the rushes shake, 
And all our pomp is over.
These characters reappear, of course in Mendelssohn’s next 
masterpiece, the Overture to A Midsummer Night’s Dream, 
composed the following year. This movement has a scurrying 
elfin character balanced by the formally intricate finale (where 
Mendelssohn briefly recalls the fairy world of the scherzo.)

DAY 01
DAY 02 
SATURDAY 24/07 

10.00AM 
CONCERT 
CONVERSATIONS 1 
WITH CHRISTOPHER LAWRENCE

ST PATRICK’S COLLEGE AUDITORIUM

A brand-new venue to kick off our first concert conversation this 
year! St Patrick’s College has a purpose-built hall and have 
graciously sponsored our opening weekend. Christopher chats 
with Zoë Black, Imants Larsens, Lloyd Van’t Hoff, Joseph Lallo 
and Yasmin Rowe.

Our Artistic Director is sure you all know the theme of the 
Schubert Variations, but throw in Schulhoff’s Concertino for flute, 
viola and double bass and Martinu˚’s Three Madrigals and you 
are in for a real treat!

BRENTON BROADSTOCK (BORN 1952)
I touched your glistening tears…
Joseph Lallo (Soprano Saxophone),  
Yasmin Rowe (Piano)

TIM DARGAVILLE (BORN 1963) 
Three Invisible Dances
Joseph Lallo (Soprano Saxophone),  
Yasmin Rowe (Piano)

MAX BRUCH (1838–1920)
Romantic Pieces Op.83 for viola,  
clarinet and piano
V. Romanian Song (Andante)
VII. Allegro vivace, ma non troppo
Lloyd Van’t Hoff (Clarinet), Imants Larsens (Viola), Yasmin Rowe (Piano)
Born in Cologne in 1838, Max Bruch was a direct contemporary 
of Brahms, whom he outlived by 20 years. In some respects, 
he trod a middle path between Brahms’ resuscitation of 
classical forms and the ‘music of the future’ touted by Liszt and 
Wagner. His works tend to be Romantic in feeling, with rich 
harmony and orchestration and often built on a large scale.
These pieces date from 1910 and show Bruch holding to an 
aesthetic under siege from the modernisms of Schoenberg and 
Stravinsky. They were probably inspired by Bruch’s son, Max 
Felix, who was a gifted clarinettist; and indeed, a year or so later, 
Bruch composed the only known concerto for clarinet and 
viola. He was especially fond of strings as they ‘sing a melody 
better than a piano, and melody is the soul of music’.
Each of the movements is a short, strongly profiled character 
piece. No.5 is in the style of a ‘Romanian song’ and the major-
key No.7 has something of the quality of a classical finale in 
its use of dance rhythms, but the actual final piece is marked 
moderato, returning the work to the mood of the opening.

ROBERT SCHUMANN (1810-1856)
Arabesque Op.18 
Yasmin Rowe (Piano)
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DAY 02

ARVO PÄRT (BORN 1935) 
Fratres for violin and piano
Zoë Black (Violin), Yasmin Rowe (Piano)
In response, perhaps, to a crisis both religious 
and artistic, Arvo Pärt wrote very little 
between falling into disfavour with the pro-
Soviet Latvian authorities in 1968 and the 
mid-1970s. Then, as he was formally received 
into the Orthodox Church, he produced 
works that established his individual voice 
and international reputation and display his 
newly discovered approach to composition 
based in seemingly extreme simplicity. Fratres 
was composed in 1977 for mixed ensemble 
and has been frequently arranged. The 
title, Latin for ‘brothers’ may be a call to 
universal brotherhood, though the music’s 
hieratic tone gives it a liturgical flavour. 
Over a drone of the notes A and E, both 
the melodic and chordal voices are stated 
in an uncomplicated long-short-short-long 
pattern; both are almost imperceptibly 
changed. At each statement, however, 
Pärt adds extra beats (the time signatures 
change from 7/4 to 9/4 to 11/4). Moreover, 
the harmony actually moves almost 
imperceptibly away from the Aeolian mode 
established at the start; this adds to the 
growing intensity of the piece as it gathers 
voices, and its dynamics gradually increase. 
It is the work of a sophisticated composer 
who has discovered the gift of simplicity.

5.00PM 
RAY GOLDING 
SUNSET SERIES
CONCERTINO

TOWNSVILLE CIVIC THEATRE

This concert will be recorded

Our Artistic Director is sure you all know the 
theme of the Schubert Variations, but she 
believes you are in for other unexpected treats.

ERWIN SCHULHOFF (1894–1942)
Concertino for flute, viola and double bass
Andante con moto
Furiant: allegro furioso
Andante
Rondino: allegro gaio
I. Moderato piu mosso / II. Con moto / III. Allegro
Virginia Taylor (Flute),  
Christopher Moore (Viola),  
Jill Griffiths (Double bass)
When Czech composer Erwin Schulhoff 
died in a Nazi concentration camp his music 
nearly died with him. Declared entartete 
Musik (degenerate music), his work was only 

rediscovered in the 1980s. Schulhoff’s earliest 
music shows the influences of the major 
trends in early 20th century music, and his 
brief period of study with Debussy in 1913 
left its mark permanently. World War I, in 
which he served as a soldier for four years, 
led Schulhoff to reject Romanticism as tainted, 
and during the next decade he embraced 
both the expressionism of the Schoenberg 
circle and the extremes of Dadaism, and 
was open to the influence of jazz.
Composed in 1925, the Concertino brings 
a number of these musical preoccupations 
together. Despite its relative brevity, it 
deserves the title, as each of the three 
players are treated as soloists, as well as 
constantly combining to form a wonderful 
array of accompanying textures.
The first movement is the most expansive, 
finding room for deceptively simple melodies, 
echoes of Debussy (especially in the flute 
writing) and the alternation of pensive 
and frenetic passages. The short furiant, a 
dance form much loved by Dvořák, has a 
mercurial charm – enhanced by the use of 
piccolo, while the following andante conjures 
something of the harmonic and contrapuntal 
strangeness found in Viennese music on 
the cusp of Romanticism and atonality. 
However, this mood is swept away by 
another energetic dance in the final rondino.

FRANZ SCHUBERT (1797–1828)
Introduction, Theme and Variations on  
Trockne Blumen D802 
Virginia Taylor (Flute),  
Daniel de Borah (Piano)
‘Trockne Blumen’ (‘dry flowers’) is the 
third-last song in Schubert’s song-cycle Die 
schöne Müllerin, which depicts the rise and 
fall of a grand passion, and the tragic end 
of the unfulfilled lover. The miller, now mad 
with grief at his rejection by the miller-girl, 
sings to the now-wilted flowers that the 
girl once gave him; they will accompany 
him to his grave but, unlike him, will 
rise again to greet her in the spring.
In January 1824 Schubert composed his 
Introduction, theme and variations on 
‘Trockne Blumen’ seemingly on a whim. 
The work was not published, and there 
is no evidence of it being performed 
during Schubert’s lifetime. Flautists ever 
since, however, have made up for that.
After a short introduction the theme 
is stated simply. There are seven 
variations, of which the last is an 
extended finale in the major mode

BOHUSLAV MARTINU (1890-1959)
Three Madrigals (15’)
Poco Allegro
Poco Andante
Allegro 
Natsuko Yoshimoto (Violin), 
Imants Larsen (Viola)

8.00PM
GOVERNOR’S GALA
ODE TO JOY

TOWNSVILLE CIVIC THEATRE

This concert will be livestreamed

Tonight’s gala concert is a joie de vivre as 
we take you around the world from 
America to France with works from 
Poulenc and Debussy, to the UK for the 
Australian Premiere of Errollyn Wallen’s 
Dervish and finish in Hungary for 
Dohnányi’s Sextet in C Major. Guaranteed 
to be a spectacular musical journey! 

CAROLINE SHAW (BORN 1982)
Punctum
Affinity Quartet

FRANCIS POULENC (1899-1963)
Sonata for Clarinet and Piano
Romanza: Très calme
Allegro con fuoco - Très animé 
Lloyd Van’t Hoff (Clarinet), 
Timothy Young (Piano)

ERROLLYN WALLEN (BORN 1958)
Dervish (Australian premiere)
Blair Harris (Cello), Timothy Young (Piano)
Belize-born UK composer Errollyn Wallen 
is as respected a singer-songwriter of pop 
influenced songs as she is a composer 
of contemporary new music in genres 
including opera, choral and orchestral work. 
She wrote Dervish in 2001. Reflecting the 
ecstatic devotional dances of Sufi mystics, 
it develops from a characteristically ornate 
melody, but as she points out: In dervish 
dances, contrary to popular myth, there is 
absolutely no hedonistic wildness; the swirling 
skirts move from rapt and still devotion. The 
Sufi dance is solely for worship. I wanted to 
capture this atmosphere (Dervish proceeds 
from an intense, trance-like state) and also 
to set it beside the passion that is in speed
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DAY 02
DAY 03 
SUNDAY 25/07

11.00AM 
CLEVELAND BAY CONCERT

ST PATRICK’S COLLEGE AUDITORIUM

This Sunday morning concert has everything to set up your day. 
Mozart’s Piano Quartet and Weber’s lavish Clarinet Quintet form 
our classical pillars. Lachrymae by Britten in this rarely heard 
transcription, provides a moment for reflection. Altogether a 
magnificent morning medley. This concert is now included in the 
main Festival program and included in Gold subscriptions. The 
concert will be held in the performing arts hall at St Patrick’s 
College. Due to COVID-19 restrictions there will be no catering or 
interval at this event.

WOLFGANG AMADEUS MOZART (1756–1791)
Piano Quartet No.1 in G minor, K478
Allegro 
Andante 
Rondo: allegro moderato
Grace Clifford (Violin),  
Christopher Moore (Viola),  
Yelian He (Cello),  
Kevin Chow (Piano)
After several years’ success as performer and entrepreneur life 
changed for Mozart in 1785 for reasons which are not entirely clear. 
His activity as a piano virtuoso practically ceased, and he threw 
himself into the composition of instrumental works for publication. 
Mozart had become friendly with fellow Freemason Anton 
Hoffmeister (1754–1812) earlier that year and the older man had 
recently set up his own publishing house (which would become the 
famous firm of C.F. Peters). Hoffmeister offered subscriptions to 
his catalogue, ‘an entire library of original music over the course of 
several years’, which included works by Mozart, Haydn, Pleyel and 
Hoffmeister himself. In October 1785 Hoffmeister published Mozart’s 
Piano Quartet in G minor, a work that the public found a little 
abstruse. (Even three years later a reviewer in Weimar noted that ‘this 
product of Mozart’s is, however, scarcely bearable if it is performed by 
mediocre, dilettante hands and sloppily presented…What a difference, 
when this much discussed work of art was played in a quiet room by 
four skilled musicians who have studied it well’). It is certainly a work 
of great seriousness, ina key that Mozart reserved for such moods. 
The first movement is substantial, with strong tension between the 
piano and string groups. The slow movement is, naturally, replete with 
melody, stated first by the piano but soon flowering in elegant passages 
of counterpoint; the final rondo requires concerto-style mastery from 
the pianist, contrasting with the popular style of the main theme.

CLAUDE DEBUSSY (1862–1918)
Fêtes galantes
En sourdine
Fantoches 
Clair de lune
Jacqueline Porter (Soprano),  
Piers Lane (Piano)
Debussy composed four songs to poetry of Paul Verlaine 
in 1882, three of which he revisited, retaining some original 
material in ‘Fantoches’, as the first set of Fêtes galantes, which 
he completed in 1891. ‘En sourdine’ (‘muted’) evokes the 
lovers’ languorous afternoon in a shaded bower; the puppets 
of Fantoches are those familiar from commedia dell’arte. The 
imagery of both poems – the lover, the shaded bower, the 
masquers and revellers, are combined in the final ‘Clair de lune’.

ERNÖ DOHNÁNYI (1877–1960)
Sextet in C major, Op.37
Allegro appassionato 
Intermezzo: Adagio
Allegro con sentimento – Poco Adagio, Andante tranquill 
Nicolas Fleury (French Horn),  
Natsuko Yoshimoto (Violin),  
Imants Larsens (Viola),  
Blair Harris (Cello),  
Kristian Chong (Piano)
Born into a Hungarian family in present-day Slovakia, Dohnányi 
taught in Berlin from 1905-1915, returning to Budapest to single-
handedly raise the standard of concert giving in his native country. 
He was appointed head of the Academy by a left-wing government 
in 1919 and sacked later that year by its right-wing successor, and 
while he stayed in Hungary, he began regularly touring the USA 
in the 1920s. In the 1930s he was reappointed to the Academy, 
resigning in 1941 in protest at the Nazi race laws then in force 
in Hungary, and did what he could to protect Jewish musicians. 
In 1945 he left Europe, eventually settling in Florida where he 
was dogged by false accusations of complicity with the Nazis.
Dohnányi, along with Bartók and Kodály, laid the foundation for 
modern Hungarian music. In his own work, he attempted to bring 
together the harmonic expressivity of Romantics like Liszt and Wagner 
with the classical forms that Brahms had successfully revived.
The Sextet was composed in 1935 but only published in 1948. 
Its unusual instrumentation out-Brahms’ Brahms by including 
instruments that the German composer had used in his some 
of his greatest chamber work: horn and clarinet. They are also 
‘Romantic’ instruments par excellence, and Dohnányi gives 
them due prominence at the start of his work. But as we 
might expect it is the piano writing that is particularly brilliant 
reminding us of his inheritance from his countryman, Liszt.
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BENJAMIN BRITTEN (1913–1976)
Lachrymae  
(Reflections on a Song of Dowland), Op.48
Christopher Moore (Viola), 
Timothy Young (Piano)
John Dowland, despite being fêted abroad, 
was unable to obtain a position at Queen 
Elizabeth’s court and spent many years on 
the continent. Nevertheless, he brought 
out several volumes of music in London; 
his First Booke of Songes (1597), reprinted 
four times in the next 15 years, set the tone 
for such publications over two decades. 
More often heard in the arrangement 
for viola and strings made near the end 
of Britten’s life, Lachrymae was originally 
composed for viola and piano in 1950 
for William Primrose ‘to reward him for 
coming to the [Aldeburgh] Festival’ – which 
the composer had recently founded.
Subtitled ‘Reflections on a song by John 
Dowland’, Lachrymae uses a technique that 
Eric Rosebery describes as ‘hidden variation’, 
which, incidentally, Britten also uses in 
Nocturnal, for solo guitar, also based on a 
Dowland song. In both works, Britten only 
states the theme in full at the end of the 
work. In Lachrymae, the effect is of a gradual 
discovery of Dowland’s melody ‘If complaints 
could passion move’. Along the way there 
are brief allusions to some of Dowland’s 
other songs, notably ‘Flow, my Tears’. 

CARL MARIA VON WEBER
(1786–1826)
Clarinet Quintet in B flat major, Op.34 J182
Allegro
Fantasia: Adagio ma non troppo
Menuetto: Capriccio presto
Rondo: Allegro giocoso
Lloyd Van’t Hoff (Clarinet), Affinity Quartet
In 1811 the 25-year-old Weber made 
an extensive tour, giving concerts and 
networking. By March he was in Munich 
where he wrote a Concertino for the court 
clarinettist Heinrich Baermann. He was 
immediately commissioned to compose 
two concertos for clarinet, and, in one 
of his relatively rare forays into chamber 
music, he began work on this Clarinet 
Quintet at around the same time. He only 
completed the Quintet in 1815 on a return 
visit to Munich while on leave from his 
conducting position at the opera in Prague.
The Quintet begins with an Allegro that 
explores strikingly contrasting material. The 
opening is deliberately ambiguous in mood, 
before the soloist takes things in hand with 
a sudden gesture. The movement is full of 
virtuosic feats, with the rapid arpeggios and 
wide leaps characteristic of Weber and so 

idiomatic to the instrument. The Fantasia 
slow movement reminds us of Weber’s skill 
as an opera composer, with long cantabile 
lines and sudden shifts in register (not 
unlike some of Mozart’s writing for the 
soprano voice) that end in a passionate, 
though somehow unresolved manner.
The third movement’s marking, Capriccio 
presto, makes it immediately clear that this 
is no stately menuetto, but a pyrotechnic 
display of that liquid agility of which the 
clarinet is uniquely capable – with a suitably 
contrasting Trio section at the centre. 
Again, following the classical ABA models, 
Weber concludes with a Rondo movement 
in which the clarinet is called upon to 
demonstrate a full range of technical prowess; 
reflecting again his operatic bent, Weber 
effectively treats this movement, as Roger 
Covell has noted, as a kind of cabaletta.

3.00PM 
QUEENS GARDEN CONCERT
GATES OPEN AT 2.00PM

FREE EVENT 
QUEENS GARDENS

Hosted by Glenn ‘Minty’ Mintern

A wonderful afternoon in the park 
featuring the 1RAR Band, the Barrier Reef 
Orchestra and visiting AFCM artists 
Nicolas Fleury (horn) and William Barton 
(didgeridoo). Plus an exciting addition to 
the program is the performance by young 
Brisbane based quintet, Delma Winds. 
Enjoy some fresh air, lots of sunshine and 
an entertaining program of music in the 
park.

WILLIAM BARTON - Remembrance
William Barton (Didgeridoo), 1RAR
SAMMY NESTICO - Basie Straight Ahead
COLE PORTER - I’ve Got You Under My Skin
TIM DAVIES - Dialmentia
BENNY CARTER - Turnabout
FOSTER & AMES - You Can Have It
1RAR
JACQUES IBERT - Trois Pièces Brèves
Delma Winds
WILLIAM BARTON - Improvisations
William Barton (Didgeridoo), 
Barrier Reef Orchestra

WOLFGANG AMADEUS MOZART
(1756–1791)
Horn Concerto No. 2 in E flat, K.417: 
III. Rondo
Nicolas Fleury (French Horn),  
Barrier Reef Orchestra 

Horn (Violin) Concerto No. 3  
in G major, K.216:
I. Allegro
Nicolas Fleury (French Horn), 
Barrier Reef Orchestra
All of Mozart’s original horn music was 
composed for the brilliant player Joseph 
Leutgeb, who was also from Salzburg, but 
like Mozart moved to Vienna. The composer 
constantly, however, abused his friend: one 
day when Leutgeb called in to see how a 
piece was going, Mozart scattered sheets 
of the manuscript all over the floor and 
insisted that the poor horn player put them 
in order again. Often Leutgeb would find 
obscene ‘messages’ scrawled on his music 
and Mozart’s dedication of one of the horn 
concertos notes that he ‘has taken pity 
on Leutgeb, ass, ox and fool…’ Leutgeb 
sensibly opened a cheese-shop. The G major 
concerto was written in 1775 on his father’s 
advice for Mozart himself to play as a visiting 
card when seeking work outside Salzburg

.AARON COPLAND - Outdoor Overture
PERCY GRAINGER - Irish Tune from County 
Derry
Barrier Reef Orchestra
JOHN WILLIAMS - Olympic Fanfare & 
Theme
VICKI SUE ROBINSON - Turn the Beat 
Around
BARRY WHITE - You’re The First, The Last, 
My Everything
1RAR, Barrier Reef Orchestra

6.00PM 
WHITE NIGHTS
DINNER

THE PAVILION, THE VILLE

7.30PM 
WHITE NIGHTS
CONCERT

THE PAVILION, THE VILLE

This Sunday evening starts with dinner 
under the stars before a special concert 
showcasing strings and piano. It begins 
with Bartók’s String Quartet No. 5, before 
the beautiful Vocalise for four hands by 
Rachmaninov. The evening ends with 
Prokofiev’s Sonata for two violins. 
Previously included in the main program, 
this evening concert is now a special event 
with dinner optional. Note, dinner is 
included in Gold Plus subscriptions, 
however must be purchased ahead of time 
by all other ticket holders.

DAY 03
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DAY 03

BÉLA BARTÓK (1881 - 1945)
String Quartet No. 5
Allegro 
Adagio molto
Scherzo: alla bulgarese 
Andante 
Finale: Allegro vivace

Flinders Quartet

SERGEI RACHMANINOFF (1873–1943) 
Vocalise for Piano Duet, Op.34 No.14  
arr. Anderson and Roe
Kevin Chow (Piano), 
Kristian Chong (Piano)
In 1909 Rachmaninoff’s first tour of the USA established him as 
an international star performer. The years around 1910 also saw 
a flowering of original composition, including 14 songs, Op.34. All 
but one-use texts by Russian Romantic poets; the simple beauty 
of the final Vocalise perhaps says more than words could.

JOHN FIELD (1782-1837)
Nocturne no.10 in E minor 
Rondo (Allegretto) from Sonata no.1 in Eb 

PYOTR IIYICH TCHAIKOVSKY (1840-1893)
Scherzo in Ab major Op.21 no.6
Piers Lane (Piano)

SERGEI PROKOFIEV (1891–1953) 
Sonata for two violins, Op.56
Andante cantabile 
Allegro 
Commodo (quasi-Allegretto) 
Allegro con brio
Zoë Black (Violin),  
Elizabeth Layton (Violin)
Prokofiev knew that in Soviet Russia there was a huge audience 
coming to ‘classical’ music for the first time, but it required no 
radical change in style for him to produce works of immediately 
engaging character. In the Sonata for Two Violins, composed in 
1932, Prokofiev’s style was becoming both simpler and more 
immediately engaging; this would not, however, save Prokofiev 
from the imminent, capricious horrors of Stalinism. 
The Sonata, inspired by hearing a dreary work for the same 
instruments, falls into four movements, alternating slow and fast like 
the baroque ‘church sonata’: an Andante cantabile features angular 
but passionately lyrical counterpoint, contrasting with a rough, 
driving dance rhythm in the following Allegro. The Commodo third 
movement intersperses soulful melody-and-accompaniment passages 
with episodes of counterpoint, while the expansive finale has a 
folkish character, occasionally interrupted by pungent dissonance

DAY 04 
MONDAY 26/07

10.00AM 
CONCERT
CONVERSATIONS 2
WITH CHRISTOPHER LAWRENCE

THE PAVILION,THE VILLE

Conversations with Rachel Bullen, Jill Griffiths, Blair Harris, 
Elizabeth Layton and Timothy Young.

GEORG PHILIPP TELEMANN (1681–1767)
Fantasia No.3 in B minor TWV40:4 
Largo – Vivace – Adagio – Allegro 
Fantasia No.7 in D major TWV40:8 
Alle francese – Presto
Rachel Bullen (Oboe)
J.S. Bach was practically unknown outside of the Lutheran German-
speaking world, and Handel made his name principally on the 
London stage. The largely self-taught Telemann, by contrast, was 
employed at various times in the German cities of Leipzig, Eisenach, 
Frankfurt and Hamburg and at Promnitz in Poland. He also, as 
American writer Sam Morgenstern has pointed out, ‘founded or 
revived the Collegia Musica (pro-am orchestras) in Leipzig, Frankfurt 
and Hamburg, thereby inaugurating concert life as we know it. 
Like Bach’s solo sonatas and partitas, Telemann’s many Fantasias 
(originally for violin or flute) use a single line instrument to create 
the effect of polyphony, and often derive their component sections 
from contemporary dance metres. The B minor work begins with a 
movement that alternates slow and fast material that is followed by a 
gigue-like finale. The D major work begins ‘in the French style’ – that 
is with slow dotted rhythms and emphatic, though largely implied, 
bass line, before a section that evokes the bourrée or gavotte.

DMITRI SHOSTAKOVICH (1906–1975)
Four Preludes (nos. 10, 15, 16, 24), Op.34
Elizabeth Layton (Violin),  
Timothy Young (Piano)
Shostakovich’s Op.34 Preludes – a set of 24 exploring every major and 
minor key – were composed in a short time beginning in December 
1932, after he had completed the opera, Lady Macbeth of Mtsensk, which 
would prove so fateful. The preludes have some of the knockabout irony 
of the opera, in the harmonic ‘mis-steps’ of No.10, the sardonic circus 
music of No.15, and the parody of march and polka in Nos.16 and 24.

These arrangements were made by the great Soviet violinist Dmitri 
Tsyganov – with Shostakovich’s enthusiastic support – soon after.

LERA AUERBACH (BORN 1973)
Memory of a Tango 
Jiff Griffiths (Double bass)

OSVALDO GOLIJOV (BORN 1960)
Omaramor
Blair Harris (Cello)

CHRISTOPH WILLIBALD GLUCK (1714-1787)
Melodie from Orfeo (arr. Sgambati)
Timothy Young (Piano) 
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CLAUDE DEBUSSY (1862-1918)
L’isle Joyeuse 
Timothy Young (Piano)

1.00PM
AFCM ADVANCED
WINTERSCHOOL 
PUBLIC MASTERCLASS 1

FREE EVENT 
THE PAVILION, THE VILLE

Watch Elizabeth Layton (violin) 
coach emerging professionals in an 
hour-long public masterclass. 

5.00PM 
RAY GOLDING 
SUNSET SERIES
B4 

TOWNSVILLE CIVIC THEATRE

This concert will be recorded

Four composers beginning with B and 
music spanning 250 years. Two Italians, a 
passionate Armenian and the quite 
extraordinary William Barton.

WILLIAM BARTON (BORN 1981) 
Square Circles Beneath the Red Desert Sand
William Barton (Didgeridoo),  
Natsuko Yoshimoto (Violin),  
Zoë Black (Violin),  
Christopher Moore (Viola),  
Blair Harris (Cello)
Most recent winner of the Don Banks 
Award, composer William Barton writes: 
Square Circles Beneath The Red Desert Sand 
is about the spirits of my land, my country, 
Mt Isa – Kalkadunga country and brings 
together the didgeridoo, one of the oldest 
instruments of Australia and perhaps the 
world, with classical western European 
instruments. I then brings these two cultures 
together. These instruments, made from 
wood, from trees, have their own spirits 
within them; some of these instruments 
are upward of three hundred years old.
Every performance should be special and 
have its own experience. The moments at 
the beginning of Square Circles Beneath 
the Red Desert Sand are improvised. 
When performing the piece, we’re telling 
a story that unfolds before us. That is 
my statement – channelled from mother 
earth and the song lines of Australia.

LUIGI BOCCHERINI (1743–1805) 
Quintet in D major for flute, two violins, viola 
and cello, G. 430, Op. 19 No.6 ‘Las Parejas’
Entrada – marcia
Galope
Entrada – marcia
Virginia Taylor (Flute), Affinity Quartet 
Italian cellist and composer Boccherini 
settled in Madrid in 1770, engaged as 
‘chamber composer and virtuoso’ by the 
King’s brother Don Luis at the palace of 
Aranjuez; when Luis married a much-
younger commoner and was effectively 
exiled to the provinces, Boccherini (as part 
of a considerable music staff) went too, and, 
like Haydn at Esterházy, found in isolation 
the perfect environment for composition.
Boccherini composed two sets of six 
flute quintets in the mid-1770s that he 
designated opere piccole (little pieces) as 
they were, mostly, in only two movements. 
The sixth, however is in three and illustrates 
an equestrian event, beloved of Spanish 
royalty, known as ‘the couples’ where 
participants rode in formation, hand in 
hand, at the palace of Aranjuez. Boccherini 
begins with a fanfare-like entrada that is 
followed by a march. There is a central, 
triple-metre ‘gallop’ that is followed by a 
shortened recapitulation of the opening.

FERRUCCIO BUSONI (1866–1924)
Élégie in B flat major for clarinet  
and piano, BV286
Lloyd Van’t Hoff (Clarinet),  
Yasmin Rowe (Piano)
Busoni is largely remembered now as a 
pianist who made unique and influential piano 
versions of works by Bach, as the composer 
of epic original works such as his Piano 
Concerto and as the teacher of great virtuosi 
such as Egon Petri. The son of a clarinettist, 
and a precocious composer from an early 
age, Busoni composed a considerable amount 
of clarinet music, much of it during his early 
teens. The Élégie is a later work, dating form 
1919, but it’s clear from Busoni’s handling of 
the instrument’s lyrical qualities that he had 
retained the lessons learned in his youth.

ARNO BABAJANIAN (1921–1983)
Piano Trio in F sharp minor
Largo – Allegro espressivo
Andante
Allegro vivacei
Zoë Black (Violin),  
Elina Faskhi (Cello),  
Daniel de Borah (Piano) 

Born in Soviet Armenia, Arno Babajanian’s 
talent was recognised early by no less 
than Aram Khachaturian, who saw to 
it that Babajanian was able to study 
at the conservatories of Yerevan and 
then Moscow, returning to Yerevan 
to teach during the early 1950s.
He wrote his Piano Trio in 1952 and it 
established him as an important composer of 
his generation. It is cast in three movements, 
opening with a motto theme in unison that is 
stated in each subsequent movement. After 
a slow introduction, the main allegro material 
is emphatic and powerful, with occasional 
introspective moments. The central Andante 
is exquisitely lyrical, often relying on long, 
high-lying violin lines above an almost 
static accompaniment. Like many Soviet 
composers of his generation Babajanian was 
encouraged to use his own ethnic traditions, 
and while the work as a whole is suffused 
with suggestions of Armenian music, it is in 
the finale that this become most explicit: 
the main material is in 5/8 metre and uses 
insistent repetition to generate rhythmic 
tension. This is briefly interrupted by a 
sudden return of the opening material.

8.00 PM
EVENING SERIES
SONG AND DANCE

TOWNSVILLE CIVIC THEATRE

Monday night just moved up a gear! Pavel 
Fischer’s Quartets have been a sensation 
in the past two Festivals, so we simply had 
to include Wild Mountain Thyme. Add to 
that some Hungarian Gypsy flavour, the 
divine Auf dem Strom by Schubert and 
Chopin’s Waltzes. You might also hear a 
quotation from Beethoven’s Eroica 
Symphony.

JOSEPH HAYDN (1732–1809) 
Piano Trio No.39 in G major, Hob. XV/25
Andante
Poco adagio
Finale (‘Gypsy rondo’): Presto
Elizabeth Layton (Violin),  
Yelian He (Cello), Yasmin Rowe (Piano)
In London in 1791 Haydn fell in love with 
‘an English widow... A beautiful and charming 
woman and I would have married her very 
easily if I had been free’. This was Rebecca 
Schroeter, whom Haydn had begun to teach 
in 1791 and who remained a close friend 
even after he returned to the continent. 
Back in Vienna in 1795 Haydn composed 
several sets of piano trios and dedicated 

DAY 04
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the set of three (HobXV24-26) to her. 
Haydn’s Piano Trios seem, at first glance, 
to be an object lesson in the pitfalls of the 
ensemble: the cello seems merely to double 
the left hand of the piano, while the violin 
etches out the melodic lines decorated by 
the right hand. It seems that Haydn is wilfully 
writing music that looks back to the Baroque 
trio sonata. Mozart, on the other hand, 
gives more independence to the cello, and 
as such lays the foundation for Beethoven, 
Schubert and the nineteenth century.
Charles Rosen, however, contends that 
Haydn’s trios are greater than any of the 
Mozart works (which he describes as 
‘thinner in style’) precisely because they 
understand the technical limitations of the 
piano at the time. By reinforcing the bassline 
with the cello and using the violin to bring 
out the melody in high relief, the piano is 
freer to become more glitteringly virtuosic 
than in a solo sonata. In this work Haydn 
reminds us even more forcefully than usual 
of the importance to him of folk-music.

FRANZ SCHUBERT (1797–1828)
Auf dem Strom, D. 943 
Jacqueline Porter (Soprano),  
Nicolas Fleury (French Horn), 
Kristian Chong (Piano)
Composed to a poem by Ludwig Rellstab, 
Auf dem Strom is essentially a scena – a 
substantive piece that takes us through the 
changing emotions of the protagonist. The 
singer here is bidding farewell to the beloved 
who has turned away even as the singer’s 
boat is pulled into the river’s current. She 
sings of grief and loss as the boat is borne 
into the empty angry sea, leaving her nothing 
but the stars. It is poignant to think that this 
is one of the composer’s very last works.

LUDWIG VAN BEETHOVEN 
(1770–1827)
Twelve Variations on ‘Ein Mädchen oder 
Weibchen’ from Die Zauberflöte for cello  
and piano, Op.66 
Elina Faskhi (Cello), Kristian Chong (Piano)
As we have noted, in the late 18th 
century, the cello tended to be a continuo 
instrument, providing a solid bass and 
rhythmic support. Mozart and Haydn 
wrote no cello sonatas; Beethoven more 
or less invented the genre with his Op.5 

pair in 1796. These were among the first 
such works to have a fully composed piano 
part. The unprecedented equal relationship 
of cello and piano can also be heard in 
the variation-sets for this combination.
Beethoven didn’t always approve of 
Mozart’s operas – he thought Don Giovanni 
and Così fan tutte were immoral – but 
seems, however, to have had a soft spot 
for the lovelorn Papageno in The Magic 
Flute, producing twelve variations for 
cello and piano on the aria ‘Ein Mädchen 
oder Weibchen’ as his Op.66 in 1796.

FREDERIC CHOPIN (1810-1849)
Waltz in F minor WN55 
Waltz in Db Op. 64 No.1 (‘Minute’) 
Waltz in C# minor Op. 64 No.2
Piers Lane (Piano)

ROBERT CONSTABLE AM 
(BORN 1947)
Slinky Foxtrot Nocturne
Piers Lane (Piano) 

PAVEL FISCHER (BORN 1965) 
String Quartet No.2, Wild Mountain Thyme 
(Australian Premiere)
Natsuko Yoshimoto (Violin), 
Elizabeth Layton (Violin), 
Imants Larsens (Viola), Yelian He (Cello)
Czech-born Pavel Fischer was a co-founder 
of the Škampa Quartet and is now a 
much sought-after violinist, teacher and, 
increasingly, composer. He writes:
Wild Mountain Thyme was premiered 
in the summer of 2010 in Kendal, UK. 
The sound of the Scottish Bagpipes never 
fails to entrance me. I have at home several 
old vinyl discs with traditional Scottish fiddle 
music that I wouldn’t part with for the 
world. In Manchester, where I taught from 
2008, I’d occasionally nip out to the pub to 
listen to a Scottish or Irish jam session. The 
commission I received from the Festival in 
the nearby Lake District to write a new 
quartet for the Škampa Quartet was both a 
joy and a challenge. Wild Mountain Thyme, 
a Scottish ballad praising love and the beauty 
of the Highlands, served as the theme for the 
second, slow variation movement, the first 
and final movements draw upon the dance 
rhythms of the jig and the reel respectively.

DAY 04
DAY 05 
TUESDAY 27/07 

4.30PM
SOUNDS LIKE PARADISE
SPECIAL EVENT

NELLY BAY FORESHORE, 
MAGNETIC ISLAND

Join us for a celebratory dinner on 
Magnetic Island! Sip champagne at 
sunset whist listening to some of the 
Festival’s stellar musicians before 
dining under the stars with an 
emphasis on local produce. Ticket 
price includes Ferry tickets, island bus 
transfers and all food and beverages.

William Barton (Didgeridoo),  
Nicolas Fleury (French Horn),  
Virginia Taylor (Flute) 
Delma Winds (Wind quintet)
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DAY 06 
WEDNESDAY 28/07 

10.00AM
CONCERT 
CONVERSATIONS 3
WITH CHRISTOPHER
LAWRENCE 

THE PAVILION, THE VILLE

Conversations with Daniel de Borah, 
Mark Gaydon, Yelian He, Virginia 
Taylor and Natsuko Yoshimoto.

NIKOLAI KAPUSTIN (BORN 1937)
Burlesque, Op.97
Yelian He (Cello), Yasmin Rowe (Piano)
Born in eastern Ukraine, Kapustin showed 
early promise with a piano sonata composed 
at the age of 13. He subsequently studied at 
the Moscow Conservatory but soon moved 
into Big Band music until the 1980s when 
he concentrated on composing. In 1999 he 
produced three works for cello and piano, 
including the celebrated Burlesque. As well 
as being a tour-de-force for both players, 
involving some intricate rhythmic work as well 
as bravura writing, the piece is a witty and 
affectionate parody of certain popular styles.

GAETANO DONIZETTI (1797–1848)
Sonata for flute and piano, A503
Largo 
Allegro
Virginia Taylor (Flute),  
Daniel de Borah (Piano)
The flute plays a pivotal role in modern 
productions of Donizetti’s Lucia di 
Lammermoor, accompanying the blood-
drenched Lucia in her ‘mad-scene’. In fact, 
Donizetti wrote the part for glass harmonica, 
and much of the more extravagant vocal 
gymnastics is a later accretion, but as this 
short sonata shows, Donizetti did have an 
affinity with the flute. Written in 1819 – 
coincidentally, the year that Walter Scott’s The 
Bride of Lammermoor appeared – it is a single 
movement piece, with a slow introduction 
in 4/4 in the minor key, that leads, after a 
short pause, to the boisterous 3/4 major-key 
music that is the main body of the work.

GORDON KERRY (BORN 1961)
On the summer map of stars
Mark Gaydon (Bassoon),  
Kristian Chong (Piano)
Dedicated to Perth-based bassoonists 
Wendy Cooper, On the summer map of stars 
was composed in 1999 and takes its title 
from James McAuley’s Celebration of Love: 
Now on her eastern road the moon sets sail 
To voyage on the summer map of stars 
Between Canopus and the Whale. 
Let that celestial mood prevail 
In us that we may set our course  
For new discovery… 
The work contains a series of slow, muffled 
chords from the piano which are answered by 
increasingly ornate phrases on the bassoon; a 
moderato section which uses some canonic 
devices; and a slightly slower section where 
the bassoon spins long elaborate lines 
against simpler chords from the piano.

FRÉDÉRIC CHOPIN (1810–1849) 
Mazurka in A minor, Op.17 No 4
Daniel de Borah (Piano)
Chopin’s love of his homeland is expressed 
through various dance-forms from around the 
country, including some 55 mazurkas, derived 
from the music of the Masurian region in 
north-eastern Poland. The folk element in 
the mazurkas is heard in their distinctive 
rhythm, and, as in the central section of 
this piece, the evocation of the drone of a 
bagpipe in the open fifths of the left hand..

PHILIP GLASS (BORN 1937)
Pendulum
Natsuko Yoshimoto (Violin),  
Yasmin Rowe (Piano)
One of the pioneers of what came to be 
known as American minimalism, with a 
distinguished catalogue of operas, symphonies 
and ensemble music, Philip Glass composed 
Pendulum to celebrate the 90th anniversary 
of the American Civil Liberties Union. It 
was premiered at a private concert on 
Ellis Island, New York, in September2010 
in its original form as a piano trio, and its 
public premiere was at the Metropolitan 
Museum of Art in June 2011 performed by 
Tim Fain (violin) and Jon Klibonoff (piano).
It might be described as ‘post-minimalist’, 
activated by repeated figures, but structured 
around the contrast of different musical 
blocs that creates impassioned climaxes.

1.00PM
AFCM ADVANCED
WINTERSCHOOL 
PUBLIC MASTERCLASS 2

FREE EVENT 
THE PAVILION, THE VILLE

Watch Timothy Young (Piano) coach 
emerging professionals in an hour-long 
public masterclass.

5.00PM
RAY GOLDING SUNSET 
SERIES 
BRILLIANT BAROQUE

TOWNSVILLE CIVIC THEATRE

For lovers of Baroque music this is for you 
with the program featuring two leading 
Baroque composers in Bach and Handel. 
Our very own Winterschool strings take to 
the stage with pianist Kevin Chow, plus be 
ready for the Devil to put in an 
appearance. Italian magic at its best!

WILHELM FRIEDEMANN BACH 
(1710–1784) 
Duet No. 1 in E minor for Flute and Oboe
Allegro
Larghetto
Vivace
Virginia Taylor (Flute), Rachel Bullen (Oboe) 
Wilhelm Friedemann was Bach’s eldest 
son and the one considered most 
likely to succeed, though it was his 
brother Carl Philipp Emanuel who 
arguably left the more lasting legacy.
This duet is one of six, originally for two 
flutes, composed during the 1770s. Intensely 
contrapuntal, the first movement plays off 
patterns of triplets and semiquavers; the 
second and third continue this metrical 
game or ambiguity in a piece in slow 3/4 
followed by a gigue-like finale in 3/8.

GEORGE FRIEDERIC HANDEL 
(1685–1759)
Trio Sonata in G minor for two violins and 
continuo, HWV 393 
(Op. 2 No. 8)
Andante
Allegro
Largo
Allegro
Yelian He (Cello), Elina Faskhi (Cello),  
Kevin Chow (Piano)
The trio sonata a work for two melody 
instruments supported by a bass line 
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with more-or-less realised accompanying 
filler, was enormously popular in the early 
18th century, so one can’t blame Handel’s 
publisher for printing a set in 1734, called 
‘Op.2’ for extra gravitas, but without the 
composer’s permission and with a faked 
imprint of the Amsterdam publisher Roger. 
(Roger had made himself – and Vivaldi – a 
fortune by pioneering the use of engraved 
plates that could be used multiple times.)
The manuscripts of the pieces no longer 
exist so it is impossible to know when, 
and indeed if, Handel composed them. But 
they are Handelian in flavour: this work is a 
sonata da chiesa (with pairs of movements 
in a slow-fast pattern that avoid any specific 
reference to dance) whose melodies are 
long-breathed and elegant and whose 
faster sections have Handel’s light touch

GIUSEPPE TARTINI (1692–1770)
Sonata in G minor for violin and continuo, 
‘Devil’s Trill’
Larghetto ma non troppo
Allegro moderato
Andante
Allegro assai — Andante — Allegro assai
Zoë Black (Violin), Timothy Young (Piano)
The composer writes:
One night, in the year 1713 I dreamed I 
had made a pact with the devil for my soul. 
Everything went as I wished: my new servant 
anticipated my every desire. Among other 
things, I gave him my violin to see if he could 
play. How great was my astonishment on 
hearing a sonata so wonderful and so beautiful, 
played with such great art and intelligence, 
as I had never even conceived in my boldest 
flights of fantasy. I felt enraptured, transported, 
enchanted: my breath failed me, and I awoke. 
I immediately grasped my violin in order 
to retain, in part at least, the impression of 
my dream. In vain! The music which I at this 
time composed is indeed the best that I ever 
wrote, and I still call it the ‘Devil’s Trill’, but the 
difference between it and that which so moved 
me is so great that I would have destroyed 
my instrument and have said farewell to 
music forever if it had been possible for me 
to live without the enjoyment it affords me.

JOHANN SEBASTIAN BACH 
(1685–1750)
[Moderato] 
Largo 
Presto
Kevin Chow (Piano), 
Winterschool String Orchestra, 
Adam Chalabi (Director) 
Despite moving to Leipzig to undertake his 
duties at St Thomas School (including the 

provision of weekly cantatas for church use), 
Bach maintained his interest in concert music, 
and in 1729 took over the directorship of the 
Collegium Musicum, an orchestra founded 
by Telemann in 1702 that was made up of 
professional players and students from Leipzig 
University. The orchestra gave weekly concerts 
in one of Leipzig’s coffee houses and frequently 
played host to visiting star musicians keen to 
work with Bach. We, unfortunately, have little 
detail about who played what at the Collegium 
concerts, but we do know that Bach presented 
several works from his period at Cöthen, 
(where he was required only to write secular 
music) as well as composing a number of new 
pieces. Among these are the set of harpsichord 
concertos. The F minor work is well-known for 
the echo effects of the first movement, and the 
beautiful Largo, based on the Sinfonia from his 
Cantata 156, Ich steh mit einem Fuß im Grabe.

8.00PM
EVENING SERIES 
METAMORPHOSEN

TOWNSVILLE CIVIC THEATRE

This concert will be livestreamed

The culmination of this program is the 
great Metamorphosen by Strauss. Our 
Artistic Director believes this to be one of 
the most moving chamber works in the 
repertoire and its Beethoven quotes so 
poignant. The transparency of Anne Boyd’s 
work and the sparkle of Ligeti miniatures 
provide fabulous musical texture. Add in 
sumptuous music by Puccini and Korngold, 
not to mention Poulenc’s reference to 
Mozart, and you have a musical 
rollercoaster.

FRANCIS POULENC (1899–1963) 
Trio for oboe, bassoon and piano
Lento – Presto
Andante con moto
Rondo: Très vif
Rachel Bullen (Oboe), Mark Gaydon 
(Bassoon), Daniel de Borah (Piano)
A member of the Parisian group of 
composers known as ‘Les Six’, Poulenc once 
said that he would not like to be thought 
‘born of an unknown father’, and freely 
acknowledged those composers whose work 
had influenced him. One of his first mature 
chamber works, the Trio for oboe, bassoon 
and piano was completed in 1926, and 
dedicated to Manuel de Falla. While writing 
it Poulenc sought advice from a number of 
more experienced (and, not-coincidentally, 
neo-classical) composers, including Ravel, 
Koechlin and Stravinsky. Ravel suggested 
using extant works as models for the three 
movements: the first, for instance, with its 
French-baroque introduction full of dotted 

rhythms and subsequent presto, is based on 
the proportions of a work by Haydn, and 
the last on a work of Saint-Saëns. Overall, 
the piece displays typical characteristics of 
this composer: a fine craft, witty use of 
traditional forms, and a glittering surface.’

ANNE BOYD (BORN 1946)
Goldfish through summer rain
Virginia Taylor (Flute), Kristian Chong (Piano)
Over a long career, Sydney-based composer 
Anne Boyd has cultivated a musical language 
infused with the sounds and aesthetics of 
various Asian cultures. One of her most 
popular pieces, Goldfish through summer 
rain was composed in 1979 and is dedicated 
to Geoffrey Collins. It was inspired by a 
poem by Don’o Kim, with whom Boyd 
created a number of vocal works:
After the rain
The blue sky came upon the pond,
So did the summer morning
And so did the sheet of summer shade,
And there the goldfish wrote their summer verse

GIACOMO PUCCINI (1858–1924)
Crisantemi 
Flinders Quartet
Giacomo Puccini’s bittersweet student 
work, the single-movement Crisantemi 
(Chrysanthemums – often used as a funerary 
flower in Italy) was composed as an elegy 
for Amedeo di Savoia, whose family had 
produced dukes, explorers and founded the 
Botany Department at Turin University. To 
salvage such beautiful material for a wider 
audience, he used the piece to great effect 
in the opera Manon Lescaut, which when 
produced at Turin in 1893, established his 
career. In 1899, Puccini joined composers 
such as Wagner and Verdi by becoming 
an honorary Fellow of the Accademia..

DAY 06
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ERIC WOLFGANG KORNGOLD
(1897–1957)
Die tote Stadt, Op.12:
Marietta’s Song
Jacqueline Porter (Soprano), 
Flinders Quartet, Yasmin Rowe (Piano)
Based on Paul Rodenbach’s Bruges-la-morte, 
Korngold’s opera tells of Paul, who is obsessively 
mourning his dead wife, Marie. One day he 
sees a woman whom he takes to be her or 
her double. He becomes equally obsessed with 
this woman, Marietta, who turns out to be a 
visiting dancer from Lille; his fixation becomes 
more and more bizarre until he fantasises that 
he has strangled her with a lock of his wife’s hair.
Seeing an old lute in the room, Marietta offers 
to sing for Paul in Act I when she first accepts 
his invitation to visit the apartment that is 
effectively Marie’s shrine. The song offers hope 
even in the face of inevitable death and loss and 
is recalled in its entirety by Paul as the opera 
closes, rather like Verdi’s equally heartbreaking 
recollection of the ‘Un bacio’ music in Otello. 
This breaks the spell and Paul is redeemed to life.

GYÖRGY LIGETI (1923–2006)
Six Bagatelles for wind quintet
Allegro con spirito
Rubato: Lamentoso
Allegro grazioso
Presto ruvido
Adagio: Mesto
Molto vivace: Capriccioso
Rachel Bullen (Oboe), Virginia Taylor (Flute), 
Lloyd Van’t Hoff (Clarinet), Nicolas Fleury 
(French Horn), Mark Gaydon (Bassoon)
Between 1951 and 1953 György Ligeti 
composed 11 piano miniatures to which 
perhaps wanting to avoid the standard 
Communist charge of ‘bourgeois formalism’ 
– he gave the Baroque-sounding title Musica 
ricercata. Each piece set itself a musical 
puzzle to solve: usually involving a limited 
number of pitches, and in some cases 
being a clear an act of homage to some 
pre-existent piece. Some of the pieces 
evoked the music of Béla Bartók, (whom 
the Communist government treated as a 
Hungarian culture hero while disapproving of 
the composer’s work), and some even stray 
into the forbidden zone of 12-note serial 
music. In 1953 Ligeti took six of the more 
‘acceptable’ pieces and arranged them as 
Six Bagatelles for wind quintet, (though only 
the first five were approved by officialdom; 
the last was deemed too dissonant). In this 
version, Ligeti begins with a movement that 
uses only four notes, followed by movements 
using six, eight, nine, ten and eleven. Each has 
its own character ranging from folk-music 
to the relative complexity of the last.

RICHARD STRAUSS (1864–1949) 
Metamorphosen, TrV 290 (arr. Rudolf Leopold) 
for two violins, two violas, two cellos, and bass
Elizabeth Layton (Violin), Natsuko 
Yoshimoto (Violin),  
Imants Larsens (Viola), Elina Faskhi (Cello), 
Blair Harris (Cello),  
Jill Griffiths (Double bass)
In August 1944, Swiss conductor Paul Sacher 
asked Strauss for a work for strings, and the 
composer began reworking a little waltz 
theme from a discarded 1939 film-score 
about Munich that had become, in the 
intervening time, a memorial piece. Strauss 
had, to be sure, initially welcomed the rise of 
the Third Reich, believing Hitler cared about 

Western Culture, and music in particular. 
But he had aroused the regime’s suspicions 
as early as 1935 when he naively wrote 
to Jewish playwright Stefan Zweig – who 
had prudently escaped to Switzerland – 
suggesting a secret collaboration; Goebbels 
was monitoring his correspondence, and it 
was only Strauss’ international reputation 
that saved him from a fate worse than 
humiliation. His reputation also saved his 
Jewish daughter-in-law, Alice, though in 
1944 the old man drove to the gates of 
Theresienstadt concentration camp to 
demand the release of Alice’s grandmother, 
only to be jeered at by the guards.
The Allied bombings intensified through 
autumn and winter, and in the wake of 
bombings in March 1945 Strauss wrote to a 
friend ‘I am inconsolable. The Goethehaus, 
the most sacred place on earth, destroyed! 
My lovely Dresden, Weimar, Munich, all 
gone!’ Ten days later the Vienna Opera 
House was destroyed, and the following 
morning Strauss began the full the score of 
what would become the Metamorphosen. 
This version was made in 1996 by the 
brilliant Austrian cellist Rudolf Leopold.
Sounding in the depths, the work’s first 
four common chords exploit all possible 
twelve notes of tonal music, suggesting how 
complete the metamorphosis will be; that 
harmonic fluidity underpins the sometimes-
vertiginous key-changes of the piece. The 
second theme is the remnant of the ‘Munich’ 
piece, with its three repeated notes, its 
downward scale and the characteristic 
short-long ‘snap’ of the ‘Lombard’ rhythm. 
It is this rhythm that reveals its affinity 
with the theme of the slow movement of 
Beethoven’s Eroica Symphony. In the final bars 
of the piece Beethoven’s theme is quoted 
in the bass under Strauss’ melody: the score 
includes the words IN MEMORIAM at this 
point. Strauss, significantly, conducted the 
dress rehearsal of the premiere, but refused 
to attend the work’s first performance.
There is no metamorphosis of themes (in 
a Wagnerian sense) in this work, except 
for that final convergence of Strauss’ 
theme with that of the ‘Funeral March 
for a Hero’ from Beethoven’s symphony, 
and Strauss maintained this was an 
accident – ‘it escaped from my pen’. 
Fortunately, it was not his last word.

DAY 06
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DAY 07 
THURSDAY 29/07

10.00AM
CONCERT 
CONVERSATIONS 4
WITH CHRISTOPHER 
LAWRENCE 

THE PAVILION, THE VILLE

The first of three concerts today all paying 
homage to Ludwig Van Beethoven. In the 
first performance of the Horn Sonata, 
Beethoven himself was at the keyboard. 
At his funeral, Schubert was a 
torchbearer. Hear their masterpieces in 
our first tribute of the day.

Conversations with Kristian Chong, Kevin 
Chow, Nicolas Fleury and Christopher 
Moore. 

LUDWIG VAN BEETHOVEN 
(1770–1827)
Sonata in F major for horn and piano, Op.17
Nicolas Fleury (Horn), 
Kristian Chong (Piano)
Bagatelle No. 25 in A minor for solo piano, 
‘Für Elise’
Yasmin Rowe (Piano)
In 1810 the thirty nine-year old Beethoven 
fell in love with his 18-year-old piano student 
Therese Malfatti. (He made something of 
a habit of this – his passion for the young 
Giulietta Guicciardi had produced the 
‘Moonlight’ Sonata some years before.) 
During their ‘courtship’ Beethoven 
presented Malfatti with the manuscript of 
a Bagatelle in A minor for piano. He had 
actually composed it two years earlier but 
scrawled the dedication ‘Für Therese’ on 
the front page. She turned him down but 
kept the manuscript. When it came to light, 
Beethoven’s messy handwriting meant that 
the dedication was misread as Für Elise. 
We don’t know of anyone called Elise in 
Beethoven’s life, but that’s the name by which 
the piece has been known ever since.

FRANZ SCHUBERT (1797–1828)
Sonata in A minor, D821 ‘Arpeggione’
Allegro moderato 
Adagio 
Allegretto
Christopher Moore (Viola), Piers Lane 
(Piano)
By some miracle, in 1923 two Viennese 
luthiers independently hit on the idea of 
making a hybrid cello-guitar. In a sense they 
were resurrecting and modernising the viola 
da gamba, where the strings are bowed, and 
the fingerboard has frets. The arpeggione (or 

guitarre d’amore), like the modern guitar, had 
a curved waist and used metal frets, giving 
any note the tone of an open string but 
limiting the possibility of expressive vibar. It 
didn’t catch on, though one Vincenz Schuster 
became an early virtuoso on the instrument, 
and he asked his friend Schubert for a work. 
Schubert obliged in 1824, though the piece 
was not published until 1871, by which time 
the instrument was obsolete. It is now most 
commonly played on cello or viola and piano, 
but as a work of Schubert’s maturity retains 
all the hallmarks of his genius: a minor key 
opening movement that moves between tears 
and laughter and ends with tragic implications; 
a songful slow movement that only he could 
have written; and a finale that largely eschews 
bravura writing in favour of lyrical geniality 
and textural magic and ends enigmatically.

1.00PM
AFCM ADVANCED 
WINTERSCHOOL 
PUBLIC MASTERCLASS 3

FREE EVENT 
THE PAVILION, 
THE VILLE

Watch Lloyd Van’t Hoff (Clarinet) 
coach emerging professionals in an 
hour-long public masterclass.

2.30PM
GOLD AND GOLD PLUS 
SUBSCRIBER EVENT

THE PAVILION, THE VILLE

5.00PM
IMMORTAL BELOVED 

TOWNSVILLE CIVIC THEATRE

IMMORTAL BELOVED
Alyssa Oliveri (Narrator),  
Timothy Young (Piano),  
Flinders Quartet
After the triumph of Being Mrs Bach three 
years ago, Jessica Duchen has recently 
turned her attention to Beethoven and 
the mystery of his unnamed ‘Immortal 
Beloved’. She has created a special concert 
for AFCM with a narration based on 
her novel Immortal, featuring some of 
the composer’s most personal chamber 
works and piano works. A mix of words 
and music promises to illuminate the 
very essence of this romantic story.

8.00PM
EVENING SERIES
KREUTZER

TOWNSVILLE CIVIC THEATRE

Featuring one of the greatest of all 
Sonatas for Violin and Piano, known as the 
Kreutzer, Beethoven not only gave us this 
masterpiece, but it proved the inspiration 
for Janáček and Leo Tolstoy. Tonight, our 
tribute comes to an exciting close with a 
highly anticipated appearance by 
Dancenorth and a stunning set of songs 
composed by Festival favourite, Roderick 
Williams. Not to be missed!

RODERICK WILLIAMS (BORN 1965)
Not Yet Here (text by Rommi Smith)
Jacqueline Porter (Soprano),  
Kristian Chong (Piano)
One of most the UK’s most sought-
after baritones, and Townsville favourite, 
Roderick Williams writes:
When I asked British poet, playwright and 
performer Rommi Smith if she would respond 
to Beethoven’s An die ferne Geliebte and imagine 
what the far-off beloved might think and feel in 
return, she provided a wonderful short story in 
the form of six short poems, a perfect structural 
mirror to the form of the Beethoven model.
In the music I did my best to capture the 
mood of ‘patient impatience’; the beloved 
never loses temper or the possibility of reunion 
but is also playing a waiting game. There are 
flights of fancy as to how things could be if 
the distance were removed but these are also 
countered by moments of frustrating inertia.
Beethoven’s ‘song cycle’ linked the six songs 
with continuous music, requiring the whole 
to be considered as one piece. I borrowed 
these linking passages from the original 
score, and it might be, especially with the 
substantial quotation at the beginning of 
the sixth song, that these might resemble 
for the listener Beethoven’s songs arriving 
with the beloved on the other side of the 
valley. I have also allowed myself freedom 
to be inspired by Rommi’s words and 
moods as they arise within each song.
Although we knew it was unlikely that either 
of us would be with you in Townsville, it is 
worth noting that Rommi conceived this 
story long before the pandemic made the 
notion of separation from loved ones such 
a universal experience. In the end, I feel it 
is a cycle that certainly reflects its time.
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LUDWIG VAN BEETHOVEN (1770–1828)
Violin Sonata, Op.47 No.9 Kreutzer
Adagio sostenuto – Presto
Andante con variazioni I-IV
Presto
Grace Clifford (Violin), Daniel de Borah (Piano)
Dating from 1803, this should be known as the ‘Bridgetower’ 
Sonata. George Bridgetower’s West Indian father was in the 
service of Haydn’s employer Prince Nicholas Esterházy; George 
probably knew Haydn and possibly studied with him informally. 
As a ten-year-old child he made his debut as a violinist in Paris, 
and then moved to London where he performed and composed 
as ‘The Son of the African Prince’ before finally becoming first 
violinist to the Prince of Wales (later King George IV).
Beethoven’s Sonata was evidently written in some haste – the 
finale is a ‘spare’ from Op.30 No.1. But what a contemporary 
described as a ‘not very full but select audience’ relished the 
piece when Bridgetower and Beethoven played it. Bridgetower 
must have been quite a player and was no doubt equal to the 
amazing technical demands of the work: the arresting double 
stopping of the opening, for instance, or the glittering, multi-
octave arpeggio writing in the slow movement. Beethoven was 
pleased, according to the violinist, leaping up to embrace him after 
a particularly wrist-breaking passage and saying, ‘my dear boy’. 
Its first movement is broadly conceived, with a slow introduction 
to generate expectant tension before the main argument. The 
second makes a theme and only four variations last an astonishing 
15 minutes, while the finale is a joyful and wonderfully unaffected 
dance. In its scale, rhetorical force and breadth of musical 
manners – to say nothing of the artistry required from both 
performers – this sonata is unlike anything that went before.
Beethoven titled the manuscript (in Italian) ‘Mulattic Sonata: Composed 
for the mulatto Brischdauer, great lunatic and mulattic composer’, but 
despite the casual racism, the relationship was a warmly affectionate 
one, and Beethoven took Bridgetower to the homes and salons of 
his aristocratic patrons several times. But they fell out ‘over a girl’ 
so Beethoven tore out the dedication and inscribed the work to 
Rodolphe Kreutzer, whose ‘modesty and his natural ways appeal to 
me much more than all the exterieur or interieur of most virtuosos’ 
as Beethoven put it. Kreutzer hated the piece and never played it.

LEOŠ JANÁČEK (1854–1928)
String Quartet No.1 Kreutzer Sonata
Adagio – Con moto 
Con moto 
Con moto – Vivace – Andante – Tempo I 
Con moto
Affinity Quartet
Note after note fell smouldering from my pen…I had in mind 
a miserable woman, suffering, beaten, wretched, like the great 
Russian author Tolstoy wrote about in his Kreutzer Sonata.
Thus Janáček described the process (which took a mere eight 
days) of writing his String Quartet No 1. The work dates from the 

last decade of his life, during which Janáček was passionately and 
obsessively in love with Kamila Stösslová, whom he had met in 1917. 
His second quartet, Intimate Letters, deals explicitly with his relationship 
to the young married woman, but the first encodes Janáček’s erotic 
impulses by using the framework of Tolstoy’s story. In fact, Janáček 
had already written a work based on the Tolstoy long before he 
had met Kamila, the Piano Trio of 1908 which was performed 
in 1909. The score was subsequently lost, but it is likely that at 
least some of the musical material was reused in the quartet.
In Tolstoy’s story, a man explains to his fellow train-traveller how 
he murdered his wife, whom he suspected of infidelity with a 
violinist – hence the allusion to Beethoven’s ‘Kreutzer’ Sonata. 
He is acquitted of the crime on the grounds that he must have 
been trying to save his family’s honour and remarks that only 
after her death did his wife appear to him as a human being. 
As a whole, the quartet is a brilliant tissue of strongly characterised 
thematic fragments and rhythmic motives. The first movement 
sets the tone of the story, and some have interpreted its sombre 
melancholy as the portrait of the doomed woman. The second 
movement, a kind of scherzo, features the solo violin, and contains 
passages of tremolando bowing on the bridge of the instruments, 
producing a nervous shimmering sound. As Anthony Burton has 
pointed out, the opening of the third movement makes a veiled 
allusion to the slow movement of the Beethoven (whose music 
Janáček didn’t much like, incidentally) of Tolstoy’s title before unleashing 
a series of wildly contrasting emotions, recriminations and tears. 
Finally, the fourth movement seems to depict the murder itself, and 
the jealous husband’s realisation that he has killed a human being.

BEETHOVEN/FRANZ LISZT
Symphony No. 7 in A major, Op. 92:
Allegretto 
Control (World Premiere)
Piers Lane (Piano), Dancenorth: Marlo Benjamin and Felix Sampson 
Beethoven’s Seventh Symphony was completed in April 1812 
and given its first performances in December 1813. What 
passes for the slow movement – allegretto is hardly a slow 
tempo – is not, of course, Beethoven’s first ‘funeral march’ but 
this one differs from that of the Eroica in both its emotional 
restraint and the relative optimism of its middle section. Death 
– if that is indeed the music’s subject – is no longer tragic.
Liszt made his transcriptions of much Beethoven, including the 
Seventh, at George Sand’s house in 1837. He later said: My 
aim has been achieved if I stand on a level with the intelligent 
engraver or the conscientious translator who comprehend the 
spirit of a work and thus contribute to the knowledge of great 
masters and to the formation of an appreciation of beauty.
Dancenorth performs a specially created choreography 
in this response to the novel The Kreutzer Sonata by Leo 
Tolstoy. Direction and choreography by Amber Haines.v

DAY 07
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DAY 08 
FRIDAY 30/07

10.00AM
CONCERT 
CONVERSATIONS 5
WITH CHRISTOPHER
LAWRENCE 

THE PAVILION, THE VILLE

Conversations with Ian Brunskill, Grace 
Clifford, Elina Faskhi, Flinders String 
Quartet, Piers Lane and Jacqueline Porter.

IAN BRUNSKILL 
Improvisation
Ian Brunskill (Percussion)

DMITRI SHOSTAKOVICH 
(1906–1975)
Elegy and Polka, Op.36a
Flinders Quartet
In the early 1930s Shostakovich wrote two 
pieces that got him into trouble: the ballet, 
The Golden Age, (about a Soviet soccer team 
visiting the west) which included a bourgeois 
foxtrot, ‘Tea for Two’; and his opera Lady 
Macbeth of the Mtsensk District which earned 
an anonymous and threatening denunciation 
(possibly by Stalin) in the official newspaper 
Pravda. For his 1931 Two Pieces for String 
Quartet, Shostakovich extracted the Polka 
from The Golden Age, and to start, an Elegy. 
This is based on an aria from ‘Lady Macbeth’, 
in which the anti-heroine Katerina, trapped 
in a loveless marriage in the countryside, 
sings ‘Zherebyonok k kobïlke toropitsya’ 
(‘The foal runs after the filly’), expressing her 
boredom, loneliness and sexual frustration.

GABRIEL FAURÉ (1845–1924)
Cinq mélodies ‘de Venise’ for Voice and Piano, 
Op.58
Mandoline
En sourdine
Green
À Clymène
C’est l’extase 
Jacqueline Porter (Soprano),  
Piers Lane (Piano)
In the summer of 1891 Fauré stayed at the 
Venetian palazzo of his friend Winnaretta 
Singer, the proudly lesbian sewing-machine 
heiress who made a career of marrying 
French princes (she would soon be the 
Princess de Polignac) and generously 
supporting the arts in Paris. Fauré came 
armed with poems by Paul Verlaine (who 
Fauré and Singer hoped would furnish 
the libretto for an opera). Fauré began 
sketching the Five Songs while drinking 
coffee in Venetian cafés, completing them 
on his return to France. The first two songs, 
and the fourth, are drawn from Verlaine’s 

collection Fêtes galantes, while the third 
and fifth come from his Romances sans 
paroles. ‘Mandoline’ graphically evokes a 
Watteauesque landscape and company, and 
‘En sourdine’ is as beautiful as Debussy’s 
setting. ‘Green’ likewise evokes love in an 
idyllic landscape, while the ‘mystic barcarolles’ 
of ‘À Clymène’ make it the only specifically 
Venetian song of the set. Fauré’s piano-writing 
in ‘C’est l’extase’ captures the rustling breeze, 
the waving grass and the bubbling brook..

OLIVIER MESSIAEN (1908–1992)
Thème et Variations
Thème: Modéré
Modéré
Un peu moins modéré
Modéré, avec éclat
Vif et passioné
Très lent
Grace Clifford (Violin), Piers Lane (Piano)
Messiaen wrote only three works for 
violin and piano (apart, of course, from the 
seraphic last movement of the Quartet 
for the end of time). The Theme and 
Variations is contemporary with his major 
work of this time, L’Ascension, but more 
particularly, was composed in 1932 as a 
wedding present for Messiaen’s wife, the 
violinist and composer Claire Delbos. ‘Mi’, as 
Messiaen called her, was also the dedicatee 
of his Fantaisie for violin and piano, and the 
song cycle Poèmes pour Mi. The theme 
of this work is disarmingly simple, though 
the lush harmony and chromatic turns are 
constantly surprising. The variations gain in 
complexity and virtuosity until the last, which 
is very slow. It begins with plain, emphatically 
loud statements of the harmony, with the 
melody high in the violin’s register. The 
piece gradually returns to earth and ends 
with a quiet, ambiguous augmented triad.

1.00PM
AFCM ADVANCED
WINTERSCHOOL CONCERT
SPECIAL EVENT

THE PAVILION, THE VILLE

Experience Australia’s finest emerging talent 
in concert, showcasing the enhances skills 
gained from working with some of the 
world’s leading artists through the Advanced 
Masterclass Program.

Hosted by Adam Chalabi, 
Winterschool director

5.00PM 
RAY GOLDING 
SUNSET SERIES 
MAGICAL STORIES

TOWNSVILLE CIVIC THEATRE

A concert with storytelling at its heart. Be 
transported by fairy tales and the magical 
music which appeared in the Disney 
classic Fantasia.

IMOGEN HOLST (1907–1984)
Phantasy Quartet
Flinders Quartet 
In 1905 Walter Wilson Cobbett established 
a prize for a work for chamber ensemble 
by a British composer. The 12-minute piece 
had to be in a single movement but made up 
of sections in contrasting speed and metre. 
Each work was to be designated ‘Phantasy’, 
an archaic spelling of ‘fantasy’ that evoked the 
consorts of viols in Tudor and Jacobean times.
In 1928 Imogen Holst won the prize for this 
work. Born in Surrey, she studied at St Paul’s 
School and the Royal College of Music where 
she distinguished herself in composition, 
arranging and conducting. She worked as an 
advocate for music with the forerunner of 
the Arts Council of Great Britain, and in 1943 
founded the music school at Dartington (later 
Dartington College). From the mid-1950s 
she was an integral part of the Aldeburgh 
Festival and founded the Purcell Singers. 
She too-modestly described her music as 
‘utilitarian, for learners or when asked’ and 
tended to be overshadowed by the memory 
of her father Gustav, about whose work 
she wrote illuminatingly, but she was a force 
to be reckoned with in British music as 
composer, conductor, educator and writer.
The Phantasy follows the structural ‘rules’ 
Cobbett laid down. Its musical language 
is recognisably that of a British composer 
working in the orbit of Vaughan Williams, but 
by no means slavishly derivative of her older 
colleagues’ music; its modal harmony and 
pentatonic arabesques are ‘pastoral’-sounding, 
but the work is by no means without drama.
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ELENA KATS-CHERNIN 
(BORN 1957) 
From Anna Magdalena’s Notebook
Polonaise I
Musette
Aria
Menuet I
Polonaise II
Menuet II
Flinders Quartet 
The Australian String Quartet 
commissioned ‘Australia’s favourite 
composer’, Elena Kats-Chernin, to write 
this piece in 2006. As she explains:
I was interested in an unromantic, dry, crisp 
and light sound. Somehow the thought of 
going to Anna Magdalena Bach’s ‘Notebook’ 
seemed appealing to me. I had previously 
worked with two-part inventions of J S Bach 
and the never-ending pool of inspiration 
was in this Notebook no less apparent. 
Anna Magdalena, singer, wife, mother was a 
superwoman in the Bach household, taking 
care of J. S. Bach and many children, looking 
after students, guest musicians passing 
through and at the same time keeping up 
the high role that the music played in their 
lives. Bach gave her the Clavierbüchlein in 
1725 which he started with two partitas; 
the rest was gathered over years. So, in fact 
it is not always Bach himself who wrote all 
the pieces. Sometimes they were written 
by his sons or by students or friends.
I decided to choose the ones that I liked 
the most. And also, the ones that would 
work in contrast with each other. The 
way I worked with the material was to 
give the original piece a chance to sound 
recognizable, at the same time giving 
it an impetus to change direction. 

ROBERT SCHUMANN (1810–1856) 
Märchenerzählungen, Op.132
for clarinet, viola and piano
Lebhaft, nicht zu schnell (Lively, not too fast)
Lebhaft und sehr markiert (Lively and very 
marked)
Ruhiges Tempo, mit zartem Ausdruck (Peaceful 
tempo, with sweet expression)
Lebhaft, sehr markiert (Lively, very marked)
Lloyd Van’t Hoff (Clarinet),  
Imants Larsens (Viola),  
Daniel de Borah (Piano)
The ‘Fairy Tales’ were composed, for 
the idiosyncratic Mozart ‘Kegelstatt’ 
instrumentation of clarinet, viola and piano, 
in the weeks after Schumann had met and 
befriended Brahms. Schumann did not 
identify any specific tales: the first piece is 
merely a genial dialogue between two clearly 
profiled voices set in a rippling texture. There 

might be giants in the heavy tread that opens 
the second, though this is soon contrasted 
with fleeter material. The lyrical third piece, 
which, like the opening, begins its theme with 
a Brahmsian falling minor third, is another 
duet without words for the viola and clarinet, 
while the finale is a march in which the piano 
is given thematic precedence. It is tempting 
to hear these fairy tale worlds as a retreat, 
for Schumann, from a far scarier real life.

PAUL DUKAS (1865–1935) 
The Sorcerer’s Apprentice (arr. Iain Farrington)
Virginia Taylor (Flute),  
Lloyd Van’t Hoff (Clarinet),  
Nicolas Fleury (French Horn),  
Mark Gaydon (Bassoon),  
Rachel Bullen (Oboe), Yasmin Rowe (Piano)
In this 1897 scherzo (‘joke’), Dukas returns 
to an early love, the poetry of Goethe. The 
ballad, written a century earlier, is essentially 
a fable of the misuse of partially understood 
power. The apprentice, left alone by his 
master, enchants a broom, endowing it with 
limbs to draw water from the well. Not 
knowing the spell to stop the broom, the 
apprentice chops it in half but now has two 
creatures inexorably filling the house with 
water. The sorcerer returns in time to set 
things right with a short, emphatic spell.
Dukas begins mysteriously, with a 
gradual crystalisation of short motifs 
into themes. The comically lumbering 
bassoon, the washes of sound suggesting 
inundation and the sorcerer’s magisterial 
intervention are sheer orchestral magic.

8.00PM
EVENING SERIES 
WILD SPIRIT 

TOWNSVILLE CIVIC THEATRE

Spirits will be lifted in this illuminating 
program that begins with Shostakovich’s 
Piano Quintet and finishes with Dvořák’s 
glorious spirit soaring throughout the Piano 
Quartet. In between you will hear Ravel...
everyone knows Boléro, but on four cellos? 
Prepare to be amazed! 

DMITRI SHOSTAKOVICH 
(1906–1975) 
Piano Quintet Op.57
Prelude: Lento 
“Fugue: Adagio
Scherzo: Allegretto
Intermezzo: Lento
Finale: Allegretto
Timothy Young (Piano), Affinity Quartet

MAURICE RAVEL (1875 –1937) 
Boléro (arr. James Barralet)
Mee Na Lojewski (Cello), Yelian He (Cello),  
Blair Harris (Cello), Elina Faskhi (Cello)
British cellist and composer James Barralet 
has been commissioned by Stomp Music in 
Korea for several works and arrangements 
of standard repertoire for the 4cellists (a 
group that includes Li-Wei Qin). Despite 
reducing Ravel’s large orchestral forces 
to a single-instrument quartet, this 
extraordinarily effective arrangement of 
Boléro makes brilliant use of the ensemble’s 
huge range of colouristic possibilities. 
It was premiered in Seoul in 2012.

ANTONÍN DVOŘÁK (1841–1904)
Piano Quartet No.2 in E flat major, Op.87
Allegro con fuoco
Lento
Allegro moderato grazioso
Finale: Allegro ma non troppo
Grace Clifford (Violin),  
Christopher Moore (Viola),  
Yelian He (Cello), Piers Lane (Piano)
In August 1889, Dvořák wrote to his publisher: 
‘I’ve now already finished three movements of a 
new piano quartet and the Finale will be ready 
in a few days. As I expected it came easily and 
the melodies just surged upon me. Thank God!’ 
Now established internationally, and not just 
‘the humble Czech musician’ he claimed to 
be, Dvořák was at the height of his powers in 
this piece and in the Eighth Symphony which 
he composed at around the same time. Both 
works retain clear roots in Bohemian folk 
music, while also suggesting a composer who 
has absorbed the lessons of ‘German’ musical 
thinking – sonata forms, rigorous counterpoint 
– and then easily rejected those elements 
of it that were not congenial to his more 
spontaneous vision and thinking. (This was 
in fact a cause of some contention between 
him and his erstwhile mentor Brahms.) 
One can believe that the ideas came easily – 
the first movement follows its serious opening 
announcement with a wonderfully rich array 
of sounds ranging from cascading piano writing 
to the mysterious string textures of the close. 
The slow movement is largely developed, in 
similarly varied textural episodes, from the cello’s 
opening theme (and the cello is often entrusted 
with solos at structurally important points), 
while Dvořák also exploits the potential tension 
between the piano and the string ensemble.
The third movement has perhaps the most 
civilised manners, at least in the minuet 
sections that open and close it, while the 
central trio is more unbridled. Replete with folk 
elements, the finale, like the first movement, 
opens numerous musical vistas and moods, 
some of which are quite simply funny.

22 |  AUSTRALIAN FESTIVAL OF CHAMBER MUSIC 2021



DAY 09 
SATURDAY 31/07

10.00AM
CONCERT 
CONVERSATIONS 6
WITH CHRISTOPHER LAWRENCE

THE PAVILION, THE VILLE

Guests include Affinity Quartet, Daniel de Borah  
and Alyssa Oliveri

PYOTR ILYICH TCHAIKOVSKY (1840-1893) 
String Quartet no.1 in D Major op.11, 
ii Andante Cantabile

MIECZYSŁAW WEINBERG (1919-1996)
Aria for String Quartet op.9 

OSVALDO GOLIJOV (BORN 1960)
Yiddishbbuk: Inscriptions for String Quartet, ii I.B.S (1994-1991) 

ALEXANDER BORODIN (1833-1887)
String Quartet no.2 in D Major, iii Notturno 

DMITRI SHOSTAKOVICH (1906-1975)
String Quartet no.3 in F Major op.73, iii Allegro non troppo 
Affinity Quartet

SERGEI RACHMANINOV (1919-1996)
Études-Tableaux Op.39 Nos. 5,2 and 1
Daniel de Borah (Piano).

1.00PM
FAMILIES’ CONCERT
STAN AND MABEL 

TOWNSVILLE CIVIC THEATRE

Hosted by Emily Gann

PAUL RISSMANN
Stan and Mabel 
Story by Jason Chapman
Virginia Taylor (Flute), Rachel Bullen (Oboe),  
Lloyd Van’t Hoff (Clarinet), Nicolas Fleury (French Horn),  
Flinders Quartet, Mark Gaydon (Bassoon), Jill Griffiths (Double bass),  
Kristian Chong (Piano), Amadeus Singers 
Stan and Mabel tells the story of two neglected animals – Stan 
(a dog) and Mabel (a cat) – who live in a tall tower block in the 
city. Although their owners ignore them, Stan and Mabel find 
great comfort in the music played by the flute lady, who lives 
downstairs. But one day the music stops. When Stan and Mabel 
go to investigate, they discover that their beloved neighbour has 
gone to Italy, to a competition to find the greatest orchestra in 
the world. In a flash, Mabel decides that they should follow in her 
footsteps and visit the famous La Scala opera house in Milan. They 
just need to find some friends to join their animal orchestra first! 

8.00PM
CLOSING NIGHT 
CELEBRATION! 

TOWNSVILLE CIVIC THEATRE

…And the parade comes full circle. Lighter entertainment awaits 
in this glittering finale. Tango, Noel Coward, fun with Beethoven 
and more! Lovers of West Side Story won’t be disappointed, plus 
our youngest ever musician performs and we may even sneak in 
a surprise closing number. Come and join the celebration – it 
won’t be the same without you!

COLIN JACOBSEN (BORN 1978)/
SIAMAK AGHAEI (BORN 1973) 
Ascending Bird
Zoë Black (Violin), Natsuko Yoshimoto (Violin),  
Imants Larsens (Viola), Blair Harris (Cello),  
Jill Griffiths (Double bass), Ian Brunskill (Percussion)
Siamak Aghaei, a virtuoso of the Persian dulcimer or santur, 
and US violinist-composer Colin Jacobsen arranged a traditional 
folk melody that was inspired by mythology for the Silk Road 
Ensemble. Ascending Bird recounts the popular legend of a bird 
attempting to fly to the sun. After two failed attempts, the bird 
finally makes contact with the sun, losing its physical body in fire, 
and in this way achieving a metaphorical spiritual transcendence.’

JULIAN MILONE (BORN 1958)
Fantasy on Bizet’s Carmen for four violins and double bass 
Josephine Chung, Nick Waters Grace Clifford  
and Christian Li (Violins), Jill Griffiths (Double bass)
British-born Julian Milone has had a distinguished 
career as violinist, arranger and composer.
His Carmen Fantasy uses many of the opera’s best loved 
tunes, and makes striking use of this unusual scoring, with an 
at-times highly virtuosic first violin part, but a fully realised 
texture from the remaining violins and double-bass.

PERCY GRAINGER (1882-1961)
Walking Tune
Virginia Taylor (Flute) Rachel Bullen (Oboe)  
Lloyd Van’t Hoff (Clarinet), Mark Gaydon (Bassoon)  
Nicolas Fleury (Horn)

LUDWIG VAN BEETHOVEN (1770–1827)
Symphony No.5 for Cello Duo arr. Werner Thomas-Mifune
Elina Faskhi (Cello), Yelian He (Cello)
First performed by an orchestra in 1808 in an unheated theatre 
in the depths of a Viennese winter…you know the rest.

NOËL COWARD (1899–1973)
Nina
Jacqueline Porter (Soprano), Yasmin Rowe (Piano)
Coward wrote Nina in 1944, describing it as a song about 
a ‘fairly disagreeable lady’ (some believed it to be about 
the perfectly agreeable Carmen Miranda, and regarded 
one draft of the second verse as actionable!)
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FRITZ KREISLER (1875–1962)
Liebesleid 
Schön Rosmarin 
Tambourin Chinois, Op. 3
Marche Miniature Viennoise
Christian Li (Violin),  
Timothy Young (Piano)
In addition to Kreisler’s technical virtuosity on the violin, he is 
celebrated for numerous original works, some of which he 
attributed to other composers as a joke. ‘Liebesleid’ and ‘Schön 
Rosmarin’ celebrate the pains and joy of love in faux-Viennese style 
and are two of the Old Viennese Dance Melodies that Kreisler 
originally passed off as the work of Johann Strauss I’s colleague 
and rival, Joseph Lanner in around 1910. ‘Tambourin Chinois’ 
dates from his early years as a virtuoso, while another homage 
to Vienna ‘Marche Miniature Viennoise’ dates from 1925.

ASTOR PIAZZOLLA (1921–1992) 
Libertango (arr. Kathryn Stott)
Elina Faskhi (Cello),  
Blair Harris (Cello),  
Yelian He (Cello),  
Mee Na Lojewski (Cello),  
Kristian Chong (Piano)
In the early 1970s Piazzolla was associated with Conjunto 9, an 
ensemble consisting of bandoneón (which he played), string bass, 
electric guitar, piano, string quartet and drum kit. The group’s 
sound was, naturally, more hi-tech than that of the roots of 
tango, but this ‘sort of song of liberty’, composed for it in 1974, 
has since been heard in several successful arrangements.

LEONARD BERNSTEIN (1918–1990) 
West Side Story: Symphonic Dances (arr. John Musto)
Piers Lane (Piano),  
Timothy Young (Piano)
Bernstein’s great opera West Side Story was built around dance 
rhythms, and its set pieces make an authentically symphonic experience 
with their various thematic connections and correspondences.
The Prelude has a growing sense of macho swagger and latent 
violence. An instrumental version of Somewhere, follows – the 
duet that Tony and Maria sing at the opening of Act II when they 
dream of leaving the violence of Manhattan behind them, and which 
Maria reprises in the final scene of the work. The Scherzo, too, is 
an idyllic vision of a peaceful world, whose spell is broken by the 
more muscular rhythms of the Mambo as the gangs compete in the 
dance at the gym. The Cha-Cha is another glimpse of happiness, a 
reminiscence of Tony’s ‘I’ve just met a girl called Maria’. Cool, Fugue 
comes from Act I, as the Jets, increasingly impatient, wait for the 
Sharks to arrive for their council of war at Doc’s Candy Store. 
The Rumble takes place at the end of Act I, with the deaths of 
Bernardo and Riff. The slow Finale is based Maria’s ‘I have a love’.

TRADITIONAL 
Waltzing Matilda (Arr. Sdraulig)
Last standing musicians

DAY 10 
SUNDAY 01/08

2.45PM
AFCM AFTER PARTY

PEPPERS BLUE ON BLUE,  
MAGNETIC ISLAND

A perfect way to close out your time in Townsville is with a 
delightful concert on Magnetic Island. Soak up the sunshine on 
the seaside deck at Peppers Blue on Blue, enjoy a drink or two 
and mix with other guests whilst listening to some beautiful 
music played by Festival artists.

Virginia Taylor (Flute),  
Lloyd Van’t Hoff (Clarinet),  
Yelian He (Cello),  
Yasmin Rowe (Piano)

Notes © Gordon Kerry 2021 and composers
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THEY ARE:

Cheryl Barker AO and Peter Coleman-Wright AO who were 
supported by Martin Dickson AM and Susie Dickson

Tobias Breider who was supported by Gudrun Genee

Deborah Cheetham AO who was supported by Lynne 
Saunder, Liz Foster, Marg and Peter Colquhoun

James Crabb who was supported by Simply Squeezebox Townsville

Diana Doherty who was supported by Geoffrey Stearn

David Greco who was supported by Mrs W. G. Keighley

Dimity Hall (Goldner String Quartet) who was supported by 
Jane Seawright and The Honourable Justice David North

Kirsty McCahon who was supported by John Holmes and Kym Smith

Irina Morozova and Julian Smiles (Goldner String Quartet) 
who were supported by Dr Nita Vasilescu

Nexas Quartet who were supported by an anonymous donor

Dene Olding AM (Goldner String Quartet) who was supported 
by Townsville Urology - Dr Steven Lun and Janelle Lun

Russell Torrance who was supported by Table 3 - Sandra 
Yates AO and Michael Skinner, Dr Kay Jaumees, Roger and 
Ann Smith, Dr Anne Tanner, Max Oliver and Mark Johnson

Our very sincere and heartfelt 
thanks to the artists who 
had been scheduled to 
appear this year and have 
been prevented from coming 
by COVID restrictions, and 
to their supporters who 
have been so very generous 
and understanding. 

THANK 
YOU
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F E S T I VA L 
A R T I S T S

Kathryn Stott
Artistic Director
Kathryn Stott is supported by Philip Bacon AC 
Piano (UK)

At the age of five, I made friends with the 
upright piano in our living room. That was 
the beginning of my musical journey, one 
which continues as you read this. It would 
appear that my initial progress was rapid 
and by the age of eight, I found myself at a 
boarding school for young musicians, the 
Yehudi Menuhin School. During my studies 
there, it’s now clear to me that I was heavily 
influenced by two occasional visitors to the 
school; Nadia Boulanger and Vlado Perlmuter. 
From them, my great passion for French 
music was ignited and Fauré in particular 
has remained the musical love of my life. 
Further studies at the Royal College of 
Music in London then led me very abruptly 
into the life of a professional musician via 
the Leeds International Piano Competition. 
It remains the steepest learning curve I’ve 
ever experienced. After a rollercoaster three 
years, I realised that I needed to re-connect 
with chamber music in a bid to feel more 
connected to other musicians and after all, 
this had played an important part of my 
musical existence since being a child. When, 
quite by chance, I met Yo-Yo Ma in 1978, it 
turned out to be one of the most fortuitous 
moments of my life. Since 1985, we have 
enjoyed a collaboration which has taken us 
to so many fascinating parts of the world and 
led to musical adventures with musicians who 
shared so much from their own traditions. 
I’ve always considered us to be intrepid 

musical explorers on our own individual paths 
but with an incredible bond that unites us 
on the creative highway. Presently, I enjoy 
the challenge of creativity in a different way 
by bringing many musicians together once 
a year in my role as Artistic Director of the 
Australian Festival of Chamber Music. My 
love of curating and directing began in 1995 
and since then I’ve brought to life many of 
my ideas in events lasting anything from 
long weekends to two weeks. I continue to 
push my capacity for exploring music I know 
nothing about and love bringing together 
unusual combinations whenever possible. 
There are too many highlights in my career 
to mention. Yes, it was a thrill to perform 
at the Last Night of the Proms to millions 
around the world, but equally a massive 
thrill to have lit up twenty small faces in an 
inner city school while they jumped up and 
down to energetic piano music! Working 
with young musicians is something I feel 
passionate about and presently teach at the 
Academy of Music in Oslo. I’ve also had 
some truly exciting music written for me 
and enjoyed a particularly close collaboration 
with composer Graham Fitkin. What an 
unbelievable privilege it is to be immersed 
in a language which has no boundaries and 
has allowed me to share musical stories on 
a global scale; that little upright piano set me 
on quite a path! Talking of paths – I’ve also 
been found trekking in Nepal, Costa Rica, 
Bhutan or walking my spaniel Archie on the 
Yorkshire Moors. The journey continues.
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P I A N O 

Kevin Chow

Kevin Chow is supported by Cameron Williams
Kevin Chow is currently completing a Master of Musical Arts degree at Yale University after completing his 
Master of Music degree at Yale and his Bachelor of Music (Hons) at the Melbourne Conservatorium of Music 
studying with Glenn Riddle. He has performed concertos by Mozart, Beethoven, Liszt, Brahms, Tchaikovsky, 
Prokofiev and Rachmaninov. Kevin was a finalist in the 2018 ABC Young Performer of the Year, performing 
Prokofiev’s Piano Concerto No 2 with the Sydney Symphony Orchestra at the Sydney Opera House.

Kristian Chong

Kristian Chong is supported by Marjorie Nicholas OAM, Catherine McPherson, Gregory McPherson 
Leading Australian pianist Kristian Chong has performed throughout Australia and the UK, and in China, France, 
New Zealand, Singapore, Hong Kong, Taiwan, USA, and Zimbabwe. Performances find him regularly at home as 
concerto soloist, chamber musician and recitalist, having performed with most of Australia’s major orchestras 
as soloist, and with many leading instrumentalists and ensembles in chamber music. Recent highlights include 
Rachmaninoff’s Rhapsody on a Theme of Paganini with the Melbourne Symphony Orchestra, a recording (for 
Tall Poppies) of the Brahms Clarinet & Piano Sonatas with Philip Arkinstall, and performances in the Great 
Performers Series at the Melbourne Recital Centre with violinist Satu Vänskä and soprano Caitlin Hulcup. 
Kristian studied at the Royal Academy of Music (London) with Piers Lane and Christopher Elton, and with 
Stephen McIntyre at the University of Melbourne, where Kristian currently teaches piano and chamber music.

Daniel De Borah 

Daniel de Borah is supported by Leslie C Thiess and John Hughes
Daniel de Borah is a regular soloist with the major symphony orchestras of Australia, having also 
appeared with the English Chamber Orchestra, London Mozart Players and the Royal Philharmonic 
Orchestra. He has given recitals on four continents and enjoys fruitful collaborations with leading 
local and international soloists throughout Australia and abroad. Daniel lives in Brisbane where he 
serves as Head of Chamber Music at the Queensland Conservatorium Griffith University.

Piers Lane AO 

Piers Lane AO is supported by Jan and David Robinson
London-based Australian pianist Piers Lane was Artistic Director of the AFCM for eleven years 
from 2007. He is currently AD of the Sydney International Piano Competition. He is equally 
renowned for his solo career in over forty countries, a concerto repertoire of over a hundred 
works and a discography of seventy CDs as he is for his longterm musical partnerships with violinist 
Tasmin Little, the Goldner String Quartet, Dame Patricia Routledge and many others.

Yasmin Rowe 

Yasmin Rowe is a British concert pianist with a huge passion for chamber music. Her groups include ‘Collide’, 
with saxophonist Joseph Lallo and cellist Yelian He, and ‘Rock Paper Scissors’, with Wilma Smith. Yasmin 
and Yelian’s multi award winning cello piano duo – ‘Y-Squared’ have performed at venues such as Wigmore 
Hall and Bridgewater Hall-UK, Shanghai concert hall, and Beijing Forbidden City concert Hall – China.

Timothy Young 

Timothy Young is supported by Marjorie Nicholas OAM, Catherine McPherson, Gregory McPherson
Timothy Young is a founding member of Ensemble Liaison and Head of Piano and a resident artist for 20 
years at the Australian National Academy of Music. He has toured Australia with violinist Ray Chen for Musica 
Viva, performed with the Australian String Quartet, the Australian Brass Quintet, the Melbourne Symphony 
Orchestra, the ANAM orchestra, the Melbourne Chamber Orchestra and the Australian World Orchestra. 
Frequent Festival appearances include the Australian Festival of Chamber Music in Townsville, Adelaide 
Festival, Huntington Festival, Canberra International Music Festival, the Novi Sad Music Summer Festival in 
Serbia, the Kotor Arts International Festival in Montenegro and the Capraia Festival of Music in Italy. 
His internationally acclaimed discography includes numerous recordings for the Tall Poppies and 
Melba labels and his most recent releases are the complete works of Percy Grainger for two 
pianos with Penelope Thwaites for the Heritage label UK, an all-Australian CD of chamber works 
with ABC Classics with EL and virtuoso violin works with Christian Li for Decca UK
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V I O L I N 

Zoë Black 

Zoë Black is supported by Rosalind Strong AM and Antony Strong 
Zoë is a violinist’s violinist, known for her beauty of sound and natural virtuosity. A coveted chamber musician 
and soloist, she was assistant leader of Australian Chamber Orchestra, has been guest leader of the Australian 
String Quartet, and is a regular guest concertmaster with MSO and QSO. She has performed at Carnegie 
Hall with pianist/composer Joe Chindamo with whom she has made three ARIA award-nominated CDs.

Grace Clifford 

Grace Clifford is supported by Geoffrey Stearn
Grace Clifford is widely recognized as one of Australia’s finest young violinists and she is privileged to perform 
with many of its leading orchestras. She is currently a graduate student at the New England Conservatory 
of Music in Boston, studying with Miriam Fried on a Presidential Scholarship. Grace is looking forward to 
a superb 2021 season and is delighted to return to this year’s Australian Festival of Chamber Music.

Elizabeth Layton 

Elizabeth Layton is supported by an anonymous donor
Elizabeth was born in London and studied at the Yehudi Menuhin School and the Juilliard School, 
New York. Recitals include London’s Wigmore Hall and South Bank Centre with Festival appearances 
at Gstaad, Valencia, Edinburgh, Bath, Cheltenham, Aspen and Schleswig – Holstein. She was 
Associate Leader of the Academy of St Martin in the Fields, Concertmaster of the BBC Scottish 
Symphony Orchestra, and has toured worldwide with the Nash Ensemble. Elizabeth has released 
multiple chamber music albums under the DG, Hyperion, BIS, Virgin and Chandos labels.

Christian Li 

Christian Li is supported by Alan and Janet Bell
Christian was born in Melbourne, Australia in 2007, and began studying the violin at age 5. He 
is studying under Dr Robin Wilson, Head of Violin at Australian National Academy of Music. 
In April 2018 (10 yrs.) he was the youngest-ever joint junior 1st Prize-winner of the Yehudi 
Menuhin International Violin Competition in Geneva, also receiving the Audience Prize and the 
Composer Award. In 2020 he became the youngest artist ever to sign with Decca Classics

Natsuko Yoshimoto

Natsuko Yoshimoto is supported by Suite Six - Russell Mitchell and Valmay Hill, Drs Ailbhe 
and Frank Cunningham, Christine Dagworthy and Robert Dagworthy AM
Born in Japan, violinist Natsuko Yoshimoto has been in great demand as a chamber musician, soloist and a 
concertmaster and has held positions as a leader of many of the esteemed chamber groups and orchestras 
such as the Australian String Quartet, the Grainger Quartet and the Adelaide Symphony Orchestra. She 
is currently a member of Ensemble Q and loves exploring music both well-loved and unknown.

Nicholas Waters

Nicholas is a Melbourne violinist and founding member of Affinity Quartet. He studied at ANAM 
with Sophie Rowell and Dr Robin Wilson, before further training in Europe and UK including Prussia 
Cove International Musicians Seminar and Amsterdam String Quartet Biennale Residency. As a 
chamber musician he has played with Flinders Quartet, Brett Dean, Timo-Veikko Valve, Anthony 
Marwood, Genevieve Lacey and Benjamin Martin. Nicholas has been a prizewinner of Kendall 
Violin Competition, and performs on contract with Melbourne Symphony Orchestra. 

Josephine Chung

Born in Sydney, Josephine recently graduated from the Curtis Institute of Music under Pamela Frank and Arnold 
Steinhardt. She is currently studying in Melbourne at ANAM with Dr. Robin Wilson. Josephine has performed 
as a chamber musician alongside members of the Australian Chamber Orchestra and Vermeer Quartet, and 
studied with members of the Dover, Guarneri and Brentano Quartets. Josephine made her solo debut at age 
11, and has performed as a soloist with the Melbourne, Tasmanian, and Willoughby Symphony Orchestras. 

28 |  AUSTRALIAN FESTIVAL OF CHAMBER MUSIC 2021



V I O L A

C E L L O

Elina Faskhi 

Elina Faskhi is supported by an anonymous donor
Elina was born in Ufa, Russia in 1990. She graduated from the Moscow Tchaikovsky Conservatory in 
2014, postgraduate in 2016. Before moving to Melbourne in 2020 she worked at the State Academic 
Symphony Orchestra of Russia and was a member of Hyogo Performing Arts Center. She is the winner 
and laureate of many international cello and chamber music competitions in Russia, Europe and Japan.

Blair Harris 

Blair Harris is supported by Annie Hawker 
Blair is a highly regarded solo cellist and chamber musician. He is a member of Southern Cross 
Soloists and Ensemble Offspring making his career excitingly diverse. Blair holds a position at 
Monash University as lecturer in cello performance. Blair works with numerous chamber ensembles 
including the Australian String Quartet, Streeton Trio and Syzygy Ensemble. He has appeared as 
guest principal cello in the Auckland Philharmonia and Melbourne Symphony Orchestra.

Yelian He

Yelian He is supported by John and Diana Smythe
Hailed as a “consummate master of the bow” by The Strad magazine, Yelian is the winner of the 2009 Royal 
Over-Seas League String Competition in London and the Grand Prize winner of the 2014 Australian Cello Awards 
competition in Sydney. He has given recitals at venues like the Wigmore Hall, Hamer Hall, and Shanghai Concert 
Hall and has been a soloist with orchestras such as the Sydney Symphony, and the Shanghai Philharmonic.

Mee Na Lojewski 

Korean born Australian cellist Mee Na completed a Master of Music with Distinction jointly with Royal 
Academy of Music London and Sydney Conservatorium while studying under Susan Blake, Timothy 
Walden, and Mats Lidström. During her studies Mee Na was Principal Cellist of Australian Youth Orchestra 
and played regularly with Sydney Symphony Orchestra, with whom she toured Japan and Korea. 
In 2015 Mee Na was a Finalist in ABC’s Young Performers Award, a Mahler Chamber Orchestra 
Academist, and as an ANAM Fellow and Graduate she formed Affinity Quartet. The Quartet has 
performed widely in Europe, participated at Prussia Cove’s 2016 International Musicians Seminar, 
Amsterdam’s 2020 String Quartet Biennale, and studied with Thomas Adés, Rainer Schmidt, 
Heime Müller and members of Juilliard, Artemis, Doric, Kuss, and Belcea Quartets. 
Mee Na also currently performs with Melbourne Symphony Orchestra, Australian World 
Orchestra, and teaches chamber music at Victorian College of the Arts Secondary School. 

Christopher Moore 

Christopher Moore is supported by Martin Dickson AM and Susie Dickson
If you saw Christopher performing as an 11-year-old, you would be forgiven for thinking that he ought to 
take up roller skating or any other non-musical pursuit. Thanks to the dogged determination of his mother, 
a keen amateur pianist and singer, he eventually improved. Christopher is a keen baker, brewer and cyclist. 
During lockdown, Christopher has spent many hours playing Theremin (hardest instrument in the world.)ç

Imants Larsens 

Imants Larsens is supported by Mrs W G Keighley
Principal Viola with Queensland Symphony Orchestra since 2019, Imants has also performed as guest 
Principal Viola with the Sydney, Tasmanian, West Australian and Adelaide Symphony Orchestras. Career 
highlights include performing as a soloist on numerous occasions with the Adelaide Symphony Orchestra, 
including Mozart’s Sinfonia Concertante, as well as performing the Mendelssohn Octet and Tchaikovsky’s 
Souvenir de Florence with Pinchas Zukerman. Imants plays on a 1937 Arthur E Smith viola.
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Jill Griffiths

As a chamber musician, Jill has performed with Ensemble Liaison, Melbourne Symphony Chamber 
Players, and with musicians such as Sophie Rowell, Kristian Winther, Zoe Black, Kristian Chong, Timothy 
Young, Airena Nakamura, David Jones, Frank Chelata, and occasionally even with her husband, the long-
suffering Christopher Moore. Jill has also wound up performing in all kinds of interesting situations 
such as backing a bearded lady hula-hooping while balancing on a giant inflatable ball, and at the 
music festival, “Stockwood” in a remote commune in NSW…but don’t hold that against her!

D O U B L E  B A S S

Joseph Lallo

Joseph Lallo is a Saxophone Lecturer at the Melbourne Conservatorium of Music and performs internationally 
as a soloist, chamber musician and conductor. He is the Artistic Director of the Melbourne International 
Saxophone Festival, and a member of the chamber music ensembles ‘Collide’, with cellist Yelian He and pianist 
Yasmin Rowe, and ‘Duo Obax’, with oboist Briana Leaman. Passionate about performing new Australian 
music, Joseph has premiered over 30 works for saxophone, and in 2021 recorded for ABC Classics.

S O P R A N O  S A X O P H O N E

Mark Gaydon

Mark Gaydon is supported by John Holmes and Kym Smith
Mark Gaydon has been Principal Bassoonist with the Adelaide Symphony Orchestra since 2003. During this 
time, he has appeared as soloist with the orchestra on numerous occasions performing solo works by Jolivet, 
Mozart, Weber, Zwilich, Williams, Franciax and Strauss. He has also appeared as guest principal bassoon with 
the Sydney Symphony, the New Zealand Syv mphony, the Queensland Symphony and the Tasmanian Symphony 
orchestra. As a chamber musician he has performed with Ellision Ensemble, The Southern Cross Soloists, 
Omega Ensemble, the New London Chamber Ensemble, the Tancibudek Wind Quintet. An avid teacher, Mark 
has been Associate Instructor at the Indiana University School of Music, a guest artist at the Australian National 
Academy of Music and Australian Youth Orchestra, and Bassoon Instructor at the Elder Conservatorium 
since 2005. When Mark isn’t performing or teaching, he likes to indulge in his great passion for tennis.

B A S S O O N

Lloyd Van’t Hoff 

Lloyd van’t Hoff is supported by Mary Jo Capps AM and Lloyd Capps, Ann 
and Roger Smith, Noeline Sandblom, Dave Kershaw
Lauded by Limelight Magazine for his “life affirming music-making”, Lloyd Van’t Hoff enjoys a career as a vibrant 
young clarinetist, chamber musician, collaborator and educator. In 2015 Lloyd was crowned the ABC Symphony 
Australia Young Performer of the Year. Lloyd has also followed his passion for chamber and orchestral music 
around Australia and the world, with recent appearances at Festivals in virtually every state and territory in 
the nation, as well as in Asia, Europe and North America. Lloyd is also a founding member of the award-
winning Arcadia Winds who were named as Musica Viva’s inaugural FutureMakers. Recent orchestral highlights 
include concerto performances with the Melbourne Symphony Orchestra, Tasmanian Symphony Orchestra 
and Orchestra Victoria, and appearances as guest Principal Clarinet with the Melbourne Symphony Orchestra, 
Orchestra Victoria and Melbourne Chamber Orchestra. 2021 will see Lloyd continue his passionate advocacy 
for music education through his touring work with Musica Viva in Schools, and the championing of new music 
by composers such as Elizabeth Younan, Harry Sdraulig and Holly Harrison. His recently released album 
Johannes Brahms: Music for Clarinet and Piano debuted at no.3 on the ARIA Charts. Lloyd studied under of 
Paul Dean, Floyd Williams and David Thomas at the Queensland Conservatorium of Music and the Australian 
National Academy of Music. More recently, Lloyd has learned with esteemed pedagogue Yehuda Gilad.

C L A R I N E T
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Nicolas Fleury

Nicolas Fleury is supported by Belinda Kendall-White
Nico is Principal Horn of the Melbourne Symphony Orchestra. Prior to that, he was Principal Horn in the 
Royal Philharmonic orchestra and in the Bournemouth Symphony Orchestra where he performed Mozarts 
concerti for horn and Brittens’ serenade for horn, tenor and strings broadcast live on BBC Radio 3. He appears 
frequently as a guest Principal Horn in numerous orchestras around the world such as The London Symphony 
Orchestra, The Royal Opera House, Orchestre de Chambre de Paris, Sydney Symphony Orchestra.

F R E N C H  H O R N

F L U T E

Virginia Taylor 

Virginia Taylor is supported by Ruth Stratton
Virginia is recognised internationally as a leading pedagogue, flautist and musician. After winning 1st prize in many 
competitions, including the Symphony Australia YPA, Virginia’s solo career began which has seen her perform 
concerti, recitals and chamber music across many countries. Virginia was Principal Flute with the Australian 
Chamber Orchestra for over 10 years and guest principal flute with many of the symphony orchestras within 
Australia and overseas. Virginia‘s CD releases include ABC Classics, Tall Poppies and Move Records. Virginia has 
premiered works by Elena Kats-Chernin, Nigel Westlake, Larry Sitsky, Robert Davidson and Mark Isaacs. Her latest 
CD is with pianist Simon Tedeschi, on the Move label. In 2021 Virginia will tour nationally for Musica Viva as part 
of Ensemble Q, an ensemble in residence at Griffith University. Virginia is currently Head of Flute at Queensland 
Conservatorium, Griffith University, and is also Head of Flute at the Australian National Academy in Melbourne.

D I D G E R I D O O

William Barton 

William Barton is supported by Lynne Saunder, Liz Foster, Marg and Peter Colquhoun
William Barton is Australia’s leading didgeridoo player as well as composer, instrumentalist and vocalist. 
Throughout his diverse career he has forged a path in the classical musical world, from the London and 
Berlin Philharmonic Orchestras to historic events at Westminster Abbey for Commonwealth Day 2019, at 
Anzac Cove in Gallipoli and for the Beijing Olympics. His awards include Winner of Best Original Score for a 
Mainstage Production at the 2018 Sydney Theatre Awards and Winner of Best Classical Album with an ARIA 
for Birdsong at Dusk in 2012. In 2021 he was the recipient of the prestigious Don Banks Music Award from 
the Australia Council. With his prodigious musicality and building on his Kalkadunga heritage, he has vastly 
expanded the horizons of the didgeridoo, and has inspired composers such as Peter Sculthorpe, Ross Edwards, 
Elena Kats-Chernin, Matthew Hindson and Liza Lim and others, to write for him. He holds honorary doctorate 
degrees from Sydney and Griffith Universities and has released five albums on the ABC Classics label.

O B O E

Rachel Bullen

After completing her studies at Melbourne University, where she was awarded the Lady Turner Exhibition 
for Excellence in Performance, Rachel Bullen continued her studies in Europe, studying with Emanuel 
Abbühl and then François Leleux, during which time she received an Ian Potter Foundation grant. Rachel 
has performed as a soloist, and orchestral musician in Europe and Australia, and she was a full-time 
chamber musician with Esbjerg Ensemble, Denmark, from 2010 to 2016. Since returning permanently to 
Australia, Rachel has appeared as guest associate principal oboe with Melbourne Symphony Orchestra, and 
Orchestra Victoria, and was acting principal with Adelaide Symphony Orchestra in 2019. Rachel teaches 
at the Melbourne Conservatorium of Music and with Play with a Pro. Rachel also has a strong interest 
in what goes on in the minds of performers, and recently completed her Honours in Psychology.
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C O N C E R T  H O S T S  /  N A R R AT O R

Emily Gann

Emily Gann is supported by Roger and Helen Salkeld
An experienced creative producer, teaching artist, cellist and educator, Emily is committed to harnessing the power 
of music to achieve positive social impact. Through her organisation, Connecting the Dots in Music, Emily has 
established a growing portfolio of pioneering music projects, for which she was awarded an Arts South Australia 
Ruby Award and a finalist position at the Jeunesses Musicales International YAM Awards. As Artistic Director 
of Lullaby Project Australia, Emily works in partnership with Carnegie Hall and is committedly expanding the 
impact and reach of the project across Australia. Previously, Emily led the Community and Education program of 
Adelaide Symphony Orchestra where she was the producer of a number of new orchestral commissions for young 
audiences, including The Bush Concert (Mark Ferguson) and What Do You Do with An Idea? (Paul Rissmann). 
Emily is a member of the Global Leaders Program and the Director of Strings at Immanuel College, Adelaide

Glenn Mintern

Glenn ‘MINTY’ Mintern is the ground host at the North Queensland Cowboys and has had similar 
roles with Supercars, Queensland Reds, NQ Fury and GC Suns. He recently became a Community 
Ambassador with Ronald McDonald House North Australia. He has had a long-term association 
with AFCM and has hosted many Families’ Concerts and events over the past 18 years.

Christoper Lawrence

Christopher’s career spans more than 40 years of talking and writing about music, most notably on the ABC 
Classic national radio network, where the Swoon compilation CDs he devised broke sales records in the 
Australian classical music industry, each achieving Platinum status. He has also been a successful orchestral and 
recording producer, winning three ARIA awards and an International Emmy for his studio work with artists 
such as Stuart Challender, Peter Sculthorpe and Dame Joan Sutherland. Christopher’s books include Swooning: 
a classical music guide to life, love, lust and other follies; Swing Symphony: another midlife adventure in the 
South of France; and Symphony of Seduction (his latest), published by Black Inc in Australia in February 2018. 
His writing is sold throughout Australia, the US, UK, Hungary and China. In 1999 Christopher was awarded an 
Honorary Doctorate in Communications by the University of Central Queensland for his career in media.

S O P R A N O

Jacqueline Porter

Jacqueline Porter is supported by Leslie C Thiess and John Hughes.
This year Jacqueline Porter tours with the Australian Romantic & Classical Orchestra (Britten’s Les Illuminations), 
appears in recital at the Bendigo Chamber Music Festival, in concerts for Hayllar Music Tours at Spicers Hidden Vale, 
Queensland and returns to the SSO and MSO. Jacqueline’s performance highlights also include Mozart’s Requiem, 
Solveig’s Song (Grieg), Vocalise (Rachmaninov), and Messiah (Melbourne Symphony Orchestra); St. Matthew Passion 
(Melbourne Bach Choir); Peter Grimes and Peer Gynt (Sydney Symphony), Tasmanian Chamber Music Festival 
and Dunkeld Festival of Music. Her opera roles include Susanna (The Marriage of Figaro), Despina (Così fan tutte), 
Drusilla, Virtù and Pallade (L’incoronazione di Poppea), L’Amour (Orpheé et Eurydice), Saskia and Hendrickje Stoffels 
(Rembrandt’s Wife), Clorinda (Il Combattimento di Tancredi e Clorinda) and Momus (Der Streit Zwischen Phoebus und 
Pan) for Victorian Opera; Gretel (Hansel and Gretel) for State Opera South Australia. Recordings include ‘Love’s 
Torment, Love’s Delight: Songs by Schumann, Brahms and Mendelssohn’, released on ABC Classics.

P E R C U S S I O N

Ian Brunskill

Ian Brunskill is supported by Samuel Blanch
Ian Brunskill was born and raised in Canada and now resides in Townsville where he is a freelance percussionist 
and educator. He has appeared with Riley Lee, Graeme Jennings, Lara St. John, Epizo Bangoura, Dancenorth, Speak 
Percussion, Colin Currie and the Seoul Philharmonic Orchestra. Ian has also worked with composers Ross Edwards, 
Nigel Westlake and Iain Grandage. He has studied Ghanaian, Senegalese, Classical Indian and Guinean drumming.
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C O N C E R T  H O S T S  /  N A R R AT O R

Alyssa Oliveri

North Queensland-based mezzo soprano, director and actor, Alyssa Oliveri, is a versatile artist who is equally 
comfortable performing opera excerpts, drama and musical theatre. As a soloist, Alyssa has appeared in Opera 
Under the Stars and Opera in the Outback performances at Paronella Park and Undarra. Acting credits include 
performances for Hardsun Theatre, and Tropic Line Theatre. Show credits include Madam Giry in ‘Phantom of 
the Opera’, the title role in ‘Hello Dolly’, and Elphaba in ‘Wicked’. Directing credits include Noel Coward’s ‘Blithe 
Spirit’, and musicals, ‘Little Shop of Horrors’, ‘The Adam’s Family’ and ‘Charlie and the Chocolate Factory’. 

C H O R E O G R A P H E R

Amber Haines

Amber Haines is currently the Associate Artistic Director of Dancenorth. In 2006 Amber attained her Bachelor 
of Dance from the Victorian College of the Arts graduating with the Mary Orloff Prize for Most Outstanding 
Dancer. Since then, she has worked with many of Australia’s most acclaimed companies and choreographers. 
She has performed throughout Australia, Europe, United Kingdom, North, South and Central America, Canada, 
Indonesia and Japan. Amber is a multi-award nominee for the Australian Dance Awards, The Helpmann Awards 
and Greenroom Awards for Best Dance Performance by a Female. Over the past 6 years, Amber and Kyle 
Page, her partner and long-time collaborator, have co-directed six full-length works for Dancenorth including 
Syncing Feeling, Spectra, Rainbow Vomit, Dust, Communal Table and Red. These critically acclaimed works 
have been performed across Australia, Japan and France including major international arts Festivals – Sydney 
Festival, Brisbane Festival, OzAsia Festival, Ten Days on the Island, MOFO and at The Théâtre National de 
Chaillot Paris. Their works have received numerous award nominations from the Helpmann Awards, Australian 
Dance Awards and greenroom Awards. Amber is also Dancenorth’s company photographer and a mother. 

Adam Chalabi

Adam Chalabi holds the position of Associate Professor at the University of Queensland School of Music. He is 
first violinist of the internationally renowned Tinalley String Quartet and held the position of Concertmaster of 
Orchestra Victoria from 2009-2014. He has appeared as guest concertmaster with numerous orchestras within 
Australia and overseas including the Sydney, Melbourne, Queensland and Tasmanian Symphony Orchestras. He 
previously held the position of Head of Strings at the Australian National Academy of Music. Between 2002-2009 
Adam was Principal Violin with the Zurich Chamber Orchestra. Born in London, Adam began his violin studies 
at the age of four with the Suzuki Method and attended the Purcell School and Royal Northern College of Music 
under the tutelage of Maciej Rakowski. He is very grateful to have been supported by the Countess of Munster, 
Ian Fleming and Lawrence Atwell Charitable foundations. Adam plays on a Joseph Panormo violin circa 1805.

W I N T E R S C H O O L  D I R E C T O R

D A N C E R S

Marlo Benjamin 

Marlo Benjamin is supported by Cameron Williams
Marlo Benjamin is an Australian contemporary dancer who began her professional career at the age of 13 
performing with Force Majeure, touring both nationally and internationally. In 2014, Marlo began her first year 
of study at the Victorian College of the Arts and continued her training at Sydney Dance Company’s Pre-
Professional Year. Since graduating, Marlo has performed both nationally and internationally with Chunky Move, 
Australian Dance Theatre, Dancenorth, Stephanie Lake Company, Force Majeure, Sydney Theatre Company, 
Australasian Dance Collective, Sydney Dance Company, and Sydney Symphony Orchestra. Marlo has been 
nominated for a Greenroom Award, a Performing Arts WA award, and an Australian Dance Award.
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PA G E  T U R N E R

Jennifer Yu

Jennifer Yu is supported by John Holmes and Kym Smith 
Jennifer Yu is a pianist interested in creating meaningful, inclusive and relevant music experiences. 
Born in Brisbane, she currently lives and works in Melbourne, on unceded Wurundjeri country. 
Jennifer is a recent graduate of the Australian National Academy of Music, where she studied with Timothy 
Young and received the Brett Dean Prize for Most Outstanding Performance of an Australian Work in her 
2020 ANAM recital, and the 2019 ADFAS Yarra Prize for Most Outstanding Recital Program. She completed 
her Bachelor of Music with First-Class Honours on full scholarship at the Tasmanian Conservatorium of Music. 
Jennifer has also appeared as a concerto soloist with the South Melbourne Symphony Orchestra and Tasmanian 
Conservatorium Orchestra. A versatile collaborator who delights in shared music-making, Jennifer has played in 
numerous duos and chamber ensembles, with a diverse repertoire spanning the Baroque to the 21st-century.
Outside of music she loves practicing capoeira, mindfulness and languages.

F A M I L I E S ’  C O N C E R T  D I R E C T O R

Anne Milanovic

Anne has been Chorus Director for the AFCM Families’ Concert many times over the years and 
greatly enjoys this rewarding work with children. In 2014 Anne founded the community children’s 
choir ‘Amadeus Singers’ drawing together the many talented children from across Townsville.

Felix Sampson

Wellington-born Felix Sampson is a graduate of the New Zealand School of Dance, where he worked 
with choreographers Ross McCormack, Douglas Wright, Thomas Bradley and Sarah Foster-Sproull. 
Felix joined Australian Dance Theatre (ADT) in May 2016, performing in multiple works under the 
ground-breaking choreographer and directorship of Garry Stewart; Objekt, The Beginning of Nature, 
and Doppelganger. Felix joined Dancenorth in 2017 and has enjoyed an incredibly rich and stimulating 
relationship with directors Kyle Page and Amber Haines. For Dancenorth he has performed the works 
Attractor (Lucy Guerin & Gideon Obarzanek), Rainbow Vomit, Tectonic, Dust, Noise (Kyle Page & Amber 
Haines) Communal Table (Directed by Kyle Page and Amber Haines in which Felix performed a solo 
choreographed by Thomas E.S. Kelly), Surge (Gabrielle Nankivell), One Infinity (Gideon Obarzanek).

DANCENORTH

As a major champion of the arts in regional North Queensland, Dancenorth balances a dynamic regional 
presence with a commitment to creating compelling contemporary dance that tours the globe. Led by Artistic 
Director, Kyle Page (2017 Sidney Myer Creative Fellow), Executive Director Hillary Coyne and Associate 
Artistic Director Amber Haines, Dancenorth is an integral part of the Australian dance ecology making a 
significant contribution to the dance sector and building literacy around contemporary dance nationally.

D A N C E R S
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Barrier Reef Orchestra

Townsville’s community orchestra has drawn from the diversity of experience in North Queensland to 
gather gifted and talented musicians together to play orchestral music for the community. Conductors 
and players from all over Australia and overseas are keen to work with the orchestra and assist its 
development. The orchestra celebrates its 21st anniversary in 2021. They are celebrating this milestone 
by partnering with Principal players from the Queensland Symphony, performing a well-received 
community concert in April lead by Patrick Pickett, Artistic Director of the Queensland Pops Orchestra 
and culminating in a birthday concert in October lead by founding conductor Richard McIntyre.

Flinders Quartet

Flinders Quartet are supported by Townsville Grammar School
Flinders Quartet (FQ) is instantly recognisable as one of Australia’s most loved chamber music ensembles. They are 
a quartet for the 21st century and a highly respected force in Australian chamber music, entering their third decade 
with acknowledged musical skill and maturity. Over twenty years, FQ has followed a unique path and continues 
to live up to its motto of “caring for tradition, daring to be different” through its busy schedule of activities. 2021 
sees FQ presenting their annual subscription series; embarking on a two-year Margaret Sutherland performance 
and recording project; performing at Adelaide Festival and Australian Chamber Music Festival; continuing their role 
as Artistic Patrons of John Noble’s Quartet Program, a program that provides ongoing professional mentorship 
to student ensembles in regional Victoria; delivering an arts and wellbeing residency program at Footscray High 
School; and supporting emerging composers through the quartet’s sixth annual Composer Development Program. 

Affinity Quartet

Described as ‘one of the most exciting young ensembles to make their mark,’ Affinity Quartet brings its 
adventurous spirit and an inspired approach to music-making for today’s audiences. Since forming in 2015, Affinity 
Quartet’s international touring includes critically acclaimed performances at the Amsterdam String Quartet 
Biennale, Festival Les Voix Intimes Belgium, Fondazione Cini Venice, Mirabell Palace Salzburg, and in the UK at St 
Martin-in-the-Fields, Southbank Centre, City Music Society, and Prussia Cove International Musicians Seminar. 

COLLIDE

Collide unites three international soloists in an ensemble that brings vibrancy, colour and stunning technical virtuosity 
to every performance. Their innovative programming splash new colours onto classical works whilst celebrating 
new music by Australian composers. Formed in 2017, Collide has performed sold-out concerts across Australia and 
have become renowned for their energy, enthusiasm and joy in their playing. Find out more at collidemusic.rocks 
MEMBERS - Yasmin Rowe (Piano), Joseph Lallo (Saxophone), Yelian He (Cello)

Band of the 1st Battalion The Royal Australian Regiment

Comprised of 22 specialist musicians, Townsville’s own Band of the First Battalion (1RAR Band) provides 
music support to the Australian Army’s 3rd Brigade, other Defence organisations, and the broader 
community of North Queensland. Covering tasks as diverse as ceremonial activities, Defence charity 
events, and professional concerts they also work with Forces Entertainment to bring homegrown 
music to our deployed troops. With almost as many ensemble combinations as musicians, their 
professionalism and flexibility consistently demonstrate that they are ‘Instrumental in Defence’.v

Amadeus Singers

Since the foundation in 2014, the Amadeus Singers have grown into a choir training facility for singers from 
age 3 to 25. As a community choir it brings together singers from all different walks of life in Townsville. 
The Children’s Choir and the Youth Choir have both been involved in AFCM concerts in the past, and 
the children are looking forward to turning into little dogs and cats for the Families’ Concert 2021.

E N S E M B L E S
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QUEENS GARDENS
CONCERT 
SUNDAY 25/07
FREE EVENT 

3PM, QUEENS GARDENS

A wonderful afternoon in the park featuring the 1RAR Band, 
the Barrier Reef Orchestra and visiting AFCM artists Nicolas 
Fleury (horn) and William Barton (didgeridoo). Plus an exciting 
addition to the program is the performance by young Brisbane 
based quintet, Delma Winds. Enjoy some fresh air, lots of 
sunshine and an entertaining program of music in the park.
Gates Open @ 2.00pm

WHITE NIGHTS CONCERT
SUNDAY 25/07

6PM DINNER, 7PM CONCERT 
THE VILLE, THE PAVILION

This Sunday evening starts with dinner under the stars before 
a special concert showcasing strings and piano. It begins with 
Bartók’s String Quartet No. 5, before the beautiful Vocalise for 
four hands by Rachmaninov. The evening ends with Prokofiev’s 
Sonata for two violins. Previously included in the main program, 
this evening concert is now a special event with dinner optional. 
Note, dinner is included in Gold Plus subscriptions, however 
must be purchased ahead of time by all other ticketholders.
Dinner starts @ 6.00pm
Concerts starts @ 7.30pm

Adult $150.00, AFCM Friends $140.00 includes dinner
Concert Only Adult $67, AFCM Friend $60

SOUNDS LIKE PARADISE DINNER
TUESDAY 27/07

4.30PM, DEPARTS SEALINK BREAKWATER FERRY TERMINAL

This special event celebrates the Festival’s 30th anniversary and 
begins with a short cruise over to Magnetic Island, and a bus 
ride to the stunning foreshore of Picnic Bay. From here you can 
sip champagne at sunset, overlooking the ocean and listening to 
stellar music performed by William Barton (didgeridoo), Nicolas 
Fleury (horn) and Virginia Taylor (flute). The evening culminates 
with dinner under the stars. It truly does sound like paradise! !
Adult $250; Friends $235; 
Includes all food and beverages and return ferry and bus transfers.

AFCM AFTER PARTY
SUNDAY, 01/08

2:45PM, PEPPERS BLUE ON BLUE

Head over early and explore the beautiful bays and beaches, 
cuddle a koala, dip your feet in the ocean or simply relax with 
lunch or brunch beachside. Arrive at Peppers Blue on Blue Resort 
by 2.45pm, find your spot on the seaside deck, soak up the 
sunshine, mix with other guests and musicians before listening 
to a stunning performance by Virginia Taylor (flute), Lloyd Van’t 
Hoff (clarinet), Yelian He (cello) and Yasmin Row (piano). Your 
ticket includes return ferry transfers, two complimentary drinks 
at Peppers Blue on Blue Resort, canapés and the performance. 
Adults $85; AFCM Friends $77, Concert only $65

SPECIAL
EVENTS
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Winterschool 
INFORMATION
ADVANCED MASTERCLASS PROGRAM
WEDNESDAY 21/7 — SATURDAY 31/07 
The Advanced Masterclass Program is an important part 
of the Australian Festival of Chamber Music. It provides 
the opportunity for tertiary-level ensembles to experience 
chamber music-making at its finest and gain top-level 
tuition from leading musicians. This ten-day program 
offers a series of private and public master classes as 
well as performance and networking opportunities.

ADVANCED PUBLIC MASTERCLASSES
1.00PM, MONDAY 26/07, WEDNESDAY 28/07
& THURSDAY 29/07 

FREE EVENT 

1.00PM, THE VILLE 

Observe acclaimed Festival Artists coaching emerging 
professionals in hour-long public masterclasses. 
Artists conducting masterclasses include Elizabeth 
Layton, Lloyd Van’t Hoff & Timothy Young.

ADVANCED CONCERT
FRIDAY 30/07 

1.00PM, THE VILLE 

Experience Australia’s finest emerging talent perform in concert. 
Adult $20; Child $10

STAN AND MABEL
FAMILIES’ CONCERT
SATURDAY 31/07

1.00PM, TOWNSVILLE CIVIC THEATRE

Stan and Mabel tells the story of two neglected animals 
– Stan (a dog) and Mabel (a cat) – who live in a tall tower 
block in the city. Although their owners ignore them, Stan 
and Mabel find great comfort in the music played by the 
flute lady, who lives downstairs. But one day the music stops. 
When Stan and Mabel go to investigate, they discover that 
their beloved neighbour has gone to Italy, to a competition 
to find the greatest orchestra in the world. In a flash, Mabel 
decides that they should follow in her footsteps and visit 
the famous La Scala opera house in Milan. They just need 
to find some friends to join their animal orchestra first!
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AGHAEI, SIAMAK: 
Ascending Bird
SATURDAY 31/07 8.00PM

AUERBACH, LERA: 
Memory of a Tango
MONDAY 26/07 10.00AM 

BABAJANIAN, ARNO: 
Piano Trio in F sharp minor 
MONDAY 26/07 5.00PM 

BACH, JOHANN 
SEBASTIAN: 
Concerto in F minor for keyboard, 
strings and continuo, BWV 1056 
WEDNESDAY 28/07 5.00PM

BACH, WILHELM 
FRIEDEMANN: 
Duet No.1 in E minor for flute and 
oboe
WEDNESDAY 28/07 5.00PM

BARTÓK, BÉLA:
String Quartet No.5
SUNDAY 25/07 7.30PM

BARTON, WILLIAM: 
Square Circles Beneath the Red 
Desert Sand 
MONDAY 26/07 5.00PM 

BEETHOVEN, 
LUDWIG VAN:
‘Immortal Beloved’ 
THURSDAY 29/07 5.00PM
Control performed by Dance 
North (World Premiere) to 
Beethoven’s Allegretto from 
Symphony No.7 in A major, Op.92 
(arr. Franz Liszt) 
THURSDAY 29/07 8.00PM
Bagatelle No.25 in A minor for 
solo piano ‘Für Elise’ 
THURSDAY 29/07 10.00AM
Quartet in F minor for strings, 
Op.95 
SATURDAY 31/07 10.00AM
Sonata in A major for violin and 
piano, Op.47 ‘Kreutzer’ 
THURSDAY 29/07 8.00PM 

Sonata in F major for horn 
and piano, Op.17 
THURSDAY 29/07 10.00AM
Symphony No.5 for cello duo (Arr. 
Werner Thomas-Mifune) 
SATURDAY 31/07 8.00PM
Twelve Variations on ‘Ein Mädchen 
oder Weibchen’ from Die 
Zauberflöte for cello and piano, 
Op.66 
MONDAY 26/07 8.00PM

BERNSTEIN, LEONARD: 
Symphonic Dances for two pianos 
(West Side Story), (Arr. John 
Musto) 
SATURDAY 31/07 8.00PM

BOCCHERINI, LUIGI: 
Quintet in D major for flute, two 
violins, viola and cello, G.430, 
Op.19 No.6
MONDAY 26/07 5.00PM

BOYD, ANNE: 
Goldfish through summer rain 
Wednesday 28/07 8.00PM 

BRAHMS, JOHANNES: 
Lachrymae Reflections on a Song 
from Dowland, Op.48 
SUNDAY 25/07 11.00AM

BROADSTOCK, 
BRENTON: 
I touched your glistening tears 
SATURDAY 24/07 10.00AM

BRUCH, MAX:
Romantic Pieces for clarinet, viola 
and piano, Op.83
SATURDAY 24/07 10.00AM 

BRUNSKILL, IAN: 
Improvisations 
FRIDAY 30/07 10.00AM

BUSONI, FERRUCCIO: 
Élégie in B flat major for clarinet 
and piano, BV286 
MONDAY, 26/07 5.00PM

CHOPIN, FRÉDÉRIC: 
Mazurka in A minor for piano, 
Op.17, No.4 
WEDNESDAY, 28/07 10.00AM
Waltz in F minor WN55 
Waltz in Db Op. 64 No.1 (‘Minute’) 
Waltz in C# minor Op. 64 No.2
MONDAY 26/07 8.00PM

CONNESSON, 
GUILLAUME: 
Techno-Parade 
FRIDAY 23/07 8.00PM

CONSTABLE, ROBERT:
Slinky Foxtrot Nocturne
MONDAY 26/07 8.00PM

COWARD, NOËL: 
Nina
SATURDAY 31/07 8.00PM

DARGAVILLE, TIM
Three invisible dances
SATURDAY 24/07 10.00AM

DEBUSSY, CLAUDE: 
Fêtes galantes, Series I 
SATURDAY, 24/07 8.00PM
L’isle Joyeuse
MONDAY 26/07 10.00AM

DOHNÁNYI, ERNÖ: 
Sextet in C major for clarinet, 
horn, violin, viola, cello 
and piano, Op.37
SATURDAY, 24/07 8.00PM

DONIZETTI, GAETANO:
Sonata for flute and piano
WEDNESDAY, 28/07 10.00AM

DUKAS, PAUL: 
L’apprenti sorcier ‘The Sorcerer’s 
Apprentice’ (Arr. Iain Farrington) 
FRIDAY 30/07 5.00PM

DVOŘÁK, ANTONÍN: 
Quartet in E-flat major for piano, 
violin, viola, and cello, Op.87 
FRIDAY 30/07 8.00PM

FAURÉ, GABRIEL: 
Cinq mélodies ‘de Venise’ Op.58
FRIDAY 30/07 10.00AM 

FIELD, JOHN: 
Nocturne no 10 in E minor 
Rondo (allegretto) from Sonata no. 
1 in EB
SUNDAY 25/07 7.30PM

FISCHER, PAVEL:
Quartet No.2 Wild Mountain Thyme
MONDAY 26/07 8.00PM

FITKIN, GRAHAM: 
Wiring 
FRIDAY 23/07 8.00PM 

GLASS, PHILIP: 
Pendulum 
WEDNESDAY 28/07 10.00AM

GOLIJOV, OSVALDO:
Omaramor 
MONDAY 26/07 10.00AM 

GLUCK, CHRISTOPH 
WILLIBALD:
Melodie from Orfeo (Arr. 
Sgambati)
MONDAY 26/70 10.00AM

GRAINGER, PERCY:
Walking Tune
SATURDAY 31/07 8.00PM

HANDEL, GEORGE 
FRIEDERIC: 
Trio Sonata in G minor for two 
violins, and Continuo, Op.2 No.8
WEDNESDAY 28/07 5.00PM

HAYDN, JOSEPH: 
Trio No.39 in G Major, Hob. 
XV:25 (Arr. James Crabb) 
MONDAY 26/07 8.00PM

HOLST, IMOGEN:
Phantasy Quartet 
FRIDAY 30/07 5.00 PM

INDEX OF COMPOSERS
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JACOBSEN, COLIN: 
Ascending Bird 
SATURDAY 31/07 8.00PM

JANÁČEK, LEOŠ:
String Quartet No.1, The 
Kreutzer Sonata 
THURSDAY 29/07 8.00PM 
KAPUSTIN, NIKOLAI: 

Burlesque Op.97 
WEDNESDAY, 28/07 10.00AM

KERRY, GORDON:
On the summer map of stars
WEDNESDAY 28/07 10.00AM

KORNGOLD, ERICH 
WOLFGANG:
‘Mariettas Song’ from Die tote 
Stadt, Op.12 
WEDNESDAY 28/07 8.00PM

KREISLER, FRITZ: 
‘Liebesleid’; ‘Marche 
Miniature Viennoise’; ‘Schön 
Rosmarin’’Tambourin Chinois’
SATURDAY 31/07 8.00PM 

LIGETI, GYÖRGY:
Six Bagatelles
WEDNESDAY 28/07 8.00PM

LUTOSŁAWSKI, WITOLD:
Variations on a Theme of Paganini 
FRIDAY 23/07 8.00PM

MARTINU, BOHUSLAV:
Three Madrigals
SATURDAY 24/07 5.00PM

MENDELSSOHN, FELIX:
Octet in E flat major, Op.20
FRIDAY 23/07 8.00PM

MESSIAEN, OLIVIER:
Thème et Variations 
FRIDAY 30/07 10.00AM

MILHAUD, DARIUS
Scaramouche (Arr.Mary Osborne)
FRIDAY 23/07 8.00PM

MILONE, JULIAN:
Fantasy on Bizet’s Carmen for four 
violins and double bass
SATURDAY 31/07 8.00PM

MOZART, WOLFGANG 
AMADEUS:
Allegro for Horn and Orchestra from 
Concerto No.3 in G major, K. 216 
SUNDAY, 25/07 3.00PM;
Quartet in G minor for piano, 
violin, viola, and cello, K. 478
SUNDAY, 25/07 11.00AM; 
Rondo from Horn Concerto No.2 
in E flat, K. 417 
SUNDAY, 25/07 3.00PM

PÄRT, ARVO:
Fratres for violin and piano 
SATURDAY 24/07 10.00AM

PIAZZOLLA, ASTOR:
Libertango for four cellos and two 
pianos (Arr. Kathryn Stott) 
SATURDAY 31/07 8.00PM

POULENC, FRANCIS:
Trio for oboe, bassoon, and piano
WEDNESDAY 28/07 8.00PM
Sonata for Clarinet and Piano
SATURDAY 24/07 8.00PM

PROKOFIEV, SERGEI: 
Sonata in C major for two violins, 
Op.56 
SUNDAY 25/07 7.30PM 

PUCCINI, GIACOMO: 
Crisantemi for string quartet 
WEDNESDAY 28/07 8.00PM

RACHMANINOFF, 
SERGEI: 
Preludes Op. 32, No. 5 in G major, 
no. 10 in B minor, no. 12 in G 
minor 
FRIDAY 23/07 8.00PM 
Vocalise for piano duet, Op.34, 
No.14 (Arr. Anderson & Roe) 
SUNDAY 25/07 7.30PM

RAVEL, MAURICE:
Boléro (Arr. James Barralet) 
FRIDAY 30/07 8.00PM

RISSMANN, PAUL:
Stan and Mabel 
SATURDAY 31/07 1.00PM 

SCHUBERT, FRANZ: 
‘Auf dem Strom’ for voice, horn, 
and piano, D. 943, Op.119
MONDAY, 26/07 8.00PM
Sonata in A minor for cello and 
piano, D. 821, ‘Arpeggione’ 
THURSDAY, 29/07 10.00AM
Variations on ‘Trockne Blumen’ from 
Die schöne Müllerin, D. 802, Op.160 
SATURDAY 24/07 5.00PM

SCHULHOFF, ERWIN: 
Concertino for flute, viola and 
double bass 
SATURDAY 24/07 5.00PM

SCHUMANN, ROBERT: 
Arabesque Op. 18
SATURDAY 24/07 10.00AM
Märchenerzählungen (Fairy Tales) for 
clarinet, viola, and piano, Op.132 
FRIDAY 30/07 5.00PM

SHAW, CAROLINE:
Punctum
SATURDAY 24/07 8.00PM

SHOSTAKOVICH, DMITRI: 
Preludes No.10, 15, 16, 24, Op.34 
(Arr. Dmitri Tsyganov) 
MONDAY, 26/07 10.00AM 
Two Pieces for String Quartet, 
Op.36a ‘Elegy & Polka’ 
FRIDAY 30/07 10.00AM

STRAUSS, RICHARD: 
Piano Quintet Op.57
FRIDAY 30/07 8.00PM
Metamorphosen 
WEDNESDAY 28/07 8.00PM

TARTINI, GIUSEPPE: 
Sonata in G minor for violin and 
continuo, Devil’s Trill 
WEDNESDAY 28/07 5.00PM

TCHAIKOVSKY, 
PYOTR ILICH:
Scherzo in Ab major Op.21 no.6
SUNDAY 25/07 7.30PM

TELEMANN, 
GEORG PHILIPP: 

Fantasias No.3 in B Minor Monday 
and No.7 for in D Major 
MONDAY 26/07 10.00AM

VARIOUS GOLDNER:
Variations on ‘Ode to Joy’ 
SATURDAY 24/07 8.00PM

WALLEN, ERROLLYN: 
Dervish 
SATURDAY 24/07 8.00PM

WEBER, CARL MARIA: 
von Quintet in B-flat major for 
clarinet, two violins, viola, and 
cello, Op.34 
SUNDAY, 25/07 11.00AM

WILLIAMS, RODERICK: 
Not Yet Here 
THURSDAY, 29/07 8.00PM

WOLF, HUGO: 
‘Fussreise’ 
SATURDAY, 24/07 10.00AM

WOOD, HENRY: 
Hornpipe from Fantasia on British 
Sea Songs (arr. Roderick Williams) 
SATURDAY, 31/07 8.00PM

AUSTRALIAN FESTIVAL OF CHAMBER MUSIC 2021 |  39







PIANO SALES   |   TUNING   |   REPAIRS   |   HIRE

Offical Piano Partner 
AFCM 2021

 
Theme & Variations Piano Services is the piano partner of choice 

to the Australian Festival of Chamber Music.  Operated by a 
team of leading Australian concert piano technicians, they provide 

excellence in piano services and sales.

 If your piano is due for a service, local tuning services will be  
available throughout the Festival. 

 
To book an appointment and find out more, call  

1300 886 053 or visit:
themeandvariations.com.au

In proud support of 
Townsville local community



TICKETS NOW ON SALE!
N A F A - T S V . C O M . A U

2  J U L Y  -  1  A U G U S T  2 0 2 1

NORTH  
AUSTRALIAN  
FESTIVAL  
OF ARTS

*Terms and conditions apply to member program. For full details, visit ticketshop.com.au or enquire at the TicketShop.

Annual membership includes:
✓  10% off all of our Council-presented performances, 

plus selected touring/local productions
✓  Special offers via email throughout the year
✓  Invitations to attend special exclusive events

How to join:
Visit ticketshop.com.au 
Enquire in-person at TicketShop

Support theatre in Townsville.
Enjoy VIP benefits and exclusive member offers.



MAGNETIC ISLAND
Only 20 minutes to your brilliant island escape!

Guided 
Bus Tour

fr $55pp

Sunset
Sailing

fr $119pp

Ferry + 
Car Hire 

fr $56pp

visit: sealinkqld.com.au or call: 1300 624 443



The Townsville Bulletin proudly supports the

AUSTRALIAN FESTIVAL  
OF CHAMBER MUSIC

Catch all the latest festival news in  
the Townsville Bulletin

Quest Townsville serviced apartment style hotel rooms offer 
guests a relaxed and comfortable Townsville accommodation 

experience perfect for short or long stays.
 

QUEST TOWNSVILLE 

P| 07 4726 4444
30-34 PALMER STREET 

SOUTH TOWNSVILLE, QLD 4810
 
 

E| questtownsville@questapartments.com.au
https://www.questapartments.com.au

POP UP NORTH QUEENSLAND 
30 JUL - 8 AUG
P U N Q . O R G . A U 

POP UP NORTH QUEENSLAND 
30 JUL - 8 AUG
P U N Q . O R G . A U 



PPRRIINNTT
VVOOIICCEE

IITT

quality, 
service 
& integrity.





Townsville is a friendly, laid-back 
coastal city offering a wonderful mix 
of visitor experiences from the reef 
and rainforest to the outback, tropical 
islands and wetlands. The city boasts 
over 320 days of sunshine each year 
and a very pleasant winter 
temperature range of 21-25ºC.

Be sure to stroll along Townsville’s popular 
waterfront esplanade The Strand featuring 
the Rockpool and Jezzine Barracks; go bird 
watching at the Town Common Wetlands; 
admire the 360º view from atop Castle Hill, 
visit the world-heritage tropical rainforest area 
of Paluma; head inland to Charters Towers or 
catch a ferry to Magnetic Island and soak up 
the beautiful bays and bush walks on offer.

Townsville also presents a vibrant 
culinary scene with quality dining options 
along Palmer Street, South Townsville, 
fabulous food and wine options in City 
Lane and a vibrant café and retail strip 
along Gregory Street by the Strand.

MAGNETIC ISLAND
With its 23 bays and beaches, stunning 
rock formations and 25 kilometres of 
walking tracks, Magnetic Island is a must-
see attraction for every visitor. It also 
offers several fringing reefs that are 
perfect for snorkelling; fishing charters 
and yacht cruises, plenty of dining options 
and a friendly community atmosphere. 

Magnetic Island is also home to Northern 
Australia’s largest colony of koalas living in 
the wild. A quick 20-minute ferry ride will 
have you stepping into this little piece of 
paradise. Visit for a day or stay overnight and 
enjoy all there is to see and do on ‘Maggie’.
SeaLink offer regular ferry services, 
organised day tours and accommodation 
packages. Call 1300 MAGGIE (1300 
624443) or visit sealinkqld.com.au.
For more information visit our website 
or townsvillenorthqueensland.com.au.

MORE TO SEE

GALLERIES
Townsville offers two fabulous venues 
for visual art in the heart of the city:

Perc Tucker Regional Gallery 
Corner Denham & Flinders Streets

Located in one of Townsville’s heritage 
buildings, the gallery presents a diverse 
program of local, national and international 
exhibitions all year round. Housed over 
two levels, the gallery also offers a public 
program of floor talks, lectures and 
performances to complement its exhibitions. 
Visit Townsville.qld.gov.au to find out more.

Umbrella Studio 
408 Flinders Street, Townsville

A wonderful exhibition space that drives 
innovation, invites experimentation and 
inspires appreciation for contemporary visual 
art in North Queensland. Visit umbrella.
org.au for exhibition details and times.

MUSEUMS 

North Queensland is steeped in history, 
whether it’s military, nautical or cultural. 
Take the time to learn more with a visit 
to one of Townsville’s museums.

Museum of Tropical Queensland 
The star attraction is the HMS Pandora 
gallery housing hundreds of artefacts 
recovered from the wreck. The museum 
is located alongside Reef HQ, the world’s 
largest living coral reef aquarium. 

70-102 Flinders St, Townsville City 
mtq.qm.qld.gov.au 

Army Museum of North Queensland 
Free entry. Located at Jezzine Barracks, 
Mitchell Street, North Ward 
amnq.org.au 

Maritime Museum of Townsville 
42-68 Palmer St, South Townsville 
tmml.org.au

TOWNSVILLE
INFORMATION

PRE-THEATRE DINING
Two restaurants offering theatre interval 
dining are Jam Corner and a Touch of Salt, 
both close to the Civic Theatre.  
Make a booking for 6.15pm and pop 
in for a fantastic meal between Sunset 
series and our evening concerts.
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GETTING AROUND

There are two bus services that run during the festival. Please see below for further information regarding cost, pick-up 
points and times. A taxi costs approximately $15 from the CBD to the Theatre, phone 131 008. There is ample free parking 
available at the Townsville Civic Theatre. 

FESTIVAL VENUES 
The Festival’s concert venues are centrally located. 

The Ville 1   
Sir Leslie Thiess Drive, Townsville

  SeaLink Breakwater Ferry Terminal 2   
Sir Leslie Thiess Drive, Townsville

 Queens Gardens 8   
Paxton Street, North Ward (bounded 
by Gregory Street and Kennedy Lane)

 Townsville Civic Theatre 13   
41 Boundary Street, South Townsville

St Patricks College 15   
Cnr Fryer Street and The Strand, 
North Ward (Entry on Fryer Street)

 Magnetic Island 14   
Departing from SeaLink Breakwater 
Ferry Terminal, Sir Leslie Thiess 
Drive. Approximately 25-minute 
ferry ride from Townsville.

TAXI & CAR HIRE
For information on taxis & hire cars 
plus Townsville City Council’s bus service 
please refer to www.afcm.com.au/FAQ
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Townsville City Council – Bus Service
The Townsville City Council Civic Theatre Bus Service is provided for the Festival from Friday 23 July 
to Sunday 1 August 2021. Tickets are $5 per person per transfer and can be purchased from the 
Driver. See below the list of concerts covered by this service, pick-up points and times for 2021.

BUS ROUTE AND EVENT: RAY GOLDING
SUNSET SERIES FAMILIES’ CONCERT EVENING SERIES

PINK ROUTE THEATRE  
COMMENCES 5.00PM

THEATRE
COMMENCES 1.00PM

THEATRE  
COMMENCES 8.00PM

1 THE VILLE 4.00PM 12.00PM 7.30PM

2 SEALINK BREAKWATER FERRY TERMINAL 4.02PM 12.02PM 7.32PM

3 OPP TOBRUK POOL (LEFT SIDE) 4.06PM 12.06PM 7.36PM

6 SEAVIEW HOTEL 4.10PM 12.10PM 7.40PM

12 SOUTH BANK HOTEL – PALMER STREET 4.20PM 12.20PM 7.50PM

10 BEHIND COWBOYS LEAGUES 
CLUB – STURT STREET 4.25PM 12.25PM 7.55PM

PURPLE ROUTE ST PATRICKS COLLEGE & THE 
VILLE COMMENCES 10.00AM 

12 SOUTH BANK HOTEL – PALMER STREET 9.00AM

10 BEHIND COWBOYS LEAGUES 
CLUB – STURT STREET 9.10AM

5 LONGBOARD BUS STOP ON THE STRAND 9.20AM

4 TOBRUK POOL BUS STOP (BEACH SIDE) 9.25AM

1 THE VILLE 9.28AM

AFCM Gold & Gold Plus – Bus Service
In 2021 Gold Pass holders who have paid for bus transfers 
can travel on the AFCM Gold Pass bus which commutes 
between the Townsville Civic Theatre and CBD accommodation. 
Please see the list of pick-up points and departure times.

BUS ROUTE AND EVENT: OPENING NIGHT
VIP DRINKS

RAY GOLDING
SUNSET SERIES

ORANGE ROUTE (BUS 1) TOWNSVILLE CIVIC THEATRE 
COMMENCES 8.00PM

TOWNSVILLE CIVIC THEATRE
COMMENCES 5.00PM

7 OPP. AQUARIUS ON THE STRAND
7.00PM*
*THIS IS A SHUTTLE SERVICE 
NO DESIGNATED TIMES 

4.10PM

5 LONGBOARD BUS STOP ON THE STRAND 7.00PM* 4.15PM

12 SOUTHBANK HOTEL PALMER STREET 7.00PM* 4.25PM

CONCERT VENUE 5.25PM 4.35PM 

DEPARTING FROM CONCERT VENUE
13  FIRST BUS IMMEDIATELY 
POST CONCERT SECOND 
30 MINS AFTER

NO RETURN  
SERVICE

NAVY ROUTE (BUS 2) THEATRE COMMENCES 8.00PM THEATRE COMMENCES 5.00PM

4 TOBRUK POOL BUS STOP (BEACH SIDE)
7.00PM*
*THIS IS A SHUTTLE SERVICE 
NO DESIGNATED TIMES 

4.08PM

1 THE VILLE 7.00PM* 4.12PM

9 CWA – DENHAM STREET 7.00PM* 4.18PM

11
HOTEL GRAND CHANCELLOR TOWNSVILLE 
(BEHIND ON OGDEN STREET) 7.00PM* 4.25PM

CONCERT VENUE 7.30PM 4.35PM

DEPARTING FROM CONCERT VENUE
13  FIRST BUS IMMEDIATELY 
POST CONCERT SECOND 
30 MINS AFTER

NO RETURN  
SERVICE

RED ROUTE (BUS 1) ST PATRICKS COLLEGE & THE 
VILLE COMMENCES 10.00AM

11 HOTEL GRAND CHANCELLOR 
(BEHIND ON ODGEN STREET) 9.15AM

9 CWA – DENHAM STREET 9.19AM

4 TOBRUK POOL BUS STOP (BEACH SIDE) 9.24AM

1 THE VILLE 9.30AM

15 15 ST. PATRICK’S COLLEGE THE STRAND 9.40AM

GREEN ROUTE (BUS 2) THE VILLE COMMENCES 
10.00AM

12 SOUTH BANK HOTEL – PALMER STREET 9.05AM

7 OPP. AQUARIUS ON THE STRAND 9.20AM

5 LONGBOARD BUS STOP ON THE STRAND 9.24AM

1 THE VILLE 9.30AM

15 15 ST. PATRICK’S COLLEGE THE STRAND 9.40AM

PLEASE NOTE

•  Return trip is 
reverse pick-up.

•      * The bus service for the 
Evening Series will be a 
shuttle service without 
allocated pick-up times 
commencing at The 
Strand at 6.30PM.

•    Buses will park at the 
side of the The Ville for 
Concert Conversations 
return service.

•  Buses will park at the side 
of theatre for Townsville 
Civic Theatre concerts.

•  Post Opening Night and 
Festival Farewell concerts 
second bus will depart 
at approx. 10.00PM.
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VENUES & BUS STOPS

1   The Ville
2    SeaLink Breakwater  

Ferry Terminal
3  Opp. Tobruk Pool
4  Tobruk Pool
5   Longboards 
6  Seaview Hotel
7  Opp. Aquarius on The Strand
8  Queens Gardens
9   Country Women’s Association (CWA)
10   Behind Cowboys Leagues Club (Sturt Street)
11  Hotel Grand Chancellor (Ogden Street)
12   Southbank Hotel (Palmer Street)
13  Townsville Civic Theatre
14  Peppers Blue on Blue
15  St Patrick’s College
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The Australian Festival of Chamber Music is a remarkable story and an extraordinary legacy. We need your support more 
than ever so that AFCM can go forward with confidence. We are sincerely grateful to the music lovers who make gifts to 
the Festival each year. Your donation, no matter how big or small, contributes to our success. 

2020 DONATIONS
We extend a heartfelt thank you to those who donated to the AFCM in 2020, we are 
grateful for your support. We acknowledge the following people who donated $250 or 
more.

* Denotes Artist Supporter or Supporter Syndicate participant 

PRESTO  
$10,000+

Philip Bacon Galleries*
Martin Dickson AM 
and Susie Dickson*

VIVACE  
$5000 – $9999

Brian Abel*
John Holmes and 
Kym Smith*
Mrs W.G. Keighley*
Marjorie Nicholas OAM, 
Catherine McPherson, 
Gregory McPherson*
Roger and Helen Salkeld*
Ann and Roger Smith*
Geoff Stearn*
Leslie C. Thiess and 
John Hughes*
Dr Nita Vasilescu*
Cameron Williams*
Anonymous (2)*

ALLEGRO  
$2500 – $4999

Alan and Janet Bell*
Marg and Peter 
Colquhoun*
Drs Frank and Ailbhe 
Cunningham*
Robert Dagworthy AM 
and Christine 
Dagworthy*

Meta Goodman
Russell Mitchell and 
Valmay Hill*
Hon. Justice D. North 
and Jane Seawright* 
Rosalind Strong AM 
and Antony Strong*
Jeffrey Whitford
Margot Woods and 
John Saboisky

Anonymous* (2)

ANDANTINO  
$1000 – $2499

Sandra Yates AO and 
Michael Skinner*
Noela Billington
Beth Brown
David Caddy
Rosemary Crain
Garry Crittenden
Mary Jo Capps AM 
and Lloyd Capps*
Liz Foster*
Trish Goodman
Annie Hawker*
Richard Hoy
David Kershaw*
Keith Kessell
Noeline Sandblom*
Lynne Saunder*
Kenneth Saxby*
Jenny Sebba

MODERATO  
$250 – $999

Roxanne Louise Boulton
Alan Carpenter
Ian Collins
Bruce Curl
Ermes De Zan
Annabel Enno
Janie E Gibson
Eric Gilford
Peter Hales
Brian Hill
Dr Betsy Jackes
Anne Jaumees
Jennifer L Jones
Ken Kipping AM
Amanda Hollis Kube
Richard Lee
David Malouf AO
Warwick McEwan
Andrew McWhinnie
Pamela Millar
Heather Robertson
Maryanne Smith*
Dr Anne Tanner*
Margaret Treadwell
Ian Underwood

FUTURE FUND 2021

Meta Goodman

SUPPORTING
THE FESTIVAL

30 YEARS
1,140 ARTISTS
2,500 WORKS PERFORMED
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DONATIONS MADE IN 2021 (TO 31 JUNE). 

VIVACE  
$5000 – $9999

Michael Katz
Jan and David Robinson*
Anonymous (1)

ALLEGRO  
$2500 – $4999

Marg and Peter 
Colquhoun*
Gudrun Genee*
Mrs W.G Keighley*
Russell Mitchell and 
Valmay Hill*
Belinda Kendall-White*
Jane Seawright and 
Justice David North*
Roger and Helen Salkeld*
John and Diana Smythe*
Rosalind Strong AM 
and Antony Strong*
Leslie C. Thiess and 
John Hughes*

ANDANTINO  
$1000 – $2499

Sandra yates AO and 
Michael Skinner *
Charmaine Barrett*
Samuel Blanch*
B. Brown
Mary Jo Capps AM 
and Lloyd Capps 
Drs Ailbhe and Frank 
Cunningham*

Robert Dagworthy 
AM and Christine 
Dagworthy*
Meta Goodman
Annie Hawker
Lynne Saunder*
Roger and Ann Smith*

MODERATO  
$250 – $999

Beth Brown
Alison Cottrell
Ofra Fried*
Jennifer Frischman*
Nanette Hooker
Kay Jaumees*
Andrew Kaldor AM 
and Renata Kaldor
Bronia Renison*
Dr Anne Tanner
Anonymous (2)*

30TH ANNIVERSARY 
FUTURE FUND 
CAMPAIGN

ORPHEUS DREAMERS 
$10,000

Martin Dickson AM 
and Susie Dickson

CASTLE HILL 
CONQUERORS 
$5,000

Michael Katz
Russell Mitchell 
and Valmay Hill

MAGNETIC MARVELS 
$3,000

Glenda Lewin
Dawn Pettifer
Ruth Stratton

ARCADIA ANGELS 
$1,000

Andrew Andersons AO
Meg Breidahl
David and Helena Cassells
Drs Ailbhe and Frank 
Cunningham
Meta Goodman
Glenys Schuntner
Nicholas Jose
Dr P and Mr G Thomas
Ian Underwood
Anonymous (1)

STRAND CHAMPIONS 
$300

John and Kaori Twomey
Jane Connell
Anne Cullinane
Clare Daly
Peter Eadington
Chris Eales
Janie E Gibson
Barry John Green
Peter Griggs
Christine James
Janet Williams
Anonymous (1)

If you would like to donate, or to discuss 
how you would like to support us, 
please contact Philanthropy Manager, 
Sue Hackett 

Email: sue.hackett@afcm.com.au 
Office: 07 4771 4144  
Visit: afcm.com.au/support/support-the-afcm
The Australian Festival of Chamber Music Donations Fund is listed on 
the Register of Cultural Organisations maintained under subdivision 
30-B of the Income Tax Assessment Act 1997. The AFCM Donations 
Fund charitable status is Deductible Gift Recipient 1 (DGR1). 

DONATIONS OF $2 OR MORE ARE TAX 
DEDUCTIBLE AND DONATIONS OF 
$250 OR MORE ARE ACKNOWLEDGED 
IN THE FESTIVAL PROGRAM 
BOOK AND ON OUR WEBSITE. 

AUSTRALIAN FESTIVAL OF CHAMBER MUSIC 2021 |  53



AFCM FUTURE FUND  
FOUNDING DONORS  
($1000 +) DONATED IN 2013  
AND RECOGNISED IN 
PERPETUITY.

Dr Nita Vasilescu 
Mr Joe Tapiolas (Parkside Group) 
Ms Sandra Yates AO and Mr Michael Skinner 
Ms Jennifer Bott AO 
Ms Sue Hackett 
Mr Gioconda Augimeri and Mrs Rosemary Prior 
Townsville Bulletin 
The Hon. Jane Mathews AO 
Prof Robyn McGuiggan and Mr Karl Scholl 
Crystal Clear PR and Marketing 
Mr Andrew Andersons AO 
Mr Alan Duncan and Mrs Bea Duncan in 
memory of our mothers, Mollie and Letitia. 
Mr Edward M Jackes OAM and Prof Betsy Jackes 
Mr Martin Dickson AM and Mrs Susie Dickson 
Ms Jill Wran 
Dr Ian Meade and Mrs Sally Meade 
Mr Robert Monteith QC 
Mrs Roslyn Carter 
Dr J R Hazel 
Ms Elizabeth Clark 
Lady Adrienne Stewart 
Mrs Sheila Bignell 
Garty Associates (Dene Olding and Irina Morozova) 
Mr Tom O’Dea and Mrs Ruth O’Dea 
Wilson Ryan Grose Lawyers 
Mr David Kippin 
Mr David Robinson and Mrs Jan Robinson 
Mr Chris Smalley and Mrs Bronwyn Smalley 
Mr Piers Lane AO 
Mr Michael Fellows and Mrs Carmel Fellows 
Mrs Elisabeth McDonald 
Dr Claire Roberts and Dr Nicholas Jose 
Mr Roy Jorgensen and Mrs Margery Jorgensen 
Mr Peter Davies and Mrs Lesley Davies 
James Cook University 
Dr Fiona McWhinnie and Prof Paul Pagliano 
Mr Michael Curtain 
Dr Di Bresciani 
Mr Terry Dodd 
Dr Peter de Jersey AM and Mrs Beverley de Jersey 
Mr Martin Moynihan and Ms Marg O’Donnell AO 
Mr Robert Jones 
Dr Cyril Curtain In memory of the late Mrs Betty Curtain 
Mr John Zabala and Mrs Annette Zabala 
Prof David Low and Ms Julieanne Cox 
Mrs Belinda Kendall-White 
Mrs Rita Avdiev 
Mr Frank Osborn and Mrs Beverley Osborn 
Ms Meta Goodman 
Mr Dick Gibberd and Mrs Mary Gibberd 
Ms Annie Hawker 
Senator Claire Moore 
Mr John Binder and Mrs Maree Binder 
Ms Tanya Geha in memory of the late Prof Ray Golding 
Mr Willy Rombout 
Mr Warwick McEwan and the late Mrs Katherine McEwan 
Lesley and Geoff Haussmann 
Mr Hilton Nicholas and Mrs Marjorie Nicholas, Ms 
Catherine McPherson and Mr Gregory McPherson 
Mr Bruce Bowman and Mrs Lyn Bowman 
Mr Steven Lun and Mrs Janelle Lun 
A B A Matthews in memory of the late Mrs Shirley 
Schmidt and all Teachers of Music in Dry Tropical Qld 
Mr Andrew Johnston and Dr Fiona Johnston 
Ms Eva Sweet 
Mr Cameron Williams 
Prof Andrew Vann 
Mrs Maryanne Smith 
Anonymous (7)

SPECIAL THANKS

We are grateful to the following people and organisations for their support 
this year, we could not do it without you. Thank you.

Board Members
Sandra Yates AO – Chair (Sydney) 
Mary-Jo Capps AM (Sydney) 
Robert Dagworthy AM (Casuarina)
Marjorie Nicholas OAM (Melbourne) 
Russell Mitchell (Brisbane) 
Jane Seawright (Townsville) 
Tim Kelly (Townsville) 
Judy Higgins Olsen (Townsville) 
Professor Matthew Hindson 
AM (Melbourne)
Michael Katz (Sydney)

Artistic Director
Kathryn Stott

Administration
Executive Director – Ricardo Peach 
Artistic Administrator – Tegan Redinbaugh 
Marketing Manager – Sheridan Helft 
Marketing & Development 
Executive – Jacqui Ferry 
Philanthropy Manager – Sue Hackett 
Finance – Denise Kaitera 

Festival Team
Production Manager – John Crawford 
Townsville Civic Theatre Crew & Staff 
National Publicist – Kath Rose, 
Kath Rose & Associates 
NQ Publicist – Heidi Hatherell, 
Crystal Clear Public Relations 
Piano Technician – Ara Vartoukian 
Page Turner – Jennifer Yu

Photography
All other photography courtesy of 
Tourism and Events Queensland, 
Townsville Enterprise, Andrew 
Rankin and Jacqui Ferry.

Special Acknowledgements
1RAR 
Heather Smith – Keyboard Shop

Festival brand identity design 
and communications 
The Hunting House

Website
Oracle Studio –  
Michael Smith and Adam Pendle

Adrian Corbett
Alison Ferry
Ava Ball
Bill Kennedy
Catherine Hockings
Clare Plant
Gai Copeman
Gerald Soworka
Heidi Streiner
Helen Scarrott
James Browning
Jan Stevens
Jane Connell
Janet Askern
Jennifer Flack
Jennifer Safe
Jenny Askey-Doran
Jenny Sabba
Jill Blaikie
John Twomey
Judy de Loryn
Judy Hunter
Judy Taylor

Julia Nosworthy
Kaori Twomey
Kerry Seabourne
Laurel Elliot
Lea Ezzy
Leon Kippin
Linda Berger
Linda Brierley
Lorraine Gray-McConnell
Margaret Clough
Margaret Wallen
Marie de Monchaux
Marie Radford
Mary-Anne Camp
Mike Tanner
Peter Griggs
Rachel Britton
Rod Bathe
Sarah Hanrahan
Simon McConnell
Teresa Garrone
Timothy Honeyball

SPECIAL THANKS TO OUR VOLUNTEERS

We are grateful to the following people for their support this year,  
we could not do it without you. Thank you.
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A curated selection of exceptional, rare and hard-to-find 
Tasmanian wines, delivered to your door.  

 
Now that’s convenient. 

Locally owned & operated, supporting 
Tasmania’s finest boutique wineries. 

winesoftasmania.com.au  
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Australian Festival of Chamber Music
Office: Level 1, Breakwater Terminal Sir Leslie Thiess Drive, Townsville Q 4810 Mail: 
PO Box 5871, Townsville Q 4810 Phone: 07 4771 4144 Email: info@afcm.com.au
Please note that all reasonable endeavours have been made to ensure that the information included in this 
document is correct at the time of printing. However the organisers accept no responsibility for any inaccuracies 
that may appear or any changes to the program that may occur. Organisers reserve the right to make changes 
to the program where necessary at their discretion. Please visit afcm.com.au for updated event information.
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