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Explore the natural beauty that is Townsville, its stunning coastline and lush tropical  
forests. Take a dip in the ocean, and then immerse yourself in Bach or Haydn, 
Schubert or Ravel. The Australian Festival of Chamber Music presents a unique  
and internationally acclaimed nine-day program featuring some of the world’s finest 
chamber musicians in world-exclusive performances.
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DAY 01: FRIDAY 29/07

 8:00PM  
 THE JAMES COOK 
 UNIVERSITY 
 OPENING NIGHT 
 CONCERT — 
 THE TROUT 
TOWNSVILLE CIVIC THEATRE

To open his tenth anniversary festival, 
Piers presents a program of favourite 
composers to introduce some wonderful 
colleagues new to the festival and  
to highlight others we all already know 
and love.

DAY 02: SATURDAY 30/07

 10:00AM  
 CONCERT CONVERSATIONS 
 with Piers Lane 1 

 2:30PM  
 FAMILIES’ CONCERT   
 THE HAPPY PRINCE 
TOWNSVILLE CIVIC THEATRE

 8:00PM  
 GOVERNOR’S  
 GALA — 
 THE SURPRISE!  
TOWNSVILLE CIVIC THEATRE

An exciting element of this year’s 
Governor’s Gala concert is the world 
premiere of the third Lorca song by our 
Composer-in-Residence Paul Stanhope. 
To have one of the UK’s foremost 
baritones with us to sing glorious  
and colourful Ravel is another coup!  
And of course, Mendelssohn’s evergreen 
Octet, composed, extraordinarily,  
when he was still sixteen, is one of the 
jewels in the chamber music crown.

DAY 03: SUNDAY 31/07

 11:00AM 
 PRAYER AND DANCE 
MARY MACKILLOP CHURCH 

 3:00PM   
 QUEENS GARDENS 
 CONCERT — 
 THE 1812 AGAIN! 
FREE EVENT 
QUEENS GARDENS

A free concert in celebration of the  
150th Anniversary of the municipality  
of Townsville, co-presented with the 
Townsville City Council and hosted by 
Steve ‘Pricey’ Price.

 5:00PM   
 AFCM WINTERSCHOOL —  
 YOUNG STRING ENSEMBLE  
 PERFORMANCE  

FREE EVENT 
PERC TUCKER REGIONAL GALLERY

 7:30PM   
 CONCERT CRAWL 
PROGRAM 1: DANCENORTH 

PROGRAM 2: PERC TUCKER REGIONAL 
GALLERY

PROGRAM 3: THE MASONIC HALL

DAY 04: MONDAY 01/08

10:00AM  
 CONCERT CONVERSATIONS 
 with Piers Lane 2 
C2, TOWNSVILLE CIVIC THEATRE

 1:00PM  
 AFCM WINTERSCHOOL —  
 ADVANCED PUBLIC 
 MASTERCLASS 1  
 with Bridget Bolliger (flute)    

FREE EVENT 
PERC TUCKER REGIONAL GALLERY 

 5:30PM   
 RAY GOLDING SUNSET SERIES —  
 THE WINNER TAKES IT ALL 
TOWNSVILLE CIVIC THEATRE

 8:00PM   
 EVENING SERIES — 
 WINTER JOURNEY 
TOWNSVILLE CIVIC THEATRE

You may have made a winter journey  
to get to Townsville – but we doubt it 
will be like either of the winter journeys 
you’ll hear about tonight! It will be a 
treat to hear one of the greatest song 
cycles of all time performed for you  
by a truly great baritone and interpreter 
with one of his regular pianist partners.  
And though the cycle will be sung in  
its entirety and in its normal order,  
one of Townville’s favourite actors, 
Brendan O’Connor, will read excerpts 
from the final diary of Scott of the 
Antarctic at appropriate junctures 
during the performance.
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DAY 05: TUESDAY 02/08

 2:00PM  
 ORPHEUS ISLAND 
 CONCERT 
DEPART SEALINK BREAKWATER FERRY 
TERMINAL

We will travel by ferry to Orpheus Island 
enjoying canapés on the way, dinner on 
the return and a poetic beach concert 
in between. Simply exquisite!

DAY 06: WEDNESDAY 03/08

 10:00AM  
 CONCERT CONVERSATIONS 
 with Piers Lane 3 
C2, TOWNSVILLE CIVIC THEATRE

 1:00PM  
 AFCM WINTERSCHOOL —   
 CONCERT CONVERSATIONS 
 with Piers Lane  
C2, TOWNSVILLE CIVIC THEATRE

 5:30PM   
 RAY GOLDING SUNSET SERIES —   
 BACH BY CANDLELIGHT 1  
TOWNSVILLE CIVIC THEATRE

 8:00PM  
 EVENING SERIES – BACH BY 
 CANDLELIGHT 2 
TOWNSVILLE CIVIC THEATRE

DAY 07: THURSDAY 04/08

 10:00AM 
 CONCERT CONVERSATIONS 
 with Piers Lane 4 
C2, TOWNSVILLE CIVIC THEATRE

 1:00PM  
 AFCM WINTERSCHOOL —  
 ADVANCED PUBLIC 
 MASTERCLASS 2 
 with Finghin Collins (piano) 

FREE EVENT 
PERC TUCKER REGIONAL GALLERY 

 5:30PM   
 RAY GOLDING SUNSET SERIES —  
 ALL 5’S AND 6’S! 
TOWNSVILLE CIVIC THEATRE

 8:00PM   
 EVENING SERIES - VIENNESE 
 CLASSICS 
TOWNSVILLE CIVIC THEATRE

DAY 08: FRIDAY 05/08

 10:00AM  
 CONCERT CONVERSATIONS 
 with Piers Lane 5 
C2, TOWNSVILLE CIVIC THEATRE

 1:00PM  
 AFCM WINTERSCHOOL —  
 ADVANCED PUBLIC  
 MASTERCLASS 3 
 with Paul Silverthorne (viola) 

FREE EVENT 
PERC TUCKER REGIONAL GALLERY 

 3:00PM  
 GOLD PASS EVENT 
DANCENORTH

 5:30PM  
 RAY GOLDING SUNSET SERIES - 
 A TOUCH OF KLEZMER 
ST JOSEPH’S CHURCH

 8:00PM   
 EVENING SERIES – 
 OP 127! 
TOWNSVILLE CIVIC THEATRE

The second instalment in the Goldners’ 
ongoing cycle of Beethoven’s complete 
string quartets prompted Artistic 
Director Piers Lane to recognise its 
connection with another work he  
loves – Shostakovich’s dark and 
dramatic Blok Romances – the opus 
numbers of the two works are the 
same! “I thought it would be fun to  
hear the Op 127s of other composers  
too – and I now think this is my 
favourite program of the whole festival! 
Tonight five pianists who all love 
Schubert will take turns playing his  
Op 127 set of waltzes – very much in 
the spirit of the evenings held in 
Schubert’s own home, when he and 
friends would gather and perform for 
each other – the famous Schubertiads.”

DAY 09: SATURDAY 06/08

10:00AM 
CONCERT CONVERSATIONS 
 with Piers Lane 6 
C2, TOWNSVILLE CIVIC THEATRE

 12:15PM  
 AFCM WINTERSCHOOL — 
 ADVANCED CONCERT 

FREE EVENT 
C2, TOWNSVILLE CIVIC THEATRE

 2:30PM   
 DON JUAN  
TOWNSVILLE CIVIC THEATRE 

 8:00PM   
 FESTIVAL  
 FAREWELL 
TOWNSVILLE CIVIC THEATRE

The Festival Farewell is always 
something of a jamboree and 2016’s  
is no exception. Lots of duos, a couple  
of trios and a pair of large-scale 
ensembles involve all the artists 
remaining in Townsville – and still 
standing! There’s something for 
everybody: delightful Baroque,  
the ever-surprising Roderick Williams  
in his own arrangements of 
Mendelssohn and Verdi, popular  
opera, jazzy fun from Gershwin and 
Brubeck, and the Australian premiere  
of a hauntingly beautiful piece by 
William Lloyd-Webber, father of  
Andrew and Julian, found just last year, 
lurking in a drawer in the old family 
home. Not to be missed! 
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His Excellency the Honourable 
Paul de Jersey AC
As Patron of this unique festival,  
I am delighted to join the people of 
Townsville in welcoming interstate  
and international performers and 
music-lovers to North Queensland  
for this 26th annual celebration of 
chamber music.

AFCM is rare among Australian festivals 
in having had only two artistic directors 
since the first event in 1991. Then, the 
violist Theodore Kuchar realised a 
five-year dream, establishing the ethos, 
structure and partnerships which would 
carry the festival through his 16 years  
at the helm and remain fundamental  
to the event which he bequeathed to 
Piers Lane, 10 years ago.

With the same determination and 
energy, Piers has sustained that original 
momentum, and State and local 
governments, James Cook University, 
and Townsville businesses have 
continued to share the founding vision 
of a musical event of the highest 
possible calibre in North Queensland.

Continuity and stability are important, 
but innovation is also essential to the 
ongoing development of the Festival.  
It is very pleasing to note that more 
than half of the musicians performing 
this year are first-time visitors, and that 
Piers remains committed to introducing 
audiences to the work of less well-
known composers.

The result is a major international event 
of which the Townsville community can 
be immensely proud; an event which is 
no longer North Queensland’s best-kept 
secret but a magnet that attracts the 
world’s finest musicians to enjoy our 
glorious winter sunshine and share the 
joy and satisfaction of collaborating with 
colleagues to create these nine days of 
exceptional music.

On behalf of all Queenslanders,  
I congratulate Piers, the Board and staff  
of AFCM on bringing the 26th Australian 
Festival of Chamber Music to fruition, 
and thank the many sponsors, donors, 
members, volunteers and concert-goers 
for their ongoing interest and support. 
Without them, this wonderful 
celebration of chamber music would  
not be possible.

 
Piers Lane AO

I am delighted to welcome you to the 2016 AFCM. I find it hard  
to believe it will be my tenth as Artistic Director – and it’s 
so lovely that that little anniversary coincides with the 150th 
anniversary of Townsville itself. It is a year for celebration and 
reflection and I trust the program provides occasion for both. 
Certainly the artist list is suitably star-studded and will invite 
immersion in a glorious range of music. We welcome the return  
of friends like the ever-effervescent Tasmin Little, woodwind 
players Andrew Barnes, Bridget Bolliger and David Griffiths in 
company with his trio Ensemble Liaison; innovative percussionist 
Claire Edwardes; one of our favourite bassists Kirsty McCahon, 
and talking favourites, guitarist Karin Schaupp with that provocative 
and charming actor Tama Matheson; pianist Andrew West with 
one of the greatest British baritones, Roderick Williams (I can’t 
wait for Winterreise); Michele Walsh and the gifted and versatile 
Valda Wilson. The AFCM just wouldn’t be the same without  
our longest standing friends, the Goldner String Quartet, but  
half of this year’s artists are new to us, many new to our country.  
They are all fabulous performers and I look forward to them 
forging ongoing relationships with Australia.
It is a pleasure to welcome Paul Stanhope as our Composer-
in-Residence. And a first: the winner of the Olympian Sydney 
International Piano Competition just a week after the Finals!
I am thrilled the Townsville City Council will co-present Sunday’s 
free concert in the Queens Gardens to celebrate its special 
year and its special relationship with our festival. We’ll see if the 
audience can make an even bigger racket for the ‘1812’ than 
last year! The Barrier Reef Orchestra the 1RAR Band will be our 
collaborators again for this fun occasion and I’m pleased that 
Dancenorth, Brendan O’Connor, Pricey, Ian Brunskill and other 
Townsville celebrities will join us for the Festival. 
Orpheus Island, named after that legendary musician, poet and 
prophet, awaits us again on Tuesday. But Orpheus himself is 
everywhere in our midst this next nine days. Listen for him!

   Welcome to 
   Townsville

 
Governor  
of Queensland  
and Festival 
Patron  

Artistic  
Director



 
Anastasia Palaszczuk MP
The Australian Festival of Chamber 
Music is one of our State’s longest 
running festivals, building a solid 
international reputation with audiences 
and artists. 

In 2016, Piers Lane AO celebrates his 
10th anniversary as Festival Artistic 
Director. He has once again 
programmed a superb line-up of the 
finest musicians from across the globe, 
along with Queensland ensembles 
including the Barrier Reef Orchestra  
and Dancenorth.

The Queensland Government  
supports the Australian Festival of 
Chamber Music with funding through 
Tourism and Events Queensland and 
Arts Queensland. 

The festival is a major tourist  
drawcard, further bolstering the  
State’s $23 billion tourism industry, 
supporting local economies. 

I wish the festival all the very best for 
continued success in 2016 and beyond.  

 
The Honourable Kate Jones MP
Welcome to Townsville North 
Queensland for the 26th annual 
Australian Festival of Chamber Music. 

Townsville is the perfect host for this 
nine-day cultural experience which 
inspires national and international 
visitors to witness some of the world’s 
best artists in one of the world’s  
best destinations.  

The Palaszczuk Government proudly 
supports the 2016 Australian  
Festival of Chamber Music through 
Tourism and Events Queensland’s  
major events calendar.  

This year’s festival will see thousands  
of visitors witness the fantastic program 
of artists and performances, led by 
Artistic Director Piers Lane AO. 

I wish all of the artists the best of luck 
and thank the organisers and volunteers 
for providing Queensland with such a 
fantastic event.

To those visiting the region, I encourage 
you to make the most of this fabulous 
destination and explore everything that 
Townsville and North Queensland have 
to offer. 

 
Cr Jenny Hill
It is with great pleasure that I welcome 
you to the 26th Australian Festival  
of Chamber Music. This gathering  
has earned its place as a signature event 
for Townsville and Australia, drawing 
together some of the best musical  
talent from throughout the world to 
showcase their abilities in our glorious 
tropical ‘winter’. 

This year, a significant milestone is  
the 10th anniversary of the esteemed 
Artistic Director, Piers Lane AO. 
London-based Piers is renowned for  
his superb musical intelligence and  
we are honoured to have a musician  
of such calibre guiding the festival to 
greater heights each year. 

Again, Piers has assembled a wonderful 
program, inviting artists from throughout 
Australia and the world. We welcome 
back classical violinist Tasmin Little  
OBE, who trained at the Yehudi 
Menuhin School, and we meet pianist  
Sa Chen and cellist Trey Lee from China, 
as well as Finghin Collins from Ireland. 
The resident Goldner String Quartet  
will no doubt delight us again, along  
with many of their Australian colleagues. 

A personal favourite is the Queens 
Gardens Concert, in conjunction with 
the 1RAR Band and the Barrier Reef 
Orchestra, which makes the magic of 
music accessible to all. A further 
extension is the Young String Ensemble 
Workshop for young aspiring musicians 
and the Advanced Masterclass Program 
for emerging artists. 

We are indeed fortunate to have  
such opportunities and I congratulate 
the Festival for continuing these 
traditions and its commitment to our 
city. Townsville City Council is proud  
to host the Australian Festival of 
Chamber Music, offering financial  
and in-kind support. 

Chamber music has an enduring quality 
that transcends age, culture, fashion  
and time. So too does this year’s 
program which remains topical and 
traditional. I am very much looking 
forward to this musical banquet and  
I extend a warm welcome to you all. 

 
Sandra Yates AO
Welcome to the 2016 Australian Festival 
of Chamber Music, and to the beautiful 
city of Townsville. Over the next nine 
days you will be immersed in the 
intimate world of chamber music and 
musicians. Much will be familiar to you, 
but this year at least half of our artists 
are appearing at the Festival for the  
first time, so there is the added 
anticipation of discovering both new 
performers, and the works of some 
lesser-known composers.  

This year we celebrate the 10th 
anniversary of our Artistic Director, 
Piers Lane AO. Under his artistic 
leadership, the AFCM has become  
the largest chamber music festival  
in Australia, and is internationally 
recognised as an important event  
for chamber music lovers. We are 
indeed fortunate to have the benefit  
of his extensive network of international 
performing artists, as well as the 
imagination and flair he brings to 
programming the Festival.

This year also marks the debut of  
Justin Ankus Executive Director of 
AFCM, who succeeded Sue Hackett  
in September 2015. Justin has settled 
easily into Townsville life, and if  
you’ve not met him yet, do take the 
opportunity to say hello.

I hope you will also take the opportunity 
to see something of Townsville  
during your stay, and support  
local businesses – the closure of 
Queensland Nickel has been tough  
for this community.

As ever, thanks to everyone who 
contributes to the smooth running of 
the Festival – staff, volunteers, board 
members, the hard-working team  
at the Townsville Civic Theatre, and of 
course all the artists. We have a record 
number of artists’ children with us this 
year – it will be fun to have so many 
young faces around us. And as ever, 
thank you to you – the audience –  
you make it all worthwhile. 

Enjoy the Festival.
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Premier  
of Queensland  
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for the Arts

Minister 
for Tourism  
and Major 
Events 

 
 
Mayor of 
Townsville

 
Chair, Australian  
Festival of 
Chamber Music
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From Bach to Williamson and Vivaldi to Barber, this year Piers leads us through the  
breadth of the chamber music canon. Visiting those much loved, he also introduces  
us to some new friends along the way. We hope this program will delight, challenge  
and entertain. 

Townsville City

Piers Lane and the Goldner String Quartet

2016
Program



 8:00PM   
 THE JAMES COOK  UNIVERSITY 
 OPENING NIGHT CONCERT — 
 THE TROUT 
TOWNSVILLE CIVIC THEATRE

Maurice RAVEL (1875-1937) 
String Quartet in F, M.35
Allegro moderato – très doux 
Assez vif – très rythmé 
Très lent 
Vif et agité
Tinalley String Quartet

Ravel’s stated aim was ‘technical perfection’, and, late in life, he was inclined to 
disparage his early works; near the time of his death, Ravel lamented his only 
quartet’s ‘imperfect musical construction’.

The piece was composed in 1902-3 and first performed in 1904 and is dedicated  
to ‘my dear master, Gabriel Fauré’. In 1889 Ravel had begun studies at the  
Paris Conservatoire. Failing to win any prizes he was dismissed in 1895, but 
returned two years later to study composition under Fauré. In the years 
1900-1905 he failed on five occasions to win the prestigious Prix de Rome.  
The scandal led indirectly to Fauré’s installation as director of the Paris 
Conservatoire and gained Ravel considerable support from the musical public 
and from major critics.

Claude Debussy supposedly told Ravel ‘not to change a single note’. Debussy’s 
enthusiasm may reflect the fact that, in this work, Ravel comes as close to his 
older contemporary’s aesthetic as he ever would. Ravel would not have 
disagreed that Debussy’s only quartet was immensely influential. Certainly there 
is a lyrical, discursive quality to the opening movements of both works, though 
Ravel’s is a kind of farewell to the sort of music written by Fauré. Ravel, like 
Debussy (and Fauré in his only String Quartet), places the dance-inspired 
scherzo second, and in both cases the music gains a tensile strength from the 
rhythmic use of plucked strings. Ravel’s slow movement has a similar expansive 
rapture to Debussy’s, and both conclude with vibrant energy. In the finale 
(which Robin Stowell suggests is ‘Russian’ in provenance), however, Ravel 
chooses not to recapitulate the work’s themes in the literal way that Debussy, 
Fauré or César Frank, would have. For this reason Fauré pronounced it a 
‘failure’, perhaps contributing to Ravel’s doubts about the work.

Frederic CHOPIN (1810-1849)
Piano Concerto No.1 in e minor, Op.11
Allegro maestoso 
Romanze: Larghetto 
Rondo: Vivace  
Sa Chen (piano), Goldner String Quartet, Kirsty McCahon (double bass)

Chopin’s two concertos are the work of the late-teenaged composer in his 
native Warsaw, but there are three major works for piano and orchestra that 
predate them: the Variations on Polish National Themes, Op.13, the Rondo à la 
Krakowiak, Op.14 and the Variations on ‘Là ci darem la mano’ from Mozart’s  
Don Giovanni, Op.2, the work that prompted Robert Schumann’s famous debut 
review, with its conclusion – ‘Hats off, Gentlemen. A genius!’

The E minor Concerto, composed in 1830, opens with a movement in triple 
metre that anticipates some of Schumann’s symphonic writing and which builds 
to a climactic fanfare for full orchestra; after a quieter reprise of the opening  
the piano, again, enters with an arresting gesture. Chopin’s infatuation with one 
Konstancja Gladowska may lie behind the slow movement, marked Romanze: 
larghetto. Chopin explained that this movement ‘should give the impression  
of gazing at a spot which brings back a thousand memories. It should be like 
dreaming in beautiful springtime – by moonlight.’

In the finale, the orchestra solemnly introduces the piano playing a sparkling  
2/4 krakowiak that it elaborates in ever more brilliant ways throughout.

Chopin ‘premiered’ both of his concertos in concerts in private houses and  
on both occasions was accompanied by a small orchestra; there are also 
versions of the works for two pianos (which Charles Rosen likened to ‘playing 
the accompanying continuo or figured-bass part for organ or harpsichord  
of a Bach cantata.’), or piano with, as here, string quartet. 

The first public performances were triumphs, but after a less successful 
performance in Paris some years later, Chopin wrote to Liszt that he was  
‘not fit to give concerts; the crowd intimidates me and I feel asphyxiated  
by its eager breath, paralysed by its inquisitive stare, silenced by its alien faces’. 

 INTERVAL 
Wolfgang Amadeus MOZART (1756-1791) / Michael HAYDN (1737-1806)
Romance for Horn and String Quartet 
Hervé Joulain (horn), Goldner String Quartet

Joseph Haydn’s younger brother enjoyed considerable success in his own right,  
and from 1762 worked in the employ of successive Prince-Archbishops in 
Salzburg. He thus was in constant contact with the Mozart family, and while 
Leopold (possibly out of pique) at one point spread the rumour that Haydn 
had a drinking problem, Wolfgang maintained cordial relations with him.  
As late as 1783, when Haydn was unwell, Wolfgang composed a set of duos for 
violin and viola that Archbishop Colloredo had commissioned. (Scholar Maynard 
Solomon notes that Mozart might have enjoyed the irony of anonymously 
providing music to his detested former employer.) 

The Romance for horn and string quartet is practically the same music as the 
slow movement of Mozart’s Horn Concerto K447. That work was published  
in 1800 having been composed in 1783 or possibly 1789, where Haydn’s version 
dates from 1794. Anneke Scott notes that Mozart’s manuscript begins with the 
slow movement (could he have copied it from somewhere else?) and argues 
that ‘each work contains passages that are hard to conceive of having been 
composed without knowledge of the other’s version.  

Franz SCHUBERT (1797-1828) 
Piano Quintet in A major, D667 (‘The Trout’)
Allegro vivace 
Andante 
Scherzo 
Theme and variations: Andantino
Finale: Allegro giusto
Finghin Collins (piano), Tasmin Little (violin), Paul Silverthorne (viola), Wolfgang-
Emanuel Schmidt (cello), Kirsty McCahon (double bass)

The home of Sylvester Paumgartner in the Upper Austrian town of Steyr was  
a local cultural hub. Paumgartner, manager of the local mine, was an enthusiastic 
amateur cellist, and held regular musical evenings, featuring distinguished visitors,  
in his house. Baritone Johann Michael Vogl returned to Steyr, his home town,  
in the summer of 1819, bringing with him his young friend and collaborator,  
Franz Schubert. Despite a considerable age-difference, Vogl and Schubert had  
struck up a musical partnership of which Schubert wrote that ‘the manner in 
which Vogl sings, and I accompany him, and the way in which we seem in such 
a moment to be one, is something quite new and unfamiliar.’

Vogl would do much to promote Schubert’s songs after the composer’s  
early death, and that summer in Steyr they performed several times at 
Paumgartner’s soirees. 

Paumgartner, it seems, was especially taken with Schubert’s song ‘Die Forelle’,  
and commissioned a work that would feature the tune in at least one 
movement. He also specified the use of an ensemble used by Hummel that 
includes double bass rather than second violin, which freed up the piano for 
especially poetic effects – Schubert himself was delighted when people 
complimented him for making the piano sing, ‘as I cannot abide the damnable 
thumping which is peculiar to even the most distinguished pianists.’ 

The ‘Trout’ theme is the basis for the magical set of variations in the fourth 
movement, but the work as a whole is a limitless reservoir of song-like melody.

DAY 01: FRIDAY 29/07

Ravel — Chopin — Mozart/M Haydn — Schubert 01
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 10:00AM  
 CONCERT CONVERSATIONS 
 with Piers Lane 1 
C2, TOWNSVILLE CIVIC THEATRE

Piers chats with Finghin Collins, Nick Deutsch, Tasmin Little and Paul Silverthorne.
August KLUGHARDT (1847-1902)
Five Schilflieder Op.28 (Fantasy pieces after Lenau’s poetry)
Langsam, träumerisch 
Leidenschaftlich erregt 
Zart, in ruhiger Bewegung 
Feurig 
Sehr ruhig
Nick Deutsch (oboe), Paul Silverthorne (viola), Finghin Collins (piano)

Klughardt was a typical instance of the 19th century German Kapellmeister,  
loyal to the classical tradition and possessed of a well-disciplined technique.  
He held a number of directorial positions, including at Weimar and last at  
Dessau. He had become friendly with Liszt at Weimar, and met Wagner in  
1873. Without abandoning his strict classical manners he became an enthusiast  
for the Liszt/Wagner camp in his own compositions and as a conductor.  
In the Schilflieder Klughardt follows Liszt’s example in composing program  
music that responds to a literary text; the Austro-Hungarian nobleman  
and poet Lenau (1802-1850) was the author of the version of Faust that  
had inspired Liszt.

Each of Lenau’s Schilflieder, or Reed Songs uses a natural, riparian setting as  
the backdrop for Romantic ruminations, and Klughardt responds accordingly.  
The first movement illustrates the poem ‘Over there the sun is setting as  
weary day sinks into sleep’, where the poet bids his love farewell. Next, ‘In the 
waning light, the clouds are scurrying as the rain begins to heavily fall’ reflects 
the poet’s hurt alienation from his lover. In ‘Often on secluded forest paths, in 
the evening sunset, I walk to the lonely bank of reeds and think of you’, the 
sounds of the reeds at night cause the lonely poet to shed a tear. (Alban Berg 
set this poem in his Seven Early Songs.) In ‘Sunset and black clouds are gathering,  
O how the anxious winds are rustling’ he sees the beloved’s image in the wind  
and lightning. Finally, in ‘Now upon the motionless pond, the moon gently  
shines, She weaves her pale roses into the reeds’ green wreath’, reflections  
in the pond are like tears and memory.

Karol SZYMANOWSKI (1882-1937)
Sonata for Violin and Piano in d minor Op.9 
Allegro moderato 
Andantino tranquillo e dolce 
Finale: molto allegro, quasi presto   
Tasmin Little (violin), Piers Lane (piano)

Szymanowski’s output can be divided into four periods: the first, dominated  
by the influence of Chopin and Scriabin; a second where he responded to 
Wagner’s legacy; the third, where he turned to the co-called impressionistic 
techniques of Debussy and Ravel; and finally a return to the folk music of his 
native Poland.

The Sonata belongs to his early period, having been composed in 1904. It was 
not publicly performed, however, until 1909, when it was premiered by Paweł 
Kochański and Artur Rubinstein. By that time the composer had founded,  
with a group of colleagues, the Young Poland in Music group. Their work was 
featured at a concert given by the newly formed Warsaw Philharmonic in  
1906, and Szymanowski’s, in particular, attracted great admiration.

The Sonata’s stylistic provenance speaks for itself: the first movement is 
characterised by passionately Romantic music that frequently surges with 
emotion only to subside into introspection, as, most notably, at the movement’s 
end. The andante begins with calm piano chords and violin flourish before  
a soulful melody. The yearning music is interrupted by whimsical, rhapsodic 
episodes including passages of dance-like pizzicato. The finale too, alternates  
the conventional energetic music with moments of great stillness. 

 2:30PM  
 FAMILIES’ CONCERT  — THE HAPPY PRINCE 
TOWNSVILLE CIVIC THEATRE

Malcolm WILLIAMSON (1931-2003)
The Happy Prince
Directed by Tama Matheson 
Conducted by Julia de Plater 
Chorus Master Anne Milanovic 
Project Coordinator Amy Whebell
Tinalley String Quartet, Andrew West (piano), Timothy Young (piano),  
Claire Edwardes (percussion), Ian Brunskill (percussion) 
Valda Wilson as the Swallow 
Peter Carmen as the Prince 
Bryce Winter as the Mayor 
Denise Higgins as the Seamstress 
Caden White as the Seamstress’ Son 
Bonnie Zaghini as A Rich Girl 
Pompeyo Caluya as the Author 
Gabriela Rigano-Walker as the Matchgirl 
Angels – Julia Vanjak, Yumindi Bandara, Georgia Gardiner, Freya Boggild  
and Masha Gundorova  
Children – Darby Whiteley, April Powell, David Kim, Jessica Kim, Amy Kim,  
Ashna Sabesan, Ananya Pujar, Elisa Jacob, Dilumi Prematillake, Rhea Joshi,  
Jye Thompson, Rasika Chaudhary 
Citizens – Rumi Dunlap, Carmen Fisher, Lucia Parigi, Joanne Powell, Prashani Bandara, 
Jenny Pankhurst, Ralph Douglas Cannon, Tania Forbes, Andrea Bonnell, Janet Simon, 
Laurel Elliott

Malcolm Williamson was born in Sydney in 1931. After studying composition  
at the Sydney Conservatorium, he moved to London in 1950 and ‘discovered’ 
serial music and that of composers such as Messiaen and Boulez. 

Williamson was employed as a proof-reader for a publishing house, as an 
organist and choirmaster in a parish church, and as a pianist in a nightclub.  
His exposure to these different types of music was reflected in his own 
compositions of the time, as were the influences of Stravinsky, Messiaen,  
and the music of the late nineteenth-century German and Italian  
operatic composers. 

By the early 1960s he was described as “the most commissioned composer  
of his generation” – and in 1975 became the Master of the Queen’s Music.  
His compositional output included symphonies, stage works, chamber, choral  
and religious music, and film scores. He also had a keen interest in composing  
music for children. He composed a number of operas and ‘cassations’, miniature 
operas for audience participation that were initially inspired by a desire to  
teach his own children the mechanics of opera. From his interest in music  
for the young, Williamson also developed an interest in music for the mentally 
and physically handicapped.

Williamson was appointed CBE in 1976, a year after his appointment as Master  
of the Queen’s Music, and was made an AO for services to music and the 
mentally handicapped in 1987. He died in March 2003. 

Inspired by Benjamin Britten’s operas for young people, Williamson wrote the 
libretto and score for The Happy Prince, after Oscar Wilde’s fairy tale, in 1965.

Williamson wrote: 
The story concerns a statue, golden and bejewelled, which has been erected  
above a town, in memory of a rich and happy prince. A swallow, off to 
hibernate in Egypt, stops for the night at the foot of the statue, and feels tears 
on her head. Looking up she sees that the statue of the prince is weeping  
over the world’s misery and poverty, which in life he was never able to see. 
Three times he implores the swallow to pluck jewels from his body and to  
take them to poor and needy citizens, then to strip the gold from his body  
and throw it to the starving children in the street below. All the time it is 
growing colder. The prince is blind and ugly now. The swallow is too weak  
to fly to Egypt, but anyway she loves her prince too much to leave his feet. 
Stretching up to kiss his lips, she dies; and the statue’s lead heart cracks.  
The mayor and citizens who erected the statue come and take it down since  
its decorative value no longer exists, and with some disgust they move the 
swallow’s body away, the lot to be burned. As the flames rise, alarmed voices 
exclaim that the broken, leaden heart will not burn. A choir of angels above  
the flames tells the citizens that the leaden heart and the dead bird are the 
most precious things in the city. 
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 8:00PM  
 GOVERNOR’S GALA —  THE SURPRISE!  
TOWNSVILLE CIVIC THEATRE

Maurice RAVEL (1875-1937)
Chansons madécasses M.78
Nahandove, ô belle Nahandove! 
Aoua! 
Il est doux de se coucher
Roderick Williams (baritone), Bridget Bolliger (flute), Trey Lee (cello),  
Andrew West (piano)

In 1925 Ravel received a commission from American philanthropist Elizabeth 
Sprague Coolidge (whom we also have to thank for major works by Stravinsky, 
Barber and Bartók) for a song cycle accompanied, ‘if possible’, by flute,  
cello and piano. Ravel had been fascinated by Schoenberg’s Pierrot lunaire and 
Stravinsky’s Three Japanese Lyrics where a voice is joined by a mixed ensemble. 
Here the instruments are given equal weight; Ravel often creates two-part 
textures with one instrument and the voice, and the piano by no means 
dominates the accompaniment. 

Ravel lit upon a volume of ‘Madagascan’ poetry, allegedly translated into French  
by ‘M le Chevalier de P…’ in the 18th century. Évariste-Desiré de Parny was  
a nobleman born on what is now Réunion; he wrote the prose-poems, 
pastiches of Madagascan writing, in 1780 while serving as aide-de-camp to the 
French Governor-General in the Indian colonies.

Ravel wrote that his three Chansons madécasses ‘introduce a new element,  
dramatic – indeed erotic, resulting from the subject matter of Parny’s poems’.

In Nahandove, ô belle Nahandove! the poet waits on the bed of leaves he has 
prepared for his lover, his anticipation captured by voice and cello. Only when 
he hears Nahandove approach does the piano enter, mimicking her rapid steps 
and the flute her breathing. Their lovemaking is described in simple but rich 
music; she then departs, leaving the poet to anticipate, with desire, her return 
the next night. 

Aoua! is a passionate warning not to trust white people. Beginning with a 
gesture of ferocity and dissonance most unusual in Ravel, it describes the  
whites’ progressive invasion with music that reflects its violence and brutality. 
After trumpet calls (from the flute) heaven intervenes and the invaders are 
brought low.

In Il est doux the poet lies in the shade of a tree on a hot afternoon, like 
Debussy’s Faune – complete with flute accompaniment, spangled with cello 
harmonics and piano bell tones. As imperious as any colonist, he calls the 
women to divert him with singing and dancing, and then peremptorily orders 
them to go and prepare dinner.

Paul STANHOPE (born 1969)
Three Lorca Songs 
Song of the Moon  
Madrigals 
Song of the Seven Maidens (Theory of the Rainbow) 
Valda Wilson (soprano), Indira Koch (violin), Wolfgang-Emanuel Schmidt (cello), 
Timothy Young (piano)

The composer writes:
I have, for a long time, been attracted to the poetry of Frederico García Lorca.  
The richness of imagery, even when translated from Spanish into English, retains  
its startling colours that sparkle and leap off the page. Lorca’s love of music and 
ability to capture musicality within poetry made the setting of these texts a real 
joy. The set began with a commission from the Adelaide-based Benaud Trio and 
was completed in 2016 with the addition of a new first song Song of the Moon 
commissioned especially for the Australian Festival of Chamber Music in 
Townsville where the complete set is performed for the first time tonight.

Song of the Moon begins with a series of bell-like chords that echo through the 
movement. This night scene features musical evocations of the quietness of  
night as well as the surging of the sea and the crystalline imagery of cold 
moonlight. Taste and touch are an important part of the sensuality of this 
poem, which is taken from a set of songs about the moon.

Madrigals is one of a number of Lorca’s poems that refer to musical forms.  
A madrigal is a two-part form made popular in the early seventeenth century.  
Lorca mimics this traditional two-part structure here. The musical setting is 
reflective and has an improvisatory quality to it and, as in the first song, the 
harmonic language is somewhat impressionistic in its nature. The first verse  
of this song is dominated by languid vocal lines and a decorative accompaniment 
dominated by the piano. The second verse suggests a more hallucinatory 
experience. Set over drones in the string parts, the soprano part leaps to the 
high register and snakes its way through a series of intricate melismatic patterns.

The final movement – Song of the Seven Maidens (Theory of the Rainbow) –  
is a more jaunty and dance-like piece which takes its text from a series of 
‘theory’ poems that play with the folk-like telling of legends. The Seven Maidens 
personify the colours and forms of the rainbow. The bright imagery of the 
poem has prompted a rhythmically quirky and slightly mischievous musical 
response. Numeric imagery is behind much of the musical construction of this 
song: rhythmic groupings of seven are prominent throughout, not only in 7/8 
time signatures, but through the division of the ‘seven’ rhythm into groups of 
different combinations of 2 and 3. This creates dance-like cross-rhythms that 
propel the music forward. A Purcell-like middle section describing the ‘dying’  
of the maidens is a brief respite from the dance which resumes and hurtles the 
movement toward its climax and then a more peaceful, flowing setting of the 
music, suggesting the image of the river at the end of the work.

A short recital by the winner of the Sydney International Piano Competition. 
Program to be announced on the night. 

 INTERVAL 
Felix MENDELSSOHN (1809-1847)
Octet in E flat major Op.20
Allegro moderato ma con fuoco 
Andante  
Scherzo: Allegro leggierissimo 
Presto 
Goldner String Quartet, Tinalley String Quartet

Keen to support the musical talents of his children, in 1822 Abraham 
Mendelssohn initiated a series of Sunday concerts at the family home where 
Felix and his gifted sister Fanny would perform with paid members of the  
Court Orchestra (the forerunner of the Berlin Philharmonic). Among the works 
that Felix wrote for these concerts between 1822 and 1824 were his 13 string 
sinfonias, studies in different aspects of formal design and in the techniques  
of string writing.

By the age of 16, then, Mendelssohn was well placed to write a major work  
for string instruments and did just that in 1825 in his octet, asking his 
performers to play in a ‘symphonic orchestral style’. The slightly exaggerated 
contrasts of volume and gesture certainly give the piece an orchestral flavour 
(though Mendelssohn himself also made a version for full string orchestra  
some time later) especially in the expansive first movement. Following classical 
models, Mendelssohn’s Andante slow movement is based on a lilting siciliana  
but contains a contrasting middle section. The most celebrated and 
characteristically Mendelssohnian part of the work is the Scherzo, inspired  
by lines from the poet Goethe’s evocation of the wedding of Oberon and 
Titania in A Midsummer Night’s Dream:

Streaks of cloud and veils of mist  
Bright’ning o’er us hover.  
Air stirs the brake, the rushes shake,  
And all our pomp is over.

These characters reappear, of course in Mendelssohn’s next masterpiece, 
the Overture to A Midsummer Night’s Dream, composed the following year.  
This movement has a scurrying elfin character balanced by the formally intricate 
finale (where Mendelssohn briefly recalls the fairy world of the scherzo.)
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 11:00AM 
 PRAYER AND DANCE 
MARY MACKILLOP CHURCH 

Wolfgang Amadeus MOZART (1756-1791)
Divertimento in E flat major K 563 
Allegro 
Adagio 
Menuetto 1 
Andante 
Menuetto 2: allegretto 
Allegro 
Indira Koch (violin), Paul Silverthorne (viola), Wolfgang-Emanuel Schmidt (cello)

From mid-1788 to the beginning of 1791 things were difficult for Mozart.  
His popularity in Vienna had (temporarily) waned and the city’s musical life  
was put on hold while the Emperor waged an expensive and inconclusive war 
in the Middle East – theatres closed and many of Mozart’s aristocratic patrons 
left town so as not to be conscripted. Mozart and his wife, Constanze, suffered 
ill-health and their financial situation was most perilous in the middle of 1788.  
At this time Mozart wrote a string of letters to his fellow Freemason, Michael 
Puchberg, a textile merchant, begging to borrow money. While Puchberg  
didn’t give him nearly as much as requested, the loans kept Mozart’s household 
afloat. In gratitude Mozart gave Puchberg tickets to a forthcoming concert 
(which may have included performances of the last three symphonies) and 
composed at least two works for him, one of which was the Divertimento  
for String Trio. Given that Mozart would soon write his up-to-the-minute 
‘Prussian’ Quartets, it is notable that the Divertimento harks back to the 
multi-movement serenades and cassations that were a feature of aristocratic 
entertainment. Not that there is anything lightweight about Mozart’s longest 
work of chamber music. Symmetrical in layout, it is bookended by two 
highly-wrought allegro movements, while the internal movements consist  
of a searching adagio, an andante based a genial song-like melody that is varied 
extensively, and two minuets.  

Ross EDWARDS (born 1943)
Marimba Dances
Claire Edwardes (marimba)

Sarah HOPKINS (born 1958)
Journey to the East for solo Double Bass and Percussion
Kirsty McCahon (Double Bass), Claire Edwardes (percussion)

Matthew HINDSON (born 1968)
Flash
Claire Edwardes (marimba)

Marimba Dances, composed in 1982, consists of two radiant dances framing  
an introspective, recitative-like interlude. The marimba writing is influenced  
by a transcription he made of music for African harp in a reconstruction of  
a Madagascan folk song. This folk song became part of his instrumental sextet 
Laikan, composed in 1979 for the British ensemble The Fires of London and  
its conductor, Sir Peter Maxwell Davies, with whom Edwards studied in the 
1960s and early 70s. The marimba part was first performed by Greg Knowles, 
to whom Marimba Dances is dedicated.

Sarah Hopkins is a unique Australian composer–performer, highly acclaimed  
for her visionary music and inspiring performances for cello, harmonic overtone 
singing, hand bells, choir and the celestial Harmonic Whirlies of her own 
creation. With a strong background in classical music, she has moved into the 
realm of holistic music and developed a very distinctive compositional voice.

Dedicated to Oliver Bannister, Journey to the East exists in several arrangements 
for solo instruments. It is based on a piece called Yalla for choir and orchestra, 
composed in 2005 as part of the ‘Childers Shining: One World’ commission 
from the Queensland Music Festival. This version dates from 2006.

Matthew Hindson’s Flash was commissioned by Ars Musica Australis, and was 
extensively revised for premiere performance and a recording by Claire 
Edwardes in 2010. Flash is a very fast, virtuosic showpiece, continually changing 
between regular sets of repeated notes and arpeggios, and more variable 
explosions across the marimba. Hints of singing melodies briefly emerge,  
but only to be put back in their place by the ADHD rhythmic figures.

Gaspar CASSADÓ (1897-1966)
From Suite for solo cello 
I. Preludio – Fantasia  
III. Intermezzo e danza finale
Trey Lee (cello)

After studies in his native Barcelona – where his father was a prominent 
composer and musician, Cassadó moved to Paris in 1910 to study with Casals. 
Within a few short years he was a sought after cellist in his own right, and over 
his long career played chamber music with a list of illustrious partners that 
includes Rubinstein, Menuhin and Szigeti. He was also composer of distinction 
as we hear in these movements from his Cello Suite.

Composed in 1926, its three movements are all dance-based. The opening 
Preludio – Fantasia is based on the zarabanda (the New World dance that came 
to Europe in the Renaissance and became the stately sarabande in the work of 
Bach). In it Cassadó makes fleeting reference to the solo cello sonata of 
Dohnányi and the flute solo from Ravel’s Daphnis et Chloë. The third movement 
begins with a ruminative intermezzo that breaks into an emphatic jota.

Paul STANHOPE (born 1969)
Nephesh
Prayer 
Dance
Goldner String Quartet, Tinalley String Quartet, Kirsty McCahon (double bass) 
Conducted by Paul Stanhope

Nephesh - written for eight or nine string instruments – explores notions of 
duality, seen most obviously in the splitting of the ensemble into two traditional 
string quartets in mirror form with the bass acting as a lynchpin. The piece is 
also split into two movements, outlining a classic Cartesian dualism suggesting 
soul and body, entitled here ‘Prayer’ and ‘Dance’.

I imagined this Prayer as a physical act, full of sobbing laments, pleas and cries  
of exaltation. The material for the opening utterances of the piece is derived 
from Sephardic Chant: that is Jewish liturgical music from a Babylonian tradition. 
This ancient, beautiful song is heard first in a cello solo with echoes from the 
violas. A series of rhapsodic interludes are constructed between utterances  
of the chant. At times soft and sombre, the music builds into an expressive, 
song-like peak before dissolving once more into more gentle chanting phrases.

The second movement – Dance – is built around jaunty leaps and ping pong- 
like exchanges of material from one quartet to another. The material first heard 
as pizzicatos at the beginning is drawn from a selection of pitches from the 
chant in the first movement, riffing off the major/minor third dichotomy found 
in the chant heard at the very beginning of the piece. The material is 
transformed into blues-inflected riffs, ostinatos and numerically-based rhythmic 
patterns, tossed between the two quartets in a more overt way than in the 
first movement. After a series of episodes, including a section based around the 
percussive sounds of the strings, a darker reverie slowly builds toward a 
feverishly exuberant climax, returning the material back to the original tonal 
centre of E.

The title Nephesh is an ancient Hebrew liturgical word used to denote not only 
the soul, but also the whole of the self, including the body. Much older than the 
duality expressed by René Descartes, this concept unifies ideas of body and 
soul as a single entity.
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03
 3:00PM   
 QUEENS GARDENS CONCERT —  
 THE 1812 AGAIN! 
FREE EVENT
QUEENS GARDENS

Celebrating the 150th Anniversary of the municipality of Townsville,  
in partnership with the Townsville City Council. Compered by Piers Lane  
and Steve ‘Pricey’ Price.

Franz von SUPPÉ (1819-1895)
Light Cavalry: Overture
Barrier Reef Orchestra, conducted by Andrew Ryder

Born in the Adriatic kingdom of Dalmatia, von Suppé moved to Vienna to 
conduct and compose incidental music for theatre, and after 1860 became one 
of the city’s most popular composers of operetta.

Light Cavalry, a complex story of love in an Austrian village, appeared in 1866. 
The operetta has not held the stage, but the infectiously energetic overture has 
done good service in concert, film and cartoons ever since. 

Antonio VIVALDI (1678-1741)
The Four Seasons
Concerto in E, RV 269 La Primavera – Spring 
Allegro  
Largo  
Allegro 
Tasmin Little (violin), Barrier Reef Orchestra, conducted by Andrew Ryder

The Four Seasons forms part of Il cimento dell’armonia e dell’inventione  
(‘The Contest of Harmony and Invention’), Opus 8, which was published in 
1725 in Amsterdam. The Four Seasons is a frankly programmatic work.  
French composers had a tradition of music imitating nature, but Vivaldi was  
one of the first Italian composers to experiment in this vein. Vivaldi’s rhetoric 
exquisitely depicts the seasons’ progress, described also in sonnets (possibly 
written by him) which he affixed to the score.

The bright opening of the first concerto reflects joy at the arrival of spring, and 
the soloist’s entry sets off a chain reaction of trilling birdcalls over a static bass. 
Rippling passages suggest running water, and the menace of distant thunder can 
be heard before the birds sing again. In the slow movement, a goatherd falls 
asleep among murmuring plants, not even disturbed by the repeated barking of 
his dog. In the finale Botticellian nymphs and shepherds perform a rustic dance 
with bagpipe drone.

David SALISBURY (born 1953)
Symphony No.1: Townsville Views
II: Queen’s Gardens
Barrier Reef Orchestra, conducted by Andrew Ryder

Dr. David Salisbury is a North Queensland composer with a focus on the 
tropical environment of Australia’s North Eastern seaboard. ‘Queens Gardens’, 
is the second movement of his Symphony No.1: Townsville Views. The movement 
starts out with a reflective set of chords played by the string section that is 
Salisbury’s musical description of walking through the rainforest section of the 
park. Other musical descriptions in this movement include the aviary section 
and people enjoying the wide-open expanses, with picnics, games and other 
activities. Dr Salisbury is a lecturer in Music, Sound & Moving Image at James 
Cook University and his composition James Cook University March: A Processional 
for the Tropics is the official processional music for all JCU graduation ceremonies.  
He also conducts, composes and arranges for the Townsville Concert  
Band and Stokes Nicholson Big Band. In addition you can hear him perform  
on saxophone and flute at various functions and venues across Townsville  
in a variety of jazz ensembles. 

Léo DELIBES (1836-1891)
Les filles de Cadix
Valda Wilson (soprano), Barrier Reef Orchestra, conducted by Andrew Ryder

The composer of Coppélia and Lakmé wrote little concert music, but Delibes’ 
song ‘The Maids of Cadiz’ is a perennial favourite. The poem (which Delibes 
also wrote) is a variation on a common folk-song theme: the girls (the French 
title is Les Filles de Cadiz) are having some good, clean, healthy fun (dancing 
boleros and the like) when approached by a wealthy stranger. He keeps his 
money; they keep their virtue.

Glenn ROGERS
Federation Fanfare
Billy PRESTON/Bruce FISHER arr. Glenn ROGERS
You Are Beautiful to Me
Maynard FERGUSON arr. Peter BLAIR
Cruisin’ for a Bluesin’
Leonard BERNSTEIN

‘Somewhere’ from West Side Story
Otis REDDING arr. Glenn ROGERS
Respect 

1RAR Band, conducted by Major Glenn Rogers

John WILLIAMS (born 1937)
Theme from Schindler’s List
Tasmin Little (violin), Barrier Reef Orchestra, conducted by Andrew Ryder

Born in New York, John Williams moved to Los Angeles with his family in 1948. 
He attended UCLA and studied composition privately, then went to the Juilliard 
School in New York to study piano, before returning to Los Angeles as a 
composer for film and TV. In January 1980 he became conductor of the Boston 
Pops Orchestra. A prolific composer of concert music, Williams is best known 
in the wider community for his scores to more than 25 films, includes Jurassic 
Park, E.T., JFK, Jaws and the Star Wars (including the recent episode VII) and 
Indiana Jones movies. 

He has a particular association with Steven Spielberg and in 1993 composed the 
score for Spielberg’s adaptation of Thomas Keneally’s holocaust novel. Its main 
theme has been arranged extensively.

Giuseppe VERDI (1813-1901)
La traviata: Act I
È strano! – Sempre libera 
Valda Wilson (soprano), Barrier Reef Orchestra, conducted by Andrew Ryder

The relationship between love and freedom was, as Giuseppe Verdi himself  
put it, ‘a subject of the times’ and is central to his 1853 La traviata. The story 
concerns a Paris courtesan, Violetta, who sacrifices her happiness – and life – 
for her beloved’s honour. In her famous cabaletta, Sempre libera, Violetta 
ponders the freedom offered by the chance of living with her lover Alfredo  
far from the madding crowd.

Peter Ilyich TCHAIKOVSKY (1840-1893)
The Year 1812 – Festival Overture, Op.49 
Barrier Reef Orchestra, 1RAR Band, conducted by Andrew Ryder 
Audience participation instead of cannon fire!

In 1880 Tchaikovsky was asked to compose a work for the consecration of  
the new Cathedral of the Saviour in Moscow. Tchaikovsky responded with  
the imposing The Year 1812 – Festival Overture, first performed in 1882.  
The composer had in mind the invasion of Russia by Napoleon in 1812,  
his virtual defeat in the terrible Battle of Borodino, and the retreat of the 
French army from Moscow. 

It opens with a slow and solemn introduction based on the melody of the 
Russian hymn, God Preserve the Tsar. The French army is represented by  
La Marseillaise, the French national anthem; the Russian army by an old Russian 
folksong melody. The main body of the Overture suggests the conflict, and 
these tunes are skilfully intertwined and developed until strains of ‘God 
Preserve the Tsar’ bring the work to a tremendous climax, in which realistic 
effects of cathedral bells and booming cannon play a prominent part. 

 5:00PM   
 AFCM WINTERSCHOOL  —  
 YOUNG STRING ENSEMBLE PERFORMANCE  

FREE EVENT 
PERC TUCKER REGIONAL GALLERY

The Young String Ensemble show off their new skills to family, friends and 
festival patrons.
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 7:30PM   
 CONCERT CRAWL 
PROGRAM 1: DANCENORTH 

Elena KATS-CHERNIN (born 1957) 
The Three Dancers

Co-commissioned by the AFCM, Dancenorth, Wimbledon International Music 
Festival, El Paso Pro Musica, West Bach Festival, Sitka Summer Music Festival.

The music was premiered during the 2015 AFCM. Didy Veldman's choreography 
was premiered during the Autumn tour of the Rambert company in the UK, 
including performances at London’s Sadlers Wells. Tonight is the world 
premiere of Lee Serle's choreography.

Trained in Russia, Australia, and Germany, Elena Kats-Chernin’s diverse output 
includes operas, orchestral works, chamber and solo pieces, plus music for 
dance, film, and theatre. 

The composer writes:
This piece was conceived as a work for seven instruments to be danced to as 
well as existing as a concert piece.

In the painting Three Dancers, Picasso depicts a triangle of characters  
drawn together through idealised love, unrequited passion and violent desire.  
The first is his friend Carlos Casagemus who appears in the centre of the 
painting in a cruciform position. In 1901 Carlos shot himself in the head,  
having just shot at another character in the painting, Germaine Gargallo. 
Germaine was an artist’s model and a seamstress and the future wife of  
Ramon Pichot, another good friend of Picasso. She had not responded  
to Carlos’s amorous advances. Later, Ramon died while travelling in 1925, 
 just before Picasso began the painting.

The tension between these three protagonists flows through the whole of  
my piece. As characters throughout they are often placed side by side in the 
fabric of the music, however the melodies or motives that represent them 
move in a parallel fashion rather than blending. 

In the harmonies, primitive rhythms and short decorations I have made  
some reference to the Spanish idiom as well as to each character in the  
painting. These indications are sometimes concealed within the fabric of the 
piece in the same way that Picasso concealed many references in his painting. 
For example, there are many critics who believe that the dark silhouette  
on the far right of the painting is Picasso’s wife at the time, dancer Olga 
Khokhlova. The relationship between them was fracturing and Picasso already 
had an eye to his next mistress. To these five characters I assign particular notes, 
which are then clustered. The discord and occasional concord that this creates 
reflects the actual violence of their emotional history, as well as the constant 
yearning and search for real love and the danger of its unchecked expression.

© Elena Kats-Chernin 2015

PROGRAM 2: PERC TUCKER REGIONAL GALLERY

Madeleine DRING (1923-1977)
Trio for flute, oboe and piano 
Allegro con brio 
Andante semplice 
Allegro giocoso
Bridget Bolliger (flute), Nick Deutsch (oboe), Sa Chen (piano)

British composer, singer and actor Madeline Dring studied from a young age  
at the Royal College of Music in London, where her composition teachers 
included Ralph Vaughan Williams and Herbert Howells. She composed a 
considerable amount of music for theatre and television, as well as much solo 
and chamber instrumental music. Her style is perhaps best described as 
neoclassical, its Gallic wit and clarity underlined by her idiomatic writing for 
winds, especially oboe which was her husband’s instrument.

The trio is in a classical three-movement design, beginning with a taut Allegro  
con brio in which the instruments create colourful textures out of ‘wrong-note’ 
harmony. The Andante begins with piano alone and then gives each wind a 
substantial solo. The Allegro giocoso returns to the mood of the opening until  
its quirky conclusion.

Emil HARTMANN (1836-1898)
Serenade in A major Op.24 
Idylle: andante – allegro 
Romance: andante – allegretto scherzando – andante 
Rondo-Finale
Ensemble Liaison

Born into a family of illustrious Danish musicians, Hartmann divided his 
professional life between music for the church and the stage. Along with his 
composer father Johan, he was active in creating national, or at least regional, 
music, inspired by the legends and folk-music of Scandinavia. 

The Serenade Op.24, for clarinet, cello and piano dates from 1877 and shows 
Hartmann’s fine craft and conversance with contemporary German music. 
Unity across the whole work is achieved by the prominence of dactylic 
(long-short-short) rhythmic patterns, heard first in the pastoral theme 
announced by the clarinet and accompanied by simple, Schumann-like chords  
as the work opens. This introduces (and later interrupts) an allegro whose 
repeated open fifths in the piano give the impression of a folkdance 
accompanied by a drone-bass; the expected second subject is a theme built  
on cascading triplets. The Romance is ternary in form, beginning with a long 
melody (note the dactylic rhythm at the start) for cello and piano which is 
taken up by the clarinet; the central scherzando again recalls Schumann in the 
soft, high lying piano chords, and the dactylic rhythm is off the beat, sounding  
a little like Brahms in scherzo mode. 

Yes another dactylic motif heads the rondo theme in the finale, sailing over  
a rippling piano accompaniment. Statements of the rondo are punctuated  
by episodes of varying texture and virtuosity, and the piece ends emphatically  
in the minor key.

PROGRAM 3: MASONIC HALL

Ludwig van BEETHOVEN (1770-1827)
String Quartet in F major, Op.135 
Allegretto 
Vivace 
Lento assai e cantabile tranquillo 
Grave ma non troppo tratto – Allegro 
Goldner String Quartet

In a sense, Beethoven’s final quartet (and final completed work) came about 
from inner necessity rather than a commission. A Russian nobleman and 
amateur musician, Prince Nikolai Galitzin, offered to commission ‘up to three’ 
new quartets in 1822, and after a long initial delay, Beethoven found himself 
working almost involuntarily. The resulting five late quartets have been written 
off as the eccentric result of Beethoven’s deafness; other commentators have 
sought to present them as refuges of highly personal speculation. Like the  
third ‘Razumovsky’ quartet, Op.135 has a backward-looking cast. After the  
huge formal innovations of Op.132, 130 and 131, it reverts to the four- 
movement design established by Haydn, and is concise in its utterance and 
mainly restrained in its emotional impact. Indeed, Beethoven recycled some 
pre-existing material: the theme of the third movement had been destined  
for Op.131, and the fourth movement makes use of a theme that he had 
written for a humorous canon.

Op.135 was written at a difficult time. Beethoven was fighting with his publisher 
(insulted at a low fee, he rather tastelessly threatened to send a ‘circumcised 
quartet’); his health was poor; and most seriously, his nephew Karl – for whose 
custody he had fought a painful and humiliating court case some years before –  
attempted suicide by shooting himself in the head. And yet we should be wary 
of finding tragedy in the work; it is clear from what we know of Beethoven that 
his sense of humor never deserted him, and often came to his aid in times of 
stress. The finale, the most celebrated movement of this work, for instance, is 
subtitled ‘The difficult decision’ and uses two motives designated ‘Muss es sein?’ 
(Must it be?) and ‘Es muss sein!’ (It must be!). Beethoven’s first, and notoriously 
unreliable biographer, Anton Schindler tells us that this bipolar movement  
deals with the ‘overcoming of melancholy’, but as William Kinderman has 
demonstrated in his recent biography, the question and answer re-enacts an 
exchange between Beethoven and a musician who was shocked at having  
to pay to use a set of parts (the tune of the original canon set the words  
‘It must be, yes, yes, yes, open your wallet!’). Tragedy is neutralised by irony. 
Here, Beethoven comes full circle: he revives the classical model of argument, 
dance, meditation and release of energy. He revives wit and humour as the 
principal modes in which he expresses himself.

DAY 03: SUNDAY 31/07 

Continued...
Kats-Chernin — Dring — Hartmann — Beethoven
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04
 10:00AM  
 CONCERT CONVERSATIONS 
 with Piers Lane 2 
C2, TOWNSVILLE CIVIC THEATRE

Piers chats with Bridget Bolliger, Kirsty McCahon, Paul Stanhope, Timothy Young  
and Andrew West.
Luciano BERIO (1925-2003)
Psy for solo double bass
Kirsty McCahon (double bass) 

Berio composed his Sequenze – short virtuosic pieces for various unaccompanied 
instruments – over 34 years. The first, written for flute in 1958, sets the agenda, 
taking, as it does, a ‘single-line’ instrument and obliging it to create, though sudden 
changes of register, colour and attack, the illusion of polyphony or complex 
counterpoint. Sadly, Berio left the final Sequenza XIVb for double bass unfinished 
on his death.

In 1989, however, Berio was asked to compose a test piece for the Bottesini 
Competition in Parma (named, of course, for the great ‘bass viol’ virtuoso of 
the 19th century). In composing this neo-baroque piece, Psy, Berio reworked 
material from ‘Yossi’, the third of his 34 Duetti for two violins.

Claudio MONTEVERDI (1567-1643) arr. Paul STANHOPE (born 1969)
Dolcissimo Usignolo, SV161
Valda Wilson (soprano), Adam Chalabi (violin), Trey Lee (cello), Timothy Young (piano)                                                 
STANHOPE
Dolcissimo Usignolo
Adam Chalabi (violin), Trey Lee (cello), Timothy Young (piano)

The composer writes:
The piano trio repertoire is replete with references to folksong with trios by 
Schubert, Smetana and Dvořák amongst the best examples. In composing  
this piece I initially toyed with some more out-of-the-way folk music sources, 
but in the end decided to follow a slightly different path and explore the notion 
of song within the context of an instrumental composition through the conduit 
of a madrigal. 

I was drawn to Monteverdi’s madrigal Dolcissimo Uscignolo (published in Venice 
in 1638) not only because of its heartbreakingly beautiful melody and luminous 
harmonic style, but also for of its textual playfulness about the nature of song. 
In this madrigal, the poet reflects yearningly on the beauty of the nightingale’s 
song, its joy and freedom in flight. This is contrasted with the earthbound 
misery of the poet who says he has no use for song. 

Fragments of the madrigal are heard throughout this single-movement Trio 
somewhat in the manner of half-recalled memories, forming the motivic  
basis of much of the material. As a result, the piece is quite melodic in parts, 
even though a wide range of expressive instrumental devices are used, ranging 
from overtly tonal material, through to more jagged, spiky textures.

The structure is a broad arch shape: the slow and reflective music of the 
opening and closing acts as an outer frame to a long central section which is 
fast, dance-like and exuberant. Throughout this central section more madrigal 
fragments are introduced in a series of conjoined episodes, exploring a 
multiplicity of instrumental techniques and sonorities.

The piece climaxes as repeated rising patterns in the piano along with ascending 
arpeggio figures in the strings seem to wind up a coil very tight, ready to release 
in a celebratory passage based around a descending cycle of fifths – a device 
much loved by composers of the early Baroque such as Monteverdi. Longer 
passages of the madrigal now flow but to blur the edges, it is not always 
apparent what is direct quotation and what has been subjected to elaboration.

Miriam HYDE (1913-2005)
Dancing Shadows
Sonata for flute and piano in g minor            
Allegro giocoso 
Andante pastorale 
Allegro con spirito
STANHOPE
phoSpheric Variations
HYDE
Dryad’s Dance      
Bridget Bolliger (flute), Andrew West (piano)

Australian composer Miriam Hyde hoped that her music might be ‘a refuge for 
what beauty and peace can still be omnipresent... the triumph of good over evil. 
I make no apologies for writing from the heart’. Such an attitude attracted the 
criticism that she was old-fashioned, but then on more than one occasion she 
remarked that to be a composer one needed a tough hide!

Hyde was born in Adelaide, and in 1928 won the Elder Scholarship to the  
Royal College of Music, London where she won three composition prizes and 
was soloist in her two piano concertos with major London orchestras. In 1997, 
at the age of 84 she returned to the RCM to present concerts of her music. 

In Sydney, where she lived for most her life, she was an active recitalist,  
teacher, examiner, lecturer and poet, and, of course, a hugely prolific composer. 
Her considerable output of flute music covers much of her composing life.  
In this selection of work we hear three pieces. The earliest, Dryad’s Dance,  
was composed in 1936 – about the time that Hyde was returning to Australia 
from Britain, though it was revised in 1957. Hyde, like French composers  
such as Debussy and Ravel was often inspired by Greek mythology; the dryad  
is a wood nymph, whose dance Hyde depicts in fleet-footed trochees 
(long-short rhythms) and semiquaver runs passed from flute to piano.

Hyde’s Flute Sonata dates from the early 1960s and reminds us that the pastoral 
miniaturist was quite capable of rigorous neoclassicism. It is a work with  
an inevitably French accent, constructed according to classical formal design. 
The first movement offers contrasting themes in minor and major keys,  
which are then developed. The more rhapsodic Andante pastorale has a long 
chromatically inflected and languid theme, a musical equivalent, perhaps,  
to some of Sydney Long’s mythic paintings. The jaunty Allegro con spirito 
returns us to a more urbane, energetic world, though the movement contains  
a reflective lyrical episode.

Dancing Shadows appeared in 1975 and is an exquisite example of Hyde’s poetic 
Romanticism. Lyrical flute figurations are taken up by the piano in a moiré of 
constant change, until a pensive coda closes the piece.

Of his phoSpheric Variations, Paul Stanhope writes: 
The term ‘variations’ in this work is used somewhat loosely and does not 
conform to the strict connotation of the classical ‘Theme and Variations’ form. 
Rather, it is used in the sense that the presented themes are decorated and 
varied over a repeated ground bass in much the same way as in a chaconne. 

Material for this work was drawn from an earlier work Phospherics. This title 
came from a series of word associations:

Phosphorous: phosphorescent, luminous, green, nature.
Spherics: spherical, circular, cyclical, cycles.

Versions of phoSpheric Variations were originally composed for alto saxophone 
and piano, then later for clarinet and piano. This version alters the material again 
slightly in order to fit the flute in an idiomatic sense.

DAY 04: MONDAY 01/08

Berio — Monteverdi — Stanhope — Hyde — Schubert 
  



04
 1:00PM  
 AFCM WINTERSCHOOL — ADVANCED PUBLIC MASTERCLASS 1 
 with Bridget Bolliger (flute)  

FREE EVENT 
PERC TUCKER REGIONAL GALLERY 

Australian flautist Bridget Bolliger coaches emerging professionals in an 
hour-long public masterclass.

  5:30PM   
 RAY GOLDING SUNSET SERIES — 
 THE WINNER TAKES IT ALL
TOWNSVILLE CIVIC THEATRE

The winner of the Sydney International Piano Competition will play the Sonata 
for violin and piano and the Piano Quintet prepared for the Competition with 
the artists who performed at the Competition: Tasmin Little and the Goldner 
String Quartet. They will be two of the following pieces:
Beethoven: Sonata for piano and violin No 9 in A major Op 47 (Kreutzer)
Brahms: Sonata for violin and piano No 3 in d minor Op 108
Franck: Sonata for violin and piano in A major
Strauss: Sonata for violin and piano in E flat major Op 18
Fauré: Sonata for violin and piano No 1 in A major Op 13 
Schumann: Piano Quintet in E flat major Op 44
Franck: Piano Quintet in f minor 
Dvorak: Piano Quintet No 2 in A major Op 81
Taneyev: Piano Quintet in g minor Op 30
Elgar: Piano Quintet in a minor Op 84 
Bloch: Piano Quintet No 1

 8:00PM   
 EVENING SERIES – 
 WINTER JOURNEY 
TOWNSVILLE CIVIC THEATRE

Franz SCHUBERT (1797-1828)
Notturno in E flat major, D897 
Tasmin Little (violin), Trey Lee (cello), Finghin Collins (piano)

The origin of Schubert’s only stand-alone movement for piano trio is still 
something of a mystery. It is generally thought to have been written in late  
1826 or 1827, and perhaps as a slow movement for the B flat major Trio  
D898. It is, after all in E flat, the same key as the Trio’s Andante, and has the 
A-B-A form that Schubert preferred in his slow movements. The A section,  
a melancholy, lyrical tune given out first by the strings in parallel motion 
contrasts with a central passage whose theme, legend has it, Schubert 
overheard being sung by a group of workers at a spa town. In any event,  
the title Notturno is not Schubert’s but was added by a publisher after the 
composer’s death.

NO INTERVAL      

The Fatal Chance
Devised by Sean Street and Robert Murray 
Featuring Schubert’s Winterreise and readings from Scott of the Antarctic’s diary
Franz SCHUBERT (1797-1828)
Winterreise, D911
1 Gute Nacht (Good night)
2 Die Wetterfahne (The weathervane)
3 Gefror’ne Tränen (Frozen tears)
4 Erstarrung (Numbness)
5 Der Lindenbaum (The linden tree)
6 Wasserflut (The Deluge)
7 Auf dem Flusse (By the stream)
8 Rückblick (Retrospect)
9 Irrlicht (Will-o’-the-wisp)
10 Rast (Rest)
11 Frühlingstraum (Dream of spring)
12 Einsamkeit (Loneliness)
13 Die Post (The mail coach)
14 Der greise Kopf (The grey head)
15 Die Krähe (The crow)
16 Letzte Hoffnung (Last hope)
17 Im Dorfe (In the village)
18 Der stürmische Morgen (The stormy morning)
19 Täuschung (Delusion)
20 Der Wegweiser (The signpost)
21 Das Wirtshaus (The inn)
22 Mut! (Courage!)
23 Die Nebensonnen (The phantom suns)
24 Der Leiermann (The hurdy-gurdy man)
Roderick Williams (baritone), Andrew West (piano), Brendan O’Connor (narrator)

Winterreise, to poems by Wilhelm Müller, is a stark portrayal of loneliness, 
alienation and anomie, a progressive reflection on events past. Its protagonist is 
a young man who has been rejected by his beloved; in the opening song, ‘Gute 
Nacht’, he bids farewell to her and her home-town, in which he had briefly lived. 
Over the course of 24 songs he experiences false hopes and profound despair, 
dreams of spring and contemplates death in a graveyard; all this is against the 
backdrop of a forbidding snowbound landscape. Schubert began by setting the 
first 12 poems in the order in which he had discovered them, published as a set 
in a literary magazine, Urania, early in 1827. Müller had subsequently published 
the remaining 12 in two or three other sources, and Schubert set them in the 
order they appeared later that year. 

There is a sense in which the second 12 act as amplification of the first.  
The first set contains ‘Irrlicht’, No.9, where the will-o’-the-wisp which leads  
the man on through rocky defiles; this is balanced by the 19th song, ‘Täuschung’ 
(Deception) where again, he follows a dancing light: there the music of the first 
stanza, in its innocent A major and 6/8 time, reflects the willingness of the man 
to be deceived. Schubert uses the same nymphs-and-shepherdy manner in 
‘Frühlingstraum’, No.11, (Dream of Spring). In the 14th song, ‘Der greise Kopf’, 
where the young man, covered in white snow, has a welcome vision of himself 
as old and close to death, (and the music there, perhaps deliberately, contains 
echoes of archaic style) and in the 21st song, ‘Das Wirtshaus’, where the 
graveyard is likened to an inn.

The first set ends with ‘Einsamkeit’ No.12 (Loneliness). The verse there  
is a straightforward description of the emotional state. The 24th song,  
‘Der Leiermann’, provides a graphic and dramatic image of loneliness: an old  
man staggers barefoot on the frozen ground outside the town, constantly 
playing his hurdy-gurdy (not an organ in any sense but a string instrument with 
a rotating disc to produce a drone, which the piano imitates.) The delusions that 
persisted up until the previous song (where an atmospheric effect of ice and 
light, known as parhelia, creates the illusion of two eyes in the sky) are finally 
stripped away. The hurdy-gurdy man’s begging bowl lies empty on the ground; 
he is shunned by humans and menaced by dogs.

DAY 04: MONDAY 01/08

Continued...
Schubert  
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05 06
 2:00PM  
 ORPHEUS ISLAND 
 CONCERT 
DEPART SEALINK BREAKWATER FERRY TERMINAL

Music to include: Roderick Williams singing songs associated with the sea.

Frederic RZEWSKI (born 1938)
To the Earth
Roberto SIERRA (born 1953)
Bongo-0
Claire Edwardes (percussion)

Rzewski is an American composer, now resident in Belgium, of mostly  
chamber, vocal and piano works that have been performed throughout the 
world; he is also active as a pianist. He studied at Harvard and Princeton 
University and privately with Luigi Dallapiccola in Rome in 1960. He has been 
active as a pianist, primarily in performances of his own pieces and music  
by other contemporary composers, and much of his music vigorously espouses 
progressive political causes. To the Earth is a setting of a translation of the 
Homeric Hymn to the Earth (the goddess Gaia) written around 500BC,  
but not (notwithstanding Thucydides) by Homer. The text is declaimed  
in fragments by the percussionist as she plays on four flowerpots. 

Roberto Sierra was born in 1953 in Vega Baja, Puerto Rico, and studied 
composition both in Puerto Rico and Europe, where one his teachers was 
György Ligeti at the Hochschule für Musik in Hamburg, Germany. Bongo-0, 
which offers a variety of expression from two tuned drums, also calls for the 
player to vocalise.

Samuel BARBER (1910-1981)
Summer Music, Op.31
Jacques IBERT (1890-1962)
Three Short Pieces for Woodwind Quintet
Allegro 
Andante 
Allegro scherzando
Bridget Bolliger (flute), Nick Deutsch (oboe), David Griffiths (clarinet),  
Andrew Barnes (bassoon), Hervé Joulain (horn)

Barber’s best known pieces, like the Adagio, the vocal masterpiece Knoxville – 
Summer of 1915 and the Violin Concerto, are unashamedly nostalgic in  
tone, and as the composer himself notes, it took ‘a certain kind of courage’  
to write his heartfelt lyrical music in defiance of various contemporary trends. 
But Barber’s ‘retro’ reputation is more apparent than real and while he never 
experimented in the way that John Cage or Pierre Boulez did he was alive  
to what he could extract from new methods like twelve-note serialism or  
the rhythmic organisation of Stravinsky. The single movement Summer Music, 
commissioned by the Chamber Music Society of Detroit in 1955, has its share  
of nostalgia, especially in the ‘slow and indolent’ opening, but the gathering 
ebullience is expressed in angular Stravinskian rhythms.

Ibert was something of an outsider in French music, despite an illustrious career 
that included the Directorship of the Paris Opera and Opéra Comique from 
1955. Astoundingly, he had won the Prix de Rome in 1919 immediately after four 
years of active service in World War I. Controversially, he was named Director 
of the Academie de France in Rome from 1937, but, when his music was 
banned by the Vichy Government, spent much of World War II in Switzerland 
and rural France, only returning to Paris in 1944.

Ibert held neoclassical forms and idioms in high regard, and wrote expertly for 
wind instruments. His Three Short Pieces were composed in 1930 and reflect 
the interwar vogue for a slightly arch reinterpretation of classical manners.

DAY 05: TUESDAY 02/08

Rzewski — Sierra — Barber — Ibert

 10:00AM  
 CONCERT CONVERSATIONS 
 with Piers Lane 3 
C2, TOWNSVILLE CIVIC THEATRE

Piers chats with Svetlana Bogosavljevic, Sa Chen, David Griffiths, Indira Koch and 
Wolfgang-Emanuel Schmidt.
Gustav MAHLER (1860-1911)
Piano Quartet in a minor 
Nicht zu schnell
Sa Chen (piano), Indira Koch (violin), Paul Silverthorne (viola), Wolfgang-Emanuel 
Schmidt (cello)

Mahler is known primarily as the composer of epic symphonies, works that,  
like the world, ‘embrace everything’; his surviving chamber music consists solely 
of this opening movement from the Piano Quartet, and 24 bars that he 
sketched for the scherzo of the same work.

In the face, at first, of parental opposition he attended the Vienna 
Conservatorium from 1875 for three years. There, however, he distinguished 
himself, despite frequently ‘playing truant’, both as a pianist and as a composer.  
It was as a student that he began to be drawn to the ‘modernist’ school of 
music represented by Wagner and Bruckner (whose classes Mahler informally 
attended). When he graduated he won first prize for composition, a now lost 
scherzo for piano quintet.

The Piano Quartet seems to be one of several chamber works with piano  
that he wrote while a student (this work is thought to have been composed  
in 1876) – clearly he himself would have played the piano in performance.  
Its key, A minor, looks ahead to the bleak tragedy of the Sixth Symphony.  
While its single-movement form (though there is an incomplete scherzo also)  
is a well-crafted sonata-allegro, its opulent harmony – derived from Wagner –  
and distinctive themes already show this great composer in embryo.

Johannes BRAHMS (1833-1897) 
Trio for Clarinet, Cello and Piano in a minor Op.114 
Allegro  
Adagio 
Andantino grazioso  
Allegro 
Ensemble Liaison 

In 1885, Brahms had travelled to the German city of Meiningen, where he was 
honoured with performances of his orchestral music. In 1891 he returned to 
Meiningen, and on this occasion was struck by the excellent sound and 
technique of Richard Mühlfeld, the orchestra’s principal clarinetist Brahms 
returned to Austria and from there wrote to his young friend and assistant,  
the librarian Eusebius Mandyczewski, enclosing the score of the Clarinet Trio, 
Op.114. ‘Mandy’ responded in glowing terms – it is he that made the often-
quoted remark about how, in the trio, it seems the clarinet and cello are ‘in love’. 
The Trio was premiered, with Brahms at the piano, in Berlin in December 1891. 

It retains the classical four-movement design, but each movement is relatively 
concise, the lucid textures avoid the sometimes strenuous elaboration of certain 
earlier pieces, and the blend of the clarinet’s timbres with the darker tones of 
the cello create a rich, amber sound.

The first movement has the kind of sonata design with which Brahms 
experiments in such pieces as the Fourth Symphony, where structural ‘signposts’ 
are disguised, and ‘archaic’ formal devices, like the second subject’s use of canon 
in inversion, point paradoxically towards later composers like Schoenberg.  
The slow movement makes use of a motif (falling third followed by two 
downward steps) which also occurs in the Clarinet Quintet. There follows  
a limpid, nostalgic dance movement and a Hungarian accented finale.

 1:00PM  
 AFCM WINTERSCHOOL — CONCERT CONVERSATIONS 
 with Piers Lane  
C2, TOWNSVILLE CIVIC THEATRE

Piers chats with emerging professionals participating in the 2016 AFCM 
Winterschool – Advanced Masterclass Program. After discussing past 
experiences, future ambitions and everything in between, they will perform  
an exciting program selected by Winterschool Director, Michele Walsh.

DAY 06: WEDNESDAY 03/08

Mahler — Brahms — Bach 



 5:30PM   
 RAY GOLDING SUNSET SERIES —  

- BACH BY CANDLELIGHT 1
TOWNSVILLE CIVIC THEATRE

Johann Sebastian BACH (1685-1750)
Sonata for flute and continuo in E major, BWV1035    
Adagio ma non tanto 
Allegro 
Siciliano 
Allegro assai
Bridget Bolliger (flute), Julian Smiles (cello), Neal Peres da Costa (harpsichord)

Of the six sonatas attributed to Bach, two have been more or less proven  
to be spurious. The E major work is generally accepted to be genuine,  
though its source is a 19th century score for flute with continuo (as against  
a fully written-out harpsichord part). The score includes a note asserting  
that the piece was composed in 1741 for flautist Michael Gabriel Fredersdorf, 
who, like Bach’s son Carl Philipp Emanuel, was in the employ of Frederick II  
(the Great) of Prussia. Bach did indeed visit Berlin in 1741, and while Frederick  
was himself a fine flautist, there is no evidence that he played this piece.  
(Some years later, another visit from Bach would lead to The Musica Offering, 
based on a theme composed by Frederick.)

The E major Sonata is an example of the four-movement sonata da chiesa 
model, which alternates slow and fast movements. The opening Adagio is  
really a slow-motion flourish with ornate scale-based melodies over simple 
harmony. This provides a sharp contrast to the Allegro, which, with its upbeat 
and regular phrases suggest the dance known as the rigaudon. Bach usually  
didn’t identify dance forms in the sonate da chiesa (as against the suites,  
or sonate da camera, but the slow movement here is a siciliano, with a 
characteristic rocking rhythm in the minor key. The finale, in fast ¾ time,  
might be an abstracted version of a courante.

Cantata No.82: Ich habe genug, BWV82 
Aria: Ich habe genug 
Recitative: Ich habe genug 
Aria: Schlummert ein 
Recitative: Mein Gott! Wann kommt das schöne: Nun! 
Aria: Ich freue mich auf meinen Tod
Roderick Williams (baritone), Nick Deutsch (oboe), Dene Olding (violin),  
Dimity Hall (violin), Irina Morozova (viola), Trey Lee (cello), Kirsty McCahon  
(double bass), Neal Peres da Costa (harpsichord)

One of the few works actually designated ‘cantata’ by Bach, Ich habe genug was 
first performed in Leipzig in 1727. Like all of the sacred cantatas it was written 
for a particular liturgical occasion, in this case the Feast of the Purification  
of the Virgin, and is a commentary on the day’s prescribed Gospel reading.  
In Luke 2:22-33 we read that Mary went to the temple in Jerusalem to present 
her first-born child to the Lord. A devout man named Simeon, who had been 
promised by the Holy Spirit that he would not die before seeing the Messiah, 
took the baby Jesus in his arms and spoke the prayer, known as the Nunc 
Dimittis, (‘Lord, lettest Thou Thy servant depart in peace’) in which he asks  
for a peaceful death having seen the salvation that the Lord has prepared.

The anonymous text of this Cantata expands on some of the themes implicit  
in the Nunc Dimittis. The opening aria has a graceful melody and oboe obbligato, 
though the harmony underpinning the quiet optimism of the words is often 
dissonant, reflecting the world that the soul wishes to leave. This and the 
following recitative identify the Christian soul with Simeon, now yearning for 
death having received Christ. In the central aria, ‘Schlummert ein’, the soul sings 
a lullaby to itself, sure in the expectation of eternal peace. The second recitative 
importunes God to take the soul to Himself, while the final aria again looks 
forward to the end of suffering with death.

Concerto for Two Violins in d minor BWV 1043 
Vivace 
Largo, ma non tanto 
Allegro
Tasmin Little (solo violin), Indira Koch (solo violin), Adam Chalabi (violin), Elizabeth 
Sellars (violin), Dimity Hall (violin), Michele Walsh (violin), Paul Silverthorne (viola), 
Caroline Henbest (viola), Wolfgang-Emanuel Schmidt (cello), Svetlana Bogosavljevic 
(cello), Kirsty McCahon (double bass), Neal Peres da Costa (harpsichord)

The Double Concerto may have been written at Cöthen, but only exists in a 
set of orchestral parts dating from 1730. By his time, Bach was well established 
in Leipzig, where he had settled in 1722. In 1729 he had taken over the 
directorship of the Collegium Musicum, an orchestra made up of professional 
players and students from Leipzig University which Bach’s colleague Georg 
Philipp Telemann had founded in 1702. In Bach’s time the orchestra gave weekly 
concerts in one of Leipzig’s coffee houses, and frequently played host to visiting 
star musicians keen to work with Bach. We have little detail about who played 
what at the Collegium concerts, but we do know that Bach presented several 
works from the Cöthen period as well as composing a number of new pieces. 

Up until the time of Antonio Vivaldi the solo concerto had been the exception 
rather than the rule, and Bach himself had cultivated the older concerto grosso 
genre, where groups of instruments (rather than a soloist) contend in such 
works as the ‘Brandenburg Concertos’. Bach immediately saw the potential  
of Vivaldi’s virtuoso works, and, as well as assimilating them by reworking some 
of Vivaldi’s material, produced original works that surpassed Vivaldi’s imagination.

The D minor concerto is ‘Italian’ in its use of three movements  
(fast-slow-fast), and each offers an object lesson in some aspect of Bach’s 
compositional mastery. 

The first movement begins with the typical ritornello, or recurring tutti that  
acts as the pillars of the movement. But Bach casts this as a fugal exposition, 
with one soloist and part of the ensemble giving out the subject, and the  
other soloist and remaining lines sounding the answer. The solo writing 
thereafter is closely woven like a two-part keyboard work. This gives the 
sublime slow movement something of the quality of a love-duet. The Largo’s 
sensual languor is dispelled by the finale, in which the counterpoint is  
frequently in close canon.
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8:00PM  
 EVENING SERIES – BACH BY CANDLELIGHT 2 
TOWNSVILLE CIVIC THEATRE

Johann Sebastian BACH (1685-1 750)
Partita No.1 in B flat major BWV 825
Praeludium 
Allemande 
Corrente 
Sarabande 
Menuet I – Menuet II
Giga
Finghin Collins (piano)

Over a period of some decades, Bach published a series of works in diverse 
genres under the somewhat anodyne title of Clavier-Übung, or ‘keyboard 
practice’. These include the ‘Goldberg’ Variations, the Italian Concerto and French 
Overture, the compendium unhelpfully known as the ‘German Organ Mass’,  
and, to begin, six partitas published in 1731.

The partita, for Bach, was effectively a suite of conventional dance forms 
preceded by an abstract movement variously identified as prelude, overture, 
toccata, praeambulum or such like. Four dances are almost always included, 
namely allemande, courante, sarabande and gigue as well as what Bach himself 
called galanteries – any of a number of forms, usually based on dance, like the 
burlesca or capriccio, which were lighter in character. In the case of the first 
partita, the galanteries are the two menuets.

The first partita was written around 1727, and its prelude has some of the 
improvisatory feel of those in the first book of the Well-tempered Clavier,  
from around the same time. Both the allemande and corrente (or courante) 
express dynamic energy through intricate counterpoint, giving the sarabande 
(the most substantial movement) an air of suspended calm and dignified 
rhetoric. The pair of menuets are galanteries not in the sense of being 
insubstantial, though they are diaphanous, but elegantly abstracted visions  
of the dance form. The same can be said for the closing gigue.

Cantata No.199: Mein Herze schwimmt im Blut BWV199  
Recitative: Mein Herze schwimmt in Blut 
Aria and Recitative: Stumme Seufzer, stille Klagen 
Recitative: Doch Gott muss mir genädig sein 
Aria: Tief gebückt und voller Reue 
Recitative: Auf dieser Schmerzensreu 
Chorale: Ich, dein betrübtes Kind 
Recitative: Ich lege mich in diese Wunden 
Aria: Wie freudig ist mein Herz
Valda Wilson (soprano), Nick Deutsch (oboe), Adam Chalabi (violin), Elizabeth Sellars 
(violin), Paul Silverthorne (viola), Wolfgang-Emanuel Schmidt (cello), Kirsty McCahon 
(double bass), Andrew Barnes (bassoon), Neal Peres da Costa (harpsichord)

Cantata No.199 is an early work, dating from Bach’s Weimar period, and is his 
first such work for solo voice. Composed in 1714, it only has a high catalogue 
number as the score was only rediscovered in 1911. 

The gospel reading on which the piece is based reflects the parable, recounted 
in Luke 18:9-14, where a Pharisee in the Temple ostentatiously lists his acts  
of piety and thanks God that he is not as other men. Meanwhile a tax collector 
(or ‘publican’) stands with his eyes cast down, beating his breast and saying  
‘God be merciful to me, a sinner.’ From a libretto by Georg Christian Lehms, 
Bach fashions what is effectively a monodrama, and indeed the work requires  
a singer conversant with operatic convention. Liturgical solo music in Weimar 
was sung by falsettists, or countertenors, so might have been written for the 
preeminent local singer Johann Friedrich Weldig. John Eliot Gardiner, however, 
speculates that it might have been written for Christine Pauline Kellner, a diva 
who trod the boards in nearby cities.

In an accompanied recitative, the singer graphically describes her blood-filled 
heart, and how sin makes a monster of the soul. The aria ‘Stumme Seufzer, 
stille Klagen’, describes the soul’s penitent weeping, with an oboe obbligato  
that at one point expresses thoughts that do often lie too deep for tears.  
The aria breaks off under the weight of the soul’s distress but after, a short 
recitative, returns. The next recitative ‘Doch Gott muss mir genädig sein’ 
contains the publican’s words (set to a falling arpeggio); the penitence displayed 
here and in the aria ‘Tief gebückt’ finally summon the word of comfort in  
a recitative that introduces the chorale ‘Ich, dein betrübtes Kind’ which Bach 
decorates with a solo viola. Taking up the chorale’s imagery of the healing 
wounds of Christ, a final recitative initiates a particularly Bachian dance-like  
aria of joy as the soul is reconciled to God. 

 INTERVAL 
Fugue in a minor BWV 1000 
Karin Schaupp (guitar)

This fugue began life as the second movement of Bach’s Sonata in G minor  
for solo violin BWV 1001 – no mean feat for a single line instrument – and Bach  
also used its material in the D minor fugue for organ (BWV 539). Here, as in  
so much of Bach’s solo music we get a kind of ‘virtual polyphony’, where rapid 
shifts of register and the arpeggiation known as style brisée create the illusion  
of sustained harmony. Bach is thought to have made the lute version in Leipzig 
in the mid-1720s.

Prelude and Fugue Book II No.16 in g minor, BWV885  
Prelude and Fugue Book II No.1 in C Major, BWV870  
Prelude and Fugue Book II No.12 in f Minor, BWV881
Neal Peres da Costa (harpsichord)

In 1742 Bach compiled his second ‘book’ of 24 preludes and fugues, systematically 
exploring all the possible major and minor keys. Twenty years after the first book, 
the second, in Malcolm Boyd’s view, marks the beginning of Bach’s late period with 
its fascination with certain contrapuntal forms. The fugues in the second book are 
all in three or four voices, and the preludes are by and large more formally 
intricate than many in the first group. The G minor Prelude is full of ceremonial 
dotted ‘French’ rhythms, while its fugue is a triple-time dance. The C major 
Prelude is itself quite contrapuntal (unlike its lutish counterpart in Book 1) but 
nevertheless is followed by a rigorous fugue. The F minor prelude sets a simple 
motif of accented dissonance against more intricate textures, while the deceptively 
simple fugue subject leads into some unpredictable chromaticism. There is always 
considerable latitude for the performer. As Shostakovich, as voiced by Julian Barnes 
in The Noise of Time, puts it: 

You could play Bach’s Preludes and Fugues at any tempo, with any dynamics, 
and they would still be great music, proof even against any wretch that  
came to the piano with ten thumbs. And in the same way, you could not play 
such music cynically.

Brandenburg Concerto No.3, BWV 1048 
[Allegro] 
Adagio – 
Allegro
Dene Olding (violin), Dimity Hall (violin), Tasmin Little (violin), Irina Morozova (viola), 
Paul Silverthorne (viola), Caroline Henbest (viola), Julian Smiles (cello), Trey Lee (cello), 
Wolfgang-Emanuel Schmidt (cello), Kirsty McCahon (double bass), Neal Peres da 
Costa (harpsichord) 

Bach’s ‘Brandenburg’ concertos were dedicated and sent to the Margrave  
of Brandenburg in May 1721. They were probably composed during the  
years 1718-1721, when Bach was in the service of the Prince of Anhalt- 
Cöthen (who favoured instrumental music and had larger musical resources) 
since they vary widely in their scoring and require forces not available in the 
Margrave’s orchestra.

The third concerto, the most ‘symphonic’ of the Brandenburgs, also harks back 
to the traditions of consort music, with its continual ‘conversation’ between  
the string groups. Although the strings are arranged in three groups of equal 
strength, the writing for each instrument is virtuosic at times (and may have 
been conceived to be played one to a part). The themes are continually tossed 
between the three sections, above the steady basso continuo. While 
Brandenburg No.3 can be considered either as a concerto grosso or as a more 
old-fashioned work for three string choirs, it points forward to the exploration 
of the contrasting string sections found in the works for string orchestra of 
Romantic composers such as Dvořák and Tchaikovsky. The two Adagio chords 
linking the outer fast movements probably call for an improvised cadenza, either 
from the continuo harpsichordist or from the leader of the violins.

DAY 06: WEDNESDAY 03/08

Continued...
Bach



 10:00AM 
 CONCERT CONVERSATIONS 
 with Piers Lane 4 
C2, TOWNSVILLE CIVIC THEATRE

Piers chats with Ian Brunskill, Karin Schaupp and Valda Wilson.
Peter Maxwell DAVIES (1934-2016)
Renaissance Scottish Dances
Intrada  
Currant  
Sweit smylling Katie loves me (with Lady Lothian’s Lilte)  
Last time I came over the Mure  
Ane Exempill of Tripla  
Remember me my deir  
Almayne
Dene Olding (violin), Julian Smiles (cello), Karin Schaupp (guitar), Bridget Bolliger (flute), 
David Griffiths (clarinet), Ian Brunskill (percussion)

The intensely personal musical style of Peter Maxwell Davies, who died earlier  
this year, was the intersection of various kinds of rigorous modernism, the  
classical tradition, vernacular music and aspects of medieval and renaissance 
culture. Many of his works use parody or other forms of distortion of these 
elements to dramatic effect but in the Renaissance Scottish Dances the setting  
is, Paul Griffths puts it, ‘straight, as well as deft.’

The suite of seven dances was composed for Davies’ ensemble, The Fires of 
London, to play at the Dartington Summer School in 1973. 

Jennifer FOWLER (born 1939)
Letter from Haworth
Valda Wilson (soprano), Ensemble Liaison

Born in Western Australia, Jennifer Fowler has been living in London, where  
she works as a freelance composer, since 1969. Her output includes orchestral 
works, chamber pieces, works for voice and instrumental ensemble, solo music 
and vocal ensembles. She has written for top professional players and also for 
amateurs and children. 

Fowler’s ‘aim is to convey a sense of direction in music, which is guided by  
an evolving logic, such that one cannot foresee the next step, but which  
will have a sound of inevitability when it arrives. I like to build-in a bias that 
allows change while retaining inner consistency. One needs to stimulate the 
imagination, step off the known paths, see a vision: Then one can communicate 
a sense of excitement!’

The composer writes:
When Charlotte Brontë returned to Yorkshire after studying in Brussels,  
her friend and teacher, Monsieur Heger, corresponded with her for a time,  
as he did with other former pupils. It is obvious, though, that a note of intensity 
in Charlotte Brontë’s replies put him in a difficult position, and his letters 
became more and more infrequent.

At the end of 1844, Brontë had had no word for six months. She asked her 
friends Mr Joe Taylor and his sister Mary, to be the bearer of another letter,  
and to bring back his reply. After some months they returned in 1845 with no 
message from her ‘Master’. In an outburst of grief she wrote the letter set here.

© Jennifer Fowler 1984/2005

Mark SAYA (born 1954)
Suo Gân
Valda Wilson (soprano), Andrew West (piano)

Mark Saya studied composition at Indiana University South Bend and the 
University of Cincinnati College-Conservatory of Music. He currently teaches  
at Loyola Marymount University, Los Angeles, California. His works have been 
presented in Canada, Germany, Poland, and throughout the United States, 
including performances at the Great Hall of Cooper Union, Alice Tully Hall,  
the Kennedy Center for the Performing Arts, and many major universities.

Suo Gân is based on the traditional Welsh lullaby that was featured in the film 
The Empire of the Sun.

John McCABE (1939-2015)
Three Folk Songs Op 19 
Johnny was gone for a Soldier 
Hush-a-ba, Birdie, croon, croon 
John Peel
Valda Wilson (soprano), David Griffiths (clarinet), Andrew West (piano)

During the early 1960s I wrote a number of folksong arrangements, several 
using clarinet as well as voice and piano, and a group of these was first 
performed in 1963 on a tour of Scotland with two friends of mine, Catriona 
Gordon (soprano) and Barry Gregson (clarinet). ‘John Peel’, which then  
as now concluded the group, was such a success that it had to be encored  
at the first concert, and thus encouraged I decided on the second morning  
to write an extra piece to be used as an encore if needed on the remaining 
concerts – ‘Hush-a-ba birdie’, from a collection of Scottish folksongs,  
was the result. The published set of three left several arrangements over,  
two of which were rewritten later to produce a set of five Folksongs with  
horn instead of clarinet. 

Not much needs to be said about the settings. ‘Johnny has gone for a soldier’,  
a beautiful American song, is treated more like an art song, with a few slight 
rhythmic dislocations. ‘Hush-a-ba birdie’ is the simplest setting, with at one 
point a canonic treatment of the tune between voice and clarinet. In ‘John  
Peel’ (the choice of which does not reflect any approval of hunting on my part), 
the clarinet and piano make reference between verses to several nautical songs, 
for no better reason than it seemed a good idea at the time. 

© 1993 John McCabe

 1:00PM  
 AFCM WINTERSCHOOL – ADVANCED PUBLIC MASTERCLASS 2 
 with Finghin Collins (piano) 

FREE EVENT 
PERC TUCKER REGIONAL GALLERY 

Observe acclaimed international pianist Finghin Collins coaching emerging 
professionals in an hour-long public masterclass.

 5:30PM   
 RAY GOLDING SUNSET SERIES – 
 ALL 5’S AND 6’S! 
TOWNSVILLE CIVIC THEATRE

Gabriel FAURÉ (1845-1924) 
Piano Quintet No.1 in d minor, Op.89
Molto moderato 
Adagio 
Allegretto moderato 
Finghin Collins (piano), Goldner String Quartet

The first of Fauré’s two Piano Quintets appeared in 1906, a year after he 
assumed the Directorship of the Paris Conservatoire, though was the product 
of several years’ work and, oddly enough, considerable difficulty. The earliest 
sketches date to 1887, the time when Fauré was also working on his masterful 
Requiem, and composition proceeded fitfully. None of this is apparent  
in the work’s final shape, however, as each of its three movements is fluent  
in expression and transparent in texture.

The first begins with a rippling texture for piano (Saint-Saëns’ magical ‘Aquarium’ 
is not far away) that supports one of those effortless simple melodies of which 
Fauré was capable. Francis Pott has pointed out the similarity of means 
between this music and that of the In paradisum of the Requiem. The piano’s 
figuration – varying in tension between fast demi-semiquavers and slower 
triplets – remains constant almost throughout, as Fauré reinforces his themes 
through string unisons or adds contrapuntal lines; the movement’s second 
subject is more assertive in tone given out by the strings with syncopated 
chords from the piano. The second movement also weaves together lyrical 
string lines against repeated figures from the piano, and contrasts its pervading 
12/8 metre with excursions into 4/4. The piano takes the thematic lead  
in the finale with a simple, almost folk-like tune, lightly accompanied at first  
by the strings; they take it over, freeing the piano to create a haze of bell- 
tones. Triplet figurations dominate a central episode before a concluding 
affirmation of D major.
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Ernő DOHNÁNYI (1877-1960)
Sextet in C major Op.37 for piano, violin, viola, cello, clarinet and horn
Allegro appassionato 
Intermezzo: Adagio 
Allegro con sentimento - Poco Adagio, Andante tranquillo  
Finale: Allegro vivace, giocoso
Elizabeth Sellars (violin), Caroline Henbest (viola), Ensemble Liaison,  
Hervé Joulain (horn)

Born in the city known as Pozsony to Hungarians, Pressburg to German 
speakers and Bratislava to Slovaks, Dohnányi’s first musical training was from  
his father, an amateur cellist. The boy was preternaturally gifted as a pianist,  
but rather than travel to Vienna or Berlin, he set a precedent by deciding  
to study at the Budapest Academy. His friend and colleague, the younger Bela 
Bartók followed his example, and in doing so helped to establish the Academy 
as a major musical institution.

Dohnányi taught in Berlin from 1905-1915, returning to Budapest to single-
handedly raise the standard of concert giving in his native country. He was 
appointed head of the Academy by a left wing government in 1919 and sacked 
later that year by its right wing successor. In the 1930s he was reappointed  
to the Academy, resigning in 1941 in protest at the Nazi race laws then  
in force in Hungary. In 1945 he left Europe, eventually settling in Florida.

Dohnányi, along with Bartók and Kodály, laid the foundation for modern 
Hungarian music. The more senior Dohnányi, especially in his role as conductor, 
was a great supporter of his younger colleagues. His own work, however,  
is less steeped in the idioms of Hungarian and Balkan folk music than the 
others’; rather he attempted to bring together the harmonic expressivity  
of Romantics like Liszt and Wagner with the classical forms which Brahms  
had successfully revived.

The Sextet was composed in 1935 but only published in 1948. Its unusual 
instrumentation out-Brahmses Brahms by including instruments that the 
German composer had used in some of his greatest chamber works: horn  
and clarinet. They are also ‘Romantic’ instruments par excellence, and  
Dohnányi gives them due prominence at the start of his work. But as we  
might expect it is the piano writing that is particularly brilliant reminding  
us of his inheritance from his countryman, Liszt.

 8:00PM   
 EVENING SERIES – VIENNESE CLASSICS 
TOWNSVILLE CIVIC THEATRE

Ludwig VAN BEETHOVEN (1770-1827)
Twelve Variations on ‘See the conqu’ring Hero Comes’  
from Handel’s Judas Maccabeus, WoO45 
Trey Lee (cello), Andrew West (piano)

There are numerous accounts of Beethoven, in later life, expressing his  
great reverence for Handel, who had usurped Mozart, in Beethoven’s view,  
as the greatest of the ‘dead masters’. He admired Handel’s ability to create  
the greatest effects from the simplest of means, and is said to have copied  
out a score of Messiah in order to appreciate its finer detail. Like Mozart and 
Haydn some years before, Beethoven had been introduced to Baroque music 
by Baron Gottfried von Swieten, who held soirées in Vienna at which that  
music was performed.

In 1796 Beethoven made a tour of Prague and Berlin, and, in the latter city, 
possibly to impress Prussia’s cellist king, produced several works for cello, 
including, probably, this set of variations. Handel’s 1747 oratorio uses the  
biblical story of the Jewish Maccabean revolt against the Seleucid Empire 
(around 160BC) to celebrate the English victory over the Scots at Culloden.

At first, the piano tends to take centre stage in the piece, introducing the theme 
and playing the first Bachian variation alone. The cello gradually liberates itself 
from reinforcing the bass to become an equal partner, by turns lyrical, funny 
and virtuosic.

Joseph HAYDN (1732-1809)
‘Guitar’ Quartet in D major, Op.2 No.2 Hob.III:8 
Allegro molto
Menuetto – trio
Adagio
Menuetto – trio
Finale: presto
Karin Schaupp (guitar), Adam Chalabi (violin), Caroline Henbest (viola),  
Wolfgang-Emanuel Schmidt (cello)

It’s an old, and not strictly true, cliché that Haydn was the ‘father of the string 
quartet’. Alessandro Scarlatti wrote the first piece for four strings specifically 
‘without continuo’ – that is, without keyboard reinforcement, though in later  
life Haydn liked to put it about that he had accidentally invented the genre by 
writing for a group that met regularly, when he was 18 or so, and that just 
happened to play those instruments. The six quartets of Op.2 were issued in 
the mid-1760s by the publisher Hummel, and were probably composed within 
the preceding decade. Haydn was, it seems, unaware of the publication and 
would possibly not have approved it, given that most of the works were not in 
fact string quartets to begin with. Two were sextets for two horns and strings, 
and one was an arrangement of a symphony. 

We don’t know whether he approved the arrangement of a number of early 
works to accommodate a lute part, but this version of the E major quartet, 
Op.2 No.2 is certainly contemporary with Haydn, even if not from his hand. 
The original arranger gave the lute the top line but also on occasion used it  
to fortify the bass. 

The work is in the five movements common at that time: the allegro is based  
on the kind of popular tune that suffused opera buffa; two galant minuets frame 
a long and beautiful adagio, which allows for a cadenza from the lute or guitar; 
the finale returns to the geniality of the opening.

Gustav MAHLER (1860-1911) arr. David GRIFFITHS/Timothy YOUNG
Five songs to poems of Friedrich Rückert
Blicke mir nicht in die Lieder 
Ich atmet’ einen linden Duft 
Ich bin der Welt abhanden gekommen 
Um Mitternacht 
Liebst du um Schönheit
Roderick Williams (baritone), Elizabeth Sellars (violin), Ensemble Liaison

Mahler started setting poetry by Friedrich Rückert (1788-1866) in 1901  
(the time of his Fifth Symphony), and produced two sets of songs: 
Kindertotenlieder (‘Songs on the death of children’), which has been described  
as Mahler’s greatest song-cycle, and this further group of five Rückert poems. 
He published the latter as separate works (for voice and piano initially)  
and the five Rückertlieder do not constitute a song-cycle, in that there is no 
overarching narrative or central theme. The songs can, therefore be sung  
in whatever order the soloist decides.

There are some recurrent poetic ideas, however, one of which is the subject  
of the first of the songs to be composed. ‘Blicke mir nicht in die Lieder’  
(Do not look into my songs) dramatises the conviction of many artists that  
a poem or song should not be seen until it is finished, and that the work  
itself should happen in secrecy, as bees make honey in the privacy of their  
hive. Mahler, of course, can’t resist the gentle evocation of bees in the  
song’s accompaniment.

Always sensitive to the beauties of the natural environment, Mahler then set  
‘Ich atmet’ einen linden Duft’ (I breathed the scent of linden); the poet describes 
entering a room where a sprig from a linden (or lime-tree), picked by the 
beloved, is filling the house with the fragrance of love. 

Arguably Mahler’s greatest single song, ‘Ich bin der Welt abhanden gekommen’ 
(I am lost to the world) is, like ‘Blicke mir nicht in die Lieder’, about the artist’s 
necessary withdrawal from the world. Mahler, of course, was one of the busiest 
and most visible musicians of his time, but this song makes clear how single-
minded an artist must be; the reward for creation is to live alone ‘in my heaven...
my love... my song’. The melody of this song is used in heavily modified form in 
the famous adagietto of the Fifth Symphony.

By contrast with the self-contained ecstasy of ‘Ich bin der Welt abhanden 
gekommen’, ‘Um Mitternacht’ (at Midnight) dramatises the soul’s experience  
of existential despair in imagery of an empty universe and eternally suffering 
humanity. The climax of the song (and its power is such that it is frequently 
placed last in performance) arrives as the poet commends all things into the 
hand of God.

The last song is in many respects the simplest and most conventional. ‘Liebst du 
um Schönheit’ (If you love for beauty) offers set of short stanzas, matched by 
Mahler’s strophic musical form, in which the poet admits he can’t offer beauty 
or treasure to the beloved but will love for love’s sake, faithfully and for ever.

While the Rückertlieder make no claims to being a cycle, the five songs each 
examine some aspect of those three things that are brought together in  
‘Ich bin der Welt abhanden gekommen’: heaven, love and song.

This arrangement was made by David Griffiths and Timothy Young for an 
Ensemble Liaison performance with Peter Coleman-Wright.

INTERVAL 
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Franz SCHREKER (1878-1934)
Der Wind 
Indira Koch (violin), Svetlana Bogosavljevic (cello), David Griffiths (clarinet),  
Hervé Joulain (horn), Andrew West (piano)

Franz Schreker died a broken man at the age of 55. The son of an aristocratic 
Catholic mother and a Jewish father, his last years were beset by Nazi 
persecution. Two of his operas were disrupted or cancelled by right-wing 
agitators, and in 1932 he was dismissed by the Hochschule für Musik in Berlin 
where he had been an inspiring teacher of composition since 1920. He was  
then dismissed by the Prussian Academy of the Arts. He began to learn English 
with a view to emigrating to the United States but suffered a fatal stroke in 
December 1934. His works were banned as entartete Musik (degenerate music) 
during the Nazi period, and were only revived as recently as the 1970s.

In 1908, Schreker had been approached by dancers Elsa and Grete Wiesenthal, 
who had recently begun creating work modeled on that of Isadora Duncan. 
Schreker collaborated with them on some six works, beginning with a 
pantomime version of Oscar Wilde’s The Birthday of the Infanta and culminating 
in 1910 in Der Wind, to Grete Wiesenthal’s own abstract but erotic scenario.

The piece begins and ends in gently febrile music, like the effect of wind on 
water or foliage. As it progresses, the piece becomes more turbulent, and 
occasionally violent, with snatches of vernacular music – including, naturally, 
waltzes – moments of high romantic drama.

Johannes BRAHMS (1833-1897)
Piano Quartet in g minor Op.25
Allegro 
Intermezzo (Allegro ma non troppo) – Trio (Animato) – Intermezzo 
Andante con moto 
Rondo alla Zingarese (Presto)
Sa Chen (piano), Indira Koch (violin), Paul Silverthorne (viola),  
Wolfgang-Emanuel Schmidt (cello)

In 1857 Brahms received his first professional position. For three months’ work 
each year in the prince’s court at Detmold, Brahms received the equivalent  
of a year’s salary: his duties included performing as pianist at Court concerts, 
giving lessons to the Princess Friederike and conducting the amateur choral 
society which Brahms described as ‘richly adorned with Serene Highnesses’ and 
other music-loving aristocrats. Brahms also had plenty of time to study scores 
and compose, and to enjoy the beauties of the Teutoburger Forest in which  
the prince’s Residenz was situated. It was at this time, and in the wake of 
Robert Schumann’s tragic death in 1856, that Brahms began work on, among 
other things, two piano quartets in G minor and A major. Both works were 
ultimately completed in 1863 when Brahms, with the considerable support  
of Clara Schumann, made his debut in Vienna with the G minor Quartet.

The scale of the first movement, and the roiling emotions it unleashes, mask 
how rigorously Brahms derives his material from the initial mosaic of four- 
note motifs. At Clara Schumann’s suggestion Brahms changed the title of  
his scherzo to ‘Intermezzo’, and it is certainly a far cry from some of the 
boisterous early Brahms scherzos, preferring instead quiet suggestion  
and nuance. The Andante is the essence of simplicity, a ternary design full  
of Brahmsian melodising and the constant variation of material and a 
Schumannesque march as the central trio.

Like the Intermezzo, the finale looks ahead to later Brahms, this time in  
his assimilation of ‘Hungarian’ idioms, learned in the taverns in Hamburg but 
more closely as duo-partner to violinists Eduard Reményi and Joseph Joachim. 
The latter, also well known as the composer of the Hungarian Concerto,  
heard this Rondo alla Zingarese, and announced that Brahms had beaten  
him on his own turf. 

 10:00AM  
 CONCERT CONVERSATIONS 
 with Piers Lane 5 
C2, TOWNSVILLE CIVIC THEATRE

Piers chats with Hervé Joulain and Trey Lee.
Esa-Pekka SALONEN (born 1958)
Concert Etude for Solo Horn 
Hervé Joulain (horn)

The composer writes:

I will never forget my first French horn lesson with Holger Fransman. For an 
eleven-year old boy the great Finnish musician and teacher was an awesome 
sight: an impressive moustache and fiery eyes. He used to call me Mr Salonen 
despite my age, and only after I could play to the top c with some accuracy did 
he suggest we start addressing each other by first names… I never lost contact 
with Holger and he never missed my concerts in Helsinki. There would be a 
phone call the morning after always, and Holger’s creaky voice would deliver 
often quite a harsh view of what he had heard. Always to the point, I now have 
to admit… 

When I was asked to write a piece for solo horn for the International  
Holger Fransman Memorial Competition (commissioned by the Lieksa Brass 
Week, Finland), I agreed right away. I decided to write my own Concert  
Étude, and thus create a little homage to my teacher, who in fact was like  
a grandfather to me.

In this piece I treat the horn as a virtuoso instrument, capable of acrobatics  
as well as the idiomatic melodic expression. In a way, I wrote the piece for the 
great horn player I never became.

© Esa-Pekka Salonen 2000

Franz SCHUBERT (1797-1828)
Sonata in a minor for Arpeggione and Piano D821
I: Allegro moderato 
Trey Lee (cello), Karin Schaupp (guitar)

By some miracle, in 1923 two Viennese luthiers independently hit on the  
idea of making a hybrid cello-guitar. In a sense they were resurrecting and 
modernising the viola da gamba, where the strings are bowed and the 
fingerboard has frets. The arpeggione, like the modern guitar, had a curved 
waist and used metal frets, giving any note the tone of an open string.  
It didn’t catch on, though one Vincenz Schuster became an early virtuoso  
on the instrument, and he asked his friend Schubert for a work. Schubert 
obliged in 1824, though the piece was not published until 1871, by which  
time the instrument was obsolete. It is now most commonly played on  
cello, or viola, and piano, but as a work of Schubert’s maturity retains all  
the hallmarks of his genius.

Carl REINECKE (1824-1910)
Trio for Piano, Oboe and Horn in a minor, Op.188
Allegro 
Scherzo 
Adagio 
Rondo – finale
Nick Deutsch (oboe), Hervé Joulain (horn), Finghin Collins (piano)

As composer, pianist and educator, the Hamburg-born Reinecke’s career  
forms a kind of bridge from the early Romantic period to that of Debussy  
and Mahler. As a young man, he was encouraged by Liszt, Schumann and 
Mendelssohn. He taught at the Leipzig Conservatory, becoming its director  
in 1897, and conducted the Gewandhaus Orchestra (including directing  
the first complete performance of Brahms’ Requiem). He was thus an 
important figure in the lives of several generations of European musicians 
including Janáček, Bruch, Grieg and Sullivan.

He composed in most genres including symphony and opera, but his surviving 
music tends to be chamber work including piano, which includes several pieces 
for unusual combinations.

The Trio for Piano, Oboe and Horn dates from 1887. The distinctive timbres  
of the wind instruments – both favourites of Romantic composers for their 
associations with the ‘natural’ world – are skilfully blended with the piano  
in a rich Brahmsian harmony. Repeated-note figures dominate the wind writing 
in the scherzo, which has the kind of fleet-footedness we recognise from 
Mendelssohn and a trio section where the winds play longer melodies in unison.

The Adagio features a long, noble theme from the horn that is answered by  
a plangent tune from the oboe. These join in counterpoint in a passionate 
outpouring leading to a climax of ringing piano chords. Despite the Romantic 
sound world, Reinecke was at heart a classicist, and concludes his trio with  
a Rondo in which the instruments engage in civilised discussion.
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 1:00PM  
 AFCM WINTERSCHOOL – ADVANCED PUBLIC MASTERCLASS 3 
 with Paul Silverthorne (viola) 

FREE EVENT 
PERC TUCKER REGIONAL GALLERY 

Observe acclaimed international violist Paul Silverthorne coaching emerging 
professionals in an hour-long public masterclass.

 3:00PM  
 GOLD PASS EVENT 
DANCENORTH

No doubt many Gold Pass holders will have either attended the 2016 Sydney 
International Piano Competition (one of the foremost events of its kind in  
the world), or will have heard parts of it live broadcast on ABC Classic  
FM or through streaming on the internet. As Artistic Director and Chairman  
of the Jury, Piers Lane chats about his restructuring and modernising of the 
Competition and behind-the-scenes at the event itself. He will also talk to  
Sa Chen, one of the jury members, about her experience, and to Tasmin  
Little and the Goldner String Quartet, who each played chamber music with  
six semi-finalists. Find out the inside story!

 5:30PM  
 RAY GOLDING SUNSET SERIES –  
 A TOUCH OF KLEZMER 
ST JOSEPH’S CHURCH

Maurice RAVEL (1875-1937)
Sonata for violin and cello M.73
Allegro 
Très vif 
Lent 
Vif, avec entrain
Indira Koch (violin), Wolfgang-Emanuel Schmidt (cello)

‘Dedicated to the memory of Claude Debussy’, Ravel’s Sonata for Violin and 
Cello was composed between 1920 and 1922. He himself realised that he had 
produced something quite unlike his previous work, writing:

I think this sonata marks a turning point in my career. The music is stripped  
to the bone. The allure of harmony is rejected and more and more there  
is a return of the emphasis on melody.

There is certainly nothing of the harmonic lushness of his early work, and the 
piece is characterised by the interplay, not always confortable, of the two 
instruments’ melodic lines and aggressive, even violent rhythms. In that regard  
it can be compared to the austerity of Debussy’s late sonatas, and to the 
post-war embrace of neoclassicism.

The opening movement, whose initial calm is dispelled by obsessive repetitions, 
increasing chromaticism and rhythmic momentum, has a main theme that  
is treated cyclically (that is, as the basis for material throughout the work).  
The ‘scherzo’ marked très vif is abrasive in its use of scrubbing figures and 
pizzicato. The slow movement offers no immediate comfort, with more 
implacable counterpoint between the two instruments, and only towards the 
end ascending into quiet, but still plangent textures. The finale is a tour-de- 
force, with self-consciously simple melodic fragments, driving rhythms, 
sudden percussive explosions and unexpected moments of distant calm.

This was as ‘stripped back’ as Ravel’s music ever got, (though the Chansons 
madécasses come close at times) but while there is nothing pretty about it,  
the Sonata is another example of how his music strives for ‘technical perfection’.

Osvaldo GOLIJOV (born 1960)
The Dreams and Prayers of Isaac the Blind for clarinet and string quartet 
Prelude: Calmo, Sospeso 
I. Agitato – Con Fuoco – Maestoso – Senza Misura, Oscilante  
II. Teneramente – Ruvido – Presto  
III. Calmo, Sospeso – Allegro Pesante  
Postlude: Lento, Libermente
David Griffiths (clarinet), Adam Chalabi (violin), Elizabeth Sellars (violin),  
Caroline Henbest (viola), Svetlana Bogosavljevic (cello)

Osvaldo Golijov grew up in La Plata, Argentina, moved to Israel in 1983  
and then to the United States in 1986 where he has established himself as a 
leading composer of his generation in a range of genres including symphonic 
music and opera.

His chamber music includes pieces for the St. Lawrence and the Kronos 
Quartets and collaborations with Romanian Gypsy band Taraf de Haidouks,  
the Mexican Rock group Café Tacuba, tablas virtuoso Zakir Hussain, and 
legendary Argentine composer, guitarist and producer Gustavo Santaolalla. 

Golijov is Loyola Professor of Music at College of the Holy Cross in Worcester, 
MA, where he has taught since 1991. 

The composer writes:
Eight centuries ago Isaac the Blind, the great kabbalist rabbi of Provence, 
dictated a manuscript in which he asserted that all things and events in the 
universe are product of combinations of the Hebrew alphabet’s letters:  
‘Their root is in a name, for the letters are like branches, which appear in the 
manner of flickering flames, mobile, and nevertheless linked to the coal’. 

The movements of this work are as if written in three of the different languages 
spoken by the Jewish people throughout our history. I hear the prelude and the 
first movement, the most ancient, in Aramaic; the second movement is in 
Yiddish, the rich and fragile language of a long exile; the third movement and 
postlude are in sacred Hebrew. 

The prelude and first movement explore two prayers: the quartet plays the  
first part of the central prayer of the High Holidays, ‘We will observe the 
mighty holiness of this day...’, while the clarinet dreams the motifs from  
‘Our Father, Our King’. The second movement is based on ‘The Old Klezmer 
Band’, a traditional dance tune. The third is an instrumental version of K’Vakarat, 
which I wrote for Kronos and Cantor Misha Alexandrovich. This and the 
postlude bring to conclusion the prayer left open in the first movement:  
‘...Thou pass and record, count and visit, every living soul, appointing the  
measure of every creature’s life and decreeing its destiny’. 

My homage to Isaac of Provence is this work for blind musicians, so they can 
play it by heart. Blindness, then, reminded me of how to compose music as it 
was in the beginning: An art that springs from and relies on our ability to sing 
and hear, with the power to build castles of sound in our memories.



08
 8:00PM   
 EVENING SERIES – OP 127! 
TOWNSVILLE CIVIC THEATRE

Franz SCHUBERT (1797-1828)
20 Waltzes (‘Last Waltzes’) Op.127 D146 
Finghin Collins (piano), Andrew West (piano), Sa Chen (piano),  
Timothy Young (piano), Piers Lane (piano)

The waltz evolved from the Ländler, a rustic dance in ¾, and its cousin the 
Deutsche Tanz (or ‘German dance’) in the late 18th century. By the first years  
of the 19th, Vienna saw the establishment of large dance halls to cater for the 
growing craze. Many composers, of course, saw the opportunity – Viennese 
composers such as Mozart had happily dashed off dance music for imperial  
and aristocratic ballrooms; Schubert had a more modest clientele, but likewise 
wrote a huge number of short pieces for dance. In fact he improvised a vast 
number, many of which he later wrote down. These tend to have a regular 
pattern of bar-numbers and phrases suitable for the established dance steps.  
As is the case with works in other genres, many dance pieces and collections 
were given titles by publishers after Schubert’s death: the 20 waltzes of D146 
were indeed written in 1827 and constitute Schubert’s last essays in the genre.

Robert SCHUMANN (1810-1856)
Fünf Lieder und Gesänge, Op.127 
Sängers Trost 
Dein Angesicht 
Es leuchtet meine Liebe 
Mein altes Roß  
Schlußlied des Narren
Roderick Williams (baritone), Andrew West (piano)

By 1840 the bitter and protracted legal battle between Schumann and  
Friedrich Wieck was nearing its crisis, and Wieck resorted to various slanders 
about Schumann’s character, prospects and sobriety in order to prevent  
him marrying his daughter Clara. In his early years as a composer Schumann 
was inclined to concentrate exclusively on, and master, a particular genre;  
in the face of the stresses of 1840 it is not surprising he concentrated on  
the small-scale form of the song. That year he produced a huge number of 
songs, and unlike Schubert, showed a preference for canonical poets such  
as Goethe, Eichendorff, Byron and Rückert. He was particularly drawn to the 
work of Heinrich Heine (1797-1856), whose poetry he set in the Liederkreis 
Op.24 and Dichterliebe Op.48.

Several Heine songs were cut from the final Dichterliebe, but two,  
‘Dein Angesicht’ and ‘Es leuchtet meine Liebe’ reappeared ten years later  
when Schumann compiled his Op.127.

In Justinus Kerner’s ‘Sängers Trost’, the poet comforts himself that even if 
no-one mourns him, nature will remember his song. The Heine poems describe, 
respectively, a dream in which the beloved’s face is seen close to death and  
the voyage to heaven, and, also dream-like, an inconclusive vision of a maiden 
and a knight set upon by a giant. In Moritz, Graf von Strachwitz’s ‘Mein altes 
Roß’ a soldier addresses his aged steed on the passing of time and the loss  
of love. Finally, Schumann sets a translation by August Wilhelm Schlegel  
of the song with which Feste, the fool, concludes Shakespeare’s Twelfth Night.

Dmitri SHOSTAKOVICH (1906-1975)
Seven Romances on Poems by Alexander Blok Op.127 
Song of Ophelia 
Gamayun, the Bird of Prophecy 
We were together (That Troubled Night) 
The City Sleeps (Deep in Sleep) 
The Storm 
Secret Signs 
Music 
Valda Wilson (soprano), Adam Chalabi (violin), Paul Silverthorne (viola),  
Trey Lee (cello), Sa Chen (piano)

In 1967 Shostakovich was recuperating after a heart attack – from which he 
never fully recovered – and was finding composition difficult. It was not merely 
his physical state as its effect on his creativity. He wrote ‘I have become 
disillusioned with myself…I am a very dull and mediocre composer’ and, after 
reflecting on his earlier work, goes on to say, ‘However, the composition of 
music – an affliction in the nature of a disease – haunts me. Today I completed 
seven romances on texts by A. Blok’.

Blok was born into the St Petersburg intelligentsia in 1880 and became the 
preeminent Symbolist poet in Russia. He claimed to have foreseen, and at  
first certainly welcomed, the Revolution but had lost enthusiasm for it by 1921.  
(This may have contributed to the regime’s tardiness in granting him a visa to  
go abroad for medical treatment; the visa was granted after the poet’s death.)

Shostakovich had been asked by Mstislav Rostropovich for a piece that he and 
his wife, soprano Galina Vishnevskaya, could perform. Having set ‘Ophelia’s 
Song’ for voice and cello, Shostakovich felt moved to add piano and violin  
(for himself and David Oistrakh) and set six more songs, each with a different 
combination of voice and instrument. Ophelia’s bleak image of an angry sea and 
absent love is accompanied by cello’; the Prophet Bird’s apocalyptic visions by 
percussive piano before lapsing briefly into quietness. The violin features in the 
nostalgic ‘We were together’ (which mentions violins in the vibrant darkness); 
piano and cello join the voice to depict ‘gloom enwrapping the sleeping city’, 
while violin and piano accompany the febrile ‘Tempest’. The ephemeral dreams 
of ‘Secret Signs’ are rendered in subtle string tones, but only in the final ‘Music’ 
(not Blok’s title), a hymn to all that transcends pain and sorrow, do the three 
instruments all join the voice.

 INTERVAL 
Ludwig van BEETHOVEN (1770-1827)
String Quartet No.12 in E flat major in Op.127 
Maestoso – Allegro 
Adagio, ma non troppo e molto cantabile 
Scherzando vivace 
Finale
Goldner String Quartet 

Scholar William Kinderman describes Op.127, the first of the late quartets 
commissioned by Prince Nikolai Galitzin, as a ‘pivotal composition’ in which 
Beethoven absorbs ‘structural and symbolic aspects’ of his Ninth Symphony  
and Missa solemnis into his chamber music. These aspects include formal 
similarities between the quartet’s slow movement and the Ninth’s finale,  
and the striking use of the key of E major (very remote from the work’s tonic,  
E flat) for a variation section in slow movement. Kinderman shows how  
E major often occurs in Beethoven’s music in the context of depicting Heaven.

Unlike its fellows, Op.127 has a conventional four-movement shape, which 
Maynard Solomon suggests was to ‘reestablish his control of the medium’. 
Kinderman notes, though, that Beethoven had thought of adding a movement 
called ‘La gaieté’ between the first and second, and a slow introduction to the 
finale. The work in its final form, however, is staggeringly concentrated in design 
yet seems completely effortless and fluent in its argument. The full Maestoso 
chords of the work’s opening are rhythmically ambiguous, concealing their 
metrical nature (a trick Beethoven perfected at the start of the Eroica), and the 
transition into and out of the subsequent ¾ allegro – which is technically an 
example of highly ‘learned’ counterpoint, but sounds completely spontaneous –  
is imperceptible. The slow movement is, as we have mentioned, a set of 
variations – a form whose dynamism means that, as Maynard Solomon puts  
it, ‘Fate cannot knock on the door’. Such is Beethoven’s mastery now that the 
episodes come effortlessly in different keys, metre and speeds, and the climax  
of the movement is that solemn E major section which has been described  
as the ‘spiritual crown’ of the work. The first movement’s conflicts were below 
the surface, but come disturbingly to life in the scherzo where there is apparent 
attempt to dovetail wildly disparate elements; the scherzo shares rhythmic  
ideas and a love of counterpoint with the first movement. A kind of dramatic 
resolution occurs in the frankly populist finale with is country dances –  
though this is not without its moments of strangeness and sudden quietness – 
and in the sudden ornate burst of energy in the work’s final moments.
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 10:00AM 
CONCERT CONVERSATIONS 
 with Piers Lane 6 
C2, TOWNSVILLE CIVIC THEATRE

Piers chats to the Goldner String Quartet and Roderick Williams.
Paul STANHOPE (born 1969)
String Quartet No.3 
Tracks and Traces 
Dirrari Lament  
River-run
Goldner String Quartet

The composer writes:
My third string quartet was written with many thoughts still spinning about  
the Kimberley region in the north-west of Australia, where I travelled a number 
of times in preparation for the large dramatic cantata Jandamarra: Sing for the 
Country, premiered by the Sydney Symphony in 2014. This quartet also reflects 
on aspects of the story of Jandamarra who lived in the late 1880s and 90s.  
A Bunuba man who initially works as a tracker for white troopers, Jandamarra 
participates in the hunting down of his own people, before switching sides and 
becoming a resistance fighter. He is a flawed hero who pays for his heroism 
with his own life, yet is recognised for all that he saved.

The first movement ‘Tracks and Traces’ is marked ‘With a relentless sense of 
pursuit’ and is, at times, claustrophobic, sinister and edgy. Having previously 
tracked and imprisoned many of his own, Jandamarra becomes Western 
Australia’s most wanted man. A fast, repeated descending figure heard in the 
opening of the movement represents musical footprints which are pursued  
and tracked through various sonic landscapes, at times with close-knit 
polyphony, patterns twisting and whirling. Related figures are superimposed, 
drawn out and developed. A slower, middle section brings a quieter intensity  
as soaring figures in the first violin introduce material that is developed  
further in the return to the original tempo, where various duos are explored. 
The spiralling figures of the opening return and the musical hunt is complete.

The melody of ‘Dirrari Lament’ was composed by a Bunuba woman, Molly 
Jalakbiya. Her song is a lament about a mother black cockatoo who grieves  
at the death of her baby. This song was used as a symbol in the Jandamarra 
cantata as a lament for the passing of the young hero, but its purpose is  
also wider. I have incorporated the Dirrari melody into this slow movement 
(with permission of the current custodians, June Oscar and Patsy Bedford)  
by way of recognising the passing of a number of people, none more important 
for me than Peter Sculthorpe, my former teacher and a great inspiration  
to so many. Solemn, reflective, yet forward-looking, the movement rises 
through a series of variations towards a cathartic climax before the Dirrari 
melody is stated simply once more. It is music that I hope Peter would  
have liked, and it reflects on the many ways he encouraged and inspired  
me over the years.

‘River-run’ represents a more optimistic outlook, inspired by the waterways  
of the Kimberley. Earlier in 2014, during a rehearsal day on a riverbank not far 
from Fitzroy Crossing, some of the local kids spent the morning jumping from  
a tree into the swirling, fast water of the mighty Fitzroy River. To my eyes,  
the water looked dangerous, yet the grannies and aunties guided the kids to  
a safe spot where they were spun gently back to the beach. This harmonious 
relationship with landscape may well be an unoriginal observation on my part, 
but was still impressive! The image of a river that has flowed non-stop for 
thousands of years was the inspiration for the bubbling energetic music found  
in this movement. Watery figures in this movement also suggest the flowing  
of time as well as the continuity of culture despite traumatic times. In my mind, 
this imagined musical river flows over crags of dreadful conflict and searing 
lament toward a brighter future that is somehow still over the horizon;  
not quite present, yet also possible. 

It is an enormous honour to have written this new quartet in celebration of  
the Twentieth Anniversary of the Goldner Quartet, whose contribution 
towards Australian chamber music is second to none. I have witnessed the 
hallmarks of Goldner Quartet performances over many years: great refinement, 
creativity, courage and sophistication. 

Ludwig van BEETHOVEN (1770-1827)
Quintet for piano, oboe, clarinet, horn and bassoon, in E flat major, Op.16 
Grave – Allegro ma non troppo 
Andante cantabile 
Rondo: Allegro ma non troppo 
Nick Deutsch (oboe), David Griffiths (clarinet), Hervé Joulain (horn), Andrew Barnes 
(bassoon), Finghin Collins (piano)

In its wind and piano version this early Quintet was Beethoven’s farewell to a 
certain kind of disappearing aristocratic entertainment, but it was also a homage 
to Mozart, specifically his work for the same combination in the same key, K452.

The winds offer, in unison, a fanfare-like motif based on the major triad, which  
is answered by a ruminative, and progressively more ornate and emphatic, 
response from the piano. Any heroics are mock-heroics, however, as the 
ensuing allegro offers a genial triple-time metre with florid piano writing 
that decorates the varying combinations of winds that Beethoven explores.  
Like many a late-18th century sonata, the piano is rather more than first  
among equals in this work, which in some respects looks toward Beethoven’s 
concerto writing.

The piano, for instance, introduces the song-like theme of the slow movement 
(whose similarity to Zerlina’s ‘Batti, batti, o bel Masetto’ from Don Giovanni is 
pronounced in its descending five-note opening phrase). The movement offers 
various solo spots to the wind players, including a long and pathos-filled passage 
for the solo horn. But as ever, the piano never quite cedes its prominence, 
especially at the movement’s climax. 

This is even more obvious in the finale, and an account by Beethoven’s friend 
Ferdinand Ries of one the work’s first outings shows how the composer, as 
pianist, exacerbated the situation. The rollicking finale is a Mozartian 6/8 rondo 
where, as Ries observes, there is, in several places, a pause before the theme 
begins again. In one of these, Beethoven suddenly began to improvise, taking 
the Rondo as a theme, entertaining himself and the others for quite a while. 
This, however, did not at all entertain the accompanying musicians; they became 
quite indignant and Herr Ramm [the oboist] quite actually furious. It was truly 
comical to see these gentlemen waiting every moment for their entrance, put 
their instruments continuously to their mouths, and then quietly put them 
down again. Finally, Beethoven was satisfied and led into the Rondo once more. 
The whole company was delighted.

 12:15PM  
 AFCM WINTERSCHOOL – ADVANCED CONCERT 

FREE EVENT 
C2, TOWNSVILLE CIVIC THEATRE

Experience Australia’s finest emerging talent in concert.

 2:30PM   
 DON JUAN  
TOWNSVILLE CIVIC THEATRE 

Karin Schaupp (guitar), Tama Matheson (narrator)

The evolution of our Don Juan 
by Tama Matheson
The combination of music and spoken text is surely one of the most stirring  
and enchanting things one can experience in the theatre; and the presentation 
of such events is something Karin and I have been deeply involved in in recent 
years. When the two of us met, therefore, it seemed perfectly natural to 
collaborate on such a project.

Among the many concepts we threw about while discussing this collaboration,  
the idea of Lord Byron’s magnificent poem, Don Juan, was the most immediately 
appealing. Don Juan is one of the supreme masterpieces of English literature,  
with a clarity, accessibility, beauty, lyricism, cynicism, and wit that are second to  
none. The best passages in the poem can stand beside the greatest poems in  
the English language. 

Added to this rather glittering appeal was the fact that Don Juan happens to 
have been written by one of the most magnetic and intriguing figures in literary 
history, the redoubtable and controversial Lord Byron, whose own life might 
readily form the subject of an epic poem – and a scandalous one at that! 

The theatrical potential of Don Juan was immediately apparent. If we could 
combine Byron’s own extravagant life with his extraordinary poem (which is a 
sort of fictionalised autobiography in any case), we could (we hoped) create a 
musical-theatrical entertainment that would contain all the elements of exciting 
theatre – wit, charm, pathos, incident, irreverence, and humour.

DAY 09: SATURDAY 06/08

Stanhope — Beethoven  



Another advantage was how well the poem’s Spanish setting lent itself to 
musical accompaniment. The majority of the guitar’s repertoire, after all,  
is drawn from Spanish sources, and the guitar has definite Spanish associations 
in our collective imagination. We could thus perfectly illuminate the sizzling 
Spanish atmospheres of the poem with a mélange of sizzling Spanish music 

– while the poem’s historical context would provide a rough guideline for  
the period-sound that we needed to look for (musical and literary epochs,  
after all, are as firmly associated in our imaginations as they are in time).   

The most daunting task, once we had selected this subject, was the writing  
of the text. To search out the parallels between Byron’s life and his fictional 
creation would require a vast effort of research; and collecting and refining  
that research into a play would demand a corresponding effort of synthesis. 
Add to that the need to conflate all this research into 90-minutes of words  
and music, without delivering either a paltry representation of the poem itself, 
or an oversimplified picture of Lord Byron’s life, and the whole idea seemed 
enormously daunting. 

But, daunting as it might have seemed, it turned out to be astonishingly 
straightforward. The parallels between Byron and his fictional hero became  
so shiningly clear that the work soon began to assume a shape of its own,  
and, as the cliché has it, the play almost wrote itself.

Once the play had been drafted, Karin was charged with the tricky task of fitting 
music to the text – a delicate undertaking, as the music needed to enhance the 
words, and add its own meaning to them – sometimes even taking over the 
narrative and moving the story forward by musical means. As well as that, the 
music and the words had to carry the weight of the story equally, with neither 
one predominating, so that the final performance would be an evenly-integrated 
and balanced dramatic unity.

It was an intensive and exciting period of creation, the result of which you  
are about to see. It has been a huge pleasure developing this Don Juan,  
and a deeply satisfying artistic venture. To live for a brief span in the world  
of Lord Byron and bask in the splendour of his magnificent creation, and then 
to bring both to life on the stage in concert with some of the most powerful 
music in the guitar repertoire, has been as rich and rewarding a task as one  
can hope to pursue in the theatre. We only hope it gives the audience as as 
much pleasure hearing it, as it gave us creating it.

Musical selections from the following works:

Francisco TARREGA arr. Karin SCHAUPP
Capricho Arabe
John DOWLAND arr. Karin SCHAUPP
Allemande (My Lady Hunssdon’s Puffe)

TRAD. SCOTTISH  arr. Scott TENNANT
Wild Mountain Thyme
Victor MOJE SERRANITO arr. Karin SCHAUPP
Sevillanas
Sebastian DE YRADIER 
La Paloma 
Johann Kaspar MERTZ arr. Karin SCHAUPP
Fantasy on Themes from Don Giovanni, Op.28
Agustin BARRIOS 
Una Limosna por el Amor de Dios
Fernando SOR arr. Karin SCHAUPP
Variations on a Theme by Mozart, Op.9
Emilio PUJOL
Tango    
Joaquin TURINA 
2nd Movement from Sonata for Guitar, Op.61
Agustin BARRIOS
Aires Andaluces   
William WALTON 
Bagatelles Nos 1 & 2  
Agustin BARRIOS 
Barcarole  
Heitor VILLA-LOBOS
Study No.8   
Mauro GIULIANI arr. Karin SCHAUPP
Sonata Eroica
Antonio JOSE  
Pavana Triste from Sonata for Guitar 

8:00PM   
 FESTIVAL FAREWELL 
TOWNSVILLE CIVIC THEATRE

Johan HALVORSEN (1864-1935)
Passacaglia in g minor on a Theme by George Frideric Handel  
(from Harpsichord Suite in g minor, HWV 432)   
Indira Koch (violin), Wolfgang-Emanuel Schmidt (cello)

Despite little formal training, Halvorsen became one of Norway’s most 
prominent violinists, conductors and composers of the late nineteenth century 
though sadly his own violin concerto is now lost. His intimate knowledge  
of string technique, however, is on display in this work, another homage  
to a Baroque master: a transcription of the sixth movement of Handel’s Suite 
No.7 in G minor for harpsichord.

Felix MENDELSSOHN (1809-1847) arr. WILLIAMS
Im Frühling Op 9/4 (C major)   
Im Herbst Op 9/5 (e minor)          
Neue Liebe Op 19a/4 (in d minor)              
Bei der Wiege Op 47/6 (B flat major)                 
Nachtlied Op 71/6 (D flat major)                  
Frühlingslied Op 71/2 (F major)         
Roderick Williams (baritone), Goldner String Quartet

In 1842 Mendelssohn wrote to his mother describing a visit to Buckingham 
Palace, where Queen Victoria asked him if he would write more songs,  
as she so enjoyed singing his published ones. Mendelssohn did indeed write  
and publish songs throughout his life, mainly on the model established by his 
teacher Carl Friedrich Zelter, which is to say usually strophic with simple 
accompaniment. Opus 9 was published in 1830 but contains songs by Felix  
and Fanny composed as early as 1822. ‘Im Frühling’ is simple in structure though 
contains expressive melismas on the word ‘yearn’ and ‘heart’; ‘Im Herbst’ is 
similarly built out of regular phrases, with emphatic repetitions of the words 
‘Oh, how quickly’. The six songs of Op.19a appeared in 1833; in ‘Neue Liebe’ 
Mendelssohn responds to Heine’s imagery of elves and forest as only he could. 
Opus 47 dates from 1839; in ‘Bei der Wiege’, Mendelssohn responds to 
Klingemann’s verse with a rocking lullaby. Op.71 collects songs written between 
1842 and 1847. The setting of Eichendorff’s ‘Nachtlied’, with its chromatic 
harmony and brooding syncopations, was composed only a month before 
Mendelssohn’s death. One of many Frühlingslieder (Victoria had offered  
to sing one to Mendelssohn, but couldn’t find her score!), Op.71 No.2 belts 
along in a joyful 9/8.

Dave BRUBECK (born 1920)
Points on Jazz
Prelude 
Scherzo 
Blues 
Fugue 
Rag 
Chorale 
Waltz 
A La Turk – Finale 
Piers Lane (piano), Finghin Collins (piano)

In March 1958, jazz great Dave Brubeck was touring in Poland and, staring  
out from a train window at the winter landscape wrote down a melody.  
That night he and the band improvised a piece on the tune, calling it ‘Dziekuye’ –  
a ‘thank you’ to the people of Poland. A Polish-American choreographer,  
Dania Krupska heard the piece and asked Brubeck if he would compose  
a ballet score on the melody for her scenario.

A Boy, represented by the theme, is alone on stage. Some girls enter (Prelude) 
but he is unable to make contact with them. The Girl ‘fresh, gay, bubbling  
with life’ enters (scherzo). The Temptress arrives (slow blues) and entices  
all the male dancers. The Fugue, Brubeck says ‘was designed as a choreographic 

“chase” with entrances of the dancers corresponding to the musical entrances.’ 
The 'Rag' shows the boys and girls all happy together, except for The Boy, who 
is still alone (chorale). The Girl reaches out to The Boy and they dance a waltz 
that combines their distinctive rhythms. In the ‘A La Turk’ and Finale everyone 
shares the couple’s joy.

 INTERVAL 
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Jean Baptiste BARRIÈRE (1707-1747)
Sonata for two cellos, No.10 in G major
Andante 
Adagio 
Allegro prestissimo
Wolfgang-Emanuel Schmidt (cello), Trey Lee (cello)

Barrière was born and, apart from a period of study in Rome, probably lived 
much of his life in Bordeaux, dying in Paris at the age of 40. By reputation one 
of the great cellists of the French Baroque; he was also a prolific composer, and 
was twice granted a ‘privilege’ to publish his many sonatas. These include works 
for one and two cellos, usually with continuo.

The G major sonata is a meeting of equals; the genial opening tune (marked 
‘cantando’ – singing) is stated by cello 1, but soon enough the sextuplet 
ornamentation is passed between the two. The Adagio begins with flourishes 
from cello 1 supported by a simple bass form cello 2, but both players get to 
display their prowess in the dancing Allegro prestissimo which is, very briefly 
interrupted by a passage of adagio lyricism.

Fritz KREISLER (1875-1962)
Praeludium and Allegro    
William LLOYD WEBBER (1914-1982)
The Gardens at Eastwell – a late summer impression
Vittorio MONTI (1868-1922)
Csárdás
Tasmin Little (violin), Piers Lane (piano)

Kreisler was a brilliant violinist who migrated from the Old World to the New, 
settling in the USA in time to escape the rise of Nazism in his native Austria.  
In addition to his technical virtuosity and innovative use of vibrato for a now 
much emulated sound, he is celebrated for numerous original works. At the  
time, though, he mischievously attributed many of these to long dead composers; 
the Praeludium and Allegro was attributed to Gaetano Pugnani (1731-1798). 

William Lloyd Webber was an esteemed organist from an early age, and  
a prolific composer of work that is only now becoming widely known.  
A student of Vaughan Williams at the Royal College of Music, he later taught 
there and was director of the London College of Music. Originally for flute  
and piano, The Gardens at Eastwell depicts the grounds of Eastwell Manor,  
near Ashford, Kent.

Ironically, perhaps, the most famous concert csárdás is that of Neapolitan 
composer and violinist, Vittorio Monti. A spectacular showpiece for violin  
and piano, it maintains the spirit and idiom of the Hungarian dance, the 
verbunkos, on which it is based. It falls into seven sections, beginning slowly,  
in the minor key. The overall trajectory of the piece is towards its glittering, 
frenetic conclusion, but the five internal sections maintain the alternation  
of slow and fast.

George GERSHWIN (1898-1937)/Igor FROLOV (1937-2013) arr. David 
GRIFFITHS/Timothy YOUNG 
Concert Fantasy on Themes from Gershwin’s Porgy and Bess  
Ensemble Liaison

Igor Frolov was a violinist-composer who studied at the Moscow Conservatory 
under David Oistrakh, among others. He was also a prolific composer, especially 
in styles that borrowed from various popular genres like Broadway and jazz.  
His Concert Fantasy on Gershwin’s ground-breaking 1935 opera, composed 
originally for violin and piano in 1991, is a work in the grand tradition of Liszt’s  
or Paganini’s paraphrases of tunes from popular shows, blending, in this case,  
a sharp ear for the manners of various jazz types, as well as a strong sense  
of 19th-century-style violin and piano virtuosity. The two instruments share  
the material equally, exploring a series of the show’s greatest hits such  
as ‘Bess, You is my Woman Now’, ‘I Got Plenty o’ Nuttin’’, ‘Summertime’,  
‘It Ain’t Necessarily So’ and others.

Peter Ilyich TCHAIKOVSKY (1840-1893) arr. WILLIAMS 
Final Scene from Eugene Onegin 
Valda Wilson (soprano), Roderick Williams (baritone), Goldner String Quartet,  
Bridget Bolliger (flute), Nick Deutsch (oboe), David Griffiths (clarinet),  
Andrew Barnes (bassoon)

Tchaikovsky’s Eugene Onegin is ultimately about powerlessness and fate, an idea 
he also explores in the Fourth Symphony, written concurrently. There is no 
Promethean triumph over adversity. The central character, like the protagonist 
of Henry James’s The Beast in the Jungle, is crushed by the consequences of his 
own self-regard, rejecting the love of the naïve Tatyana. Years later, having killed 
his best friend, Lensky, in a pointless duel, and wandered aimlessly around the 
world, Onegin realises his mistake. He sees Tatyana, now wife of an important 
and powerful prince, and realises that he loves her.

In the final scene, when Onegin tries to win her back, Tatyana bravely accepts  
her fate and duty which is to stay with the man she has married, and rejects 
Onegin in turn.

Tatyana’s transition from naïve provincial girl to metropolitan princess, and her 
ultimate renunciation of her love for Onegin, is the nub of the story as told by 
Tchaikovsky, with the subplot of the needless death of Lensky as a foil.

The work by no means disdains Tatyana’s passion or belittles the death of 
Lensky – both are given music that dignifies them and arouses our sympathies. 
Tchaikovsky, as he himself said, wanted ‘to handle human beings, not puppets’.

Carl CZERNY (1791-1857)
Variations on Mozart Arias for piano, six hands
Sa Chen (piano), Andrew West (piano), Timothy Young (piano)

Czerny’s name can still strike fear into the hearts of former piano students  
for his prodigious output of studies and other educational material, and this  
has tended to overshadow both his claim to being an original composer  
and his genuine love for the music of his colleagues. He and his teacher and 
friend Beethoven shared their admiration for Mozart, whose music Czerny  
had learned ‘to play cleanly and fluently’ by the age of ten (though it was 
Czerny who reported Beethoven as saying that Mozart’s own piano technique 
was too ‘choppy’.)

Erik SATIE (1866-1925) arr. Timothy K MURRAY
Gymnopédie No.1
All the remaining AFCM artists

Satie was the eccentric Parisian composer who – so he claimed – persuaded 
Debussy to give up his early love of Wagner and write music ‘without 
Sauerkraut’. Satie’s own music was resolutely anti-classical; he refused,  
or was unable, to write in classical forms. The three Gymnopédies probably 
evoke the annual festival in ancient Sparta in which youths danced naked  
in honour of Apollo. Satie’s three pieces all follow a similar model, where a 
simple elegant melody sings in gentle ¾ time, with mild dissonances sounded  
on the second beat.

Notes © Gordon Kerry 2016 unless otherwise attributed. 
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Saunders Beach

We are delighted to welcome over 40 artists to Townsville this year including 34 individuals,  
three ensembles and Composer-in-Residence Paul Stanhope. One-third of Festival artists hail  
from overseas, with six making their debut in Australia; and we are pleased to include three 
local groups in this year’s program. Most of the combinations of artists you will see at the 
Festival are world exclusives, unlikely to be repeated anywhere else.

Piers  
Lane 

Festival
Artists
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Artistic Director
Piano

Piers  
Lane 

No praise could be high enough for Piers Lane whose 
playing throughout is of a superb musical intelligence, 
sensitivity, and scintillating brilliance.
Bryce Morrison, Gramophone

 London-based Australian pianist Piers Lane is in great demand  
as soloist and collaborative artist. 

   Recent highlights include performances of Busoni’s mighty  
Piano Concerto and Frank Bridge’s Phantasm at Carnegie Hall, 
premieres of Carl Vine’s second Piano Concerto, written for 
|him, with the Sydney Symphony and the London Philharmonic, 
Ireland’s Concerto at the Royal Festival Hall, also with the  
LPO, and sold-out performances at Wigmore Hall. 

   Five times soloist at the Proms, his concerto repertoire of  
100 works has led to engagements with many of the world’s 
great orchestras including all the BBC and ABC orchestras,  
the American, Bournemouth and Gothenburg Symphony 
Orchestras, the Australian Chamber Orchestra, Orchestre 
National de France, City of London Sinfonia, the Hallé,  
the Royal Philharmonic, Royal Liverpool Philharmonic and 
Warsaw Philharmonic orchestras among others.  

   He has performed regularly at prestigious festivals: Aldeburgh, 
Bard, Bergen, Cheltenham, Como Autumn Music, Consonances, 
La Roque d’Anthéron, Newport, Prague Spring, Ruhr 
Klavierfestival, Schloss vor Husum, Storioni and Chopin festivals 
in Warsaw, Duszniki-Zdroj, Mallorca and Paris among them. 

   Since 2007 he has been Artistic Director of the  
Australian Festival of Chamber Music and he was last year 
appointed Artistic Director of the 2016 Sydney International 
Piano Competition. 

   

 He has recorded over sixty CDs on major labels, the most 
recent releases the complete violin and piano works by  
Schubert and a second volume of British violin and piano  
works with Tasmin Little, the Konzertstuck by Walter Braunfels, 
and Bruch’s Piano Quintet and Swedish Dances, the eighth disc 
he has recorded with the Goldner String Quartet. Awaiting 
release are concertos by Alfred Hill and George Frederick Boyle, 
a second ‘Piers Goes to Town’ disc and a ninth disc with the 
Goldner String Quartet. 

   Many composers have written for him and he has premiered 
works by Brett Dean, Dave Heath, Colin Matthews, Richard Mills, 
Carl Vine, Benjamin Wallfisch and Malcolm Williamson. 

   He has written and presented over 100 programs for BBC  
Radio 3; holds Honorary Doctorates from Griffith University  
and James Cook University and in 1994 was made an Honorary 
Member of the Royal Academy of Music, where he was a 
professor from 1989 to 2007. He is President of the European 
Piano Teachers Association UK and Patron of the Australasian 
Piano Pedagogy Conference, the Old Granary Studio in Norfolk, 
the Tait Memorial Trust in London, the Youth Music Foundation 
of Australia, the Music Teachers Association and The 
Accompanists Guild in Queensland. He is a Trustee of the 
Hattori Foundation in London and Vice-President of Putney 
Music Club. In the Queens Diamond Jubilee Birthday Honours, 
he was made an Officer in the Order of Australia (AO).

Festival
Artists

(Australia/UK)
Partnered by Philip Bacon Galleries



Quartet-In-Residence

Goldner String Quartet (Australia)
Dene Olding (Violin) 

Dimity Hall (Violin)

Irina Morozova (Viola) 

Julian Smiles (Cello)

Launched in 1995 and still retaining all founding members,  
the Goldner String Quartet has performed throughout Australia, 
the UK, Europe, the USA, the Asia-Pacific, and New Zealand. 
Named after Richard Goldner, founder of Musica Viva Australia, 
the musicians are also well known for their concurrent 
membership of the Australia Ensemble @UNSW. Unanimous 
audience and critical acclaim following their Wigmore Hall  
debut in 1997 ensured the Goldner Quartet’s invitations to 
prestigious UK and European festivals.

They regularly appear at major festivals around Australia and 
were in 2015 appointed as Quartet-in-Residence at the AFCM. 
The Goldners have several critically acclaimed CD releases on 
ABC Classics, Tall Poppies and Naxos, and an ABC DVD 
documentary “The Quartets” with Peter Sculthorpe in addition 
to eight discs with Piers Lane for Hyperion Records. 

Major projects have included a retrospective of 20th Century 
string quartets and the complete Beethoven Quartet cycle, 
which was recorded live and won the Limelight award for  
‘Best Classical Recording’ in 2009. 

New works have been regularly commissioned for the Goldners 
from many of Australia’s leading composers.

Composer-in-Residence

Paul Stanhope (Australia)

Supported by the Hon. Justice Jane Mathews AO

Sydney-based Paul Stanhope is regarded as a leading composer 
of his generation. His works have received prominent 
performances in the UK, Europe, Asia and North America. 

After studies with Peter Sculthorpe, Paul Stanhope studied  
at the Guildhall School of Music in London in the year 2000.  
He is now a Senior Lecturer at the Sydney Conservatorium  
of Music, University of Sydney and Artistic Chair of the  
Australia Ensemble. 

In May 2004 he was awarded first place in the Toru Takemitsu 
Composition Prize. In 2010 he was Musica Viva Australia’s 
featured composer with noteworthy performances by the Pavel 
Haas String Quartet and the Choir of Trinity College, Cambridge.

He has composed a number of major works in recent years,  
the most recent being “Jandamarra: Sing for the Country”.  
His new Cello Concerto was premiered by soloist Narek 
Hakhnazaryan and the Sydney Symphony in May 2016.

In residence
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In residence

Groups

Ensemble Liaison (Australia)
David Griffiths (Clarinet)
Svetlana Bogosavljevic (Cello)
Timothy Young (Piano)

Ensemble Liaison is a unique chamber music partnership formed in 2006 
between David Griffiths (clarinet), Svetlana Bogosavljevic (cello) and Timothy 
Young (piano). As suggested by their name, collaborations form the basis  
of their artistic and musical vision and partners to date have included Peter 
Coleman-Wright, Cheryl Barker, Emma Matthews, Ray Chen, Henning 
Kraggerud, Nemanja Radulović, Wilma Smith, puppeteer Peter Wilson,  
and principal dancers of the Australian Ballet.  Described by Limelight 
Magazine as a ‘national treasure’, Ensemble Liaison presented its first concert 
series in 2007 and has gone on to become known as a tour de force of 
imaginative and innovative programming. They have performed across 
Australia and New Zealand and in 2012 gave a series of festival performances 
in Central Europe. Ensemble Liaison performances are regularly broadcast  
on the ABC Classic FM and 3MBS and they have released critically  
acclaimed recordings on both the Melba Recordings and Tall Poppies labels.  
They have been Ensemble-in-Residence at Monash University since 2010.   

Tinalley String Quartet (Australia)
Adam Chalabi (Violin)
Lerida Delbridge (Violin)
Justin Williams (Viola)
Michelle Wood (Cello)

Australia’s Tinalley String Quartet has established itself as one of the finest 
string quartets of its generation. Awarded First Prize at the 9th Banff 
International String Quartet Competition and Grand Prize at the 2005 
Australian Chamber Music Competition, the Quartet has performed 
throughout Europe, America, Canada and Australia to critical acclaim. 
International highlights have included appearances at the Vienna Musikverein, 
Berlin Konzerthaus, Amsterdam Concertgebouw, Bremen Die Glocke  
and Frankfurt AlteOper. They have also performed in Paris, Hamburg, 
Nurnberg, Luxembourg, Baden-Baden, Utrecht, Vancouver, Calgary,  
San Jose, San Francisco, San Diego, Toronto and New York. In Australia,  
the Quartet has appeared in recital for the Melbourne Recital Centre,  
Sydney Opera House, Musica Viva Australia and at the nation’s premier 
festivals. The Quartet has been broadcast worldwide by ABC Classic  
FM, CBC Canada, SRW2 and HR2 Kultur Germany, Radio France  
and Public National Radio, The Netherlands. Its 2014 release of Haydn’s  
Opus 20 Quartets garnered international praise.

Ensemble Liaison

Tinalley String Quartet



Sa Chen (China)
Partnered by Philip Bacon Galleries 
Sa Chen is firmly established as one of 
the most charismatic pianists today 
earning critical acclaim at the Chopin, 
Van Cliburn and Leeds International 
Piano Competitions early in her career. 
Recent performance highlights include 
those with the San Francisco and WDR 
Symphonies; the London, Los Angeles, 
Radio France, Israel and Royal 
Stockholm Philharmonics; and with 
renowned conductors including Sir 
Simon Rattle, Myung-Whun Chung, 
Semyon Bychkov, Fabio Luisi, Vasily 
Petrenko and Long Yu among many 
others. She tours in recital worldwide 
while appearing with celebrated 
chamber musicians including Gidon 
Kremer and Natalia Gutman at 
prestigious festivals including the 
Schleswig Holstein, Ruhr Piano, 
Lockenhaus Music and the Aix-en-
Provence Festivals. She is a Steinway 
artist and records for the Pentatone 
and Bis labels. Her Rachmaninov and 
Chopin albums have won numerous 
international awards and accolades.

Piano
Finghin Collins (Ireland)
Supported by Hilton Nicholas AM, OBE 
& Mrs Marjorie Nicholas OAM, Catherine 
McPherson and Gregory McPherson
Finghin Collins established his 
international reputation by winning the 
1999 Clara Haskil International Piano 
Competition in Switzerland. He has 
since performed with major orchestras 
throughout Europe, the US and  
Asia including the Chicago, Houston, 
BBC Symphony Orchestras and the 
Rotterdam, London and BBC 
Philharmonic Orchestras. He has 
performed twice at the BBC Proms  
and was the first Associate Artist of the 
RTÉ National Symphony Orchestra in 
Ireland. He records for RTE Lyric FM 
and Claves Records. He was born in 
Dublin and studied with John O’Conor 
at the Royal Irish Academy of Music 
and with Dominique Merlet at the 
Geneva Conservatoire. He is Artistic 
Director and co-founder of the New 
Ross Piano Festival in Ireland (which 
takes place in September for the  
11th time) and, since 2013, of Music  
for Galway, also in Ireland. Finghin  
is delighted to make his Australian 
début at the AFCM.

Andrew West (UK)
Supported by Michael & Carmel Fellows
Andrew West is Artistic Director of  
the Nuremberg Chamber Music Festival, 
now in its fifteenth year.  Longstanding 
concert partners include flautist Emily 
Beynon, (Amsterdam Concertgebouw 
Principal, with whom he has appeared 
throughout Europe and recorded with 
for Hyperion) and baritone Roderick 
Williams with whom he has just 
recorded a second CD of songs by 
Parry. Andrew recently recorded the 
flute and piano music of Miriam Hyde 
with AFCM artist Bridget Bolliger and 
they have upcoming recitals in Sydney 
(Opera House, Utzon Room) and 
Melbourne later in August 2016.  
He has a particularly fruitful duo  
with British tenor Mark Padmore.  
Their work together includes world 
premieres of Harrison Birtwistle 
(Aldeburgh Festival) and Thomas 
Larcher (Vienna Konzerthaus), and 
Schubert’s Winterreise staged by director 
Katie Mitchell at Lincoln Center, New 
York. They perform Schubert’s 
Schwanengesang at the Library of 
Congress, Washington DC in October. 
Andrew is professor of accompaniment 
and chamber music at the Royal 
Academy of Music in London.

Timothy Young (Australia)
Timothy Young is Head of Piano and 
Chamber Music at the Australian 
National Academy of Music and a 
founding member of Ensemble Liaison. 
He recently toured Australia with  
Ray Chen for Musica Viva; played the 
opening recital at the Capraia music 
festival in Italy; and performed at the 
Huntington Festival, the Yong Siew  
Toh Conservatory of Music, Port Fairy 
Festival, Canberra International Music 
Festival, the Novi Sad Music Summer 
Festival in Serbia and the Kotor Arts 
International Festival in Montenegro. 
Collaborations include the Tinalley and 
Australian String Quartets, the 
Australian Brass Quintet, the Sculthorpe 
Wind Quintet and the Melbourne 
Chamber Orchestra. His internationally 
acclaimed discography includes 
numerous recordings for the Tall 
Poppies and Melba labels. He enjoys 
researching and performing Australian 
music of the past, performing two 
piano concerts with his wife and 
arranging for his trio Ensemble Liaison.

Harpsichord
Neal Peres da Costa (Australia)
Supported by Garth Mansfield OAM  
& Margaret Mansfield OAM
Neal Peres da Costa is Associate 
Professor and Chair of Historical 
Performance at the Sydney 
Conservatorium of Music. His 
monograph Off the Record: Performing 
Practices in Romantic Piano Playing 
(Oxford University Press, New York: 
2012) has been hailed as a book that  
‘no serious pianist should be without’ 
(Limelight, 2012). He recently co-edited 
and contributed to the ground-breaking 
Bärenreiter edition (2015/16) of Brahms’ 
Sonatas for a single instrument and 
piano. An ARIA winning artist, he has 
performed with Australia’s leading 
ensembles and performed solo and 
chamber works at the Festival Baroque 
in Perth, the Peninsula Summer Festival,  
the Music Viva Festival, and during  
many ACO, Australian Haydn Ensemble, 
Pinchgut, and Ironwood seasons. With 
Ironwood's he undertakes cutting-edge 
research in the field of late-nineteenth-
century performance, has undertaken 
highly successful tours in Europe and 
the US. November 2016 will see the 
release of Ironwoods recording of 
Brahms Op.25 Piano Quartet and 
Op.37 Piano Quintet on ABC Classics.

Adam Chalabi (Australia)
Supported by Warwick McEwan,  
Phillip Richards & an anonymous donor
Adam Chalabi holds the position of 
Associate Professor of Violin at the 
University of Queensland. He is first 
violinist of the internationally renowned 
Tinalley String Quartet, violinist of 
White Halo Ensemble and held the 
position of Concertmaster of 
Orchestra Victoria from 2009-2014.  
He has appeared as guest concert-
master with numerous orchestras 
within Australia and overseas, including 
the Melbourne and Tasmanian 
Symphony Orchestras. He previously 
held the position of Head of Strings at 
the Australian National Academy of 
Music. Between 2002-2009 Adam was 
Principal Second Violin with the Zurich 
Chamber Orchestra. Born  
in London, Adam began his violin 
studies at the age of four with the 
Suzuki Method and attended the Purcell 
School and Royal Northern College  
of Music under the tutelage of Maciej 
Rakowski. He is very grateful to have 
been supported by the Countess of 
Munster, Ian Fleming and Lawrence 
Atwell Charitable Foundations.  
Adam plays on a Joseph Panormo  
violin circa 1805.

Violin
Dimity Hall (Australia)
Supported by Dr Cyril Curtain  
in memory of Mrs Betty Curtain
Dimity is well known to national and 
international audiences through 
performances and recordings as a 
member of both the Goldner String 
Quartet and the Australia Ensemble  
@UNSW. She has appeared as soloist 
with the Sydney Symphony among 
others, as guest Concertmaster with 
numerous Australian orchestras and  
is a former principal with the Australian 
Chamber Orchestra. Her solo 
recording of Vaughan Williams’ The Lark 
Ascending is released on ABC Classics. 
Dimity was a juror for the 2003 
Melbourne International Chamber 
Music Competition and has coached 
young chamber musicians for the 
Australian and Sydney Youth Orchestras, 
Musica Viva and the Sydney 
Conservatorium. Dimity is a graduate 
of the Sydney Conservatorium under 
Alice Waten and undertook 
post-graduate studies with Herman 
Krebbers in Amsterdam where she  
also performed as a casual member of 
the Royal Concertgebouw Orchestra. 

Indira Koch (Germany)
Supported by two anonymous donors
Indira Koch grew up in Switzerland  
and started to play the violin at the  
age of four. She studied at the Menuhin 
Academy in Switzerland then at the 
renowned Curtis Institute of Music  
in Philadelphia (Aaron Rosand).  
She followed with her Masters degree 
at the Juilliard School in New York 
(Robert Mann). Important influences 
and mentorships were Yehudi Menuhin, 
Miriam Fried, Franco Gulli, Rainer 
Kussmaul, Josef Silberstein and Alberto 
Lysy. She won several international 
violin competitions and inter alia the 
International Artists Award in New 
York followed by her debut concert  
in Carnegie Hall. Concert tours have 
led her to many countries in Europe, 
the Americas, India, South Korea and 
Japan. She has participated in many 
festivals including Ravinia, Taos (US), 
Evian (France), Davos (Switzerland)  
and Mumbai (India). Indira is married to  
the cellist Wolfgang-Emanuel Schmidt. 
They have four children. Indira is 
concertmaster of the Deutsche Oper 
Berlin and “Metamorphosen Berlin”.  
She plays on a violin by J.B. Guadagnini.
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Viola

Violin
Tasmin Little (UK)
Supported by Jan & David Robinson
Tasmin Little has firmly established 
herself as one of today’s leading 
international violinists. She has 
performed, in concerto and recital,  
in some of the most prestigious  
venues of the world, including Carnegie 
Hall, Musikverein, Concertgebouw, 
Philharmonie Berlin, Vienna 
Konzerthaus, South Bank Centre, 
Barbican Centre, Royal Albert Hall, 
Lincoln Center and Suntory Hall.  
She has performed with orchestras 
such as Berliner Philharmoniker, 
Gewandhaus Orchester Leipzig,  
London Philharmonic, London 
Symphony and the New York 
Philarmonic. Tasmin is an exclusive 
recording artist for Chandos Records 
and her extensive discography 
encompasses works by Elgar, Britten, 
Beethoven, Walton, Lutoslawski, 
Schubert, Ravel, and Fauré and have 
won many international awards.  
In 2012, she was appointed an Officer 
of the Order of the British Empire 
(OBE) in the Queen’s Diamond Jubilee 
Birthday Honours List for Services to 
Music. She plays a 1757 Giovanni 
Battista Guadagnini violin.

Caroline Henbest (Australia)
Supported by Denise Wadley
Born in England, Caroline studied at the 
Menuhin School and Guildhall. Initially 
based in the UK she was violist of the 
Mistry Quartet, resident at the 
University of York. They gave world 
premieres, performed regularly on the 
BBC and made CDs. She was also 
Principal viola with the Scottish 
Ensemble. For eight years Caroline was 
Principal viola of the ACO, performing 
concertos in Australia, USA, Asia and 
Europe. Since 2010 she has held a part 
time position with the ACO playing 
equally with ACO and ACO Collective. 
Based in Melbourne, she is Head of 
Viola at the ANAM. She regularly travels 
to be part of chamber music festivals, 
including the IMS Prussia Cove Autumn 
tour. She was recipient of the Royal 
Philharmonic Chamber Music Society 
award in 2007. She has performed  
as Guest Principal with Sydney, 
Melbourne and Tasmanian Symphony 
orchestras. She has guest led the  
Hong Kong Philharmonic, Philharmonia, 
City of London Sinfonia, Glyndebourne 
on Tour, Scottish Chamber Orchestra 
and the Orchestra of the Age  
of Enlightenment.

Dene Olding (Australia)
Partnered by Townsville Urology
Dene trained at the Juilliard School in 
New York with renowned pedagogue 
Ivan Galamian. He has had a 
distinguished career as a soloist in 
Australia, New Zealand, USA and the 
UK, performing over forty concertos, 
including many world premieres.  
His numerous recordings include Ross 
Edwards’ Maninyas: Violin Concerto and 
many recordings with Piers Lane and 
the Goldner Quartet for the Hyperion 
label. He is winner of an ARIA award 
and the Cannes award. He is 
Concertmaster of the Sydney 
Symphony, first violinist of the Goldner 
String Quartet and a member of  
The Australia Ensemble @UNSW.  
He has also held the position of  
leader of the Australian Chamber 
Orchestra. He is Artistic Advisor  
to the Michael Hill International Violin 
Competition and has served as a  
juror for other international 
competitions. In 2010 he was soloist 
with the Sydney Symphony and 
Vladimir Ashkenazy at the Edinburgh 
Festival and in 2011 gave the world 
premiere of Carl Vine’s Violin Concerto 
with the Australian Youth Orchestra. 

Paul Silverthorne (UK/China)
Paul Silverthorne was for 25 years the 
principal viola of the London Symphony 
Orchestra whilst pursuing a busy career 
as a soloist, chamber musician and 
teacher. In January this year he took up 
the position of Professor of Viola at 
Soochow University in Suzhou, China. 
In addition to his teaching in China he 
maintains his long association with the 
Royal Academy of Music in London  
as a visiting professor and continues to 
perform and give masterclasses around 
the world. His solo performances 
regularly take him around the globe 
working with such conductors as Sir 
Colin Davis, André Previn, Sir Simon 
Rattle, Christopher Hogwood,  
Oliver Knussen and John Adams.  
He is particularly renowned for his 
interpretation of new music and his 
commitment to this field has led to 
close relationships with leading 
composers of our time, many of whom 
have been inspired to write for him.

Elizabeth Sellars (Australia)
Supported by an anonymous donor
Australian-born Elizabeth Sellars has 
enjoyed a distinguished career with  
a reputation as “dynamically exciting” 
(the Australian) and “one of the few 
violinists…who can handle works that 
move in new directions – intellectually 
difficult material…with level headed 
assurance’ (The Age). A prize-winning 
graduate of the Guildhall School of 
Music in London where she studied 
with David Takeno (violin) and the 
Takacs String Quartet (chamber music), 
Elizabeth has performed in music 
festivals worldwide and broadcast on 
radio in the UK, USA, Mongolia and 
Germany. Elizabeth is responsible for 
many world premieres and has 
recorded for ABC Classics, Move  
and NAXOS. Her most recent CD  

“The Messiaen Nexus”, with pianist  
Kenji Fujimura, won the 2014 Limelight 
Chamber Music Recording of the  
Year. Elizabeth is a founding member  
of the Sutherland Piano Trio and is 
Co-ordinator of Strings at the Sir 
Zelman Cowen School of Music, 
Monash University.

Irina Morozova (Australia)
Supported by Dr Nita Vasilescu
Irina Morozova has been Principal Viola 
in the Australian Chamber Orchestra, 
guest principal of the Sydney Symphony 
and Hong Kong Philharmonic, and 
Principal Viola of the Elizabethan Trust 
Orchestra. She is a foundation and 
current member of both The Australia 
Ensemble @UNSW and the Goldner 
String Quartet. With these two groups 
she has performed in nearly thirty 
countries around the world and has 
recorded extensively, particularly for 
the Hyperion Label in the UK and for 
Tall Poppies and ABC Classics in 
Australia. After studies with Richard 
Goldner and Robert Pikler at the  
NSW State Conservatorium of Music, 
she undertook advanced studies and 
work in Europe and the USA before 
returning to Australia. She has regularly 
appeared as a soloist with major 
Australian and New Zealand orchestras. 
She has presided on the juries of 
international competitions in St 
Petersburg, Russia and Melbourne and 
was invited to perform and adjudicate 
at the Tertis International Viola 
Competition. She plays a viola made  
by A.E. Smith of Sydney in 1947. 

Michele Walsh (Australia)
Partnered by Townsville Grammar School
Michele is Director of the 2016 
Winterschool Program. She was a 
winner of the ABC Instrumental and 
Vocal Competition and completed her 
formal studies in London with Szymon 
Goldberg. She held the position of 
Associate Concert Master of the 
Queensland Symphony Orchestra for a 
decade and is currently Head of Strings 
at the Queensland Conservatorium 
Griffith University. She is in demand as 
guest concertmaster of various 
orchestras and regularly appears at 
chamber music festivals in Australia  
and South-East Asia. She is a founding 
member of the Griffith Trio with 
whom she has made several 
international tours. She is also a 
member of the Merlin Ensemble  
and Aether Harp Quintet. She has 
performed throughout Australia and 
much of South East Asia, Europe  
and the USA and has a lifelong 
commitment to working with young 
musicians. She plays a Carlo Antonio 
Testore 1712.

Karin: “It is 
exciting to 
once again 
join so many 
wonderful 
colleagues 
at this truly 
unique festival! 
I can’t wait.”



Julian Smiles (Australia)
Supported by Dr Nita Vasilescu
Julian Smiles is one of Australia’s leading 
cellists, with a solo and chamber music 
career reaching national and 
international audiences. He is a frequent 
guest principal with major orchestras 
and has appeared as soloist with 
numerous Australian orchestras and 
ensembles. Julian was principal cellist 
with the Australian Chamber Orchestra, 
and after undertaking advanced studies 
with renowned performer and 
pedagogue Janos Starker, joined  
The Australia Ensemble @UNSW in 
1991. In 1995 he and colleagues Dene  
Olding, Dimity Hall and Irina Morozova 
formed the Goldner String Quartet. 
These roles have seen him perform  
and record internationally receiving 
widespread critical acclaim. Julian is  
in demand as a teacher and chamber 
music mentor and in 2013 after an 
international selection process,  
was appointed Lecturer in Cello  
at the Sydney Conservatorium of  
Music. He plays an 1827 Lorenzo 
Ventapane cello.

Cello
Wolfgang-Emanuel  
Schmidt (Germany)
Wolfgang is a first prize winner at  
many international competitions 
including the 1st International Adam 
Cello Competition, NZ. He performs 
worldwide with such prestigious 
orchestras as the Gewandhaus-
orchester, Rundfunk-Sinfonieorchester 
Berlin, Orchestre Philharmonique de 
Radio France, Staatskapelle Weimar, 
and Tokyo Symphony Orchestra and  
in concert and recital at international 
festivals and venues such as the Ravinia 
and Piatigorsky Cello Festival (USA),  
the Wigmore Hall, Carnegie and Alice 
Tully Halls, Suntory Hall and Berlin 
Philharmonic Hall. He is the Founder 
and Music Director of the Chamber 
Orchestra Metamorphosen Berlin 
alongside violinist Indira Koch. In 
chamber recital he has performed 
together with such renowned artists  
as Lang Lang, Christoph Eschenbach, 
Emanuel Ax, and Gil Shaham. He has 
released several albums on the Sony 
label and is a member of Cello Duello, 
with Jens Peter Maintz, recorded by  
the Solo Musica label. He had the honor 
of working with Mstislav Rostropovitch 
during his later career.

Svetlana Bogosavljevic (Australia)
Partnered by Escape Travel
Originally from Belgrade, Serbia, 
Svetlana studied at the Special High 
School of the Tchaikovsky 
Conservatorium of Music, Moscow,  
and the Cologne Hochschule of Music, 
working with legendary cellists Daniel 
Shafran, Boris Pergamenshikov and 
Andre Navara. As an orchestral 
musician she held the position of 
Associate Principal Cello with the 
Rheinische Philharmonie and has 
worked with the North German Radio 
Orchestra, Bamberger Symphoniker, 
Cologne Chamber Orchestra, Sydney 
Symphony, Melbourne Symphony  
and Singapore Symphony Orchestras. 
With Ensemble Liaison she directs  
and performs a 3-concert series at the 
Melbourne Recital Centre along with 
regular performances for Musica  
Viva, ABC Classic FM, and appearances  
at the Port Fairy and Woodend  
festivals. She has collaborated with 
many Australian and International  
artists including Nemanja Radulović, 
Emma Matthews, Cheryl Barker,  
Peter Coleman-Wright, Ray Chen, 
Wilma Smith, Henning Kraggerud,  
Paul Grabowsky, David Jones and  
Tony Gould.

Trey Lee (China)
Supported by 'Table 3' – Sandra Yates  
AO & Michael Skinner, Maryanne Smith,  
Anne Tanner, Kenneth Saxby, Roger & 
Anne Smith and an anonymous donor
Praised by the late Lorin Maazel as  

“a marvellous protagonist...a superb 
cellist,” Trey collaborated recently with 
the BBC Philharmonic, the Moscow 
Soloists, and the London Chamber 
Orchestra. He has appeared with the 
Philharmonia Orchestra London, 
Munich Chamber Orchestra, 
Netherlands Philharmonic and the 
Beethoven Orchestra Bonn among 
others. In 2014, he performed at  
The IMAGINE Project with Yoko Ono, 
Hugh Jackman and ABBA’s Bjorn 
Ulvaeus to celebrate the 25th 
Anniversary of the United Nations 
Convention on the Rights of the  
Child. He also founded the Musicus  
Fest in Hong Kong in 2013. After 
discovering an affinity for traditional 
Chinese music, Trey embarked upon  
an ongoing project to realise a Western 
musical version of the historical epic 

“The Dream of the Red Chamber”, 
based upon one of China’s most 
beloved film scores, that was composed, 
coincidentally, by his mother’s classmate 
at the Beijing Central Conservatory.

Double Bass
Kirsty McCahon (Australia)
Supported by the Hon. Justice Jane 
Mathews AO
Be it the Brodsky Quartet, the 
Orchestra of the Age of Enlightenment, 
Musica Viva, ELISION, Les Talents 
Lyrique or L’Arpeggiata, AFCM or 
Orchestre Revolutionnaire et 
Romantique, Kirsty relishes her 
collaborations with extraordinary 
musicians across all styles from Australia 
to Europe. Born in remote WA, Kirsty 
is the leading practitioner of Historical 
Performance Practice of the double 
bass and was Principal Bass with the 
Australian Brandenburg Orchestra for 
20 years. She is Principal Bass of 
Pinchgut Opera, Brisbane Baroque  
and Orchestra of The Antipodes.  
A founding member of the Australian 
World Orchestra, Kirsty will be a 
featured soloist in the September  
world premier of Elena Kats-Chernin’s 
Concerto for 8 Basses “The Witching 
Hour”. In November, “Bass 
Extravaganza”, her ‘surprise hit’ duet 
with Kees Boersma, will be performed 
in collaboration with with author David 
Malouf in a commissioned work for the 
AGNSW. Kirsty is a Churchill Fellow, an 
Honorary Fellow at the University of 
Melbourne, and a passionate educator 
of young women. 

Karin Schaupp (Australia)
Supported by Dr Betty Byrne  
Henderson AM
Karin Schaupp’s playing has been hailed 
by the German press as “so perfect, so 
complete, that it seems like a miracle”. 
In her teens she won prestigious 
international prizes in Italy and Spain, 
and is today sought after internationally 
as a recitalist, soloist and festival guest, 
making countless television and radio 
appearances. She has released six solo 
CDs for Warner Music and ABC 
Classics as well as various award-
winning ensemble and orchestral 
albums, including Mosaic (2015) 
featuring guitar concertos by Australian 
composers; the double ARIA 
nominated Songs of the Southern Skies 
(2012) with Australian songstress Katie 
Noonan; and the ARIA nominated 
Fandango (2011) with Flinders Quartet. 
Performance highlights include 
performing as soloist with the London 
Philharmonic Orchestra; some 150 
performances of Lotte’s Gift; 
performances at World Expo (Japan) 
and Hong Kong Arts Festival; and a 
2013 International Concert Season  
tour with Pavel Steidl for Musica  
Viva Australia.

Guitar Flute Oboe  
Bridget Bolliger (Australia)
Supported by an anonymous donor
An accomplished concert soloist, 
chamber musician, orchestral player 
and recording artist, Bridget Bolliger  
has recently been hailed by Fanfare as 

“the very essence of what flute sound 
should be...” Bridget first performed as 
a soloist with the Sydney Symphony 
Orchestra at 15 and studied at the 
Basel Music Academy completing her 
master’s degree in performance under 
Prof. Peter-Luka Graf. As a soloist,  
she appeared with the St Gallen and 
Basel Symphony Orchestras, Orquestra 
del Teatro Massimo Palermo and the 
Sinfonica de São Paulo among others. 
She is Artistic Director of the Sydney 
Chamber Music Festival; Artistic Advisor 
for the Sydney Conservatorium High 
School Senior Chamber Music Program; 
Founder of the New Sydney Wind 
Quintet and Artist in Residence 2016  
at Fine Music 102.5 FM. Her latest CD 
release, “Dancing Shadows”, has earned 
great international acclaim from 
Gramophone, BBC Music Magazine  
and Limelight. She is a Powell Artist.

Nick Deutsch (Australia/Germany)
Supported by Andrew & Fiona Johnston
Nick Deutsch is one of the most sought 
after oboists of his generation. He has 
worked as solo oboist with many of the 
world’s greatest orchestras under such 
conductors as Zubin Mehta, Kiryll 
Petrenko, James Levine, Kurt Masur, 
Lorin Maazel, Gustavo Dudamel and  
Sir Simon Rattle. He is an active 
chamber musician and soloist and has 
appeared in numerous music festivals  
in over 40 countries. He has been  
guest Professor at many of the world’s 
leading music institutions including: 
Conservatoire National Superieur de 
Musique (Paris), Royal College of Music 
(London), Royal Academy of Music 
(London), Buchmann Mehta School  
of Music (Tel Aviv), Moscow Central 
Conservatory and Central 
Conservatories of Shanghai and Beijing. 
He currently holds the position of  
Prof. of Oboe at the Hochschule für 
Musik und Theater, “Felix Mendelssohn 
Bartholdy” in Leipzig as well as  
Artistic Director of the Australian 
National Academy of Music (ANAM)  
in Melbourne.
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Andrew Barnes (Australia)
Supported by Belinda Kendall-White
Andrew Barnes performs courtesy of 
the Sydney Conservatorium of Music, 
University of Sydney. Andrew is Senior 
Lecturer of Bassoon and Chair of 
Woodwind at the Sydney 
Conservatorium of Music. He has 
performed regularly as principal 
bassoon of the ACO and the Australia 
Ensemble and is a founding member  
of the New Sydney Wind Quintet and 
the Verbrugghen Ensemble. While now 
concentrating on his passion for 
teaching and chamber music he also  
has vast orchestral experience playing 
regularly with the Melbourne, Sydney, 
and Tasmanian Symphony orchestras. 
He studied Economics and Law at 
Macquarie University and Bassoon  
at the Conservatoire de Genève 
(Switzerland) and Indiana University 
(USA) where he obtained a Performer 
Diploma and was awarded the 
prestigious “Performers Certificate”.  
His full time appointments include the 
Adelaide Symphony Orchestra 
1995-1998, Indiana University (bassoon 
and coordinator of chamber music) 
1998-2002 and the Sydney 
Conservatorium of Music, University  
of Sydney, 2002 to the present.

Bassoon Horn

Percussion

Hervé Joulain (France)
“With his peerless playing, Hervé Joulain 
follows in the wake of legendary players 
Dennis Brain and Barry Tuckwell.” 
(Michel Le Naour “Le Monde de la 
Musique”). He has played as a soloist 
with 120 different orchestras tracing a 
journey through the best repertoire, 
playing concerti by Haydn, Mozart, 
Schumann, Weber, Saint-Saëns, Strauss, 
Britten. His glittering career, with several 
international prizes, has seen him 
perform in France and in all of eastern 
and western Europe, USA, Canada, and 
Israel. He has collaborated with artists 
such as Paul Tortelier, Vadim Repin, 
Boris Berezowski, Yuri Bashmet, Gidon 
Kremer, Boris Belkin, Nathalia Gutmann, 
Pinchas Zukerman, Ian Bostridge,  
Pierre-Laurent Aimard, Itamar Golan, 
Patricia Kopatchinskaja and Barry 
Douglas. He was principal horn in the 
Orchestre Philharmonique de 
Radio-France, Orchestre National de 
France for 18 years and is now Principal 
with the Symphonica Toscanini. 

Ian Brunskill (Australia)
Partnered by Wilmar Sugar
Ian Brunskill was born in Winnipeg, 
Manitoba. His teachers have included 
Russell Hartenberger and he has also 
studied Ghanaian, Senegalese, classical 
Indian and Guinean drumming. He was 
a percussionist in the Band of the 
Ceremonial Guard, Canadian Armed 
Forces and has appeared with Riley Lee, 
Graeme Jennings, Lara St. John, Julian 
Smiles and Dene Olding. He has 
worked with composers Ross Edwards, 
Nigel Westlake and Iain Grandage and 
recently performed with Dancenorth. 
He is now based in Townsville where 
he works as a freelance percussionist 
and teaches for Education Queensland.

Claire Edwardes (Australia)
Internationally acclaimed percussion 
soloist, chamber musician and artistic 
director of Ensemble Offspring, Claire 
Edwardes has been described by the 
press as a ‘sorceress of percussion’ 
performing with ‘spellbinding intensity’ 
and ‘graceful virtuosity’. She is a 
recipient of the Australia Council Music 
Fellowship and is the two-time winner 
of the AMC/APRA Art Music Award for 
her contribution to Australian music 
(2012/2007). She was the most recent 
percussionist to win the Symphony 
Australia Young Performers Award 
(1999). During her seven years' 
residence in Europe she won numerous 
instrumental competitions; performed 
extensively with Slagwerk Den Haag, 
Ictus Ensemble and Nicolas Hodges 
(piano): performed as soloist with 
Amsterdam Sinfonietta and Radio 
Chamber Orchestra; and at festivals 
including Huddersfield Contemporary 
Music Festival and Berlin Festspiele.  
She currently balances her life as a 
mother of two young girls with her 
commitment to the music of our  
time and a busy concert schedule  
in Australia and abroad.

Clarinet
David Griffiths (Australia)
David Griffiths is Senior Lecturer in 
Clarinet and a member of Ensemble 
Liaison. An active chamber musician,  
he has appeared with the Goldner, 
New Zealand, Tinalley and Flinders 
String Quartets; New York Wind 
Soloists; Australia Ensemble@UNSW; 
the Southern Cross Soloists; and 
members of the Cleveland, Shanghai 
and American String Quartets. He has 
also collaborated with many leading 
singers and instrumentalists and 
performed at the 2014 Australian 
Festival of Chamber Music, Port Fairy 
Festival, Woodend Winter Arts Festival, 
and Pacific Music Festival (Japan).  
He has held positions with the 
Melbourne Symphony, Macau, and 
Shanghai Radio Orchestras, and has 
appeared as Guest Principal with the 
ACO and all of Australia’s major 
symphony and opera ballet orchestras. 
He has performed with the Singapore 
Symphony Orchestra, Malaysian 
Philharmonic, New World Symphony, 
New York City Opera, Hong Kong 
Philharmonic, Manhattan Chamber 
Orchestra, China Philharmonic,  
Pacific Music Festival Orchestra and  
the Paragon Ragtime Orchestra.

Andrew: “Wonderful collaborations 
with brilliant musicians for  
dedicated chamber music lovers.” 

Hervé: “I’m looking forward to  
the magic of performing with  
new artists, discovering a  
new place as well as meeting  
an audience for the first time.”



Ensembles

 
Narrator

Families’ Concert 
Chorus Master 

Actor/Narrator/Families’ 
Concert Director  
Tama Matheson (Australia)
Partnered by Wilson Ryan Grose Lawyers
Tama is an actor, director, and writer.  
As an actor he has performed in Design 
for Living, Macbeth, The Odd Couple 
(OLD Theatre Co.); Amadeus, The 
Tempest, A Midsummer Night’s Dream, 
Richard III (Classic Productions);  
and The Pillowman (Shock Therapy 
productions). He is director of Classic 
Productions in Brisbane, as well as 
Artistic Director of the Brisbane 
Shakespeare Festival. His directing 
credits include The Force of Destiny, 
(Opera Australia; SOSA); Falstaff,  
(Oper Graz, Austria); The Love of the 
Nightingale (Opera Australia); La Traviata 
(Opera Project, Sydney); Richard III 
(Brisbane Shakespeare Festival);  
A Midsummer Night’s Dream (Garnet 
Productions); various productions for 
the Qld Shakespeare Festival and Classic 
Productions; and Antigone (Triangle 
Productions, London). His production 
of Amadeus won “Best Production”  
at Brisbane’s Matilda Awards in 2013. 
He has worked with directors such  
as Franco Zeffirelli, Elijah Moshinsky,  
Bill Gaskill, Ian Judge, Neil Armfield,  
and Gale Edwards. 

Julia de Plater (Australia)
Julia’s career has spanned more than  
30 years as conductor, pianist, repetiteur, 
teacher and recording artist. Julia was 
Musical Director of Pacific Opera 
2010-2011 and The Phantom of the Opera 
1995-1997. She is currently a Vocal 
Coach at The Sydney Conservatorium 
Opera School. Operas and operettas 
conducted include Rigoletto; La Boheme; 
Carmen; The Marriage of Figaro, The 
Magic Flute, Orpheus in the Underworld, 
Dido and Anaeas, Love in the Age of 
Therapy, Sweeney Todd (Opera Australia), 
HMS Pinafore, The Pirates of Penzance, 
Trial By Jury and Iolanthe (Opera 
Australia). Music Theatre credits include 
Fiddler on the Roof, My Fair Lady, A Little 
Night Music, Chess, Pippin and The 
Phantom of the Opera (Andrew 
Lloyd-Webber’s and Ken Hill’s). Julia has 
also conducted many concerts and 
worked with The Ten Tenors for three 
years. Later this year she will conduct 
The Bartered Bride. 

Families’ Concert 
Conductor

Brendan O’Connor (Australia)
Partnered by Wilmar Sugar
Brendan began his acting career in 
Townsville and carved out an enviable 
career in Melbourne combining both 
regular television appearances and a 
Shakespearean stage career with the 
Australian Shakespeare Company.  
He also appeared on TV in Australia  
in Trial, Neighbours, Stingers, Blue 
Heelers, Crash/Burn, The Man from 
Snowy River, Good Guys Bad Guys, 
Feds, in the feature films The Extra, 
Ned Kelly and Life, as well as high 
profile advertising campaigns for  
Mitre 10, RACQ and Campbell’s soup. 
He made the decision six years ago  
to return to and start his own theatre 
company in Townsville. To many, 
including his agent and colleagues,  
it seemed that he was throwing away 
his acting career, but for Brendan,  
it has been the beginning of a journey 
of creativity and self-discovery. In the  
past six years, Brendan has played  
22 leading roles, designed and built  
18 sets and designed and implemented 
13 lighting designs.

Anne Milanovic (Australia)
 Partnered by Wilmar Sugar
Anne has been Chorus Master for the 
AFCM Families’ Concert for the last 
three years (Noye’s Fludde 2013, 
Cinderella 2014, The Little Sweep 2015) 
and has greatly enjoyed this rewarding 
work with children. She has degrees  
in Church Music and Secondary School 
Education (Berlin and Halle, Germany), 
and teaches piano, flute and recorder 
privately and at both the Junior and 
Senior Grammar Schools in Townsville. 
In 2014, she founded the community 
children’s choir “Amadeus Singers” 
drawing together the many talented 
children from across Townsville.  
The “Amadeus Singers” have since 
become a well-recognised local  
choir with performances in churches 
and concert halls, at festivals, markets, 
and other community events.  
Apart from her commitments at the 
AFCM, she also arranges monthly 
community concerts at Townsville’s  
St James’ Cathedral. 

Valda Wilson (Australia/Germany)
Supported by Stephen & Suzy Baines and 
Paddington Antique Centre Pty Ltd
Valda trained at Sydney Conservatorium 
of Music before winning Opera 
Foundation Australia’s scholarship to  
the National Opera Studio London.  
She then became a member of the 
Junges Ensemble at Dresden 
Semperoper and is now a Principal  
with Oldenburg State Theatre 
Ensemble. Roles include: Alice Ford/
Falstaff, Romilda/Xerxes, Julia/Der Vetter 
aus Dingsda, Anna/La Dame Blanche, 
Fiordiligi, Countess Almaviva, Rodelinda, 
Pamina, Donna Anna and title roles in 
Simplicius Simplicissimus and The Merry 
Widow. Concert engagements include 
performances with: Royal Flemish 
Philharmonic, Orchestre des Champs 
Elysées, Royal Opera House, Covent 
Garden, Verbier Festival, Salzburg’s 
Grosses Festspielhaus, Halle Orchestra, 
Dresden Philharmonie and the London 
Cello Orchestra (South Korea).  
Valda sang the title role of Rodelinda  
on the ABC Classics CD recording with 
Richard Bonynge and featured in the  
TV documentary of the Stella Maris 
International Singing Competition,  
which she won. In 2016, she appears  
in the title role of Handel’s Theodora 
for Pinchgut Opera.

Soprano Baritone
Roderick Williams (UK)
Supported by Ms Diana McVeagh
Roderick Williams’ repertoire 
encompasses a wide range of 
performances from baroque to 
contemporary, in opera, concert  
and recital. He has sung opera  
world premieres by David Sawer,  
Sally Beamish, Michael van der  
Aa, Robert Saxton and Alexander 
Knaifel. In the autumn of 2016  
he will sing the title role of Billy  
Budd for Opera North. As well  
as with the BBC orchestras and all  
the major UK orchestras, he has  
sung with Berlin Philharmonic, 
Orchestre Philharmonique de Radio 
France, Accademia Nazionale di  
Santa Cecilia in Rome, Cincinnati 
Symphony, Music of the Baroque 
Chicago and Bach Collegium Japan.  
He appears at the BBC Proms  
regularly (including the Last Night  
in 2014) and at the Edinburgh, 
Cheltenham, Aldeburgh and  
Melbourne Festivals. He has an 
extensive discography, is a composer 
and has had works premiered at  
the Wigmore and Barbican Halls.  
In 2015 he started a three year 
odyssey of the Schubert song cycles.

Valda: “Being part of such a whirl 
of musical creativity at the highest 
level is one of the most inspiring  
things I have ever done.” 
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Barrier Reef  
Orchestra (Australia)
A community orchestra consisting of 
the finest musicians drawn from as far 
afield as Cairns, Charters Towers and 
Mackay, the Barrier Reef Orchestra 
based in Townsville, now in its  
16th year, focuses on unique orchestral 
juxtapositions. Two highlights for the 
orchestra include an outstanding 
performance of Beethoven’s 9th 
Symphony with a sell-out audience,  
and Peter Sculthorpe’s ‘Mangrove’ – 
a collaboration with audio-visual artists, 
ABC radio and Umbrella Studios.  
The varied programs are testament  
to the orchestra’s willingness to 
embrace mainstream classical 
repertoire, as well as opportunities for 
collaboration. Last year, the orchestra 
performed in three festivals, and 
featured in the Townsville Civic Theatre 
season. This is a first for the orchestra –  
underscoring its value to the 
community and highlighting its 
continued prominence in the cultural 
soundscape of North Queensland.  
In 2016, the orchestra continues to 
entertain audiences with fabulous 
programs of music; including ‘Dreams  
& Dances’ with Prelude to the 
Afternoon of a Faun, the ‘T150 Variety 
Concert’ with 1RAR and David 
Campbell, ‘Twilight Classics’ with 
Rachmaninov’s Piano Concerto No.2  
and ‘Barrier Reef Orchestra goes  
to the Opera.’

1RAR Band (Australia)
Officer Commanding/Music Director: Major Glenn Rogers
Band Sergeant Major: Warrant Officer Class Two Mick Beeton
Vocal Soloist: Musician Jade O’Halloran 
Saxophones: Sergeant Peta Lockhart, Corporal Wade Burgess,  
Musician Ryan Casey, Musician David Cox, Musician Daniel Ford
Trumpets: Sergeant Ben Fixter, Corporal Matthew Creek,  
Corporal Ben Cobden, Corporal James Duquemin
Trombones: Sergeant Jennifer Cooke, Corporal Andrew Cassidy,  
Musician Michael Henderson, Musician Jaiden Redman
Piano: Musician Nathan Moore
Bass Guitar: Musician Maureen Wallace
Guitar: Musician Grant Thomas
Drums/Percussion: Musician Jonathan Connell, Musician Jeffrey Lotze
The Band of the 1st Battalion, Royal Australian Regiment (1RAR Band), is a highly 
regarded and integral component of the Australian Defence Force in North 
Queensland. The band’s mission is to enhance the public image of the Army through 
military and community engagement, and to maintain morale and Esprit de Corps  
by providing musical support and entertainment to Army activities in barracks,  
on exercises, and on deployment. As an integral part of Army’s community 
engagement program, the band also contributes substantially to the civilian 
community by providing support to charitable and philanthropic e  vents and school 
music education programs. Support is given throughout the year to units of the 
Australian Army’s 3rd Brigade and other Defence organisations for activities including 
ceremonial parades, dinners, functions and sporting events. 1RAR Band has evolved 
into a unit with a diverse capability that caters for a wide range of musical tastes. 
Ensembles include: Big Band, Marching Band, Rock Band (The Rising Suns), Small Jazz 
Group, Pep Band and Brass and Saxophone Ensembles. 1RAR Band has always been 
and remains a significant part of the Townsville community.

Dancenorth (Australia)
Mason Kelly
Harrison Hall
Jenni Large
Ashley McCellan
Georgia Rudd
Dancenorth is a contemporary dance 
company based in Townsville, Tropical 
North Queensland making outstanding, 
bold, new critically acclaimed work.  
As a major champion of the arts, 
Dancenorth balances a dynamic 
regional presence with a commitment 
to creating compelling professional 
contemporary dance that tours the 
globe. Dancenorth is a collaborative 
and creative hub for choreographic 
development and research that makes  
a significant contribution to cultural 
development by valuing and supporting 
risk and innovation as a means of 
extending dance as an art form.  
Under the Artistic Direction of Kyle 
Page, Dancenorth delivers an ambitious 
and far-reaching program of 
engagement including the creation and 
presentation of new work, national and 
international touring, development 
opportunities for local dancers and 
choreographers and national and 
international residencies and exchanges.

Dancenorth

Barrier Reef Orchestra

1RAR Band



 SATURDAY 30/07, 2:30PM   
 FAMILIES’ CONCERT – 
 THE HAPPY PRINCE 
TOWNSVILLE CIVIC THEATRE

The Happy Prince tells Oscar Wilde's sad 
story of the love between a swallow 
and a prince. The production will be 
directed by Tama Matheson (Brisbane), 
conducted by Julia de Plater (Sydney) 
and feature festival artists including 
soprano Valda Wilson as the Swallow, 
the Tinalley String Quartet, Andrew 
West and Timothy Young on piano and 
percussionists Claire Edwardes and Ian 
Brunskill. It will engage both children 
and adults and bring together star 
AFCM performers with local children 
and singers. One for young and old!

Adult $25; Member $20; Concession 
$22, Children (17 years & under) $10

  SUNDAY 31/07, 3:00PM   
 QUEENS GARDENS CONCERT –  
 THE 1812 AGAIN!   
QUEENS GARDENS

Last year's Queens Gardens concert was such a resounding success we had to 
repeat this wonderful afternoon of music in the park. Co-presented by Townsville 
City Council and in celebration of the 150th Anniversary of the municipality of 
Townsville, the program includes Vivaldi’s Spring from The Four Seasons performed by 
the dazzling and communicative British violinist Tasmin Little, appearances by local 
groups the Barrier Reef Orchestra and 1RAR band, and will finish with the audience 
‘firing the cannons’ in Tchaikovsky’s 1812 Overture! Bring your picnic blanket and 
enjoy a truly delightful afternoon in the park hosted by local radio announcer  
Steve Price and Festival Director Piers Lane.
Free Event 

 SUNDAY 31/07, 7:30PM  
 CONCERT   
 CRAWL 
DANCENORTH, 
PERC TUCKER REGIONAL GALLERY, 
MASONIC HALL

Three great venues and three entertaining 
performances! The audience will be 
divided into three groups, with a different 
program of music and musicians at each 
venue. The performances last about  
30 minutes and at the end of each 
concert you stroll to the next venue. 
We look forward to seeing you there  
for food and wine and great music  
and dance!

Adult $110; Member $99;  
Concession $105 

  Special
 Events

Queens Gardens Concert, 2015

The Happy Prince
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 TUESDAY 02/08, 2:00PM    
 ORPHEUS ISLAND   
 CONCERT    
DEPARTS SEALINK BREAKWATER FERRY TERMINAL

Surrounded by the Coral Sea, Orpheus Island is a beautiful jewel in the Great  
Barrier Reef crown. This trip offers an opportunity to experience enchanting music 
on the remote end of the island. Travel by SeaLink fastcat arriving in the late 
afternoon with time to explore before enjoying a beach concert featuring Festival 
artists Roderick Williams (baritone), Bridget Bolliger (flute), Nick Deutsch (oboe), 
David Griffiths (clarinet), Andrew Barnes (bassoon), Hervé Joulain (French horn)  
and Claire Edwardes (percussion). 

SOLD OUT

 WEDNESDAY 03/08, 1:00PM  
 AFCM WINTERSCHOOL – 
 CONCERT CONVERSATIONS  
 with Piers Lane    
C2, TOWNSVILLE CIVIC THEATRE

Piers chats with emerging professionals participating in the 2016 AFCM  
Winterschool – Advanced Masterclass Program. After discussing past experiences, 
future ambitions and everything in between, they will perform an exciting program 
selected by Winterschool Director, Michele Walsh.

$25 per person 

Limited seats available.  
Discounted tickets available for school groups.  
Please note this is not a catered event.

Orpheus Island

  Special
 Events



BACH, Johann Sebastian 
Concerto for Two Violins in d minor, 
BWV1043; Sonata for flute and continuo  
in E major, BWV1035; Cantata No.82 —  
Ich habe genug, BWV82 —  
Wednesday 03/08 5:30PM 
Cantata No.199 — Mein Herze schwimmt 
im Blut BWV199; Preludes and Fugues 
BWV885, BWV870, BWV881; Brandenburg 
Concerto No.3, BWV1048; Fugue in a minor 
BWV1000; Partita No.1 in B flat major, 
BWV 825 — Wednesday 03/08 8:00PM

BARBER, Samuel 
Summer Music, Op.31 — 
Tuesday 02/08 2:00PM

BARRIÈRE, Jean Baptiste
Sonata for two cellos, No.10 in G major — 
Saturday 06/08 8:00PM 

BEETHOVEN, Ludwig van
Twelve Variations on ‘See the conqu’ring 
Hero Comes’ from Handel’s Judas 
Maccabeus, WoO45 —  
Thursday 04/08 8:00PM 
Quintet for piano, oboe, clarinet, horn  
and bassoon, in E flat major, Op.16 — 
Saturday 06/08 10:00AM
String Quartet in E flat major, Op.127 — 
Friday 05/08 8:00PM 
String Quartet in F major, Op.135 — 
Sunday 31/07 7:30PM

BERIO, Luciano
Psy for solo double bass —  
Monday 01/08 10:00AM 
BERNSTEIN, Leonard
West Side Story - Somewhere —  
Sunday 31/07 3:00PM

BRAHMS, Johannes
Piano Quartet in g minor, Op.25 — 
Thursday 04/08 8:00PM
Trio in a minor for clarinet,  
cello and piano, Op.114 —  
Wednesday 03/08 10:00AM 
BRUBECK, Dave
Points on Jazz —  
Saturday 06/08 8:00PM 

CASSADÓ, Gaspar
Suite for solo cello —  
Sunday 31/07 11:00AM

CHOPIN, Frédéric
Piano Concerto No.1 in e minor, Op.11 — 
Friday 29/07 8:00PM

CZERNY, Carl
Variations on Mozart Arias 
for piano, six hands —  
Saturday 06/08 8:00PM 

DAVIES, Peter Maxwell
Renaissance Scottish Dances —  
Thursday 04/08 10:00AM

DELIBES, Léo 
‘Les filles de Cadix’ —  
Sunday 31/07 3:00PM

DOHNÁNYI, Ernő
Sextet in C major Op.37 —  
Thursday 04/08 5:30PM 

DRING, Madeleine
Trio for flute, oboe and piano —  
Sunday 31/07 7:30PM 
EDWARDS, Ross
Marimba Dances — Sunday 31/07 
11:00AM

FAURÉ, Gabriel
Piano Quintet No.1 in e minor, Op.89 — 
Thursday 04/08 5:30PM 

FERGUSON, Maynard
Cruisin’ for a Bluesin’ —  
Sunday 31/07 3:00PM

FOWLER, Jennifer
Letter from Haworth —  
Thursday 04/08 10:00AM

GERSHWIN, George/FROLOV, Igor
Concert Fantasy on Themes  
from Gershwin’s Porgy and Bess —  
Saturday 06/08 8:00PM 
GOLIJOV, Osvaldo
The Dreams and Prayers of Isaac  
the Blind — Friday 05/08 5:30PM

HALVORSEN, Johan
Passacaglia in g minor on a  
Theme by George Frideric Handel — 
Saturday 06/08 8:00PM 

HARTMANN, Emil
Serenade in A major, Op.24 —  
Sunday 31/07 7:30PM   
HAYDN, Joseph
‘Guitar’ Quartet in D major,  
Op.2 No.2 Hob.III:8 —  
Thursday 04/08 8:00PM

HINDSON, Matthew
Flash — Sunday 31/07 11:00AM

HOPKINS, Sarah
Journey to the East —  
Sunday 31/07 11:00AM

HYDE, Miriam
Dancing Shadows; Dryad’s Dance;  
Sonata for flute and piano in g minor — 
Monday 01/08 10:00AM 
IBERT, Jacques
Three Short Pieces for Woodwind  
Quintet — Tuesday 02/08 2:00PM

KATS-CHERNIN, Elena
The Three Dancers —  
Sunday 31/07 7:30PM 

KLUGHARDT, August
Five Schilflieder Op 28, (Fantasy pieces 
after Lenau’s poetry) —  
Saturday 30/07 10:00AM

KREISLER, Fritz
Praeludium and Allegro —  
Saturday 06/08 8:00PM 

LLOYD WEBBER, William
The Gardens at Eastwell   
a late summer impression —  
Saturday 06/08 8:00PM 
MAHLER, Gustav
Five songs to poems of Friedrich Rückert — 
Thursday 04/08 8:00PM
Piano Quartet in a minor —  
Wednesday 03/08 1 0:00AM 

MCCABE, John
Three Folk Songs Op.19 —  
Thursday 04/08 10:00AM

MENDELSSOHN, Felix
Octet for strings in E flat major, Op.20 — 
Saturday 30/07 8:00PM 
Songs — Saturday 06/08 8:00PM 

MONTEVERDI, Claudio arr. 
STANHOPE
Dolcissimo Usignolo, SV161 —  
Monday 01/08 10:00AM 

MONTI, Vittorio
Csárdás — Saturday 06/08 8:00PM 

MOZART, Wolfgang Amadeus
Divertimento in E flat major K563 — 
Sunday 31/07 11:00AM

MOZART / HAYDN, Michael
Romance for Horn and String Quartet — 
Friday 29/07 8:00PM

PRESTON, Billy and FISHER, Bruce
You Are So Beautiful to Me —  
Sunday 31/07 3:00PM

RAVEL, Maurice
Chansons madécasses —  
Saturday 30/07 8:00PM
Sonata for violin and cello M.73 — 
Friday 05/08 5:30PM
String Quartet in F —  
Friday 29/07 8:00PM

REDDING, Otis
Respect — Sunday 31/07 3:00PM

REINECKE, Carl
Trio for Piano, Oboe and Horn in a minor, 
Op.188 — Friday 05/08 10:00AM 
ROGERS, Glenn
Federation Fanfare —  
Sunday 31/07 3:00PM

RZEWSKI, Frederic
To the Earth — Tuesday 02/08 2:00PM

SALISBURY, David
‘Queen’s Gardens’ —  
Sunday 31/07 3:00PM

SALONEN, Esa-Pekka
Concert Etude for Solo Horn —  
Friday 05/08 10:00AM 
SATIE, Erik 
Gymnopédie No.1 
Saturday 06/08 8:00PM

SAYA, Mark
Suo Gân — Thursday 04/08 10:00AM

SCHREKER, Franz
Der Wind — Thursday 04/08 8:00PM

SCHUBERT, Franz
Piano Quintet in A major, D667 (‘The 
Trout’) — Friday 29/07 8:00PM
Notturno in E flat major, D897; Winterreise, 
D911 — Monday 01/08 8:00PM
20 Waltzes (‘Last Waltzes’) Op.127 D146; 
Sonata in a minor for Arpeggione  
and Piano D821 I — Allegro moderato — 
Friday 05/08 10:00AM 

SCHUMANN, Robert
Fünf Lieder und Gesange, Op.127 —  
Friday 05/08 8:00PM 

SHOSTAKOVICH, Dmitri
Seven Romances on Poems  
by Alexander Blok Op.127 —  
Friday 05/08 8:00PM 

SIERRA, Roberto
Bongo-0 — Tuesday 02/08 2:00PM

STANHOPE, Paul
Nephesh — Sunday 31/07 11:00AM

phoSpheric Variations; Piano Trio,   
“Dolcissimo Usignolo” —  
Monday 01/08 10:00AM 
String Quartet No.3 —  
Saturday 06/08 10:00AM
Three Lorca Songs —  
Saturday 30/07 8:00PM

SUPPÉ, Franz von
Light Cavalry: Overture —  
Sunday 31/07 3:00PM

SZYMANOWSKI, Karol
Sonata for Violin and Piano in d minor,  
Op.9 — Saturday 30/07 10:00AM 

TCHAIKOVSKY, Peter Illyich
Eugene Onegin: Final Scene —  
Saturday 06/08 8:00PM 
The Year 1812 Festival Overture, Op.49 —  
Sunday 31/07 3:00PM 

VERDI, Giuseppe
La traviata: Act I, È strano! – Sempre  
libera — Sunday 31/07 3:00PM

VIVALDI, Antonio
Spring from The Four Seasons —  
Sunday 31/07 3:00PM

WILLIAMS, John
Theme from Schindler’s List —  
Sunday 31/07 3:00PM

WILLIAMSON, Malcolm 
The Happy Prince —  
Saturday 30/07 2:30PM 

Index of Composers

The 2016 Program provides a diverse range of works with over 60 composers featured  
including prominent names in the Baroque, Classical and Romantic musical periods.  
There is also strong representation by current Australian and international composers,  
a testament to our industry’s talent.
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Townsville
With over 300 days of sunshine each year, Townsville offers a myriad of experiences 
from the reef and rainforest to the outback, the tropical wonder of Magnetic Island 
and the laid back sophistication of the city. Be sure to wonder along the 2km 
foreshore known as The Strand, stop in for gelati at Juliette’s along the way or 
detour up Gregory Street for great coffee and boutique shopping. Other key 
attractions include Reef HQ, Jezzine Barracks, the Museum of Tropical Queensland, 
the Town Common Conservation Park and Castle Hill.  

Magnetic Island
Just 6kms off the Townsville mainland, Magnetic Island boasts 23 pristine bays  
and beaches, huge granite boulders and rocky headlands. Two thirds of Magnetic 
Island is National Park with nearly 25 kilometres of walking tracks meandering 
through the protected eucalypt forests and tall hoop pines. Magnetic Island has  
a resident population of approximately 2,500 and is home to Northern Australia’s 
largest colony of koalas living in the wild.

Day Off Discoveries
Tuesday the 2nd of August is a rest day for Festival artists and attendees. Take the 
opportunity to explore the surroundings with one of the following activities:  

Charters Towers and Texas Longhorn Outback Experience
Tour to Leahton Park Cattle Station, home to the largest herd of Texas Longhorn 
cattle in Australia located 140kms inland from Townsville. Enjoy a horse drawn 
wagon ride, taste camp oven cooked damper and billy tea, and visit the station’s 
own saddlery before touring the historical gold city of Charters Towers. Cost $190. 
To book call Detours on 07 4728 5311.

A Day on Magnetic Island
Take a short ferry ride to Magnetic Island and explore the many beautiful bays  
and walking tracks. Hire a topless car, jump on the island bus or join an organised 
tour. A SeaLink return ferry ticket is $32, with tours from $55. Call SeaLink on 
07 4726 0800 or visit sealinkqld.com.au. 

Visit Umbrella Studios 
The exhibition Celebrating Townsville: the City’s visual history drawn from the James Cook 
University Art Collection showcases works by some of the most historically significant 
artists the region has ever produced. The exhibition has Townville’s geographic 
intensity, architectural beauty, and quirky narratives on full display. Open until  
14 August. Free event. Umbrella Studio, 482 Flinders Street. Visit umbrella.org.au.

Long Table Dinners
For a wonderful social opportunity head along to a Long Table Dinner any night of 
the Festival at Michels Restaurant or Jam, both on Palmer Street. Between 6pm and 
7:30pm both restaurants have a group table reserved for Festival guests and a special 
$35 menu including a glass of wine. No booking required. 

Townsville Information

Lying between Brisbane and Cairns on the North Queensland 
coast, Townsville offers a laid back tropical lifestyle for its  
180,000 residents and for visitors to the area. The region provides 
a wide choice of attractions and activities with the historical 
townships of Charters Towers and Ingham a short drive away,  
the World Heritage rainforest area of Paluma and several tropical 
islands also within easy reach. 

View to Magnetic Island from Castle Hill



“Piano Whisperers”
Concert Piano Technician Ara Vartoukian and his wife Nyree formed  

Theme & Variations Piano Services in 1985. With service centres in Brisbane, Sydney and 
Melbourne, they are only a phone call away for all your piano needs.

The company has grown to produce a team of highly skilled and passionate piano technicians 
who enjoy long-standing relationships with customers and the respect of industry peers.

Call us today for all your piano needs on (07) 3666 0650.
www.themeandvariations.com.au

QUEST TOWNSVILLE - PROUDLY THE OFFICIAL ACCOMMODATION PARTNER TO
THE AUSTRALIAN FESTIVAL OF CHAMBER MUSIC

TOW N SV I L L E

3	 Spacious studio, one or two bedroom apartments
3	 Apartment controlled air-conditioning 
3	 Fully equipped kitchens and laundry facilities available
3 Free Wi-Fi access 3 Foxtel

At Quest, we’ve built a network of apartment hotels to provide travellers with spacious 
and comfortable accommodation, conveniently located wherever they need to be.
Quest Townsville offers 140 self contained studios, one and two bedroom apartments for 
whenever you visit Townsville.

Visit questtownsville.com.au or call +61 7 4726 4444

QUEST TOWNSVILLE

30-34 Palmer Street, South Townsville
+61 7 4726 4444
questtownsville@questapartments.com.au

We look forward to welcoming all artists and patrons to Townsville for the 2016 Festival



Explore your future

CAIRNS CAMPUS  •  SUNDAY 7 AUGUST  •  11.00AM-3.00PM
TOWNSVILLE CAMPUS  •  SUNDAY 21 AUGUST  •  11.00AM-3.00PM

OPEN DAY 2016

jcu.edu.au/openday

• Find out about courses and careers • Enjoy interactive activities
• Take a campus tour • Speak to the experts • Explore our facilities
• Learn about scholarships and alternative entry options

                  sealinkqld.com.au
         4726 0888

 

Wildlife Day Tripper 
packages from $64 pp

(includes ferry, bus & park entry)

Fully guided bus or 

stretch jeep tours from 

$45 pp

Pilgrim Sailing
Sunset sails from $89pp
Lunch sails from $109pp

Ferry and Car Hire 
packages from $42 pp 

(based on 4 share)

Ferry and Bus 
packages 

from $35 pp

Your quickest link to 
Magnetic Island

up to 18 trips per day



Subscribe today     townsvillebulletin.com.au/subscribe     1300 696 397

• Introductory offers for the first 12 weeks to be billed 4 weekly as per the following – 7 Day Paper Delivery + Digital Print Edition $4.50/wk, $18 billed 4 weekly; 7 Day Paper Delivery + Unrestricted Digital Access $5.50/wk, $22 billed 4 weekly. At the end of the initial 12 weeks, memberships will automatically renew as follows 
– 7 Day Paper Delivery + Digital Print Edition $9/wk, $36 billed 4 weekly; 7 Day Paper Delivery + Unrestricted Digital Access $11/wk, $44 billed 4 weekly. For all Paper Delivery offers, Monday to Friday deliveries are of The Townsville Bulletin, Saturday deliveries are of The Weekend Bulletin and Sunday is of The Sunday Mail. 
All Paper Delivery offers have access to The Townsville Bulletin Digital Print Edition. A Digital Print Edition subscription provides access via a secure login to view an exact digital replica of the printed edition of The Townsville Bulletin. A Digital Print Edition subscription is for a period of time and not a specified number of 
downloads. All Paper Delivery + Unrestricted Digital introductory offers have access to The Townsville Bulletin Digital Print Edition and unrestricted digital access to The Courier-Mail, The Daily Telegraph, The Advertiser and the Herald Sun. Payment in advance by credit/debit card or PayPal (when available) only. Renewals 
occur unless cancelled. Offers are only available where normal same day home delivery exists for QLD residents and not where additional freight is ordinarily charged. New customers only. Not in conjunction with any other offer. Full offer terms and conditions apply - see www.townsvillebulletin.com.au for full details.
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50%
OFF

FOR THE FIRST 
12 WEEKS*

SUBSCRIBE TODAY FOR 
NEW DIGITAL 
OFFERS

The Weekend Bulletin paper home delivery on Saturday

The Weekend Bulletin paper home delivery Monday to Friday

The Sunday Mail paper home delivery

Access to  The Townsville Bulletin Digital Print Edition

Unrestricted digital access to The Courier-Mail on all your devices

A foxsports.com.au digital subscription included

Full access to SuperCoach Gold with extra info, analysis, stats & player projections

Access to The Courier-Mail +Rewards worth $100s a year

$4.50 $5.50PER WEEK PER WEEK

FOR THE FIRST 12 WEEKS 
THEN $9 PER WEEK*

FOR THE FIRST 12 WEEKS 
THEN $11 PER WEEK*

7 DAY Paper Delivery 
+ Digital Print Edition

7 DAY Paper Delivery 
+ Unrestricted Digital Access

GREAT 
VALUE



THE OFFICIAL CATERER FOR THE 
AUSTRALIAN FESTIVAL OF CHAMBER

Serving meals every night at the 
Townsville Civic Theatre

Your literary oasis
between concerts.

Your literary oasis
between concerts.

Your literary oasis 
between concerts.

Mary Who? Bookshop
414 Flinders Street, Townsville | Ph: 07 4771 3824

E: marywhobooks@iinet.net.au

Your literary oasis
between concerts.

Your literary oasis
between concerts. Your literary oasis

between concerts.

We look forward to seeing you!

▲ Residential Lifts

▲ Stair Climbers

▲ Low-rise platform lifts

▲ Commercial Lifts

▲ Dumb Waiters

▲ Pool Lifts

▲ Caravan Lifts

Lifts NQ provide a professional installation service, 
working very closely with clients to ensure each and 
every lift system supplied is best suited to the client’s 
unique requirements and circumstances.

▲ Free Consultation
▲ Lift Supply & Installation
▲ Maintenance

Providing access solutions for the less able!

W  liftsnq.com.au ▲ E  enquiries@liftsnq.com.au ▲ P  0412 671 795



STOCKLAND • CASTLETOWN 
loloma@loloma.com.au   www.loloma.com.au 

A search for the 
incomparable, 
led our diamond buyers to 
Hearts On Fire Diamonds. 

In Fact, every 
Hearts On Fire Diamond 
is cut and polished at 
magnification exceeding 
world laboratory standards. 

The result is a diamond that 
sparkles beyond comparison.

Loloma Jewellers proudly supports the 
Australian Festival of Chamber Music.

Classical
  Elegance





JOIN HAYLLAR MUSIC TOURS IN 2017 FOR AN 
UNFORGETTABLE MUSICAL EXPERIENCE

THE WORLD’S 
FINEST CLASSICAL 

MUSIC WITH 
HAYLLAR MUSIC 

TOURS

MUSIC AT THE ADELAIDE FESTIVAL 
6–10 MARCH 2017

OPERA & THEATRE IN LONDON & THE ENGLISH COUNTRYSIDE 
10–23 JUNE 2017

OPERA & ART IN MILAN, VENICE, VERONA & TORRE DEL LAGO 
3–16 JULY 2017

OPERA & MUSIC FESTIVALS IN SALZBURG, MUNICH, BREGENZ & VERONA 
23 JULY–5 AUGUST 2017

AUSTRALIAN FESTIVAL OF CHAMBER MUSIC & THE QUEENSLAND OUTBACK 
2–10 AUGUST 2017

MUSIC & ART IN BUDAPEST, PRAGUE, LEIPZIG & BERLIN 
20 SEPTEMBER–3 OCTOBER 2017

The finest classical music and exclusive events | First class escorted tours | Small groups | No hidden costs 

Photo © Teatro alla Scala, Milan

To order a brochure call 02 8091 2545, email contact@hayllarmusictours.com or visit www.hayllarmusictours.com





Umbrella Studio | 482 Flinders Street, Townsville, Queensland, Australia
www.umbrella.org.au | 4772 7109 | Open 9-5pm Mon - Fri & 9-1pm Sun

 Umbrella Studio contemporary arts

Image Credit:  The Oberon Tree, Ron McBurnie

8 JULY - 14 AUGUST 2016
CURATED BY ROSS SEARLE FOR
JAMES COOK UNIVERSITY LIBRARY 
SPECIAL COLLECTIONS

Celebrating Townsville
THE CITY’S VISUAL HISTORY DRAWN FROM
THE JAMES COOK UNIVERSITY ART COLLECTION

TOWNSVILLE  
CIVIC THEATRE
17 AUGUST

                  

HAMLEpresents the 21st Season of Shakespeare Under the Stars  www.theatreinq.com 

by 
William 
SHAKESPEARE

8-9 OCTOBER
ALIOS THEATRE, IWAKI, JAPAN

13-25 SEPTEMBER
QUEENS GARDENS, TOWNSVILLE

FOR INFORMATION AND BOOKINGS - 
www.theatreinq.com /0467 245 478

directed by 
Terri 
BRABON



PINNACLES GALLERY
R I V E R W AY  A R T S  C E N T R E 

Photo: Christopher Frederick Jones

PERC TUCKER REGIONAL GALLERY
C O R N E R  O F  F L I N D E R S  A N D  D E N H A M  S T R E E T S  T O W N S V I L L E  C I T Y 

Perc Tucker Regional Gallery is located in one 
of Townsville’s finest heritage buildings, on the 
corner of Denham and Flinders Streets, in the city 
centre. The Gallery has a ground floor and first 
floor level with seven exhibition spaces. On display 
are works by North Queensland artists as well 
as national and international touring exhibitions. 
Guided group exhibition tours are available upon 
request and prior bookings are essential.

Pinnacles Gallery opened in March 1996 as part 
of the Thuringowa Library and Council complex. 
The Gallery provided a space for the display of 
a diversity of art, social history and educational 
exhibitions to serve the needs of Thuringowa’s 
residents and visitors at the time. Pinnacles Gallery 
moved in 2006 to a purpose-built gallery within 
the Riverway Arts Centre – the only purpose-built 
gallery in Townsville. The space offers a multitude 
of ways to present artwork and has the capacity to 
deliver multi-media artwork presentations. Guided 
group exhibition tours are available upon request 
and prior bookings are essential.

Perc Tucker Regional Gallery
Cnr. Flinders and Denham Streets 
Townsville QLD 4810
Mon - Fri: 10am - 5pm
Sat - Sun: 10am - 2pm

(07) 4727 9011
ptrg@townsville.qld.gov.au
www.townsville.qld.gov.au
@TCC_PercTucker
PercTuckerTCC

Pinnacles Gallery
Riverway Arts Centre 
20 Village Blvd, 
Thuringowa Central QLD 4817
Closed Mondays
Tues - Fri: 10am - 5pm
Sat - Sun: 10am - 5pm

(07) 4773 8871 
pinnacles@townsville.qld.gov.au
www.townsville.qld.gov.au
@TCC_Pinnacles
PinnaclesTCC



Enjoy a meal in Townsville’s iconic ‘Sugar Shaker hotel

located in the heart of the CBD.

Special Offer: 20% off breakfast and dinner*

To book call 4729 2054 and quote ‘AFCM offer’.

*Terms and conditions:  Valid until 7 August 2016.  Mention this 
advertisment to receive offer.  Not valid for room service or with any other 

discounts.

 
Open 7 days

Level 1, 334 Flinders Street
Townsville, QLD, 4810

Relax, enjoy a co� ee, 
and shop in casual comfort

202 Flinders St, Townsville
Ph: 07 4772 0227 M: 0419 216 086

strandemporium.com.au

Townsville’s
own little

FASHION
CAFÉ

OPEN DAILY 9am - 4pm

The perfect getaway 25 minutes from Willows 
Shoppingtown, located at the top of Hervey 

Range. Enjoy all day breakfast, light lunches, 
sweets, scones and a large range of tea and coffee 
in the heritage listed building or spacious gardens. 

Licensed. Gift Shop stocked with local crafts.

4778 0199 | 37 Thornton Gap Rd, Hervey Range

 
 

saltrestaurants.com.au

lunch wed to fri from 12pm   dinner tues to sat from 6pm

riverside ogden street townsville  telephone 4724 4441

now open for 
LUNCH FROM NOON

YEARS



w i n e  &  d i n e  l u n c h  s p e c i a l  m e n u

1 COURSE $25,  2 COURSE $33,  OR 3 COURSE $39.50  

INCLUDES A GLASS OF SELECTED WINE, BEER OR 1LT SAN PELLEGRINO

experience innovative
DINING + EVENTS

Each night of the Festival  
from Friday 29/07 to Saturday 
06/08 between 6pm and 
7:30pm, two of Townsville’s 
best restaurants, JAM and 
Michels provides long table 
dining. It’s the perfect 
opportunity to meet other 
patrons, enjoy a chat and  
a delicious meal.

For the special AFCM price 
of $35 you can enjoy a main 
course (choose from four 
options) and a glass of wine.

(Please see page 56 for 
details about transport 
options during the Festival)

An opportunty to mix with other music lovers

$35 dinner & wine

Long table dinners

Whether you’re on your  
own or with friends,  
come along and enjoy  
a social pre-concert dinner 
with other Festival goers. 

Jam & Michels on Palmer Street



This unique music folder 
allows direct annotations and 
integrates learning with music.

rondofile.com.au   |   Ph: 0434 267 998

NO MORE REFLECTIONS, 
NO MORE GLARE!





Where else can you watch a global motor race one minute and stroll down a surf beach the next?  
Or snorkel in the morning and watch ballet at night? This is Queensland; the perfect union of world-

class events and destinations. Come for an event, and stay for an unforgettable holiday.

BRISBANE

Snow White by  
Ballet Preljocaj 

2 – 11 Sep

TROPICAL NORTH 
QUEENSLAND

Opera in the Outback 

6 – 8 Oct

BRISBANE

Woodford Folk Festival 

27 Dec – 1 Jan

BRISBANE

Brisbane Festival

3 – 24 Sep

SUNSHINE COAST

Gympie Music Muster 

25 – 28 Aug

See the full event calendar at queensland.com/events

SEE AUSTRALIA’S  
BEST LIVE EVENTS  
IN AUSTRALIA’S

BEST DESTINATIONS



Where else can you watch a global motor race one minute and stroll down a surf beach the next?  
Or snorkel in the morning and watch ballet at night? This is Queensland; the perfect union of world-

class events and destinations. Come for an event, and stay for an unforgettable holiday.

BRISBANE

Snow White by  
Ballet Preljocaj 

2 – 11 Sep

TROPICAL NORTH 
QUEENSLAND

Opera in the Outback 

6 – 8 Oct

BRISBANE

Woodford Folk Festival 

27 Dec – 1 Jan

BRISBANE

Brisbane Festival

3 – 24 Sep

SUNSHINE COAST

Gympie Music Muster 

25 – 28 Aug

See the full event calendar at queensland.com/events

SEE AUSTRALIA’S  
BEST LIVE EVENTS  
IN AUSTRALIA’S

BEST DESTINATIONS

Townsville Grammar School - Pre-Kindy to Year 12

Townsville Grammar School

Music  
Bursaries  
Available  
Now
 
Give your child 
the Grammar 
Advantage...

Available for entry into 
Townsville Grammar  
in 2017.  

Applications close Friday
9 September, 2016

For enquiries phone
Kristell on 4722 4973

 Supporting the Arts for

 Supporting the Arts for
over 128 years...
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  CONCERT        
 OPENING NIGHT CONVERSATIONS RAY GOLDING EVENING PRAYER & A TOUCH 
 VIP DRINKS WITH PIERS LANE SUNSET SERIES SERIES DANCE OF KLEZMER 
 TOWNSVILLE TOWNSVILLE  TOWNSVILLE TOWNSVILLE MARY MCKILLOP ST JOSEPH’S 
 CIVIC THEATRE CIVIC THEATRE CIVIC THEATRE CIVIC THEATRE CHURCH CHURCH 
 COMMENCES COMMENCES COMMENCES COMMENCES COMMENCES COMMENCES 
 6:30PM 10:00AM 5:30PM 8:00PM 11:00AM 5:30PM

ROUTE 1
OPPOSITE AQUARIUS ON THE STRAND 5:45PM 9:05AM 4:35PM 7:00PM 10:05AM 4:35PM

LONGBOARD BUS STOP  
ON THE STRAND 5:55PM 9:15AM 4:45PM 7:00PM 10:15AM 4:45PM

QUEST HOTEL PALMER STREET 6:05PM 9:25AM 4:55PM 7:00PM 10:25AM 4:55PM

ARRIVAL TIME AT CONCERT VENUE 6:15PM 9:30AM 5:00PM 7:30PM 10:40AM 5:00PM

DEPARTING FROM CONCERT VENUE  FOLLOWING 12:00PM FOLLOWING  FOLLOWING 12:30PM BUS GOES 
 OPENING NIGHT  EVENING SERIES EVENING SERIES   DIRECTLY TO 
 CONCERT  CONCERT CONCERT  CIVIC THEATRE 
 APPROX 10:30PM  APPROX 10:15PM APPROX 10:15PM  AFTER CONCERT

ROUTE 2 
QUEST ON EYRE  5:45PM 9:00AM 4:30PM 7:00PM 10:00AM 4:30PM

MARINERS NORTH 5:47PM 9:02AM 4:32PM 7:00PM 10:02AM 4:32PM

THE VILLE CASINO AND RESORT 5:52PM 9:07AM 4:37PM 7:00PM 10:07AM 4:37PM

SEALINK FERRY TERMINAL 5:53PM 9:08AM 4:38PM 7:00PM 10:08AM 4:38PM

QCWA – DENHAM STREET 5:58PM 9:13AM 4:43PM 7:00PM 10:13AM 4:43PM

Q RESORT/HOLBURN APARTMENTS –  
FLINDERS ST WEST 6:05PM 9:20AM  4:50PM 7:00PM 10:20AM 4:50PM

HOLIDAY INN  6:09PM 9:25AM 4:55PM 7:00PM 10:25AM 4:55PM

ARRIVAL TIME AT CONCERT VENUE 6:15PM 9:35AM 5:05PM 7:30PM 10:40AM 5:05PM

DEPARTING FROM CONCERT VENUE  FOLLOWING 12:00PM FOLLOWING  FOLLOWING 12:30PM BUS GOES 
 OPENING NIGHT  EVENING SERIES EVENING SERIES   DIRECTLY TO 
 CONCERT  CONCERT CONCERT  CIVIC THEATRE 
 APPROX 10:30PM  APPROX 10:15PM APPROX 10:15PM  AFTER CONCERT

 CONCERT        
 CONVERSATIONS RAY GOLDING EVENING FAMILIES’ DON 
 WITH PIERS LANE SUNSET SERIES SERIES CONCERT JUAN 
 TOWNSVILLE  TOWNSVILLE TOWNSVILLE TOWNSVILLE TOWNSVILLE 
 CIVIC THEATRE CIVIC THEATRE CIVIC THEATRE CIVIC THEATRE CIVIC THEATRE 
 COMMENCES COMMENCES COMMENCES COMMENCES COMMENCES 
 10:00AM 5:30PM 8:00PM 2:30PM 2:30PM

BUS ROUTE
OPPOSITE SEAVIEW HOTEL, THE STRAND STARTS 9:00AM STARTS 4:30PM STARTS 7:00PM STARTS 1:30PM STARTS 1:30PM

SEALINK FERRY TERMINAL       

OPPOSITE CACTUS JACKS, PALMER STREET     

POLICE STATION, STANLEY STREET     

NEAR OLD RAILWAY STATION,  
FLINDERS ST WEST      

NEAR NEW RAILWAY STATION,  CORNER 
CHARTERS TOWERS ROAD & FLINDERS ST     

ARRIVES AT CIVIC THEATRE 9:30AM 5:00PM 7:30PM 2:00PM 2:00PM

DEPARTS CIVIC THEATRE 12:00PM 6:45PM 10:20PM — 3:45PM  4:00PM 
FROM THE FRONT POST CONCERT POST CONCERT OPENING NIGHT POST CONCERT POST CONCERT 
   & FAREWELL 
   10:15PM — 
   ALL OTHER NIGHTS 
   POST CONCERT

 Please note:
– Return trip is reverse pick up.
– Stop off available for Advanced Public 

Masterclasses, 1pm at Perc Tucker Gallery 
after Concert Conversations with Piers Lane.

– The bus service for the Evening Series 
(including Opening Night) will be a shuttle 
service without allocated pick up times 
commencing at The Strand at 7pm.

– Buses after St Joseph’s Concert will go 
directly to Townsville Civic Theatre.

– Buses will park at the back of Civic Theatre 
for Concert Conversations return service.

– Buses will park at the side of theatre for 
Townsville Civic Theatre concerts.

– Post Opening Night and Festival Farewell 
concerts second bus will depart at 11:00pm.

In 2016 Gold Pass holders who have 
paid for bus transfers can travel on 
the AFCM Gold Pass bus which 
commutes between the Townsville 
Civic Theatre and CBD 
accommodation. Please see below 
the list of pickup points and 
departure times.

The Townsville City Council Civic Theatre Bus Service is provided for the Festival from Friday 29 July to Saturday 6 August 2016. 
Tickets are $5 per person per transfer and can be purchased from the Driver. See below the list of concerts covered by this 
service, pick-up points and times for 2016.

Transport

AFCM Gold Pass Bus

Townsville City Council Civic Theatre Festival Bus Service

There are two bus services that run during the festival. Please see below further information 
regarding cost, pick up points and times. A taxi costs approximately $15 from the CBD to the 
Theatre, phone 131 008. There is ample free parking available at the Townsville Civic Theatre.  
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Townsville Civic Theatre

Stinger Free Enclosure
The Ville Resort & Casino
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St Joseph’s Church
Perc Tucker Regional Galery
The Masonic Hall
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2016 Gold Pass Holders
Mr Ion & Mrs Jennifer Alexander
Mr Graeme Allen
Ms Janet Allen
Ms Robin Amm AM
Mr Andrew Andersons &  
Ms Sara Bennett
Mr Stephen & Mrs Suzy Baines
Mr David & Mrs Patricia Ball
Mr Paul & Mrs Irene Barnes
Mr David & Mrs Lyn Beauchamp
Mrs Robyn Black
Mrs Ioana Bowden
Ms Jan Bowen
Mr Bruce & Mrs Lyn Bowman
Mr Peter & Dr Noelene Brasche
Mr Paul & Mrs Joan Brown
Mr Graham Bruce
Mr Tom Bruce AM & Ms Beth Brown
Mr David & Mrs Robyn Caddy
Mrs Roslyn Carter
Ms Carol Clark
Mrs Elizabeth Clark
Mr Ric & Mrs Pip Clarke
Ms Nancy Cole
Mr John & Mrs Christine Conquest
Ms Lynne Conway
Mrs Gai Copeman
Ms Rosemary Crain
Mrs Colleen Crampton
Mr Bruce Curl
Dr Cyril Curtin
Mr Robert & Mrs Christine Dagworthy
Mr Geoff Dargie
Mr Mel & Mrs Penny Davis
Mr Peter & Mrs Beverley De Jersey
Mrs Margaret Denham
Mr David & Mrs Ros Dight
Mr Robert Downey AM
Mrs Robyn Duff
Mr Alan & Mrs Beatrice Duncan
Ms Helen Earlam
Mrs Margaret Epps
Mr Nigel Evans
Ms Rachel Faggetter
Mr Harry & Mrs Margie Fels
Mr Kenneth & Mrs Margaret Freeman
Ms Felicity Fullagar
Ms Gudrun Genee
Mr Eric & Mrs Susan Gilford
Mr Donald & Mrs Estelle Gobbett
Mrs Meta Goodman
Mr Graham & Mrs Judith Bennett 
Mrs Lorraine Gray-McConnell
Mr Peter Green
Ms Rosemary Halford
Mrs Claire Hanley
Mr Daniel & Mrs Robyn Hardie
Mr Graham Hart & Mrs Diane Bate
Ms Annie Hawker
Mr David Hay
Ms Beverley Hicks
Mr Brian & Mrs Betty Hill
Ms Jane Hirschfield
Dr John Holmes
Mr Richard & Mrs Mary Hoy
Mr Ralph Hunt
Mr David & Mrs Joan Ikin

Mr Michael & Mrs Shiela Jacobs
Mr Paul James
Dr Kay Jaumees
Mr Andrew & Mrs Fiona Johnstone
Dr Barry Jones
Mrs Helen Jordan
Mrs Leslie Kennedy
Ms Aviva Kipen
Mr Errol & Mrs Leonie Kirke
Mr Phil Kreveld
Ms Betty Kuhl
Mr Robert Langdon
Mr Richard Lee
Mr Steven, Mrs Janelle, Miss Stacy & 
Miss Tegan Lun
Mr John Lunghi
Ms Heather MacDonald
Ms Deborah MacFarlane &  
Ms Elizabeth MacFarlane
Mr Gareth & Mrs Margaret Mansfield
The Hon Jane Mathews AO
Ms Anne Matthews
Ms Virginia May
Mrs Marguerite May
Mr Warwick McEwan
Mrs Catherine McPherson
Dr Fiona McWhinnie
Mr Robert & Mrs Ann Mills
Mr Antony Morgan
Mr Peter Moylan
Mr Hilton Nicholas AM, OBE  
& Mrs Marjorie Nicholas OAM
Mr Brian & Mrs Jennifer O'Connor
Mr Tom & Mrs Ruth O'Dea
Mrs Cynthia O'Keefe
Ms Dianne O'Toole
Ms Elizabeth Pender
Ms Diane Pethrick
Mrs Dawn Pettifer
Mr Roger & Mrs Lesley Player
Mrs Mary Pridmore
Mr Donald & Mrs Jean Quick
Mr Stephen & Mrs Susan Quinlan
Ms Robin Rawson
Mr Ralph & Mrs Ruth Renard
Ms Bronia Renison
Mr Noel Renouf
Mr Philip Richards
Mrs Virginia Ridgley
Mrs Heather Robertson
Mr David & Mrs Jan Robinson
Mr Willy Rombout
Mrs Alison Ross
Ms Annemarie Rutledge
Mr Roger & Mrs Helen Salkeld
Mrs Noeline Sandblom
Mr Kenneth Saxby
Ms Ingrid Selene
Ms Jackie Simons
Mr Desmond Sloman
Mr Chris & Mrs Bronwyn Smalley
Ms Jane Smith
Mr Roger & Mrs Ann Smith
Ms Maryanne Smith
Ms Kym Smith
Mr Michael Speers
Ms Gail Spira

Ms Arn Sprogis
Mrs Patricia Stephenson
Mrs Ruth Stratton
Mr Tony & Mrs Rosalind Strong
Ms Jane Sullivan
Dr Anne Tanner
Ms Barbara Tattam
Ms Wendy Taylor
Mr Graham & Dr Pamela Thomas
Ms Elizabeth Thomas
Mr Matthew Toohey
Mr Ian Underwood
Mrs Margaret Ussher
Dr Nita Vasilescu
Ms Karen Venard
Ms Derris Vernon
Dr Gary & Mrs Betty Want
Mr Ian & Mrs Helene Wechsler
Ms Janet Williams
Ms Heather Williams
Dr Margot Woods
Mrs Rosemary Wright
Ms Sandra Yates AO &  
Mr Michael Skinner
Mr Christopher & Mrs Sue Yeo

We warmly thank

The Festival wishes to acknowledge the generosity of our valuable donors, Future Fund donors,  
Artist Supporters, Volunteers, Board, Staff, Members and Gold Pass Holders. Thank you for your 
loyalty and ongoing financial support to the future strength and sustainability of this great event.  



AUSTRALIAN FESTIVAL OF CHAMBER MUSIC  — 59 

Artist Partners
Escape Travel
Paddington Antique Centre Pty Ltd
Philip Bacon Galleries
Townsville Grammar School
Townsville Urology
Wilmar Sugar
Wilson Ryan Grose Lawyers

Board Members
Sandra Yates AO – Chair (Sydney)
Terry Dodd – Deputy Chair (Townsville)
Michael Fellows (Townsville)
Prof Robyn McGuiggan (Cairns)
Russell Mitchell (Brisbane)
Marjorie Nicholas OAM (Melbourne)
Jane Seawright (Townsville)
Michael Wilkins (Sydney)
John Zabala (Townsville)

Advisors to the AFCM 
Future Fund
David Robinson
Prof Andrew Vann

Audit, Compliance 
and Risk Managment 
Committee
John Zabala – Chair
Prof David Low
Justin Ankus
Jenny Sebba (ret June 2016)

Company Secretary
Justin Ankus

Artistic Director
Piers Lane AO

Administration
Executive Director – Justin Ankus
Artistic Administrator – Rebecca Alferez
Marketing Manager – Sheridan Helft
Marketing and Events Executive –  
Amy Whebell
Development Coordinator – Jane Cairns
Finance Officer – Helen Hobbs/ 
Jenny Sebba (ret June 2016)

Festival Team
Production Manager – John Crawford
Townsville Civic Theatre Crew & Staff
National Publicist – Kath Rose, Kath 
Rose & Associates
NQ Publicist – Heidi Hatherell,  
Crystal Clear Public Relations
Website – Oracle Studio

Interns
Marketing Interns James Cook  
University – Emily Lawn & Andrea Busiko
Work Experience Pimlico State  
High School – Camille Catelan  
& Samuela Naborisi 

Volunteers
Janet Askern
Ava Ball
Phillip Beard
Linda Berger
Jill Blaikie
Deanne Bloom
Kylie Breckenridge
Linda Brierley
Rebecca Brown
James Browning
Sabine Carter
Taylor Chapman
Anne Cole
Jane Connell
Gai Copeman
Sarah Davis
Judy de Loryn
Marie de Monchaux
Lynne Finn
Karen Glazebrook 
Helen Goldsworthy
Damian Gough
Lorraine Gray-McConnell  
& Simon McConnell
Barbara Green
Peter Griggs
Eleanor Grove
Sarah Hanrahan
Robert Heath
Timothy Honeyball
Robert Houldsworth
Judy Hunter
Bill Kennedy
Anne Lee
Paul Lucas
Andrea Marian
Patricia Nordine
Mario Parisi
Elizabeth Pegg
Melissa Pirard
Clare Plant
Lesley Richards
Barbara Robinson
Jenny Sebba
Jan Stevens
Mike Tanner
Marisela Velazquez
Margaret Wallen
Les Wicksteed
Sue Wilson
Pia Woolf
Florence Yates
Enzo, May & Bonnie Zaghini

Photography
Front cover — Artist: Piers Lane 
© Keith Saunders. Main image:  
Bushland Beach, Townsville by Tracey 
Harrison-Hill.
All other photography courtesy  
of Townsville Enterprise,  
Tracey Harrison-Hill, Chrissy Maguire, 
Meaghan McKinnon, George Pedley, 
Andrew Rankin and Keith Saunders. 

Festival brand 
identity design and 
communications 
Ty Bukewitsch
envelopegroup.com.au

Artist Supporters
Mr Stephen & Mrs Suzy Baines
Dr Betty Byrne Henderson AM
Dr Cyril Curtain
Ms Margaret Epps
Mr Michael & Mrs Carmel Fellows
Mr Andrew Johnston AO
Ms Belinda Kendall-White
The Hon Jane Mathews AO
Mr Garth & Mrs Margaret Mansfield
Mr Warwick McEwan
Ms Diana McVeagh
Mr Hilton Nicholas AM, OBE  
& Mrs Marjorie Nicholas OAM
Mr Phillip Richards
Mr David & Mrs Jan Robinson
Dr Nita Vasilescu
Ms Denise Wadley
Table 3: Ms Sandra Yates AO &  
Mr Michael Skinner, Mr Kenneth Saxby,  
Dr Anne Tanner, Ms Maryanne Smith,
Mr Roger & Mrs Ann Smith, 
Anonymous (4)

2016 Future Fund Donors 
Mr Andrew Anderson AO
Mr David & Mrs Helena Cassells
Ms Sandra Yates AO &  
Mr Michael Skinner
Anonymous (2)

Principal Donors ($200+)
(01/07/2015-30/06/2016)

Ms Robin Amm AM
Mr Stephen & Mrs Suzy Baines
Dr Betty Byrne Henderson AM
Mrs Jane & Mr Gary Cairns
Mr Roderick Campbell
Mr David & Mrs Helena Cassells
Mr Bruce Curl 
Dr Cyril Curtain in memory  
of the late Betty Curtain
Mr Martin & Mrs Susie Dickson 
Ms Sue Hackett
Mr Peter Hales 
Mr David Hay 
Ms Betty Jackes 
Mr Andrew & Mrs Fiona Johnston
Ms Belinda Kendall-White &  
Mr Guy White
Mr Theodore Kuchar
Mr Garth & Mrs Margaret Mansfield
The Hon Jane Mathews AO
Ms Anne Matthews 
Ms Diana McVeagh
Ms Molly McConville
Mr Warwick McEwan 
Mr Hilton Nicholas AM, OBE  
& Mrs Marjorie Nicholas OAM,  
Mrs Catherine McPherson  
and Mr Gregory McPherson
Justice David North 
Pacific Marine Group P/L 
Parkside Holdings
Mr Philip Richards
Mr David & Mrs Jan Robinson 
Mrs Heather Robertson
Mrs Frank Robertson 
Mrs Patti Sartori 
Mr Kenneth Saxby 
Ms Mary-anne Smith
Dr Anne Tanner 
Ms Wendy Taylor 
Mr Matthew Toohey
Dr Nita Vasilescu
Ms Denise Wadley
Wilson Ryan Grose Lawyers
Dr Margot Woods
Ms Sandra Yates AO  
& Mr Michael Skinner 
Mr John Zabala 
Anonymous (10)



AFCM.COM.AU
Australian Festival of  
Chamber Music
Level 1, Breakwater Terminal 
Sir Leslie Thiess Drive,  
Townsville Q 4810 
PO Box 5871, Townsville Q 4810
T 07 4771 4144  
F 07 4771 4122
info@afcm.com.au
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Membership
Membership is a wonderful way to support the Festival and it comes with a 
range of benefits including discounts on festival tickets. Annual memberships 
start from just $80. Visit afm.com.au/membership for more information and 
to sign-up. 

Donate
A donation, no matter how big or small contributes to the success of the 
AFCM. Your gift plays a vital role in ensuring the Festival’s continued delivery 
of its outstanding program and artists, wide-ranging repertoire and the 
Winterschool. You can make a donation on-line anytime at  
afcm.com.au/donate.

Support an Artist 
Artist Supporters enjoy an added dimension to their AFCM experience. 
There are opportunities to support an Australian or internationally based 
artist and it’s a great way to get closer to some wonderful musicians. 
Donations to support an artist are tax deductible and donors are invited  
to meet their artist at a reception during the Festival. 

Festival Partnerships 
The AFCM works collaboratively with business partners who recognise the 
positive economic and cultural impact the AFCM generates and our 
importance as a fixture on the national arts calendar. The AFCM offers a 
range of Festival Partnership levels for cash or in-kind support ranging from 
Bronze through Silver and Gold to Platinum. Packages can include support  
for an Artist. Entertainment Packages are also available. 

The AFCM Future Fund 
The Future Fund is a special fund of financial reserves separate from operating 
funds. Our target is to raise $1 million, the equivalent of one year’s operating 
budget. Your donation to the Future Fund helps us by building a stable 
financial base and providing a modest income stream for future years. 

Bequests 
If chamber music has enriched your life, there is a way you can ensure this 
timeless art form brings joy to others in the future. You can help preserve  
the future of chamber music and the Festival by making a bequest to the 
Australian Festival of Chamber Music, or to the AFCM Future Fund, and feel 
pride in knowing that your gift has helped build a secure financial platform  
for future generations of Australian musicians and music lovers. We treat 
your information with respect and privacy and are happy to discuss with  
you any particular aspect of the AFCM that you, or someone you nominate, 
would like to support. 

To discuss, in confidence, supporting the festival please contact:

Justin Ankus 
Executive Director 
justin.ankus@afcm.com.au 
PO Box 5871, Townsville QLD 4810  

The AFCM gratefully acknowledges the music lovers who make gifts to  
the Festival each year. The Australian Festival of Chamber Music Donations 
Fund is listed on the Register of Cultural Organisations maintained under 
subdivision 30-B of the Income Tax Assessment Act 1997. The AFCM 
Donations Fund charitable status is Deductible Gift Recipient 1 (DGR1).

DONATIONS OF $2 OR MORE ARE TAX DEDUCTIBLE. 

Supporting the Festival

The Australian Festival of Chamber Music is as renowned for the 
excellence of its artists and programming as it is for its unique 
tropical setting. The festival’s founders, conductor Theodore 
Kuchar and the late Professor Ray Golding, former Vice-Chancellor 
of James Cook University, created an event of national and 
international significance. We are as committed today to their 
vision as they were twenty-six years ago. We invite you to be  
a partner in securing our future. There are many ways in which 
you can help us. 

AFCM Future Fund Founding Donors 
Recognised in Perpetuity  
Dr Nita Vasilescu
Parkside Group
Ms Sandra Yates AO & Mr Michael 
Skinner
Ms Jennifer Bott AO
Ms Sue Hackett
Gioconda Augimeri & Rosemary Prior
Townsville Bulletin
The Hon. Jane Mathews AO
Robyn McGuiggan & Karl Scholl
Crystal Clear PR and Marketing
Mr Andrew Andersons AO
Bea & Alan Duncan, in memory  
of ourmothers, Mollie and Letitia
Edward M Jackes OAM &  
Prof Betsy Jackes
Martin Dickson AM & Susie Dickson
Ms J Wran
Mr & Dr I & S Meade
Robert Monteith QC
Mrs Roslyn Carter
Dr J R Hazel
Ms Elizabeth Clark
Lady Adrienne Stewart ONZM QSM
Mrs Shelia Bignell
Garty Associates
Mr Tom & Mrs Ruth O’Dea
Wilson Ryan Grose Lawyers
Mr David Kippin
David & Jan Robinson
Bronwyn & Chris Smalley
Piers Lane AO
Michael & Carmel Fellows
Ms Elisabeth McDonald
Claire Roberts & Nicholas Jose
R & M Jorgensen
Lesley & Peter Davies
James Cook University
Fiona & Paul Pagliano
Michael Curtain
Dr Di Bresciani
Terry Dodd

Peter de Jersey AM &  
Beverley de Jersey
Marg O’Donnell AO
& Martin Moynihan AO
Robert Jones
Dr Cyril Curtain in memory  
of Betty Curtain
John & Annette Zabala
David Low & Julieanne Cox
Belinda Kendall-White
Rita Avdiev
Frank & Beverley Osborn
M. M. Goodman
Dick & Mary Gibberd
Ms Annie Hawker
Senator Claire Moore
John & Maree Binder
Tanya Geha in memory
of Professor Ray Golding
Mr Willy Rombout
Katherine & Warwick McEwan
Lesley & Geoff Haussmann
Hilton Nicholas AM, OBE & Marjorie 
Nicholas OAM, Catherine
McPherson and Gregory McPherson
Bruce & Lyn Bowman
Steven & Janelle Lun
A B A Matthews in memory
of Mrs Shirley Schmidt and all teachers
of music in dry tropical Queensland
Fiona & Andrew Johnston
Eva Sweet
Cameron Williams
Prof Andrew Vann
Maryanne Smith
Rosalind Strong
SeaLink
Anonymous (7)
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GOVERNMENT PARTNERS

Please note that all reasonable 
endeavours have been made to ensure 
that the information included in this 
document is correct at the time of 
printing. However, the organisers accept 
no responsibility for any inaccuracies 
that may appear or any changes to the 
program that may occur. Organisers 
reserve the right to make changes to 
the program where necesary at their 
discretion. Please visit afcm.com.au  
for updated event information.

Festival Partners

Mount Inkerman



Spring Rhythms Oil on Fine Linen 129cm x 86cm

Ph D Music & Psychology (Melb)

B Mus Instrumental (Melb) FMIT MIMT L MUS A MAICD

Photography: Kirsten Bresciani

“The study of music has defined absolutely the kind of artist Di has become... 
There is something infinite, sublime and soaring in these works”
Dr Gerard Vaughan Director National Gallery of Australia, Canberra.

Always inspired by the Australian Festival of Chamber Music
www.dibresciani.com 

di@dibresciani.com

DI BRESCIANI OAM


