
Wonderful collaborative chamber music. 

An excitingly different concert programme. 

International guest artists. And beautiful 

concert venues renowned for their acoustics.

9 days of the best chamber music, staged in 

the beautiful resort town of Nelson - famous 

for it’s fine wine, seafood and wild places. 

And it’s all just a few hours away. . .
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The Australian Festival of Chamber Music will be an energetic, sophisticated and 
delightful 25 years old next year.  We are planning to celebrate its lasting legacy in the 
way we know best - with great artists and great music.

Artistic Director, Piers Lane AO, has a few surprises up his sleeve for 2015
so sign up to AFCM’s E-News and be the first to know about what’s in
store for our silver anniversary celebrations!

Visit afcm.com.au

Celebrate our 25th Anniversary
with us and attend AFCM 2015,  31 July – 8 August

afcm.com.au
31 JULY - 8 AUGUST, 2015

Australian Festival of Chamber Music

Level 1, Breakwater Terminal 
Sir Leslie Thiess Drive, Townsville Q 4810

PO Box 5871, Townsville Q 4810

Phone 07 4771 4144

Fax 07 4771 4122

Email info@afcm.com.au

Contact Us

afcm.com.au 
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Festival at a Glance
 THURSDAY 31ST JULY

6:30pm Jupiters Townsville Chefs in the North Dinner 

FRIDAY 1ST AUGUST
8:00pm Townsville Civic Theatre James Cook University Opening Night Concert – Serenade 

SATURDAY 2ND AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 1
2:30pm Townsville Civic Theatre Families’ Concert – Cinderella 
8:00pm Townsville Civic Theatre Governor’s Gala – Complements of the Seasons

SUNDAY 3RD AUGUST
11:00am St James’ Cathedral In Memoriam
2:30pm C2, Townsville Civic Theatre Virginia Chadwick Memorial Reef Talk 
4:00pm C2, Townsville Civic Theatre AFCM Winterschool - Young String Ensemble Performance 
5:00pm Townsville Civic Theatre Panufnik: His Quest for Peace

7:45pm for 8:00pm Perc Tucker Regional Gallery, The Brewery, Old Courthouse Theatre Concert Crawl

MONDAY 4TH AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 2
1:00pm The Banquet Centre, The Brewery Chamber Chat – Playing for Time
5:30pm Townsville Civic Theatre Ray Golding Sunset Series – Belgian Chocolates
8:00pm Townsville Civic Theatre Evening Series – Happy Birthday Pamela Page!

TUESDAY 5TH AUGUST
11:00am Depart SeaLink Breakwater Ferry Terminal Palm Island Concert

WEDNESDAY 6TH AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 3 
1:00pm Perc Tucker Regional Gallery AFCM Winterschool – Advanced Public Masterclass 1
4:30pm Atrium, Townsville Civic Theatre Festival Starter Pack pre-concert talk
5:30pm Townsville Civic Theatre Ray Golding Sunset Series - Bach by Candlelight 1
8:00pm Townsville Civic Theatre Evening Series - Bach by Candlelight 2

THURSDAY 7TH AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 4
1:00pm Perc Tucker Regional Gallery AFCM Winterschool – Advanced Public Masterclass 2
3:00pm The Banquet Centre, The Brewery Gold Pass Q&A
5:30pm St Joseph’s Church Ray Golding Sunset Series - Strings + 1
8:00pm Townsville Civic Theatre Evening Series - A Shropshire Lad

FRIDAY 8TH AUGUST
10.00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 5
1:00pm Perc Tucker Regional Gallery AFCM Winterschool – Advanced Public Masterclass 3
5:30pm Townsville Civic Theatre Ray Golding Sunset Series - Homage
8:00pm Townsville Civic Theatre Evening Series - The Kreutzer

SATURDAY 9TH AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 6
1:00pm C2, Townsville Civic Theatre AFCM Winterschool – Advanced Concert
3:00pm Townsville Civic Theatre Forgotten String Quartets
8:00pm Townsville Civic Theatre Festival Farewell - Keep the Home Fires Burning
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Welcome to the 24th edition of the Australian Festival of Chamber Music! 
It is satisfying to realise that this year we shall have presented two dozen 
annual festivals, which have built on each other year after year to make 
Townsville a cultural destination loved and respected by international, 
interstate and local music lovers alike. It is important that we continue to 
grow and to stimulate, entertain and attract audiences of all types. I feel 
hopeful that this year’s programme will fulfil those aims through our core 
events, our Chefs in the North dinner, our Winterschool programme with 
its masterclasses and concert events, our ground-breaking adventure on 
Palm Island, our Chamber Chat and Virginia Chadwick Reef Talk.

Returning artists who have both proved popular and filled valuable 
niches in past festivals include the inimitable William Barton, bassist Kees 
Boersma, Aussie pianists Daniel de Borah and Neal Peres da Costa, the 
versatile and generous-hearted Camerata of St John’s, outstanding and 
delightful oboist Diana Doherty, our Quartet-in-Residence, the Goldner 
String Quartet  (though, for domestic reasons, minus Dimity Hall until 
the final couple of days) and their trans Tasman colleagues and friends, 
the New Zealand String Quartet; that master of song and lieder singing, 
New York’s Thomas Meglioranza, the Sydney Symphony’s principal 
flautist Emma Sholl, long-participating violinist Michele Walsh, who also  
tirelessly directs the Winterschool, and Daniel Yeadon, who grounds our 
Period component on cello and gamba. It is a privilege to celebrate the 
80th birthday of returning pianist Pamela Page, Dene Olding’s mother. I 
have attended celebratory recitals by several octogenarian male pianists 
in my time, but for some reason, their female colleagues very rarely 
continue to perform in public, so we are fortunate indeed. 

I am hugely excited to welcome exceptional musicians new to the AFCM 
this year, from Australia, Germany, Holland, the UK, and the USA. All 
are remarkable in their various ways and I shall enjoy watching them 
make our audiences their own. It is also a special joy to anticipate the 
presence throughout the festival of this year’s charismatic Composer-in-
Residence, Sydney-based Elena Kats-Chernin. She is one cool and feisty 
lady and a great communicator! But she will not find herself alone at this 
year’s festival…

As has become traditional, the programme salutes the anniversaries of a 
number of important, and in some cases, unjustly neglected composers, 
ranging from CPE Bach (1714 – 1788) to Peter Maxwell Davies (whose 
80th birthday we celebrate), taking in Andrzej Panufnik (1914 – 1991), 
Alberic Magnard (1865 – 1914) and, perhaps most notably of all, Richard 
Strauss  (1864 – 1949). We also recognise the centenary of the outbreak 
of World War 1 and the 75th anniversary of the outbreak of World War 
2, particularly in the Sunday morning concert at St James’, which I should 
like to dedicate to the memory of the great Russian cellist Alexander 
Ivashkin (1948-2014), a much-loved and regular participant in the AFCM 
over many years. 

After the great success of Britten’s Noye’s Fludde last year, I felt 
constrained to find another such family opera that would bring together 
various Townsville communities and both amateur and professional 
musicians. Peter Maxwell Davies’ Cinderella fits the bill superbly and 
will provoke laughter and admiration in equal measure, while involving 
children of all ages in a musical adventure, which will remain in their 
memories for years to come. I am also glad to support Lyle Chan’s 
enterprising internet attempt to raise awareness of forgotten and unjustly 
neglected string quartets. The shared string quartet concert on the final 
Saturday afternoon will be full of beautiful music rarely heard in the 
concert hall for inexplicable reasons.

Festivals of the stature of the AFCM rely on the enlightened and 
generous support of many individuals and organisations at government, 
corporate and private levels. To all of you who have helped us this year, 
a huge personal thank you. I trust your faith in us is vindicated by the 
continued growth we seem to be experiencing. Onwards and upwards!

I shall no doubt chat to many of you in person over the next ten days, but 
may I wish you all a very Happy AFCM 2014? Let’s aim for a vintage 
festival, the most interactive and joyous one yet!

Artistic Director

Welcome from the Artistic Director
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Piers Lane AO

 THURSDAY 31ST JULY
6:30pm Jupiters Townsville Chefs in the North Dinner 

FRIDAY 1ST AUGUST
8:00pm Townsville Civic Theatre James Cook University Opening Night Concert – Serenade 

SATURDAY 2ND AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 1
2:30pm Townsville Civic Theatre Families’ Concert – Cinderella 
8:00pm Townsville Civic Theatre Governor’s Gala – Complements of the Seasons

SUNDAY 3RD AUGUST
11:00am St James’ Cathedral In Memoriam
2:30pm C2, Townsville Civic Theatre Virginia Chadwick Memorial Reef Talk 
4:00pm C2, Townsville Civic Theatre AFCM Winterschool - Young String Ensemble Performance 
5:00pm Townsville Civic Theatre Panufnik: His Quest for Peace

7:45pm for 8:00pm Perc Tucker Regional Gallery, The Brewery, Old Courthouse Theatre Concert Crawl

MONDAY 4TH AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 2
1:00pm The Banquet Centre, The Brewery Chamber Chat – Playing for Time
5:30pm Townsville Civic Theatre Ray Golding Sunset Series – Belgian Chocolates
8:00pm Townsville Civic Theatre Evening Series – Happy Birthday Pamela Page!

TUESDAY 5TH AUGUST
11:00am Depart SeaLink Breakwater Ferry Terminal Palm Island Concert

WEDNESDAY 6TH AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 3 
1:00pm Perc Tucker Regional Gallery AFCM Winterschool – Advanced Public Masterclass 1
4:30pm Atrium, Townsville Civic Theatre Festival Starter Pack pre-concert talk
5:30pm Townsville Civic Theatre Ray Golding Sunset Series - Bach by Candlelight 1
8:00pm Townsville Civic Theatre Evening Series - Bach by Candlelight 2

THURSDAY 7TH AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 4
1:00pm Perc Tucker Regional Gallery AFCM Winterschool – Advanced Public Masterclass 2
3:00pm The Banquet Centre, The Brewery Gold Pass Q&A
5:30pm St Joseph’s Church Ray Golding Sunset Series - Strings + 1
8:00pm Townsville Civic Theatre Evening Series - A Shropshire Lad

FRIDAY 8TH AUGUST
10.00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 5
1:00pm Perc Tucker Regional Gallery AFCM Winterschool – Advanced Public Masterclass 3
5:30pm Townsville Civic Theatre Ray Golding Sunset Series - Homage
8:00pm Townsville Civic Theatre Evening Series - The Kreutzer

SATURDAY 9TH AUGUST
10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 6
1:00pm C2, Townsville Civic Theatre AFCM Winterschool – Advanced Concert
3:00pm Townsville Civic Theatre Forgotten String Quartets
8:00pm Townsville Civic Theatre Festival Farewell - Keep the Home Fires Burning
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MESSAGE FROM THE GOVERNOR OF QUEENSLAND

It is a great pleasure, as one of my first acts as Governor, to welcome music-lovers from 
Queensland, interstate and overseas to the 2014 Australian Festival of Chamber Music in 
Townsville.  

This year’s Festival combines music with food, with visual art, and with discussion of the 
wonders of the Great Barrier Reef.  The Festival has scheduled concerts in churches, 
galleries, a former brewery, concerts at sunset and by candlelight.  The repertoire 
chosen will appeal to purists, to families, and to those keen on a “concert crawl” and on 
Piers Lane’s much-loved Concert Conversations.  

All of these elements of the 2014 program promise to add excitement and adventure to 
the experience of concert-goers, but the music remains inescapably the star attraction.  
To make sure of this,  Artistic Director Piers Lane and his indefatigable team have 
once again taken great care in choice of repertoire and their gathering together of a 
distinguished group of artists from Queensland, elsewhere in Australia, New Zealand, 
Europe and the United States.  Audiences will hear a varied and fascinating program 
performed with great technical skill and the highest standards of musicianship. 

The program includes well-known and well-loved chamber pieces that are old friends, 
music which has been unfairly neglected, and music celebrating important anniversaries 
like the three centuries since the birth of C.P.E. Bach, once more famous in Europe 
than his father Johann Sebastian. In addition to familiar names like Bach, Beethoven 
and Brahms, there will be music by less familiar composers including the Polish-British 
composer Andrzej Panufnik, born a century ago. Audiences can also look forward to 
pieces by the Festival’s composer-in-residence, Elena Kats-Chernin. 

ABC Classic FM will record and broadcast many of the performances, allowing many 
Australians across the country to share in all of the AFCM experience save the smiles of 
musicians and audiences following performances, the warm welcome of the people of 
North Queensland, and the gloriously warm days and nights of a Townsville winter. 

This feast of chamber music involves more than thirty music events performed by a 
similar number of ensembles and individual artists in multiple venues over ten days.  
The commitment and effort required to make it happen are enormous, and I thank and 
congratulate the Artistic Director and his team on bringing the 2014 Festival to fruition.  I 
thank also the government and private sector sponsors and supporters who make the 
Festival possible.

I wish the 2014 Australian Festival of Chamber Music every success.  

Paul de Jersey AC
Governor of Queensland
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MESSAGE FROM THE MINISTER FOR TOURISM, MAJOR EVENTS, 
SMALL BUSINESS AND THE COMMONWEALTH GAMES &
THE MINISTER FOR SCIENCE, INFORMATION TECHNOLOGY, 
INNOVATION AND THE ARTS

Welcome to Townsville, home to one of Queensland’s longest-running festivals, the 
award-winning Australian Festival of Chamber Music.

This major event continues to attract thousands of visitors from around Australia to 
Townsville, a region Alive with Curiosity and an international hub for chamber music.

The 2014 festival features a series of signature events such as Chefs in the North 
and the Virginia Chadwick Memorial Reef Talk while Artistic Director Piers Lane has 
assembled a fantastic line-up of talented musicians.

A highlight of this year’s event will be Queensland’s chamber orchestra, Camerata 
of St John’s and their leader, Brendan Joyce, who will combine with the Palm Island 
community to perform a special concert featuring local primary school children.

The Queensland Government through Arts Queensland and Tourism and Events 
Queensland is proud to support the Australian Festival of Chamber music, a great arts 
experience and tourism event.

The Queensland Government supports the Australian Festival of Chamber Music as part 
of its Arts for all Queenslanders strategy, making great arts and cultural events available 
to more Queenslanders.

Destination Success, the Newman Government’s 20-year plan, also recognises the 
need to support unique events such as this one, which successfully drive repeat 
visitation to Queensland’s regional destinations.

We congratulate the event organisers and volunteers for ensuring the staging of this 
event for the Townsville North Queensland region in 2014 and we invite you to enjoy 
the music and many events of the Australian Festival of Chamber Music.

The Hon Ian Walker MP
Minister for Science, Information 
Technology, Innovation and the Arts

The Hon Jann Stuckey
Queensland Minister for Tourism, 
Major Events, Small Business and 
the Commonwealth Games

The Honourable 
Jann Stuckey

The Honourable 
Ian Walker MP
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Jenny Hill
Mayor of Townsville

The Australian Festival of Chamber Music has been a valued part of Townsville for 24 
years, first established to enhance the cultural environment of North Queensland through 
the presentation of internationally acclaimed classical musicians and growing into an 
event of international acclaim.

Townsville City Council has been there from the outset, with financial and in-kind support 
and this year, we are proud to once again be a principal partner in the event.

The festival’s reputation for distinguished artists and innovative programming, delivering 
a top line-up of international performances across a range of chamber styles is 
unmatched anywhere in the world.

I simply can’t imagine any other classical music event that successfully combines 
the world’s best musicians with such community sensitive programming in such a 
breathtaking setting.

The 2014 program will present more than 120 works at 37 concerts and events in more 
than 11 venues in and around Townsville including the Civic Theatre and Perc Tucker 
Regional Gallery as well as a special concert at Palm Island.

This will be coupled with national exposure via live broadcast of concerts on ABC Classic 
FM, estimated to reach some one-point-two million people.

I extend a warm welcome to those from interstate and overseas who are visiting our city 
specifically for the AFCM.

As the largest centre north of the Sunshine Coast, Townsville offers all the benefits of a 
big city and has established itself as the events capital of northern Australia.

Combine this experience with some of the best weather in the world and brilliant 
recreational facilities such as our iconic Strand foreshore, Riverway and Magnetic Island 
and the AFCM makes for a truly memorable experience.

The 2014 program has something for everyone and I congratulate everyone involved 
in organising another unique and highly regarded program. As always it is full of 
passion, excitement and entertainment and I know it will more than exceed our highest 
expectations.

MESSAGE FROM THE MAYOR OF TOWNSVILLE
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Sandra Yates AO
Chair, Australian Festival of Chamber Music 

MESSAGE FROM THE CHAIR

The warmest of welcomes from the Australian Festival of Chamber Music to our 24th Festival.  
We know many of you have been attending this wonderful celebration of the best in Chamber 
Music for many years – welcome back!  I know you will be looking forward to catching up with 
Festival friends and keenly anticipating Artistic Director, Piers Lane’s programme – as ever, full of 
imaginative and stimulating chamber music treats.  If this is your first time, a special welcome – we 
are confident that unique combination of glorious music and winter warmth will delight you.

This is my first year as Chair of the Australian Festival of Chamber Music, although I have been 
a regular attendee over the last 5 years and I am honoured to have the opportunity of making 
a contribution to this distinguished Festival.  We owe a great deal to my predecessor as Chair, 
Jenny Bott, who did so much to consolidate the Festival, and whose leadership, particularly with 
the instigation of the Future Fund, has ensured we face the future with confidence.

We salute James Cook University for its vision in establishing this Festival, the strong support 
from Townsville City Council, the local business leaders whose financial support is so important 
to us, and the people of Townsville for not only taking us into their hearts, but most importantly, 
turning up in ever increasing numbers to Festival events!

The support of Federal, State and Local Government has been particularly valuable and I would 
like to acknowledge the importance of their very practical support and advice over a long period.

To our loyal group of sponsors, donors, supporters, and in particular, the Chairman’s Circle, 
thank you for your hands-on support – we owe much to your generosity and foresight.

Our Artistic Director, Piers Lane, has produced another varied and exciting programme for 
us this year, and I thank him for his artistic leadership and consistent hard work, as he juggles 
a highly successful career as an international performer with the inexorable demands of an 
annual Festival.  His partnership with General Manager, Sue Hackett, has resulted in a level of 
excellence, both artistically and professionally that has been inspirational to all of us involved 
with the Festival’s organisation.

Special thanks to Sue, her hard-working team, and, in particular, the “vollies’ – the loyal 
volunteers who we rely on so much at Festival time – thank you all.

And finally, to the Festival Board, your experience and wisdom are such a strong resource for 
us all – thank you for your dedication, hard work and generosity.  

Enjoy the Festival!
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LIVE Broadcast by

THURSDAY 31ST JULY

    6:30pm Jupiters Townsville Chefs in the North Dinner Hosted by Maggie Beer and Damien Beaumont

Manuel PONCE (1883-1948)
Estrellita

William KROLL (1901-1980)
Banjo and Fiddle

Tasmin Little, Piers Lane

Mexican composer Manuel Ponce’s best-loved work is this song from 1912. The text, also by Ponce, addresses a distant star, asking 
her to descend and relieve his suffering before his death. The beautiful melody lends itself to many instrumental arrangements.
Kroll’s Banjo and Fiddle is his best-loved work. Like Ponce, Kroll was educated in his native country, the USA, and in Germany, and 
held numerous prestigious positions as performer and teacher. The piece is for violin and piano, perhaps reflecting Stephen Foster’s 
line that ‘we’ll tum the old piano/when the banjo’s out of tune’.

Francesco Paolo TOSTI (1846-1916)
Ideale

Franz LEHÁR (1870-1948)
‘You are my Heart’s Delight’ from The Land of Smiles 

Andrew Goodwin, Piers Lane 

Carmelo Errico’s Ideale, set by Tosti in 1882, personifies, like Ponce’s ‘little star’, the object of the poet’s love whose presence is 
glimpsed, but never grasped, in the beauties of nature.
Prince Sou-Chong, in Lehár’s 1929 operetta The Land of Smiles, has the opposite problem: he is obliged to marry four wives, 
according to Chinese custom, but his only heart’s delight is Lisa, the beautiful daughter of a Viennese count.

Giovanni SOLLIMA (born 1962)
Lamentatio for solo viola and percussion 
duoJalal

Sollima is a brilliant Italian cellist and composer who has worked with artists as diverse as Yo-Yo Ma and Patti Smith, and composed 
for orchestras like the Chicago Symphony Orchestra as well as a number of film scores. Lamentatio is originally for solo cello, and 
uses open-string drones to create resonance and a sense of the antique at its opening. This is quickly dispelled by rapid-passage work 
and pithy rhythmic motifs, reflecting the influence of minimalism. The central section begins with pizzicato figurations, before emphatic 
rhythmic sections alternate with the more resonant harmonic material. Yousif Sheronick has created a percussion part for cajón, ocean 
drum, caxixi, bodhrán and maraca. © Gordon Kerry

FRIDAY 1ST AUGUST

   8:00pm Townsville Civic Theatre James Cook University Opening Night Concert – Serenade

Antonio VIVALDI (1678-1741)
Concerto for two violins in D minor RV 522 from L’estro armonico, Op.3 arr. for recorder, harpsichord and cello
Allegro
Larghetto e spiritoso
Allegro
Genevieve Lacey, Neal Peres da Costa, Daniel Yeadon

In Amsterdam in 1711, publisher Etienne Roger brought out what proved to be one of the most influential musical editions of the first 
half of the 18th century: Antonio Vivaldi’s first set of twelve concertos, Op.3, figuratively entitled L’estro armonico (The Harmonic 
Fancy). The issue met a burgeoning fashion for new Italian music in northern Europe, and Vivaldi’s concertos were soon being avidly 
performed and enjoyed in major musical centres such as Dresden, London, and Paris. Sebastian Bach was working at the ducal 
court in Weimar when, in April 1713, the young prince Johann Ernst returned home from studies at Utrecht University with a copy 
of Vivaldi’s print. Bach quickly made keyboard arrangements of several of the concertos, including this one (No.8 of Vivaldi’s set, 
originally a double concerto in A minor for 2 violins, strings and bass continuo), which he adapted for 2 keyboards and pedals as an 
organ solo (BWV 593). Bach, or Vivaldi himself, may just as easily have countenanced the present arrangement, for three players, fully 
in line with baroque ‘standard operating procedure’. The recorder fills the place of first violin, the keyboard player’s right-hand takes 
over the second violin, both in leading the ritornellos (originally, orchestral returning passages whose recurrences frame and punctuate 
each movement), and in the intervening soloistic episodes. The powerfully vigorous ritornello of the first Allegro uses scale-wise 
ideas, providing the grist of the musical material. Contrasted with these are extensive rhapsodic episodes, more lightly harmonised, 
characterised by tantalising sequences of suspended dissonances. In the stark almost ghostly Largo e spiritoso, the bare, un-
harmonised opening is repeated as a ground bass (ostinato), above which the two solo voices weave counterpoints. A flamboyant spirit 
returns in the final Allegro, its ritornello built mainly out of the tumbling scales at the opening, and the virtuosic solo episodes dominated 
by fantastic rapid passagework. © Graeme Skinner

2014 Programme
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FRIDAY 1ST AUGUST CONT’D

Wynton MARSALIS (born 1961)
Meeelaan for bassoon and string quartet
Blues
Tango
Beebop
Bram van Sambeek, New Zealand String Quartet

Jazz great Wynton Marsalis is also a prolific and inventive composer of art music, writing new dance scores for New York City 
Ballet, Twyla Tharp and Alvin Ailey American Dance Theatre. In 1999 Blood On The Fields for big band, gospel choir, and symphony 
orchestra was performed by the New York Philharmonic under Kurt Masur. In 2009 the Atlanta Symphony Orchestra premièred 
Marsalis’ Blues Symphony. Marsalis further expanded his repertoire for symphony orchestra with Swing Symphony, premièred by 
the Berlin Philharmonic in 2010. Marsalis has also collaborated with the Chamber Music Society of the Lincoln Center.
In 1998 he composed Meeelaan for celebrated bassoonist Milan (hence the title) Turkovic and the Orion String Quartet, basing each of 
its three movements on a popular dance form.

Maurice RAVEL (1875-1937)
Piano Trio in A minor
Modéré
Pantoum (assez vif)
Passacaille (très large)
Final (animé)
Tasmin Little, Julian Smiles, Martin Roscoe

At the outbreak of World War I Ravel wrote that ‘this perpetual nightmare is too atrocious. I feel I shall go mad…’ Concerned for 
the safety of his friends such as the young Stravinsky, and determined to serve his country (despite being 39 years old, short and 
underweight) by September 1914 Ravel was caring for the wounded in a voluntary capacity; by the following March he was a military 
truck driver. 
Ravel had begun his Trio in the summer of 1913 and completed the first movement, characteristically, only by March 1914. He found 
the Trio challenging to write, but the outbreak of the war and his determination to enlist drove him to complete it in, for him, record time. 
The opening movement is an expansive sonata design based on the attractive simple theme announced by the piano at the start. Ravel 
described it as ‘Basque in colour’; its rhythm, like much folk music contains subtle irregularities (here each bar is initially divided into 
groups of 3+2+3 quavers) while the harmony is essentially simple and modal. The title of the second movement, Pantoum, refers to a 
style of Malay poetry (pantun) introduced into French letters by Victor Hugo and much used by Charles Baudelaire. Its form demands 
that the second and fourth line of one stanza become the first and third of the next stanza. This doesn’t ‘translate’ into musical form, 
though we might hear echoes in Ravel’s contrast of rhythmic groups of three and two, and in the way he alternates thematic material 
between strings and piano. The exotic brilliance of the Pantoum is in complete contrast to the celebrated passacaglia that follows. It is 
tempting to hear it as a kind of hymn to peace: the poised theme passes from instrument to instrument as Ravel gradually elaborates 
the texture and then, after the movement’s climax, progressively reduces it to its original state. The Final is exultant. Ravel uses typically 
Basque rhythmic devices, such as the alternation of five and seven beats to a bar, and the writing for all instruments is hugely virtuosic. 
It is as though, for Ravel, there was a kind of salvation from the imminent horrors of war in the virtues of classicism. © Gordon Kerry

INTERVAL

Elena KATS-CHERNIN (born 1957)
Scherzino                              
Elena Kats-Chernin, Tamara-Anna Cislowska

Scherzino (2013), performed here as a piano duo, is one of Elena Kats-Chernin’s most recent orchestral works and was commissioned by 
Di Wong for the NSW Doctors Orchestra. It has been described as ‘Bach at the discotheque’ and is propelled by forceful counterpoint and 
incessant rhythmic drive. The work is built from one C minor chord that transforms into melody that is angular yet lyrical. The motoric drive 
rarely abates apart from two ‘chorales’, one in C major, one in A minor. Each cell of the original material gradually multiplies in intensity and 
vigour until the full soundscape of the interwoven patterns is reached. © Tamara-Anna Cislowska 2013

Richard STRAUSS (1864-1949)
Morgen!, Op.27 No.4 TrV 170                                     
Thomas Meglioranza, Camerata of St John’s
This arrangement has been made by Brendan Joyce for Camerata of St John’s    

Strauss’ single most famous song, Morgen! (‘Tomorrow’), sets a text by John Henry Mackay (1864-1933), a Scot who lived in 
Germany from early childhood and devoted himself to anarchist politics, experimental verse and unashamed homosexuality at a 
time when none was exactly tolerated. Morgen! deals with the promise of lovers being reunited. Strauss wrote the Op.27 set in 1894 
as a wedding present for his wife Pauline, and orchestrated Morgen! in 1897. His setting is an early masterpiece, beginning with the 
orchestra before the singer enters mid-sentence. A violin solo represents the bliss of the united lovers, but as this is still in the future, 
Strauss likewise ends the song on a note of erotic expectation.
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Antonín DVOŘÁK (1841-1904)
Serenade for Strings in E major, B52 (Op.22)
Moderato
Tempo di valse
Scherzo: Vivace
Larghetto
Finale: Allegro vivace
Camerata of St John’s, Irina Morozova                                               

As an impecunious 30-something composer, recently married and living on the modest salary of a church organist and freelance string 
playing, Dvořák benefited immensely from a growing sense among those in political power of responsibility to the arts. The Diet, or 
parliament, of Bohemia, had begun allocating part of its budget to arts funding through the newly founded Conservatory in Prague 
when Dvořák was young, and in the 1870s the Imperial Government in Vienna, through its Ministry of Public Education, made sums 
of money available in the form of fellowships or stipendia for young artists. With the backing of critic Eduard Hanslick and Johannes 
Brahms, Dvořák received financial support for five years during this time, and composed a substantial number of works that we 
continue to enjoy.
Among them is the five-movement Serenade for Strings, composed in a mere fortnight in May 1875 and first performed in Prague 
the following year. Dvořák’s mastery of the technique and the available range of textures of the string band is extraordinary. Many of 
the movements are in relatively simple ternary forms: the opening Moderato begins with a charmingly lyrical tune that contrasts with 
a dotted rhythm melody in the work’s centre. The minor key waltz is tinged with nostalgia, even its central major key trio has a dying 
fall. By contrast the whirling Scherzo has a slower, impassioned central section, and in the larghetto – foreshadowing some of Dvořák’s 
later dumka-style works – the lyrical introspection is interrupted by a passage in dance rhythm. Such rhythms dominate in the energetic 
finale, which closes after an unexpected moment of quiet contemplation. © Gordon Kerry

SATURDAY 2ND AUGUST

   10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 1
Piers interviews Tamara-Anna Cislowska, Genevieve Lacey, Kathryn Lockwood, Thomas Meglioranza and Yousif Sheronick.

George Frideric HANDEL (1685-1759)
Sonata in C major for recorder and continuo, HWV 365 
Larghetto 
Allegro
Larghetto
A tempo di gavotte
Allegro
Genevieve Lacey, Neal Peres da Costa, Daniel Yeadon

Like many of Handel’s instrumental works, this sonata for flauto (i.e. recorder, as distinct from a flauto traverso, or modern flute) has 
a chequered preservation history. Handel’s original manuscript, dating from the mid-1720s, is now missing (by accident, the first 
movement and the opening of the second) while for some unaccountable reason the first printed edition, issued in Amsterdam in the 
late 1720s, was published without the gavotte. All was set right in the second London edition in the early 1730s. The opening Larghetto 
is in true solo and accompaniment texture. However, in the Allegro second movement the recorder and bass are more or less equal 
partners in a two-part fugue. In the A minor central movement, the bass takes another role, announcing at the beginning the four-bar 
theme that is repeated and varied as an ostinato or ground-bass above which the recorder adds melodic counterpoints. The contested 
gavotte is a simple, lively dance characterised by a half-bar upbeat. The final allegro, though not so titled, is also a dance piece, a 
passepied, a lighter cousin of the minuet, for which Bach provides a tune that accents the second beat of the bar and ends with a 
hemiola (no space to explain here; look it up on wikipedia!).

Peter SCULTHORPE (born 1929)
Night Songs for violin (recorder), cello and piano       
Genevieve Lacey, Neal Peres da Costa, Daniel Yeadon

In 1970 Sculthorpe teamed up with writer Tony Morphett to produce a concert work to mark the bicentenary of James Cook’s landing 
in Botany Bay. The original purpose of Cook’s Pacific mission was to observe the Transit of Venus in Tahiti late in 1769, and their new 
work focussed on the whimsical image of a dour Yorkshire-man traversing the globe just to watch a planet named after the goddess of 
Love. In tune with the Age of Aquarius, they used both a rock band Tully and the classical musicians of the Sydney Symphony together 
in two outer songs. In the reflective middle song, a sort of Mahlerian maritime nocturne, the lead vocalist, the 24-year-old Jeannie 
Lewis, sang alone with just the orchestra: ‘The stars turn, the sun turns, The earth turns forever…forever’. Sculthorpe particularly 
wanted the recurring ‘forever’ to recall Mahler’s setting of ‘Ewig’ (Ever) at the close of Das Lied von der Erde. Sculthorpe has since 
made several instrumental arrangements of the song, the most extended being this one in trio format. His shorter song-based works, 
like this one, are often characterised by an affecting simplicity and mystery. They tend to eschew conventional diatonic harmony and 
modulations in favour of modal or pentatonic schemes, and traditional classical developmental strategies in favour of varied repetition. 
Perhaps the most striking element is not the original song tune itself, carried here by recorder, but the contrasting cello melody, which 
both counterpoints the tune and is itself the main feature of the introductory and linking sections. 
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Sonata for viola and percussion
duoJalal

This work has its origins in a piece for solo violin composed in Tasmania in 1955. A three-movement Sonata for Violin Alone, it 
was written for Sculthorpe’s friend of student days, Wilfred Lehmann, and premièred by him during the 1955 Melbourne Moomba 
arts festival. Four years later, in England, Sculthorpe decided to repackage just the first and last movements of the 1955 work as a 
single-movement Sonata for Cello Alone (1959) for British cellist Eldon Fox. Fox made it abundantly clear he didn’t like the piece, 
objecting to the unconventional percussive sounds required (including knuckle-knocks on the body of the instrument) and refused to 
play it. So a year later Sculthorpe reworked the music again, for viola, while separating out some of the percussive sounds into an 
independent percussion part. He completed it in Oxford in July 1960, and sent it off as an entry in a composer competition run by the 
expatriate Australian Musical Association based at London’s Australia House (it won). Like its solo-cello precursor, the sonata is a 
single movement. The percussion, managed by a single player consists of what later became a typical Sculthorpe array of tam-tam, 
large suspended cymbal, Chinese cymbal, triangle, bass drum, side drum, tom-tom, and bongos. His programme note for a later 
performance recalled that the work was written ‘with feelings of longing for Australia’, and that its ‘formal growth’ took place ‘through 
a succession of architectonic blocks based on a martial figure heard at the outset, and an expressive melody for viola.’ Describing 
the second of these elements as ‘a yearning Mahler-like melody’, he pointed out that ‘the two ideas simply alternate with each other: 
there’s no attempt to bring them into synthesis.’ Its first performance was on 13 August 1960, at a music summer school at Attingham 
Park, and was broadcast on BBC radio. Rosemary Green played viola (Sculthorpe recalled ‘superbly’), but the scheduled percussionist 
was stranded in fog on the road from London, so Peter himself had to play the part. The commentary to the BBC broadcast explained 
how he had tried to capture in music something he found in modern Australian paintings by Drysdale and Nolan, ‘the curious feeling 
of timelessness ... a sense of endless space, of mystery, of legend, of life stretching beyond historical memory, of emptiness & yet an 
emptiness that is filled with the spirit of a people whose history begins with the beginnings of time but whose history can never be 
known’. Back in Australia, Sculthorpe slightly revised the score for a performance in Sydney in 1964. © Graeme Skinner

Charles IVES (1874-1954)
Down East, S.236
In the Alley, S.279
The Children’s Hour, S.227
The Circus Band, S.229

Marc BLITZSTEIN (1905-1964)
The New Suit (Zipperfly)

Thomas Meglioranza, Tamara-Anna Cislowska

Ives’ bandsman father encouraged Charles’ unorthodox musical potential, having him play cluster harmony on the piano with his 
fists, and ‘stretching’ his ears by playing a song in one key and making Charles sing it in another. He exposed Charles to band-music, 
traditional church music, gospel hymns and Stephen Foster songs; and, as Jan Swafford notes, gave Charles a wonderful piece of 
advice ‘You won’t get a wild, heroic ride to heaven on pretty little sounds.’
Ives’ original genius is evident in his songs. He set a variety of poets’ work, including Henry Wadsworth Longfellow in ‘The Children’s 
Hour’, but often, as the three selected here from his Five Street Songs, wrote his own texts. Down East is a holiday idyll that quotes 
Nearer my God to thee. ‘In the Alley’ is a lament for a love that never was. ‘The Children’s Hour’ is a vignette of familial bliss, while ‘The 
Circus Band’ is a noisy evocation of street life.

Blitzstein’s cabaret song, ‘The New Suit’ may derive from his unfinished New York Opera, composed in the early 1940s, and evokes 
the joy of a young shoeshine boy in his new Zoot Suit with its various appurtenances. © Gordon Kerry

    2:30pm Townsville Civic Theatre Families’ Concert – Cinderella

Peter Maxwell DAVIES (born 1934)
Cinderella
Libretto by the composer (Published by Chester Music)

Cinderella: Bianca Parison
Prince Charming: Daniel Kelso
Cat: Lauren Franettovich
Widow Grumble: Tasmin McGill
Three Ugly Sisters - Medusa: Sanna Karvinen, Hecate: Hayley Blyth, Dragonia: Lena Forde
The Three Commanders-in-Chief of the Armed Services - Field Marshal Sir Wellington Bombast Blimp: Annabel Kelly, Lord Admiral
Sir Nelson Drake Victory: Alexandra Macdonald, Lord Delta-Wing Vertical Take-Off: Chloe Dickinson
Herald: Anoj Sabesan
Chorus of Kittens: Amadeus Singers
Ensemble: TheatreiNQ
Orchestra: Kirwan State High School, North Queensland Recorder Society
Piano: Piers Lane
Conductor: Dene Olding
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Director: Terri Brabon
Assistant Directors: Kellie Esling & Michael Doris
Chorus Master: Anne Milanovic
Music Coordinator: Dale Hosking
Rehearsal Pianists: Odette Baxter & Stewart Kelly
Set design/construction: Robert Esling
Costumes: TheatreiNQ and Ann Burke at Artworks! (Kith & Kin)
Producer: Amy Zaghini
TheatreiNQ Project Co-ordinators: James Thomasson & Anne-Marie Smith 

Sir Peter Maxwell Davies is among the world’s most eminent composers today, and a recognised successor to the avant-garde 
generation but has also confirmed himself to be a composer of a distinctly British hue, rendering him also, perhaps surprisingly, a 
natural successor to the close-worked tradition of Elgar, Tippett and Britten whose output embraces every genre.
His appointment as Master of the Queen’s Music in 2004 recognises his influential role as a leading British composer and a figure of 
world standing. Davies remains a geriatric terrible, who frequently speaks out, both in his music and in public forums, on political or 
social matters with which he feels passionately at odds, such as ‘green’ issues (with which Max engages in major works such as 
Black Pentecost, The Turn of the Tide) and the Second Iraq war, about which he made violent and satirical protest in the third of his ten 
Naxos Quartets.

The composer writes: 
A few years ago I saw a splendid production of a play of Cinderella in Edinburgh, performed by children, with incidental music by 
Geoffrey King. I thought this would make a suitable subject for eventual full operatic treatment for children, with singing throughout 
instead of speaking. 
This version opens with Cinderella arriving on stage by train. There are three Ugly Sisters (played by older boys in the outrageous 
pantomime dame fashion) so that, when Cinderella marries the Prince, they are not left to their usual dismal end: Medusa can marry 
Field Marshal Sir Wellington Bombast Blimp, Hecate can marry Lord Admiral of the Fleet Sir Nelson Drake Victory and Dragonia, 
Commander-in-Chief of the Royal Air Force Lord Delta-Wing Vertical Take-Off - a most meaningful punishment, I thought, for all 
concerned. 
In the original production at the 1980 St Magnus Festival in the Orkneys, elaborate transformation scenes were out of the question, so 
problems like turning a pumpkin into a coach had to be reconsidered, or rather circumnavigated. In this version it is the cat, whom the 
three Ugly Sisters constantly ill use, who rewards Cinderella’s kindness by having her numerous progeny simply bring on the dress, 
shoes and coach for the Prince’s dance, providing the occasion for an elaborate dance number performed by very young children in 
kitten costumes, in which they eventually escort Cinderella off to the palace, pulling her silver coach. 
The Prince’s dance in Act II is the climactic scene. Here the dance styles are designed to show off the choreographic talents on stage, 
and the music the talents of the pit band. There is first a reel, Orkney-style, for the general company, then a disco-style number for the 
service chiefs and the Ugly Sisters to clown to, and finally an elegant waltz for the Prince and Cinderella. When midnight strikes, not 
only does Cinderella leave behind her shoe, with which the Prince identifies her at last, but Ugly Sister Medusa loses her false teeth, 
Hecate her wig and Dragonia her voluminous bloomers, whereby they are at least identified by the pining military husbands-to-be, 
who have picked these articles up. 
The band is small; a handful of recorders, percussion and strings, with, in some numbers, a trumpet and throughout an important piano 
part. © Peter Maxwell Davies 1980

    8:00pm Townsville Civic Theatre Governor’s Gala – Complements of the Seasons

Antonio VIVALDI (1678-1741)
Concerto in F minor, RV 297 L’inverno (Winter) from The Four Seasons
Allegro non molto 
Largo 
Allegro 
Genevieve Lacey, Neal Peres da Costa, Camerata of St John’s

Vivaldi pioneered the solo concerto, rather than the more common concerto grosso, which had, at the very least, a pair of solo 
instruments. This was a vehicle for his own virtuosity; Vivaldi also experimented with violin technique, developing methods like 
position shifts, the use of mutes and pizzicato to create new sounds and effects, often with specifically illustrative intent. Vivaldi knew 
not to publish certain works in order to have exclusive use of them; he also, however, in his capacity as director of music at Venice’s 
Ospedale della Pietà – a high-class orphanage for girls – composed the first known concertos for cello, bassoon, mandolin and flautino 
(sopranino recorder). On the available evidence, the students were very fine players indeed.
The Four Seasons forms part of Il cimento dell’armonia e dell’inventione (The Contest of Harmony and Invention), Op.8, which was 
published in 1725 in Amsterdam. French composers had a tradition of music imitating nature, but Vivaldi was one of the first Italian 
composers to experiment in this vein, but also attached descriptive sonnets (possibly written by him) to the score.
Snow, ice, chattering teeth and a cruel wind inform the first movement of ‘Winter’, but for the slow movement we go indoors and enjoy 
a crackling fire as the rain beats on the windows. The finale begins with ice-skating, weaving different voices in slow-moving elegant 
arcs. The ice cracks, the skater shivers, and the four winds are unleashed.

LIVE Broadcast by
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Carl Philipp Emanuel BACH (1714-1788)
Cello Concerto in A major, Wq172 H439               
II Largo                                                      
III Allegro assai               
Alexander Baillie, Neal Peres da Costa, Camerata of St John’s

Emanuel Bach arguably proved to be a more interesting and enduring composer than any of his siblings. He had learned the keyboard 
from an early age (partly as a result of being left handed, and therefore less comfortable with stringed instruments) and showed early 
signs of a prodigious talent. Later in life he published an enormously influential treatise on keyboard playing which later had a profound 
effect on Beethoven. 
Emanuel studied law in Leipzig and Frankfurt-on-the-Oder, then in 1738 he left for Berlin, hoping no doubt, to secure work as a 
musician in the Prussian capital. He was soon summoned by the Crown Prince Friedrich (who would soon become Friedrich ‘the 
Great’, King of Prussia.) 
Emanuel developed a musical idiom of great emotional intensity, later known as the Empfindsamer Stil (roughly, ‘most expressive 
style’). The expansive Largo of the 1753 Concerto – which, like its two stable mates, also appears in versions for harpsichord and flute 
– is certainly that, making use of long, emotive cantilena writing for the soloist. These melodies are answered by sombre, more angular 
passages for unison strings, through which the sun occasionally breaks through in the form of higher-lying chords. The short finale is a 
complete contrast – a perky rondo in compound metre. © Gordon Kerry 

Roxanna PANUFNIK (born 1968)
Four World Seasons       
Autumn in Albania
Tibetan Winter
Spring in Japan
Indian Summer
Tasmin Little, Camerata of St John’s

Roxanna Panufnik is one of the UK’s most popular composers who has written a wide range of pieces including opera, ballet, 
music theatre, choral works, chamber compositions and music for film and television. Among her most widely presented works are 
Westminster Mass, commissioned for Westminster Cathedral Choir on the occasion of Cardinal Hume’s 75th birthday; The Music 
Programme, an opera for Polish National Opera’s millennium season which received its UK première at the BOC Covent Garden 
Festival; and settings for solo voices and orchestra of Vikram Seth’s Beastly Tale. Roxanna’s compositions are published by Peter’s 
Edition Ltd and have been recorded on many labels. Four World Seasons was commissioned by Tasmin Little as Artistic director of 
the Orchestra of the Swan’s Spring Sounds Festival. Festive and appealing to the event’s eclectic audience it gives the Vivaldian Four 
Seasons concept a 21st-century twist.

The composer writes:
‘Autumn in Albania’ 
Autumn in Albania is full of religious (Muslim and Christian) cultural and historical celebrations. The ‘Dance of Chimes’ is often played at 
weddings. Here the funky rhythm sweeps us along with bittersweet harmonies illustrating the conflicts that have bubbled away beneath 
the country’s political surface. However, the strength of Albanian spirit triumphs and a short cadenza, at first in harmonics (imitating the 
lahutah, a one- or two-string fiddle), winds down the heat of the dance into a quieter section, as the season moves towards its darker 
and colder end. Several years ago I fell in love with a plaintive love song from the southern city of Vlora. Its sad beauty, ornate trills and 
turns reminded me of falling leaves, swirling before they reach the ground.

‘Tibetan Winter’
I first heard a soft, romantic ‘folk opera’ version of this beautiful Tibetan song, sung exquisitely by Namgyal Lhamo. Then I heard a 
more traditional performance by a Tibetan nomad from the East of the country – complete with frequent glottal stops (translated to the 
violin into grace notes) and brief bursts of tremolo at the start of longer notes. I have used both of these versions as they both have their 
individual appeal – and the rawness of the nomad’s version enhances the trembling chill of a Tibetan winter.

‘Spring in Japan’
This music is all about the anticipation of spring, starting with one bud shooting up through the ground and eventually bursting into a 
myriad of petals and the glorious cherry blossoms of Japan. Its nationality is signified by the use of the Japanese in mode, which is 
fundamentally pentatonic. Birdsong also appears – the song of the Japanese Bush Warbler that is prevalent in spring. The piece starts 
very low and quiet as the first hints of new life appear and ends very high and jubilant after a build up of exploding blossom and a 
cacophony of birdsong! 

‘Indian Summer’
‘Indian summer’ is often used to describe an uncharacteristically warm UK autumn, but the intense warmth and colour of India seemed 
perfect for summer music. Over a double-bass drone, the solo violin plays the main theme in the sweeping portamento-style of the 
traditional Northern Indian violin. Tabla-like (Indian drum) rhythms and four Northern Indian modes evoke the kaleidoscopic hues and 
vivacity of this stunning subcontinent. © abridged from a note by Roxanna Panufnik 2009

INTERVAL
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Ralph VAUGHAN WILLIAMS (1872-1958)
Concerto for oboe and strings
Rondo pastorale
Minuet and Musette
Finale (Scherzo)
Diana Doherty, Camerata of St John’s

It was inevitable that a composer so associated with landscape should turn to the most ‘pastoral’ of orchestral instruments, the oboe. Vaughan 
Williams no doubt was also inspired by the legendary musicianship of Léon Goossens, to whom the work is dedicated. The scheduled London 
première had to be abandoned owing to the intensity of bombing by the Luftwaffe, and the concerto was first performed by Goossens in Liverpool 
under Malcolm Sargent in 1944. It has some of the optimistic radiance of the composer’s Fifth Symphony of the same period.
The lightness of the accompanying scoring for strings allows the oboe to create a range of effects, from effortless-seeming virtuosity to quiet 
reflection. The A minor first movement is rhapsodic, filled with the kind of pentatonic arabesques that dominate such works as The Lark Ascending 
(another piece whose apparent calm belies its being written in the face of impending tragedy). The second movement, in C minor is an often witty 
and poised homage to the Baroque tradition in the solo figurations and the elegant counterpoint of the strings. Its title refers to two dances: the 
familiar minuet and the musette, a gavotte with a drone bass that evokes the small bagpipe of the same name. The finale is the most structurally and 
emotionally complex movement. Its subtitle, scherzo, sets the tone of joyful passages in waltz rhythm, but on two occasions this is interrupted by 
pensive interludes, which seem in Michael Kennedy’s words, to express ‘yearning for some lost and precious thing.’

Aaron COPLAND (1900-1990)
Appalachian Spring ballet for 13 instruments
Very slowly
Allegro 
Moderato: The Bride and her Intended  
Fast: The Revivalist and his Flock
Allegro: Solo dance of the Bride 
Meno mosso 
Doppio movimento: Variations on a Shaker hymn 
Moderato: coda
Camerata of St John’s, Irina Morozova, Julian Smiles, Kees Boersma, Emma Sholl, David Griffiths, Bram van Sambeek, Tamara Anna Cislowska

In several works of the mid-twentieth century, Aaron Copland invented a distinctly American voice by distilling hymns, cowboy songs and dances. 
(We should note though, that much of this material is ultimately traceable back to the folk songs and dances of Britain and, more particularly, the 
north of Ireland.) Nowhere is this more true than in his ballets, beginning with Billy the Kid in the 1930s, Rodeo in 1942 and reaching its apogee, 
perhaps, in Appalachian Spring. 
In fact Copland had intended an abstract Ballet for Martha (Martha Graham) and it was only after Copland delivered the score that it accrued the 
setting, the story and a title from a poem by Hart Crane. 

Copland explained that:
The action of the ballet concerns a pioneer celebration in spring around a newly built farmhouse in the Pennsylvania hills in the early part of the 
last century. The bride-to-be and the young farmer-husband enact the emotions, joyful and apprehensive, their new domestic partnership invites. 
An older neighbour suggests now and then the rocky confidence of experience. A revivalist and his followers remind the new householders of the 
strange and terrible aspects of human fate. At the end the couple are left quiet and strong in their new home.

The success of the work, notable for its use of a Shaker hymn, led Copland to arrange it as a Suite and as an orchestral score. © Gordon Kerry

SUNDAY 3RD AUGUST

    11:00am St James’ Cathedral In Memoriam
This concert is dedicated to the memory of the great Russian cellist Alexander Ivashkin (1948-2014), a much-loved and regular participant in the 
AFCM over many years.

Maurice RAVEL (1875-1937) 
arr. Trevor Wagler 
Le Tombeau de Couperin 
Prélude 
Forlane 
Menuet 
Rigaudon 
Tamara-Anna Cislowska, Helene Pohl, Rolf Gjelsten, Diana Doherty, David Griffiths

Ravel’s Le Tombeau de Couperin is a memorial to the great French composer – hence his use of French Baroque dance forms. But when it 
appeared in 1917 each movement was dedicated to a fallen comrade. Shortly after the first performance in 1919, Ravel orchestrated four of the six 
movements in an orchestral suite claimed by many to surpass the original in its ingenuity and variety. This version of the same movements has been 
made by Canadian composer Trevor Wagler.
The Prélude has a kind of improvisatory flourish to it, while the Forlane, in a stately 6/8 is characterised by its quirky ‘wrong-note’ harmony – a 
contrast with the limpid modal harmony of the Menuet. The Rigaudon, in a fast 2/4 time, provides an exciting finish.
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Benjamin BRITTEN (1913-1976)
Who Are These Children?
1. A Riddle 
2. A Laddie’s Song 
3. Nightmare
4. Black Day 
5. Bed-time
6. Slaughter
7. A Riddle
8. The Larky Lad
9. Who are these Children? 
10. Supper 
11. The Children
12. The Auld Aik 
Andrew Goodwin, Piers Lane
Composed in 1969, Who Are These Children? would be the last song cycle for Peter Pears to perform with the composer at the piano. In it Britten 
brings together his love of Scottish folksong and his deep concern with the fragility of innocence and the innocent.
The poetry is by William Soutar, a Scots poet who spent the last years of his life immobilised by arthritis and who died, aged 54, in 1943. Soutar 
wrote both in standard English and in the Scots dialect, allowing Britten to create a kind of ‘double’ song cycle. There are seven, as it were, ‘songs of 
innocence’ all in Scots dialect. The first and seventh of the cycle are riddles (answers: ‘the earth’, and ‘the child you were’); the other five are portraits 
of the young in ‘normal’ settings, though the undertone of menace is often felt: a Laddie (No.2) enjoys the great outdoors, while another (in No.4) is 
serially beaten by his teacher, parents and siblings. No.5 is a lullaby, No.8 describes a cheeky pantry boy and No.10 is about the comforts of simple 
food and the importance of charity. The four songs in English are far darker: No.3 is a nightmare of a tree with children’s eyes that is felled by a 
murderer; No.6 shows us the ubiquity of death; No.9 describes a scene, of which Soutar saw a photograph, of a fox-hunt passing through a village, 
recently bombed in the war, under the eyes of its children, while in No.11 the children themselves are now dead. The final song, in Scots, is a stark 
lament for a felled, 200-year old oak, but is, of course, symbolic of much more than that.

Richard STRAUSS (1864-1949)
Metamorphosen, TrV 290
Dene Olding, Douglas Beilman, Irina Morozova, Kathryn Lockwood, Julian Smiles, Alexander Baillie, Kees Boersma

Strauss initially welcomed the rise of Hitler, who cared for music, and regarded Strauss as a valuable ornament to German culture. But despite 
Strauss’ official position, the view of Josef Goebbels was that ‘one day we shall have no further need of this decadent neurotic’. In 1935 Strauss 
wrote to Jewish playwright Stefan Zweig in Switzerland suggesting a secret collaboration; Goebbels was monitoring his correspondence, and it was 
only Strauss’ international reputation that saved him. His reputation also saved his Jewish daughter-in-law, Alice, though in 1944 the old man drove 
to the gates of Theresienstadt concentration camp to demand the release of Alice’s grandmother, only to be jeered at by the guards.
Strauss took refuge in the great works of German culture unpolluted by the ‘criminal soldiery’. In August 1944, asked by Paul Sacher for a work for 
strings, the composer began reworking a little waltz theme from a discarded 1939 film-score about Munich that had become, in the intervening time, 
a memorial piece. After Allied bombings in March 1945 Strauss wrote to a friend ‘I am inconsolable. The Goethehaus, the most sacred place on 
earth, destroyed! My lovely Dresden, Weimar, Munich, all gone!’ Ten days later the Vienna Opera House was destroyed and the following morning 
Strauss began the chamber version of this work, now better known in the version for 23 strings. 
Deep in the ensemble’s compass, the work’s first four common chords exploit all possible twelve notes of tonal music, suggesting how complete the 
metamorphosis will be, with vertiginous key-changes. The second theme, introduced, like many in the piece, on viola, is the remnant of the ‘Munich’ 
piece, with its three repeated notes, its downward scale and a short-long rhythmic motif. This rhythm, after a formidable display of compositional 
ingenuity in the central section of the work, reveals its affinity with the theme of the slow movement of Beethoven’s Eroica Symphony. In the final 
bars of the piece Beethoven’s theme is quoted in the bass under Strauss’ melody: the score includes the words IN MEMORIAM at this point. There 
is no metamorphosis of themes (in a Wagnerian sense) in this work, except for that final convergence of Strauss’ theme with that of the ‘Funeral 
March for a Hero’ from Beethoven’s symphony, and Strauss maintained this was an accident – ‘it escaped from my pen’.
Strauss refused to attend the work’s first performance. Metamorphosen is, as Michael Kennedy notes, ‘an emotional catharsis, a confession and an 
atonement’. It enacts and mourns the utter destruction wrought on all that Strauss held dear. © Gordon Kerry

    2:30pm C2, Townsville Civic Theatre Virginia Chadwick Memorial Reef Talk
Fish on Acid: Will Ocean Acidification Drive Fish Crazy? Presented by Professor Philip Munday 
The oceans absorbs about one third of the carbon dioxide (CO2) emitted by human activity into the atmosphere. Global warming would be worse 
if this were not happening, but there is a cost, because the uptake of additional CO2 changes the ocean’s chemistry, causing it to become more 
acidic. In this talk Prof Philip Munday will examine the potential effects of ocean acidification on reef fishes. New research shows that higher CO2 
levels in the ocean impairs fish sensory systems and alters their behaviour. Juvenile fish no longer respond properly to smells and sounds in their 
environment, such as the scent of predators. They are unable to learn and even become attracted to sensory cues they would normally avoid. What 
causes these behavioural changes and will fish be able to adapt quickly enough to cope with this threat? These are key questions to be addressed.
Professor Philip Munday is an ARC Future Fellow in the ARC Centre of Excellence for Coral Reef Studies at James Cook University.

Maurice RAVEL (1875-1937)
Gaspard de la nuit:
Ondine
Pamela Page
Ravel once asked, ‘Doesn’t it ever occur to those people that I can be “artificial” by nature?’ Many of his pieces are exquisite simulacra of earlier or 
other forms and styles – Renaissance dances, Spanish music, jazz. In Gaspard de la nuit he wanted to create a ‘caricature of Romanticism’ à la Liszt, 
but admitted that he ‘got carried away.’ Each of the piece’s three movements responds to a prose poem by Aloysius Bertrand. Bertrand’s ‘Ondine’ is 
a water-sprite who tries to seduce and lure a mortal man to his death under the water. She begins by singing to him ‘Listen! Listen! It is I, it is Ondine 
brushing drops of water against the ringing diamond-panes of your window, lit by dull moonlight.’
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A seductive melody reflects Ondine’s tempting description of her gorgeous, watered-silk frock, and the world beneath the lake, and the 
music follows ‘in notes as a poet does with words’ the outline of the story: the young man is already married to a mortal woman and 
rejects the nymph’s advances. She cries at first, then laughs, then is gone.

Franz SCHUBERT (1797-1828)
‘Das Fischermädchen’ D.957 No.10
Auf dem Wasser zu singen D.774
Meeres-Stille D.216
Der Schiffer D.536

Cole PORTER (1891-1964) 
‘The Tale of the Oyster’
Thomas Meglioranza, Piers Lane

In this also aquatic-themed selection we hear, first, from Schubert’s Schwanengesang collection, ‘The Fisher-maiden’ whom the 
narrator in Heinrich Heine’s poem wants to entice to the shore for love. In Count Stolberg’s song ‘To be sung on the water’ a boat drifts 
in the fading evening light, causing the poet to reflect on his own transience. The calm sea of Johann Wolfgang von Goethe’s poem 
alarms the sailor on its unruffled surface, whereas the boatman of Johann Baptist Mayrhofer is proud of his defiance of the elements.
Finally, from the 1929 show Fifty Million Frenchmen, Cole Porter gives us the tale of a ‘lonesome oyster/ Ev’ry day getting sadder and 
moister’ who gets his wish to hobnob with the wealthy – though not quite as he expects. © Gordon Kerry

    4:00pm C2, Townsville Civic Theatre AFCM Winterschool - Young String Ensemble Performance

    5:00pm Townsville Civic Theatre Panufnik: His Quest for Peace
A narration with music by Tama Matheson and Gary Thorpe in consultation with Camilla Jessel, Lady Panufnik. 
Directed and Narrated by Tama Matheson. The extraordinary and moving story of the effects of wartime and 
politics on one of Poland’s great composers.

Born in Warsaw in 1914, Panufnik graduated from the Warsaw Conservatoire and studied further in Vienna, Paris and London. Just 
before the outbreak of World War II Panufnik returned to Warsaw.
In Nazi-occupied Poland, with public concerts banned, he arranged a massive amount of classical music for two pianos that he played 
as a duo in ‘artistic cafés’ with his friend and contemporary Witold Lutosławski. He conducted illegal concerts and composed resistance 
songs, including ‘Warszawskie Dzieci’. He lost most of his closest relatives, as well as every note of music he had composed in his first 
30 years, destroyed by fire during the 1944 Warsaw Uprising.
In 1945 Panufnik was appointed chief conductor of the Kraków Philharmonic Orchestra, having to seek out instrumentalists scattered 
all over Poland. In 1946 he was similarly asked to restore the Warsaw Philharmonic to life.
He began to reconstruct his lost works, but soon decided to start afresh. He kept only three restorations including the Tragic Overture 
(dedicated to his courageous brother Mirek, a radio operator in the Polish Underground). 
After 1948, Panufnik came under intense pressure to write the artificially ‘positive’ music of Soviet ‘Socialist Realism’ rather than 
‘western, bourgeois, decadent’ modernism. In 1949, he was elected Vice-President of the Music Council of UNESCO, though the Polish 
authorities never allowed him to attend any of its events. He worked tirelessly for his fellow composers but, creatively stultified by 
intolerable political pressures, ceased to compose. In 1954 he made a dramatic escape from Poland. Vicious propaganda and lies were 
followed by total censorship of his name and music there for 23 years.
Panufnik settled in England, taking British nationality in 1961.
In England he continued to seek ‘the perfect balance between intellect and emotion, heart and mind’ in his works. In 1963 he married 
the author and photographer Camilla Jessel. Their children, Roxanna and Jem grew up influenced by his joy in his creative work.
From 1977, Panufnik works began to appear at the Warsaw Autumn Festival. He refused to return to Poland while the Communists 
were still in power but in 1990, when democracy was restored, made a momentous return for the performance of eleven of his works 
at the Festival. He received a knighthood for services to British Music in January 1991, the year of his death, and a posthumous Order 
of Polonia Restituta from President Lech Wałęsa in Poland.

Panufnik: His Quest for Peace includes recorded extracts from his Heroic Overture, Tragic Overture, Sinfonia Sacra and 
Sinfonia Rustica.

Andrzej PANUFNIK (1914-1991)
Concerto for violin and strings
Rubato
Adagio
Vivace
Tasmin Little, Camerata of St John’s

When Yehudi Menuhin asked me to compose a violin concerto for him, I immediately had in mind his unique spiritual and poetic 
qualities and I felt I should provide a vehicle which would accentuate these rare gifts, and not obscure his deep inner musicianship by 
virtuoso pyrotechnics.
I treated the violin as a singing instrument so, though keeping within my strict self-imposed discipline of sound-organisation, I constructed 
rather long and unbroken melodic lines. To further expose the solo part and keep it ever-prominent, as well as to achieve a specific colour 
and texture, I chose to use an orchestra consisting only of strings.

DELAYED Broadcast by
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The Violin Concerto is composed in three movements:
The Rubato starts with a quasi-cadenza, like an improvisation on one triad. This musical material is carried over to the orchestra as a 
background while the soloist introduces a long cantilena, characterised by a repeated descending sequence of two intervals, minor 
second plus major third. This is followed by a new, syncopated thematic idea built on a different triad, this time consisting of minor thirds. 
In the flow of the music, the solo cantilena re-emerges and the movement ends with the shortened quasi-cadenza. The whole movement 
is very flexible in tempo (as indicated by the title) in order to give the soloist much freedom of interpretation - in contrast to the steady 
tempi of the other two movements.
The Adagio is built on alternating minor and major thirds, which the orchestra introduces and which are then taken up by the soloist. 
I wanted to write this movement with utter simplicity and frugality of means but with much Poetic content, again giving the soloist the 
opportunity for self-expression to speak profoundly through a sparse and most transparent framework.
The Vivace continues the explorative use of minor and major thirds. However, in the second section, the mirrored melodic line is 
constructed on a triad consisting of minor thirds, a kind of elaborated reflection from the first movement. Throughout this movement, the 
emphasis is on the rhythm and constant cross-rhythms, except in the middle section where the soloists play a long cantabile sequence 
on the G string, interrupted from time to time by short interjections from the orchestra. In this almost dance-like movement, I wanted the 
soloist to convey the most human feelings of joyousness, vitality and even some sense of humour. © Andrzej Panufnik 1971.

Witold LUTOSŁAWSKI (1913-1994) 
Variations on a Theme of Paganini
Piers Lane, Martin Roscoe

Lutosławski always maintained a great affection for the heritage of Western music - he is after all one of the few great symphonists of 
the latter half of the century - but his affection is never cloying or nostalgic, and his music has never sought to artificially resuscitate past 
musical manners or styles. Hence, the predominant tone of the Paganini Variations is playful, just like the original Caprice on which its is 
based - indeed, Lutosławski’s wit and sparkle is much closer to Paganini’s original than Rachmaninov’s treatment of the same piece. 
It was composed for two pianos (an orchestral version dates from the 1970s) and first performed by Lutosławski and Andrzrej Panufnik 
in the underground ‘artistic cafés’ of Nazi-occupied Warsaw. Musicians who had not been transported to concentration camps had little 
opportunity to work in Poland at this time except in such circumstances - the Variations is the only surviving work of about 200 such 
pieces that Lutosławski wrote at the time.
Knowing the context of the work changes our view of it: the slightly madcap nature of the piece seems less like engaging frivolity 
and more like a heroic transcendence of a hellish time and place. Lutosławski was one of many Polish intellectuals marked out for 
extermination by the Nazis. He was fortunate and escaped this fate. Others were not, and did not. © Gordon Kerry

    7:45pm for 8:00pm Perc Tucker Regional Gallery, The Brewery, Old Courthouse Theatre 
Concert Crawl 

Programme 1 at Perc Tucker Regional Gallery
Elena KATS-CHERNIN (born 1957)
‘Joyce’
Turkish Delight
Blue Silence 
Moth-Eaten Rag
Penny’s Minute Rag
Eliza Aria
Russian Toccata
Alexander Baillie, Elena Kats-Chernin, Tamara Anna Cislowska, David Griffiths

Joyce (2013)
A few years ago the artist and photographer Joyce Evans commissioned me to write a piece for string quartet, in memory of her mother 
Rosa. I wrote For Rosa on that occasion. In 2012 Joyce commissioned me to revisit this project, for Flinders String Quartet. This time the 
piece was to be about the wider family, to include her children and grandchildren.
We met a few times and I was introduced to her children. We spoke at length about their lives and experiences. What followed were my 
impressions of ‘Joyce’s Mob’. There are four contrasting movements each representing a moment, aspect or member of the family.
‘Joyce’, the first movement is the one presented here. In G major, it is fast and energetic with much syncopation and spiky figurations. I 
was inspired by the story and photos of a party that Joyce held for the whole family and it looked like a lot of fun. I wanted to convey a 
feeling of celebration and, most of all the JOY in Joyce!

This is a version for duo piano; the New Zealand String Quartet plays the quartet version on Friday 8th August at 8pm.

Turkish Delight was written at a time when I was experimenting with exotic scales and chromaticisms in October 2013. It is included in 
my Lunch suite for piano quartet as well as existing in this four-hand version. It is more ‘flash and dash’ than soft, sweet and chewy. 

Blue Silence was written for an exhibition in New South Wales, devoted to artists suffering schizophrenia, called ‘For Matthew and 
Others’. It was commissioned by the Joan Sutherland Performing Arts Centre and had its première in September 2006. At the base 
of the piece (which incidentally starts similarly to the way my earlier piece for orchestra Mythic ends) is a four-chord progression. A 
person with schizophrenia hears voices, which can be very disturbing; there is a yearning for silence. I wrote this work so that my son 
Alex who suffers from the illness can listen to calmness, meditation. The colour blue is sometimes associated with healing. 
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Moth-Eaten Rag is for clarinet and piano and was written for a project about textiles. The title refers to a rag full of holes, so in this rag 
there is a lot of emphasis on rests, staccato ‘bites’, and sharp interjections reflecting my experiences with the trials of haberdashery. 

Peggy’s Minute Rag is a short version of the piece called Peggy’s Rag, which I wrote in 1996 during my Residency Fellowship at the 
Peggy Glanville-Hicks Composers’ house in Paddington, Sydney. This house has a wonderfully creative feeling. I was privileged to 
have a very productive stay in those surrounds and many of my pieces from that time were inspired by the memory and energy of 
Peggy herself. 

‘Eliza Aria’ is from Wild Swans, the ballet that I worked on with choreographer Meryl Tankard in 2002-2003. The aria comes at the 
introduction of Eliza, the princess with a pure heart who in the fairy story rescues her brothers and has many challenges to overcome 
along the way. ‘Eliza Aria’ was used by Lloyds TSB in UK for its TV ad campaign ‘For the journey’ from 2007-2013.

Russian Toccata: I had never written a toccata for piano before, and for her concert at the Melbourne Recital Centre in October 2013, 
Tamara-Anna Cislowska asked if I had one. At the time I didn’t, but I resolved to write one on the spot. At the time I was experimenting 
with a lot of chromatic lines and the toccata features this in the writing for the left hand. Both hands are fairly equal throughout and 
feature virtuosic skips, leaps and jumps. I think of it as a companion to my piece Russian Rag. © Elena Kats-Chernin 2014

Programme 2 at The Brewery
David KRAKAUER (born 1956)
‘Klezmer à la Bechet’ 

David Krakauer is one of the world’s leading exponents of Eastern European Jewish klezmer music, and a major voice in classical 
music. One of the foremost musicians of the vital new wave of klezmer, David Krakauer tours the globe with his celebrated Klezmer 
Madness! ensemble. While firmly rooted in traditional klezmer folk tunes, the band ‘hurls the tradition of klezmer music into the rock 
era’ as Jon Pareles puts it.

The composer writes: 
‘Klezmer à la Bechet’ is a movement from A Klezmer Tribute to Sidney Bechet that I wrote in 1997 to commemorate the 100th 
anniversary of the birth of one of jazz’s first great soloists, a renowned virtuoso on the clarinet and soprano saxophone. The suite is a 
musical description of an imaginary meeting between Bechet and Naftule Brandwein, the legendary Eastern European Jewish klezmer 
clarinetist. ‘Klezmer à la Bechet’ takes the klezmer terkisher (Turkish influenced) dance rhythm as a base, and superimposes both a 
funk feel and an across-the-bar-line lyricism on top of that. This version for viola and percussion was adapted by duoJalal, and brings 
the Middle Eastern flavour of the terkisher to the fore with the use of the bodhrán frame drum. © David Krakauer 2008

Kenji BUNCH (born 1973)
Lost and Found 
II. ‘Found Objects’

Kenji Bunch has emerged this past decade as one of the most prominent American composers of his generation. Hailed as a 
‘composer to watch’ by the New York Times, Bunch’s works performed by more than twenty American orchestras in the last five 
years. His music is regularly performed and broadcast worldwide, and has been recorded on the several labels. He also enjoys an 
active performing career as a violist.

The composer writes:
Lost and Found began with numerous starts and stops. My difficulty in committing to a ‘sound’ for this project was due to the seemingly 
limitless potential the combination of viola and hand percussion offered. When I recognized this unique challenge I began to embrace, 
rather than fight it. The title seemed appropriate because the words ‘lost and found’ are very flexible in meaning. 
The second of its four movements, ‘Found Objects’, explores the sonority of the viola used as a guitar-like instrument, plucked and 
strummed with a pick. Again the instrument is retuned, creating the illusion of an exotic folk instrument, similar, perhaps, to the kora 
from West Africa. The djembe supports this image providing a pulse that draws connections between the world of rock and the 
wonderfully rich West African traditions that influenced it.
Lost and Found was commissioned by, and is dedicated to, duoJalal, whose unique, vibrant sound has been a true inspiration. 
© Kenji Bunch 2010

ZHAO Jiping (born 1945) 
‘Summer in the High Grassland’

Zhao Jiping is one of the most prominent composers in China. Among his many works are the soundtracks to such films as Raise the 
Red Lantern, Farewell My Concubine, Ju Dou and To Live. He has received awards at the Cannes and Berlin Film Festivals, and has 
been widely acclaimed for his ability to combine traditional Chinese forms of expression and conventional Western orchestral forces. 
In 1995 he was the subject of the documentary film Music for the Movies: Zhao Jiping. He is currently Director of the Institute of Dance 
and Music Drama of Shaanxi Province.
In Summer in the High Grassland, the syncopated rhythms and wide melodic leaps in the viola are characteristic of music from 
Mongolia, while the percussion represents traditions from all along the Silk Road. ‘Summer’ is part of Zhao’s Silk Road Suite composed 
for Yo-Yo Ma and the Silk Road Ensemble in 2004. He used the inspiration of the morin khuur (horsehead fiddle), a traditional two-
stringed instrument from Mongolia. He has transferred many of the techniques used to play this instrument to one of its descendants, 
the cello. © duoJalal 2014

Evan ZIPORYN (born 1959)
Honey from Alast

duoJalal
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Evan Ziporyn is Director of MIT’s Center for Art, Science and Technology. He received a Fulbright Fellowship in 1987, founded 
Gamelan Galak Tika in 1993, and has composed ground-breaking compositions for gamelan and western instruments. He co-founded 
the Bang on a Can All-stars in 1992. He has recorded with Paul Simon and Steve Reich Ensemble (sharing in their 1998 Grammy).   

Honey from Alast is based on lines by Sufi poet Rumi, (number#376 in A.J. Arberry’s translation, Mystical Poems of Rumi):

Welcome, melody - you are that melody which has brought a sign from the spiritual world.
Pass by the ear and strike upon our souls, for you are the life of this dead world.
Ravish the soul and go aloft into that world where you have carried the heart.
Your laughing moon bears evidence that you have quaffed that heavenly wine.
Your sweet soul gives a sign that you were nourished in honey from Alast.
Blades have begun to sprout from the earth to show the sowings that you have made.

Music here is described as spiritual and material, a ‘sign from the spiritual world’ but also a physical object that ‘passes by the ear and 
strikes our souls’; as intoxicant, sustenance, but also as a generative force. These poetic thoughts struck me as being quite analytical, 
succinct and incisive, and I simply aspired to compose something that would live up to it. The combination of a single string player and 
a percussionist is found in India, the Middle East, central Europe, Africa, and Indonesia and these cultures served as a departure points 
for me. There are elements of middle eastern modes, Indian rhythms and Balkan metres, African ideas about cycle and Indonesian 
timbres, filtered through my own personal lens, evoked and recombined into what I hope is a piece worthy of these sources. 
© Evan Ziporyn 2014

William BARTON (born 1981)
Improvisation

Programme 3 at the Old Courthouse Theatre
Georg Philipp TELEMANN (1681-1767)
Trio Sonata in F major for recorder and viola da gamba, TWV 42
Vivace
Mesto
Allegro
Genevieve Lacey, Neal Peres da Costa, Daniel Yeadon

In Hamburg in 1739-40, Telemann published his Essercizii Musici overo Dodeci Soli e Dodeci Trii a diversi stromenti (Musical 
Exercises), a set of 12 trio sonatas and 12 solo sonatas in which he systematically featured six different instruments (violin, flute, viola da 
gamba, alto recorder, oboe, and harpsichord) each in two solos and four trios. In this seventh trio there are three conventionally written-
out parts – an upper voice for recorder, a mostly middle-range voice for the viol, and a lower voice taken by the keyboard player’s left 
hand (while his right hand provides harmonic infill indicated above the written notes by figures – hence the term ‘figured bass’). The 
lower keyboard voice sometimes functions as a supporting bass, as for instance at the openings of both outer fast movements, where 
it underpins what are essentially 2-part fugues in the upper voices, but it also frequently contributes to passages of genuine three-part 
counterpoint in which all three voices function equally and interdependently. And whereas the short slow middle movement – its title 
means ‘sad’ – might be expected to be more lyrical, it is in fact the most pervasively contrapuntal of the three.

Heitor VILLA-LOBOS (1887-1959)
Duo for oboe and bassoon, W535
Allegro
Lento
Allegro vivace   
Diana Doherty, Bram van Sambeek

This is the last of several extended works for wind duet from Villa-Lobos’ long and prolific career. Two precursors, both worth knowing, 
appeared as parts of sets, Choros 2 (1924) for flute and clarinet, and, from his most famous series, the Bachiana brasileira No.6 (1938) 
for flute and bassoon, whose title famously celebrates his two great passions, the counterpoint of Bach, and the traditional music of 
his native Brazil. It is no coincidence that the second set’s years of composition coincide precisely with the rise and fall of the great 
Brazilian dictator Getúlio Vargas. Villa-Lobos was personally committed to Vargas’ nationalist programme, and worked tirelessly to 
involve Brazilians in national music-making. But when Vargas fell in 1945, Villa-Lobos suffered in the backlash against the regime, and 
he and his music were subjected to virulent attacks at home. Accordingly, Villa-Lobos preferred to be in New York to celebrate his 70th 
birthday in March 1957, and in Paris in April-May when he composed this three-movement work, dedicated to his partner Mindinha 
(Arminda Neves d’Almeida), only to return to Brazil briefly in June. There, smarting over a recent pamphlet attack entitled Villa-Lobos’ 
Scandalous Glory, he gave a famous interview accusing his Brazilian colleagues of mediocrity. The Duo again returns to Bach – in 
particular the Bach of the Two-part Inventions - as a model for its pared-back textures and lithe, kinetic counterpoint. © Graeme Skinner

Elena KATS-CHERNIN (born 1957)
Russian Rag arr. for recorder, cello and harpsichord
Genevieve Lacey, Daniel Yeadon, Neal Peres da Costa

This piece is in a rondo form, it was originally written for pianist Donna Coleman, as a commission from ABC Classics, for her CD ‘Rags 
to Riches’. I knew the Rags of Scott Joplin but wanted a different, more melancholy approach to the form. I wanted it to be in a minor 
key. I wrote about ten different sketches but this was the one that I liked the most. It reminded me of Russia. © Elena Kats-Chernin 2014
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    10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 2
Piers interviews Douglas Beilman, Andrew Goodwin, Tama Matheson and Helene Pohl.

Robert SCHUMANN (1810-1856)
Dichterliebe, Op.48
1 Im wunderschönen Monat Mai 
4 Wenn ich in deine Augen seh
7 Ich grolle nicht
15 Aus alten Märchen wink es
16 Die alten, bösen Lieder
Andrew Goodwin, Piers Lane

The year 1840 was Schumann’s ‘year of song’ in which he produced several masterpieces. Among them were two song-cycles to 
poetry by Heinrich Heine published a little over a decade earlier. The first is the self-titled Liederkreis, Op.24, and the second, written 
in a week in May that year, is the Dichterliebe (A Poet’s Love). The cycle dramatises, from his point of view, incidents in the poet’s 
infatuation and rapid disillusion with his beloved.
It begins auspiciously in the wonderful month of May (No.1) but already, by the fourth song, while he is still enjoying her beauty, the 
poet weeps at her false protestations of love. He doesn’t complain (No.7), even though his heart is breaking. He wishes he could 
disappear into the fairy-tale land of his dreams (No.15), but instead fantasises about putting all his love in a vast coffin and throwing it 
into the sea (No.16).
It was also the year that Robert and Clara Wieck were finally able to marry; a less cynical view of love is to be found in the soprano 
cycle, Frauenliebe und –leben.

Johannes BRAHMS (1833-1897)
String Quartet No.1 in C minor, Op.51 No.1
Allegro
Romanze: poco adagio
Allegretto molto moderato e comodo – Un poco più animato
Allegro
New Zealand String Quartet

In 1866 Brahms made the first of several concert tours with the violinist Joseph Joachim, a partnership of inestimable value to Brahms’ 
technical understanding of string playing. This bore fruit not just in the sonatas and concerto written with Joachim in mind, but in the 
chamber music for string ensembles, including the three string quartets.
And Brahms needed something to boost his confidence. His diffidence – especially in genres where he heard Beethoven’s ‘footsteps 
behind him’ – meant that his first official string quartets, Op.51, only appeared when he was 40. In fact he had reputedly written and 
destroyed some 20 string quartets, and the two quartets, Op.51, were, like Mozart’s ‘Haydn’ Quartets, the ‘fruit of long and laborious 
study’. There is some evidence to suggest that he began writing them as early as 1865; there were some rehearsals in 1869 after 
which Brahms again tinkered with the scores before, eventually, ‘finishing’ the works in 1873 and allowing them to be published. As he 
said at the time, ‘I always take great pains, hoping to come up with something great and terribly weighty, but they always turn out small 
and pitiful. But I can’t wait for better’.
In fact, in the summer of 1873 he found himself at Tutzing on the Starnbergersee in Bavaria where, in good spirits and overwhelmed by 
the scenery, he completed the quartets dedicated to his friend, surgeon Theodor Billroth.
The first is in C minor – a key in which Beethoven composed significant, often ‘tragic’ works, and there is a certain muscularity to the 
outer movements which recall the older composer. (Scholar Karl Geiringer goes so far as to point to a ‘sombre passion and sullen 
determination’ in the piece.) More to the point, Brahms’ thematic invention is, like Beethoven’s, amazingly economical: many of his 
themes stress the stepwise interval of the second, and indeed part of the main melodies of the second and final movements can be 
traced to the opening theme of the first. © Gordon Kerry

    1:00pm The Banquet Centre, The Brewery Chamber Chat - Playing for Time 
Extraordinary lives: Sandra Yates AO (New Chair AFCM) talks with Elena Kats-Chernin, Tasmin Little and Helene Pohl.

    5:30pm Townsville Civic Theatre Ray Golding Sunset Series – Belgian Chocolates

Guillaume LEKEU (1870-1894)
Piano Quartet in B minor (unfinished)
Trés animé
Lent e passionné
Dene Olding, Irina Morozova, Julian Smiles, Piers Lane

Lekeu, born in Belgium in 1870, once said something to the effect that he would die to put his whole spirit into his music. Having grown 
up in Poitiers he studied in Paris with César Franck and, when Franck died, Vincent d’Indy. He came to the attention of his countryman 
Eugène Ysaÿe who commissioned his still-celebrated Violin Sonata in 1892. The following year he began work on the Piano Quartet, 
but, sadly, died of typhoid fever, before the work was complete, at the age of 24.

DELAYED Broadcast by
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The two movements of the quartet are recognisably from the ‘Franck school’. The first movement’s marking dans un emportement 
douloreux gives a clue to its tempestuous and mournful mood. Substantial textures like the string ostinatos at the start set powerful 
piano chords off; as the movement develops its surging material is treated contrapuntally, thrown into relief by sudden moments of 
lyrical transparency. 
No less passionate, the second movement has a gently rocking compound-metre pulse, often expressed in rippling piano figurations, 
over which a simple, pastoral melody is developed and shared by the strings. © Gordon Kerry

Eugène YSAŸE (1858-1931)
Sonata No.3 (Ballade) in D minor for solo violin, Op.27 No.3 
Lento molto sostenuto – 
Molto moderato quasi lento –
Allegro in tempo giusto e con bravura
Tasmin Little

Ysaÿe was a pupil of the Polish virtuoso Henryk Wieniawski, whose characteristic vibrato he reputedly brought to perfection in his 
own playing. Ysaÿe gave premières of many key musical works of the last quarter of the 19th century. César Franck wrote his Violin 
Sonata for Ysaÿe as a wedding present in 1886, Ernest Chausson dedicated to him his exquisite Poème, and he was first violinist in 
the première of Debussy’s String Quartet in 1893. Ysaÿe himself started composing seriously round this time. His lasting contribution 
to the violin repertory is a set of six solo sonatas, composed and published in 1923-24, when he was in his mid-sixties. His inspiration 
came from hearing a performance of Bach’s six solo sonatas and partitas by a young Hungarian, Joseph Szigeti. Ysaÿe duly dedicated 
his first sonata to Szigeti, and each of the others to another leading violinist in the generation younger than himself. The third sonata, in 
a heavily chromatically-inflected D minor, is dedicated to Romanian George Enescu (1881-1955). Subtitled ‘Ballade’, the work unfolds 
in a single span, made up of three linked sections, each subsequent progressively longer than that preceding it. It opens with a slow 
introduction (Lento molto sostenuto) to be played ‘in the manner of recitative’, that plots a gentle arc upwards from the instrument’s 
lowest register and back again. The somewhat faster second section (Molto moderato quasi lento) retraces the same trajectory 
though largely in chains of elaborate double-stops, and the third (Allegro in tempo giusto e con bravura) through a brilliant sequence of 
advanced violinistic possibilities. © Graeme Skinner

César FRANCK (1822-1890)
Sonata for Violin (Oboe) and Piano in A major 
arr. Diana Doherty
Allegro moderato
Allegro
Recitativo – Fantasia
Allegro poco mosso
Diana Doherty, Tamara-Anna Cislowska

Diana Doherty has made this arrangement for oboe of Franck’s Violin Sonata of 1886. 
The first movement is a lilting allegretto in 9/8 time, with a chain of thirds announced by the soloist after a set of introductory piano chords. 
The tonic key, A major, is not sounded until the eighth bar, and then only on a weak beat, immediately ‘cancelled out’ by the introduction 
of chromatic notes. This keeps the movement in a state of gentle expectation. The first climax – given to the piano with a melody in 
octaves – is in E major; only on its second statement near the end is it emphatically, but briefly, in the tonic A.
In D minor, the second movement is a sonata-allegro, with piano figurations that resemble Liszt at his most Byronic, and a surging, tightly 
chromatic melody passed from the piano to the solo instrument’s lowest register. The more serene second theme, played by the oboe 
over slow-moving chords on the piano, is derived from the first movement’s main theme – an example of Franck’s principle of ‘cyclical 
form’. A central development section, reflective and fragmentary, occurs before the return and intensification of the allegro material.
The third movement, designated Recitativo-Fantasia, has one of Franck’s most innovative formal designs. Highly chromatic and gestural 
at first, it forms the dramatic turning point of the piece. It begins with chordal material in the piano and an oboe melody, whose rising 
thirds are a transformation of the opening of the first movement, and the oboe’s ruminative almost-cadenza contains motifs from the 
second movement. In addition to another version of the chain-of-thirds idea, the Fantasia section introduces two new themes, one 
based on a falling three-note figure and another, on oboe, of long notes against piano triplets, which will feature in the finale.
Only in the finale are we presented with an uninflected diatonic melody in an unequivocal A major. This folk-like tune is treated 
canonically, like two people in absolute accord. After the yearning of the first movement, the turbulence of the second, and the 
occasionally disoriented form of the third, the fourth offers simple joy. There are frequent markings like cantabile (singing) and 
dolcissimo (most sweetly), and it may not be fanciful to hear wedding bells evoked by the piano’s scale-passages in octaves towards 
the end. © Gordon Kerry

    8:00pm Townsville Civic Theatre Evening Series – Happy Birthday Pamela Page!

George Friederic HANDEL (1685-1759) 
Silete Venti – motet for soprano and orchestra, HWV 242
Symphonia (Largo – Allegro)
Silete venti (Recitativo - Larghetto)
Dulcis amor, Jesu care (Aria – Andante me larghetto)

LIVE Broadcast by
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O fortunata anima (Recitativo)
Date serta (Aria – Andante, Allegro)
Alleluia (Aria – Presto) 
Sara Macliver, Diana Doherty, Bram van Sambeek, Neal Peres da Costa, Camerata of St John’s

Handel’s younger contemporary Joachim Quantz noted that, in their day, the term motet typically applied to ‘a sacred Latin solo cantata, consisting of 
two recitative and aria pairs, and closing with an Alleluia, usually sung by one of the best singers at Mass after the Credo’. Though composed in the 
1720s while Handel (himself a Protestant) was living in Protestant London, this motet may well have been destined for just such a Catholic occasion, 
perhaps to be sung by one of his own imported Italian opera stars. These included not only his company’s duelling divas, Cuzzoni and Faustina, 
but also its leading man, soprano castrato Senesino, all of whom must occasionally have attended Mass in one of London’s fashionable foreign 
embassy chapels. The opening symphonia (or overture) for strings and oboes consists of a short introduction followed by a breezy fugue, brought to 
a standstill when the voice orders ‘Silete venti’ (‘Be silent, winds, leaves cease rustling, leave my soul in peace’). In the ensuing minor-key aria ‘Dulcis 
amor, Jesu care’ (‘Sweet love, dear Jesus … I live totally for you’) the soprano duets with an oboe, representing the voice of the beloved Jesus. A 
brief recitative ‘O fortunate anima’ (A happy soul …) leads into the second aria ‘Date serta, date flores’ (‘Give me garlands, crown me with your 
laurels’), in whose central section the singer now invites the winds to return (‘Winds arise, so blessed souls can breathe the air of heaven’), before all 
combine in a rather jaunty, jig-like Alleluia. © Graeme Skinner 

Herbert HOWELLS (1892-1983)
Elegy
Kathryn Lockwood, New Zealand String Quartet, Camerata of St John’s

In 1910 an impressionable teenager, Herbert Howells, heard Vaughan Williams conduct the première of his Fantasia on a theme of Thomas Tallis 
in the vast and resonant space of Gloucester Cathedral. In later life, Howells would affirm that ‘if I had to isolate from the rest any one impression of 
a purely musical sort that mattered most to me in the whole of my life as a musician, it would be the hearing of that work’. Coming a close second 
was his first hearing, a few days later, of Elgar’s Introduction and Allegro. Both works employ a rich palette of string sound, and make use of spatial 
separation of different sections in a kind of concerto grosso arrangement; Howells also remembered Elgar’s advice to study Handel’s Concerti grossi 
and his use of such textures.
The influence of both works is clear in the Elegy, which, as scholar Martin John Ward notes, itself derives from the slow movement of a Suite for 
String Orchestra, composed while Howells was a student at the Royal College of Music in London in 1917. That piece bore the dedication to two 
former students who died in World War I, but only one, Francis Purcell Warren, is the dedicatee of the Elegy, which Howells produced later in 1917.
Like the ‘Tallis Fantasia’, the Elegy uses a string quartet separate from the main body of strings to create a variety of effects against which the 
plangent tones of the viola ring out a song of mourning.

Erkki-Sven TÜÜR (born 1959)
Whistles and Whispers from Uluru
Genevieve Lacey, Camerata of St John’s, Electronics: Mark Campbell 

Estonian composer Erkki-Sven Tüür started his musical activity in the second half of the seventies as the leader of a progressive rock band. In the 
second half of the eighties he entered Estonian music life as a professional composer. 
Instrumental music makes up the main body of Tüür’s work. He is the author of eight symphonies, several instrumental concertos, a lot of chamber 
music and an opera.

The composer writes:
While I was composing this work at my country house on the Estonian island of Hiiumaa, it was a springtime full of birdsong and fresh green colour. 
I was followed by the vision of the mysterious Uluru rock in the middle of the desert, ‘mixed up’ with the surroundings of our Nordic landscape. These 
continuously changing visions were always present with permanently varied lightings and surroundings. That’s why I decided to give this piece a rather 
peculiar title Whistles and Whispers from Uluru.
The music begins with the soloist performing rapid birdsong-like motifs on the sopranino recorder. The orchestral part consists mostly of crystalline 
sustained ‘soundclouds’, each instrument performing its own voice. Micro-intervals form the harmony in the opening section. Further development 
carries the tendency of widening and gradual embracing of the lower register. The orchestral part gets more intense and the soloist changes to 
progressively deeper instruments. In the last section, the soloist and the orchestra form a lively ensemble presenting the common ‘musical time’ after 
having been before in different ‘time zones’.
I am grateful to Richard Tognetti, the wonderful Australian Chamber Orchestra, and the superb recorder player Genevieve Lacey. © Erkki-Sven Tüür 2009.

INTERVAL

Peter Maxwell DAVIES (born 1934)
Eight Songs for a Mad King
1. The Sentry (King Prussia’s Minuet)
2. The Country Walk (La Promenade)
3. The Lady-in-Waiting (Miss Musgrave’s Fancy)
4. To be Sung on the Water (The Waterman)
5. The Phantom Queen (He’s ay a-kissing me)
6. The Counterfeit (Le Contrefaite)
7. Country Dance (Scotch Bonnett)
8. The Review (a Spanish March)
Conducted by Julian Smiles, Thomas Meglioranza, Dene Olding, Alexander Baillie, Emma Sholl, David Griffiths, Tamara-Anna Cislowska, 
Yousif Sheronick, William Barton
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Randolph Stow, librettist of Eight Songs for a Mad King, Davies 1969 music-theatre work, has written how ‘the poems forming the text of this work 
were suggested by a miniature mechanical organ playing eight tunes, once the property of George III. A scrap of paper sold with it explains that ‘This 
Organ was George the third for Birds to sing’’. 
The protagonist of ‘Eight Songs’ is George III – ‘or maybe another madman who believes himself to be that monarch - vocalizing weirdly as he 
bemoans his fate and tries to teach his instrumentalist-birds to sing.’ The instruments represent birds, with the exception of the percussionist who is 
the King’s keeper.

The composer writes: 
Until quite recently ‘madness’ was regarded as something at which to laugh and jeer. The King’s historically authentic quotations from Messiah in 
the work evoke this sort of mocking response in the instrumental parts - the stylistic switch is unprepared, and arouses an aggressive reaction. I have 
also quoted, if not the notes, at least aspects of the styles of many composers from Handel to Birtwistle. I regard the work as a collection of musical 
objects borrowed from many sources, functioning as musical ‘stage props’, around which the reciter’s part weaves, lighting them from extraordinary 
angles, and throwing grotesque and distorted shadows from them, giving the musical ‘objects’ an unexpected and sometimes sinister significance. 
For instance, in No.5, ‘The Phantom Queen’, an eighteenth-century suite is intermittently suggested in the instrumental parts; in the Courante, at the 
words ‘Starve you, strike you’, the flute part hurries ahead in a 7/6 rhythmic proportion and the clarinet’s rhythms become dotted, its part displaced 
by octaves, the effect being schizophrenic. In No.7, the sense of ‘Comfort Ye, My People’ is turned inside out by the King’s reference to Sin, and the 
‘Country Dance’ of the title becomes a foxtrot. The written-down shape of the music of No.3 forms an actual cage, of which the vertical bars are the 
King’s line, and the flute (bullfinch) part moves between and inside them. The climax of the work is the end of No.7, where the King snatches the violin 
through the bars of the player’s cage and breaks it. This is not just the killing of a bullfinch – it is a giving-in to insanity, and a ritual murder by the King of 
a part of himself, after which, at the beginning of the last song, he can announce his own death. 
As well as their own instruments, the players have clockwork bird-song devices and the percussion player has a collection of bird-call instruments. In 
No.6 - the only number where a straight parody, rather than a distortion or a transformation, of Handel occurs – he plays a didjeridu, which functions 
as a downward extension of the timbre of a ‘crow’. The keyboard player moves between piano and harpsichord, sometimes acting as continuo, 
sometimes becoming a second percussion part, and sometimes adding an independently developing musical commentary. 
 © Peter Maxwell Davies 1969.

Henry LITOLFF (1818-1891)
Concerto symphonique No.4 in D minor, Op.102:
Scherzo
Pamela Page, Emma Sholl, Diana Doherty, David Griffiths, Bram van Sambeek, Yousif Sheronick, Max Olding, Camerata of St John’s

Litolff’s fame rests on this one piece, the scherzo from one of his four Concertos symphoniques, which, as the title suggests, combines the scale and 
design of the symphony but with a solo part for piano. His life story reads like a penny-dreadful. Born to Scottish and Alsatian parents in London, he 
eloped as a teenager but left his young wife and went to Europe. On returning some years later he was imprisoned, but escaped with the help of the 
jailer’s daughter and fled once again to Europe where, when his publisher died, Litolff married his widow. © Gordon Kerry

TUESDAY 5TH AUGUST

    11:00am Depart SeaLink Breakwater Ferry Terminal Palm Island Concert
Camerata of St John’s, William Barton, Yousif Sheronick 

WEDNESDAY 6TH AUGUST

    10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 3
Piers interviews William Barton, Kees Boersma, Gillian Ansell and Rolf Gjelsten.

William BARTON (born 1981)
Improvisation

Antonín DVOŘÁK (1841-1904)
String Quintet No.2 in G major, B49 (Op.77) 
Allegro con fuoco
Scherzo: Allegro vivace
Poco andante
Finale: Allegro assai  
New Zealand String Quartet, Kees Boersma

As we have seen, in the mid-1870s Dvořák enjoyed financial support from the Imperial Government, largely thanks to Brahms, who also brought the 
younger composer to the attention of his own publisher, Simrock of Berlin, to whom he wrote:

I have been receiving a lot of pleasure for several years past from the work of Anton Dvořák of Prague... operas (Czech), symphonies, quartets, 
piano pieces. He is certainly a very talented fellow. And incidentally, poor! I beg you to consider that!
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Simrock took Dvořák on, at first paying him a pittance for hugely popular works like the first set of Slavonic Dances. A decade on, Dvořák was 
internationally famous – feted especially in Britain – and with financial security took the time to revise some of his earlier works. Among these was a 
five-movement quintet with double bass, rather than extra viola. Four of the movements were composed around 1875; an andante religioso, from 
an unpublished string quartet written in 1870, originally stood between the first movement and the scherzo, but was ultimately omitted and rescored 
as the Notturno for strings.
The character of the work marks it out as an early example of Dvořák’s rejection of the harmonic complexity of Wagner and Liszt, and the opulent 
textures of Brahms, in favour of a more direct, folk-based idiom. The double bass provides spaciousness rather than richness, and the thematic 
material is almost breathtakingly simple, as in the perky melody that opens the work, and folk-dance informs the minor-key scherzo. Marked poco 
andante, the third movement is hardly slow, but a great example of Dvořák’s innate lyricism. The generally joyful tone of the work is at its most 
uninhibited in the finale.
Dvořák regarded it as an early work, and designated it Op.18. The not always scrupulous Simrock gave it the higher number of Op.77 to imply it 
was a new piece. © Gordon Kerry

    1:00pm Perc Tucker Regional Gallery AFCM Winterschool – Advanced Public Masterclass 1

    4:30pm Atrium, Townsville Civic Theatre Festival Starter Pack pre-concert talk

    5:30pm Townsville Civic Theatre Ray Golding Sunset Series - Bach by Candlelight 1

Johann Sebastian BACH (1685-1750)
Partita for solo flute (bassoon) BWV 1013 
Allemande
Courante
Sarabande
Bourrée anglaise
Bram van Sambeek

As with so much of Bach’s solo instrumental music, there is little documentary evidence, let alone an autograph score, to indicate when, and for 
whom, the A minor Partita (and even the title is an editorial intervention) may have been written. Our best guess is that was composed some time 
after 1717, probably at Cöthen.
It is in four movements, rather than the six of other Partitas, but like them uses dance forms: the Allemande whose abstract texture contrasts with the 
lively triple-metre corrente and the expansive song-like beauty of the sarabande. Virtual polyphony is again to the fore in the final Bourrée anglaise 
(for continental Baroque composers, anglaise could be a synonym for ‘rustic’).

3 Two-Part Inventions 
No.8 in F major BWV 779 
No.4 in D minor BWV 775 
No.13 in A minor BWV 784
Dene Olding, Julian Smiles

The set of two- and three-part inventions (BWV 772-801) were written around 1720 at Cöthen and were almost certainly intended as technical 
exercises for Bach’s students. © Gordon Kerry

Elena KATS-CHERNIN (born 1957)
Re-Inventions      
No.1 for Descant Recorder (based on Invention No.8 in F major)
No.2 for Tenor Recorder (based on Invention No.4 in D minor)
No.3 for Descant Recorder (based on invention No.13 in A minor)
Genevieve Lacey, New Zealand String Quartet

Originally, Re-Inventions was written for different recorders and string orchestra. When Genevieve Lacey asked me to write her a piece, we decided 
to meet for a ‘brainstorming’ session, and at one point she unintentionally played something reminiscent of one of the Bach’s most famous two-part 
inventions and suddenly this idea took hold – why not reflect on some of the Bach inventions? I was brought up playing them in my early piano 
lessons and I found the idea intriguing – not merely to re-orchestrate them, but also to give them a different structure and to take them in completely 
different directions from the originals.
The task turned out to be quite daunting because Bach is Bach, and is sacred ground for all composers. However, in the end I chose six inventions 
that I found the most inspiring to work with and that would be able to feature different recorders.
The movements are like individual independent pieces and the order of them can be varied as required.
There are six pieces altogether. Tonight the quartet will play Nos.1, 2 and 3.
No.1 is based on the invention No.8, in F major. The challenge here was to write in such a ‘bubbly’ major key, I usually prefer to write in darker, 
minor keys. This movement is quite insistent in nature and eventually transforms into a waltz.
No.2 is based on the invention No.4, in D minor. This one is quite slow and hypnotic and perhaps even a little fragile. The texture of the ascending 
and descending scales, over just two alternating chords was what drew me initially to this invention.
No.3 is based on the invention No.13, in A minor, which was my absolute favourite in my childhood. Violas and cellos have a repetitive pattern that 
provides the base for the main material to be built on. It is the machine-like energy of the invention that interested me. © Elena Kats-Chernin 2014

DELAYED Broadcast by
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Johann Sebastian BACH
Cantata BWV 211 ‘The Coffee Cantata’ 
Recitative (Tenor): Schweigt stille, plaudert nicht 
Aria (Bass): Hat man nicht mit seinen Kindern
Recitativo (Soprano & Bass): Du böses Kind, du loses Mädchen
Aria (Soprano): Ei! wie schmeckt der Coffee süsse
Recitativo (Soprano & Bass): Wenn du mir nicht den Coffee lässt
Aria (Bass): Mädchen, die von harten Sinnen
Recitativo (Soprano & Bass): Nun folge, was dein Vater spricht
Aria (Soprano): Heute noch! Lieber Vater, tut es doch!
Recitativo (Tenor): Nun geht und sucht der alte Schlendrian
Coro (Soprano, Tenor & Bass): Die Katze lässt das Mausen nicht   
Sara Macliver, Andrew Goodwin, Thomas Meglioranza, Dene Olding, Michelle Walsh, Irina Morozova, Daniel Yeadon, Kees Boersma, 
Neal Peres da Costa

During the 1730s, the Leipzig Collegium Musicum met, at least weekly, for music-making, alternating between its summer venue, in a coffee-
garden outside the town, and Gottfried Zimmermann’s coffee-house on Friday evenings during the long northern winter. The aroma of coffee, and 
the drinkers of the fashionable beverage themselves, were an ever-present accompaniment to the group’s meetings, usually open to the public. 
The atmosphere must have been considerably more relaxed than that in which Bach carried on his day-to-day activities as a civic and church 
functionary, for as well as chamber music (concertos, sonatas and suites), several truly whimsical vocal works originated in the coffee-house.
What Emanuel Bach labelled his father’s ‘Comic Cantata’ is the so-called ‘Coffee Cantata’, written especially for a performance in Zimmermann’s 
in 1739. It reveals not only Bach’s ready, earthy wit, but also that of his long-time collaborator on church cantatas, his librettist ‘Picander’. Under this 
pseudonym, Christian Friedrich Henrici, a clerk by profession, simultaneously gained a reputation as a pious poet and adept satirist of local Leipzig 
personalities. The obsession of some Leipzig ladies-of-fashion for the coffee bean provided him with an amusing subject. 
Picander fashioned Bach texts for four complete pairs of recitative-and-aria, in which the antagonists, old Schlendrian and his coffee-crazed daughter 
Lieschen, bicker over the girl’s addiction. The father’s bribes and prohibitions are of no avail until he threatens to refuse her a husband. Nothing short 
of the prospect of a hearty lover will induce Lieschen to give up her coffee. Bach himself is believed to have added the texts for the final recitative and 
chorus, partly to give the narrator (tenor) a little more to sing, and second to deliver a dramatic coup de grace whereby Lieschen contrives to get both 
her coffee and her man! © Graeme Skinner

    8:00pm Townsville Civic Theatre Evening Series - Bach by Candlelight 2

Johann Sebastian BACH (1685-1750)
Partita No.1 in B flat major BWV 825
Praeludium
Allemande
Corrente
Sarabande
Menuet I – Menuet II
Giga     
Daniel de Borah

Bach’s instrumental suites and partitas and orchestral overtures share a common heritage, all being based around more or less standard sequences 
of early 18th-century dance pieces. Some, like this, his first keyboard partita, originally published in 1726 (his first music print), also have an opening 
prelude, generically similar to the preludes of his roughly contemporary keyboard collection, Book 1 of the Well-Tempered Clavier. 

Oboe Sonata in G minor BWV 1030b 
[Andante] 
Siciliano (Larghetto e dolce)
Presto – Allegro   
Diana Doherty, Neal Peres da Costa

This Oboe Sonata is reasonably surmised to be the original version of the well-known Flute Sonata in B minor (BWV 1030). Whether played on oboe 
or flute, it remains the most splendid and ambitious of Bach’s instrumental sonatas, composed with a fully fleshed-out (obbligato) keyboard part. In 
the faster outer movements, the right-hand of the keyboard sometimes accompanies and sometime plays in duets with the soloist, while its left-hand 
provides the bass. In the major-key Siciliano, the two instruments pass florid slow phrases between them. The final movement is in two sections; the 
Presto is a fugue on an 8-bar theme, the Allegro a lively jig.

‘Sheep May Safely Graze’ from Cantata BWV 208  
Sara Macliver, Genevieve Lacey, Emma Sholl, Neal Peres da Costa, Daniel Yeadon

This lovely soprano aria in pastoral vein, with an obbligato for paired recorders, originated in one of Bach’s early secular cantatas, probably 
composed at Weimar in 1713. However, like Myra Hess’ arrangement of another cantata movement, Jesu, joy of man’s desiring, it became a 
popular favourite only in the early 20th-century variously arranged as a piano solo or piano duet. Percy Grainger’s Blithe Bells (1931) is a ‘free 
ramble’ (i.e. loose arrangement) of it, and there is another well-known arrangement, closer to the original, made in the 1940s by then Sydney-based 
pianist Ignaz Friedman.
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Partita No.2 in D minor BWV 1004 
Chaconne
Tasmin Little

Bach’s second partita for solo violin consists mostly of standard dance movements – Allemande, Courante, Sarabande, and Gigue. 
Bach would usually have ended with the jig. Instead, he added a fifth piece, this grand D-minor Ciaccona: a massive set of variations on 
a repeated four-bar ground bass, counted among the greatest feats of his imagination. Such an imposing and emotionally weighty fifth 
piece inevitably draws attention to the number 5, which for Bach was the number of Christ’s wounds, symbolic of suffering and death. 
Some scholars speculate that Bach composed this piece as a tombeau (musical memorial) for his first wife, Maria Barbara, who died in 
July 1720. © Graeme Skinner

INTERVAL

Suite for solo cello No.5 in C minor BWV 1011
Prélude
Allemande
Courante
Sarabande
Gavotte I/II
Gigue  
Alexander Baillie

Bach completed his six solo cello suites in the early 1720s, when he was Kapellmeister at the court of Prince Leopold in Cöthen, near 
Leipzig. This Fifth Suite also exists in an earlier version for lute. In the cello version Bach retuned the cello’s usual top string (A) down a 
note to G, in line with lute tuning, and underlined the point by labelling it a Suitte discordable (Dis-tuned Suite). The Prélude is a French 
ouverture, in two sections, the first grandly rhetorical, full of dotted rhythms and extravagant chords, the second a brisk fugue in triple 
time. The notion of a fugue for cello alone is faintly ridiculous, it being first and foremost a melodic instrument (suited to playing one note 
at a time), and only with difficulty adapting to playing chords and multiple melodic strands. Nevertheless, Bach and his cellist achieve 
this end by something akin to sleight-of-hand, and it is quite easy to follow the 8-bar fugue theme through its various appearances. 
The tunes of the Suite’s Allemande (moderate) and Courante (fast) are supported by strong chords on the first beat of the bar. The 
Sarabande is unusual compared with its counterparts in the other suites. Instead of utilising full chords, so much easier to perform at this 
slower tempo, it replaces these with slow, even quavers.

‘Brandenburg’ Concerto No.3 in G major BWV 1048 
[Allegro] – Adagio –
Allegro
Dene Olding, Michele Walsh, Douglas Beilman, Irina Morozova, Kathryn Lockwood, Gillian Ansell, Julian Smiles, Daniel Yeadon, Rolf 
Gjelsten, Kees Boersma, Neal Peres da Costa 

In this brilliant concerto Bach uniquely deploys nine independent string parts (3 each of violins, violas, and cellos) in a dizzying 
succession of combinations, from solos for a single instrument, to dialogues between pairs, to the interplay of trio groups, to all nine 
in tutti. All six violins and violas appear as featured soloists for short passages during the first movement, culminating in a climactic 
episode in which a bar-long figure passes down the texture through each of the violins and violas, finally being taken over by the three 
cellos playing together. Instead of writing out a central slow movement, Bach inserted just two chords, marked Adagio, at the end of the 
first movement, a signal for the leader to improvise a short cadenza. The finale is a sophisticated re-rendering of the rustic ‘jig’ (gigue). 
Bach’s gigues are always in two sections, each played twice, giving the movement the basic layout AABB, each beginning as a fugue, 
the shorter A sections with the theme starting with the violins and working down to the cellos, the longer B sections with the theme first in 
the cellos and working up. The audible climax of each section – almost a case of musical overload – occurs when rapid pattern-making 
overtakes the texture, before the jig pulse reasserts itself, and the music swirls to a vigorous, but elegant close. Bach later reused the first 
movement as the sinfonia to Cantata 174, where on second thoughts he ‘improved’ on the original by adding 2 horns and 3 oboes. But – 
having heard the result – you may reasonably think that, for once, this was a case of Homer nodding! © Graeme Skinner.

THURSDAY 7TH AUGUST

    10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 4
Piers interviews Daniel de Borah, David Griffiths, Sara Macliver and Emma Sholl.

Richard STRAUSS (1864-1949)
Ophelia-Lieder, Op.6 Nos.1-3 TrV 238
Wie erkenn’ ich mein Treulieb
Guten Morgen, ‘s ist Sankt Valentinstag (Zweites Lied der Ophelia)
Sie trugen ihn auf der Bahre bloss (Drittes Lied der Ophelia)      
Ständchen, Op.17 No.2 TrV 149
Sara Macliver, Piers Lane
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The six songs of Op.67 grew out of a complicated dispute between Strauss and a publisher whose stable he wished to leave. In 1917, 
a cycle burlesquing the publisher landed Strauss in court, and he was ordered by the judge to write ‘proper songs’ to fulfil his contract. 
Rather than hand over the set he was working on, Strauss wrote, at some speed, settings of three poems by Goethe and these three 
from a German translation of Hamlet. In Act 4 Scene 5, Ophelia appals the queen, king and her brother Laertes with the insanity to 
which she has been driven. In the first (‘How should I your true love know’), obsessive chords and accompanying figures in the ‘wrong’ 
key surround Ophelia’s melody. The second (‘To-morrow is Saint Valentine’s day’) is manic and wild, while the third (‘They bore him 
barefaced on the bier’) has a more conventional shape.
The well-known Ständchen (serenade) is one of a set to poems by Adolf Friedrich von Schack.

Albéric MAGNARD (1865-1914)
Quintet for piano, flute, oboe, clarinet and bassoon in D minor, Op.8
Dark 
Tender  
Light  
Joyful 
Emma Sholl, Diana Doherty, David Griffiths, Bram van Sambeek, Daniel de Borah

Like several important French composers – Berlioz and Debussy among them – Magnard was destined for a career in the law. This 
was partly familial pressure; Magnard’s father was the highly respected and influential editor of Le Figaro. After military service he 
duly took his law degree but soon drifted into the social milieu of composers like Franck, Chausson and D’Indy with whom Magnard 
subsequently studied. Even in his lifetime his music did not achieve the wider currency of some of his colleagues’, but Magnard 
nonetheless earned a degree of acceptance from other musicians and critics; he was personally reserved and this was exacerbated 
by encroaching deafness. Fortunately he was able to concentrate almost exclusively on composition, especially after moving to the 
country in 1904. Sadly, he died early in 1914, defending his house. He shot one of two German soldiers who had come onto his 
property; in reprisal the Germans set fire to the house. Magnard died in the conflagration, and many of his scores were lost with him.
One of the best -known surviving works is his Quintet for piano and winds. Though only published a decade later, it was composed in 
1894. Magnard’s father died at this time, which may account for the minor tonality and melancholy tinge in the first two movements. 
The overall trajectory of the work, however, is a journey to the ‘joyful’ finale. © Gordon Kerry

    1:00pm Perc Tucker Regional Gallery AFCM Winterschool – Advanced Public Masterclass 2

    3:00pm The Banquet Centre, The Brewery Gold Pass Q&A
Dene Olding interviews Piers Lane AO

    5:30pm St Joseph’s Church Ray Golding Sunset Series - Strings + 1
Gioacchino ROSSINI (1792-1868)
Duet for cello and double bass in D major 
Allegro
Andante molto
Allegro  
Julian Smiles, Kees Boersma

Rossini arrived in London in December 1823, and during the ensuing season, London’s social and musical monde wasted no 
opportunity, as the new musical journal The Harmonicon colourfully put it, ‘of more adequately rewarding the gran maestro for the 
risqué he encountered and the inconvenience he endured, in crossing the abominable Straits of Dover.’ Conductor George Smart’s 
diary records one such occasion in July 1824 when he was invited to dine ‘in the City at Mr. Salomons’ to meet Rossini’, the latter 
having ‘been paid by Salomons £50 to compose a duet to be played by Salomons and Dragonetti the great double bass player.’ The 
25-year-old David Salomons was an amateur cellist, and if the duet is to be credited, a gifted one. A year later, the young Ashkenazi 
banker married into the Montefiore and Rothschild clans, five years later he founded the firm that is now NatWest, was later still an 
MP, Lord Mayor of London, and a leading activist for Jewish emancipation. The duet’s manuscript stayed hidden in the family archives 
until 1968, when it was belatedly published and restored to Rossini’s public oeuvre. This three-movement duo is as generously 
proportioned as Rossini’s string quartet sonatas, scaled down only in the number of players, and downwards in terms of its tenor and 
bass registers. Rossini wrote it specially to suit Domenico Dragonetti’s old-fashioned 3-string bass, never going beyond its lowest note, 
A, corresponding to the second string of the modern instrument.

Peter SCULTHORPE (born 1929)
Song for Neilma for tenor recorder and string quartet    
Genevieve Lacey, Dene Olding, Michele Walsh, Irina Morozova, Julian Smiles

Sculthorpe composed this specially commissioned work for Genevieve Lacey and the Flinders Quartet, for first performance at the 2010 
Four Winds Festival, Bermagui, in honour of Neilma Gantner, the festival’s co-founder and board member. The idea for the festival dates 
back to the early 1990s and a group of friends that also included pianist Michael Brimer and novelist Rodney Hall. Like AFCM, is has 
become a fixture in Australia’s musical calendar, from early on drawing such performers as the members of the Goldner Quartet and 
Genevieve Lacey. In the last decade the festival has presented many performances of Sculthorpe’s music in its trademark open-air bush 
amphitheatre, where real birds and insects often add welcome natural counterpoints to the composer’s own trademark instrumental 
imitations of them. So that, for him personally, the venue has become another of Australia’s special natural places, a place whose 
indigenous spirit is like that Sculthorpe sensed on the other side of the continent, in Kakadu, ‘calm and serene…clearly a sacred  site’. 
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For this work, Sculthorpe thus returned to musical ideas he first developed in the late 1980s and early 1990s, at around the same time 
the Bermagui friends hatched the idea for their festival. Basically, there are just two ideas. One is quiet, slow, mysterious and minor-
sounding, the other calm, major-sounding, with a luminous song-tune riding on a gently shimmering ostinato accompaniment.

Johannes BRAHMS (1833-1897)
Sextet for strings No.1 in B flat major, Op.18 
Allegro ma non troppo
Andante, ma moderato (Theme & 6 variations)
Scherzo (Allegro molto) - Trio (Animato) - Scherzo - Coda (Più animato)
Rondo (Poco allegretto e grazioso)  
Tasmin Little, Michele Walsh, Kathryn Lockwood, Irina Morozova, Alexander Baillie, Rolf Gjelsten

Having been in Düsseldorf during the decline and death of his troubled mentor, Robert Schumann, in autumn 1856 Brahms retreated to 
the relative peace and torpor of provincial Detmold to conduct the local choral society and court orchestra. For Detmold in 1858-59 he 
produced the appealing but seldom-heard orchestral serenades, Op.11 and Op.16. Closely related to them is this sextet, scored without 
winds, but otherwise in similar divertimento format and vein. Begun in Detmold in 1859, it was completed a month before the première 
in Hannover on 20 October 1860, directed by Joseph Joachim. The first movement is characteristically placid, tuneful, and sonorous. 
Brahms had intended to begin with what is now the repeat of the main tune by first violin and first viola. But at Joachim’s prompting he 
added the present low-scored opening giving the tune to first cello. With the second cello providing the bass, the first cello continues to 
take a prominent and independent melodic role (a feature Brahms is sure to have copied from Schubert’s C major String Quintet, which 
also has two cellos). 
In September 1860, Brahms sent a new theme-and-variations for piano in a birthday parcel for Clara Schumann, his own arrangement 
of the new sextet’s second movement. The D minor theme is in two halves, each first announced by first viola and repeated by first 
violin. Variation 1 is characterised by a surge of activity beginning with first cello and passing up through the ensemble. In Variation 
2 the theme is broken into more rapid divisions by the violins, and, in Variation 3, by the swirling scale-wise demisemiquavers of the 
cellos. Variation 4 recasts the theme simply in D major, followed by a more highly figured Variation 5 in the same key in which the first 
viola leads. Finally, the first cello re-establishes D minor in Variation 6. The third movement (F major) is a simple dance set, consisting 
of a spiky staccato-pizzicato Scherzo, a smoother Trio, a reprise of the Scherzo, and a brief Coda (based on material from the Trio). If 
this movement recalls Schubert’s popular Viennese dances of over 40 years earlier, then the rondo finale, again beginning with the first 
cello, harks another 40 more to Haydn. The piece is so seamlessly woven that the frequent re-appearances of the theme are barely 
contrasted with the intervening episodes (this drew a negative comment from Joachim, but Brahms did nothing to rectify it). Brahms’ 
biographer, Richard Specht, wrote of the Sextet: ‘Never before have such luxuries of sound been enticed from a handful of string 
players.’ © Graeme Skinner

    8:00pm Townsville Civic Theatre Evening Series - A Shropshire Lad
Franz Joseph HAYDN (1732-1809)
String Quartet in C major, Op.54 No.2
Vivace
Adagio
Menuetto (Allegretto)
Finale (Adagio – Presto)    
New Zealand String Quartet

From early in its history, chamber music was often described as an acquired taste, open to proper appreciation only by initiates, 
connoisseurs, or dilettanti. To a certain extent this was true, though to suggest that specialist listeners (or composers themselves) 
always approached such music in a state of heightened seriousness is misleading. Haydn by the 1780s, had gone to extreme lengths to 
cleanse his symphonies (still then ‘chamber’ music) and quartets of galant predictability and facile melodiousness. Sometimes he added 
a strong infusion of fashionable Sturm und Drang. In other works he cultivated the gently insinuating jocularity of a seasoned courtier 
reminding his aristocratic and merchant sponsors that, musically and audibly, he was running rings around them! As Haydn gradually 
turned his attention away from country palaces toward city concert rooms, Johann Tost, a former violinist in Haydn’s Esterhazy band 
underwent a parallel transformation into a roving publication agent and entrepreneur. Haydn, unwittingly at first, later fully cognisant of 
the benefit accruing to him, entrusted a dozen quartets to Tost to sell, beginning with the three of Op.54 in Paris in 1788-79. 
Revolutionary upheavals, notwithstanding, Tost published the works. He may also have played them in Paris, one of the first violinists 
to, as it were, stand-in for the composer, who until then usually played the lead in his quartets. Having worked under him, Tost was 
conceivably an adept mimic of Haydn’s characteristic delivery, his uncanny sense of timing and ear-eye-contact with his players. 
He also understood his frequent direct teasing of his audience’s expectations. The opening Vivace and curious bi-partite finale of 
this C major quartet – the most arresting of the Op.54 three – verge on audible versions of a prestidigitator’s hand-eye tricks. This is 
the Haydn that Beethoven, too, sets out to imitate at the end of this programme. By contrast, the C minor Adagio, with its first violin 
coloratura (later echoed in the major in the finale’s Adagio), could almost stand in as one of Haydn’s Seven Last Words from the Cross, 
Op.51 (composed the preceding year). But its unexpected half-close leads directly into the dance movement: what might still be a 
minuet by name is a scherzo by nature. © Graeme Skinner

Ralph VAUGHAN WILLIAMS (1872-1958)
Quintet in C minor for piano, violin, viola, cello and double bass
Allegro con fuoco
Andante
Fantasia (quasi variazioni): moderato     
Helene Pohl, Gillian Ansell, Alexander Baillie, Kees Boersma, Martin Roscoe

LIVE Broadcast by
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Vaughan Williams’ ‘early’ period concluded around 1906 when the effects of his studies in folk music and the English hymn tradition began to bear 
fruit in mature works like the first Norfolk Rhapsody. By this time he had composed a number of songs and song cycles, like ‘Linden Lea’ and the 
Songs of Travel, which remain in the repertoire, but also a number of chamber works including the C minor Quintet, written, like Schubert’s ‘Trout’ 
for an ensemble with double bass and no second violin. First performed in 1905, it underwent numerous revisions in subsequent years, but was 
supressed by the composer after 1918. Ursula Vaughan Williams donated the score to the British Library after her husband’s death in 1958, but 
forbade performance until the 1970s.
Given how Vaughan Williams’ style developed from this point it is understandable that he may have considered the piece uncharacteristic. This first 
movement is frankly Brahmsian, with great surges of sound and a sometimes strenuous texture. The Andante cultivates a Romantic lyricism in 
lush chromatic harmony, with the occasional moment of threatening darkness. The finale is based on a theme that alternates bars of 4/4 and 3/4. Its 
diatonic chords point more towards the fresh new sound modal sound that Vaughan Williams would cultivate in his ‘Tallis’ Fantasia a few years later, 
but the variations on it again suggest the influence of Brahms as much as that of folk dances. (He would recycle this theme in the much later Violin 
Sonata of 1954). The movement reaches a satisfying climax, but like, much later Vaughan Williams, ends on a note of quiet contemplation.

INTERVAL

George BUTTERWORTH (1885-1916)
Six Songs from ‘A Shropshire Lad’ 
Loveliest of trees 
When I was one and twenty 
Look not in my eyes 
Think no more, lad 
The lads in their hundreds 
Is my team ploughing?
Thomas Meglioranza, Piers Lane

A donnish classicist, A. E. Housman composed the cycle of 63 poems, A Shropshire Lad (from which the poems of Vaughan Williams’ On Wenlock 
Edge are also taken), which is at once an elegy for the English countryside and its youth fallen in war. Housman’s poems date from the 1880s, after 
the Crimean and first Boer Wars. But one who fell in World War I, George Butterworth, was a composer of great promise who had written exquisite 
orchestral works like The Banks of Green Willow, which had greatly impressed his mentor, Vaughan Williams.
Death and hopeless love are the twin themes of Butterworth’s cycle: an old man gazes at a cherry tree covered in snow; a young man refuses 
advice never to give his heart away. The perils of deluded love are embodied in the myth of the Grecian lad, Narcissus, transformed into a flower. 
‘Think no more’ argues for living in the sensuous here and now, to think causes conflict; the ‘lads in the hundreds’ who ‘die in their glory’ are the 
result. Finally, there is a heartbreaking dialogue between a soldier’s ghost and his best friend who now ploughs his fields and ‘cheers a dead man’s 
sweetheart…’ © Gordon Kerry

Ludwig van BEETHOVEN (1770-1827)
String Trio in G major, Op.9 No.1    
Adagio – Allegro con brio 
Adagio ma non tanto e cantabile
Scherzo (Allegro) 
Presto 
Dene Olding, Irina Morozova, Julian Smiles

During his first decade in Vienna, Beethoven was in demand as a composer of light music. Numerous trios, two sextets and a septet, for 
combinations of winds and strings (without piano), established the young German’s name in the Austrian capital, and paved the way for the reception 
of his more difficult music, like the Pathétique Sonata in 1799, and the First Symphony of 1800. Already, these smaller, lighter genres chart changes 
in Beethoven’s attitude. His second string trio, for instance, was a long-winded but light-weight Serenade, Op.8, of 1797. But for his next three, 
completed in 1798, Beethoven abandoned the multi-movement dance serenade format, and applied the 4-movement scheme of Haydn’s quartets. 
Published as Op.9, they were dedicated to count von Browne, who had recently given the composer a horse! 
Admittedly, Beethoven’s new seriousness doesn’t seem to register audibly in the first movement’s opening, the violin leading with the brio of a 
dance hall fiddler, and the viola and cello following suit. But he in fact achieves, apparently effortlessly, a pared-down trio sketch of Haydn’s jokey, 
but essentially contrapuntal quartet sonata style. The first inkling that another member of the trio might be vying for dancing-master laurels comes 
a dozen bars into the Allegro, when the cello takes over the melodic lead, announcing its coup with a 3-note chord, sforzando. The less melodic 
stretches become arrestingly chromatic, pointed and fragmented, early inklings of the Beethoven of the late quartets. 
In E major, Beethoven’s Adagio again looks to Haydn’s quartets. There’s little in the way of clearly articulated Mozartian melody, rather the violin leads 
with a leisurely coloratura that its lower partners imitate contrapuntally. The texture, unusual for Beethoven (more like Schubert or Brahms), is at times 
shimmery, almost impressionistic.
The G major Scherzo, outdoing even Haydn, is all sinew and energy, counterpoint served up as a sort of physical theatre, verging on the slapstick, 
sudden sforzandos morphing into pianissimos, and a very un-classical calando (slow - - ing - - down and get - - ting - - sof - - ter). And if the Presto 
finale seems more melodious at first, the trio quickly turn it into a perpetual-motion machine, all three churning out sempre staccato quavers. 
Beethoven works them so relentlessly that he must have begun to regret the absence of an extra instrument. Indeed, after finishing Op.9 set, he never 
wrote another string trio, and advanced directly to string quartets. © Graeme Skinner.
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    10.00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 5
Piers interviews Alexander Baillie, Elena Kats-Chernin, Martin Roscoe and Bram van Sambeek.

Elena KATS-CHERNIN (born 1957)
Faded Curtains
Nonchalance
Bram van Sambeek, Elena Kats-Chernin

In 1999 I wrote a soundtrack for a silent film, ABWEGE, for ZDF/arte TV channel in Germany. (Directed by G. W. Pabst in 1928, its 
English title is The Devious Path.) I based some of the music for this piece on the overture to this film as well as some other material that 
is heard on the soundtrack. A tiny bit of Get Well Rag, a piece I wrote for piano just a month earlier, was used as a motif for the main 
character’s emotions.
Nonchalance was originally written for cello and piano in 2004. It started off as a laid back piece, with slight reminiscences of the suave 
characters in black and white movies. However, it ended up a little bit more intense with the harmonies sometimes resembling a lush 
romanticism of the past era. © Elena Kats-Chernin 2014

Richard STRAUSS (1864-1949)
Sonata for cello and piano in F major, Op.6 TrV 115
Allegro con brio
Andante ma non troppo
Finale: Allegro vivo
Alexander Baillie, Martin Roscoe

Strauss’ biographer Michael Kennedy regards the Cello Sonata as the most interesting of the composer’s ‘prentice works’. Strauss 
wrote it while a student at Munich University in 1882, and it was premièred by Hanuš Wihan in Nuremberg the following year; Joseph 
Joachim, great violinist and associate of Brahms, praised the young composer (much to the delight, no doubt, of Strauss’ famously 
anti-Wagnerian father, Franz.)
The Sonata is a Romantic work that maintains allegiance to classical forms – scholar Norman Del Mar points out numerous instances 
of the influences of Mendelssohn, and, at the climax for the first movement, of Schumann. There is, for instance, much delicacy in the 
rapid piano writing after the surging opening of that movement. And Del Mar is not wrong to label the Andante a ‘song without words’, 
one that points to the great melodist and opera-composer that Strauss would soon become.
Strauss had a couple of tries at the finale and settled on a jaunty compound-metre piece, that also has moments of Mendelssohnian 
lightness, though a central episode strains passionately into higher and higher registers. It sinks again to quiet depths, before regaining 
its scherzando nature and passing through several contrasting realms before an unequivocal conclusion. © Gordon Kerry

    1:00pm Perc Tucker Regional Gallery AFCM Winterschool – Advanced Public Masterclass 3

    5:30pm Townsville Civic Theatre Ray Golding Sunset Series - Homage
Ludwig van BEETHOVEN (1770-1827)
Sonata in D major for cello and piano, Op.102 No.2 
Allegro con brio
Adagio con molto sentimento d’affetto -
Allegro fugato  
Julian Smiles, Martin Roscoe

The countess Marie Erdödy was one of Beethoven’s staunchest supporters. In an excess of generosity, she once even offered 
Beethoven a temporary home. But her tolerance inevitably fell victim to her houseguest’s often boorish behaviour, and before long 
she found him alternative accommodation. Beethoven rewarded her with dedications to several works, including the two cello sonatas, 
Op.102. The countess, a talented pianist, had recently acquired the services of Beethoven’s cellist friend, Joseph Linke. As with 
Beethoven, she had virtually taken Linke off the street, after fire destroyed the home of his previous patron, prince Rasumovsky, and 
left him unemployed. Linke and Beethoven probably together conceived the sonatas to thank her for timely support.
This second sonata’s appealing opening figure from the piano serves as the first movement’s motto, recurring with all the appearances 
of the main theme. Mostly, cello and piano are equally balanced. However, in the short central development episode, highly chromatic 
in its harmonies, the piano does most of the heavy work, while the cello literally marks time, counting out the main beats of each 
bar, awaiting the return of the main theme. But when the signalling motto does next appear, it is in the wrong key (G major), making 
for a false reprise that takes some bars to rectify. Beethoven has even more fun in the coda, which suddenly goes quiet, shaded by 
portentous rumblings from the pianist’s left hand like distant thunder. The second movement covers a range of moods and melodic 
styles. Its D minor opening is simple and direct, if somewhat four-square. Suddenly, however, it becomes sinuous and rhapsodic. A 
third element enters with a new D major melody at the movement’s core, before a varied return of the minor opening. The movement 
comes to a colon rather than a full stop, and launches into the finale without a break. The unabashedly playful mood is set in the 
opening dialogue between the protagonists, like a series of false starts, before the cello actually gets underway with the fugue theme. It 
is then taken up, progressively, by the piano in its middle, upper and bass registers, until there are four ‘voices’ in play simultaneously. 
After the fugue reaches a central climax, there is a second set of fugue entries based on a new four-note motif. In the final pages, 
recalling the end of the first movement, the piano’s left-hand trills thunder away while the cello weaves a pattern of rising and falling 
scales above them, based on the fugue theme. © Graeme Skinner

Ralph VAUGHAN WILLIAMS (1872-1958)
On Wenlock Edge – song cycle for tenor, piano and string quartet

DELAYED Broadcast by
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On Wenlock Edge
From far, from eve and morning
Is my team ploughing?
Oh, when I was in love with you
Bredon Hill
Clun
Andrew Goodwin, Daniel de Borah, New Zealand String Quartet

Housman wasn’t happy. ‘I am told’ he wrote to his publisher ‘that composers in some cases have mutilated my poems – that Vaughan 
Williams cut two verses out of ‘Is my team ploughing?’ I wonder how he would like me to cut two bars out of his music...’ Despite his 
pique, though, Housman allowed his poetry to be set by some thirty composers including Finzi, Ivor Gurney and Butterworth. 
In 1909 Vaughan Williams had returned from Paris where he had befriended and studied with Ravel, and having for some years 
immersed himself in collecting the folk music of Britain. On Wenlock Edge certainly displays these varied influences, but is nonetheless 
an integrated and mature work. It opens with a strong musical image of the gale blowing through the trees, as the poet muses on the 
fact that where he stands, once stood a long-dead Roman soldier experiencing too the gale of life. ‘From far, from eve and morning’ 
has been described as Vaughan Williams’ most beautiful song, creating its effect of space by the simplest tonal means, but it is ‘Is my 
team ploughing?’ (also set so memorably by Butterworth) which is the emotional heart of the work. ‘Bredon Hill’ wonderfully evokes 
a languid summer day, with the sound of church bells pealing across a spacious landscape and the transformation to winter and grief. 
Finally the poet seeks a place where he can ‘set down’ the burden of grief and loss, evoking Clun – one of the ‘quietest places under the 
sun’. Ultimately, though, the poet seeks an even quieter place, the oblivion that has suffused the whole work. © Gordon Kerry

Yousif SHERONICK (born 1967)
Jubb Jannin

Glen VELEZ (born 1949)
Homage        

duoJalal

Known mostly for his ‘dazzling improvisations’ and outstanding musicianship on percussion, Yousif Sheronick has also composed 
music for his solo CD titled ‘Silk Thread’ which Modern Drummer Magazine calls ‘a testimony to his genius’. Inspired by the folk 
melodies Sheronick heard as a child, Jubb Jannin is one of the songs from this CD, originally written for the nay (middle eastern flute) 
and adapted from Bassam Saba’s original nay improvisation. It has been transposed here for the viola. Jubb Jannin is his mother’s 
village in Lebanon, as he says, ‘a country with overwhelming beauty and heart. My earliest musical memories were of my mother 
singing over a drone, usually the vacuum or our 1967 Buick (which had a nice hum in the backseat).’ 
Grammy Award winner Glen Velez is a percussionist, vocalist, and composer, specialising in frame drums from around the world. Of Mexican-
Texan ancestry, Velez is largely responsible for the increasing popularity of frame drums in the United States and around the world. Velez 
favours in his work the Irish bodhrán, the Brazilian pandeiro, the Arabic riq, the North African bendir, and the Azerbaijani ghaval.

The composer writes:
Homage was inspired by the idea of the drum as a melodic instrument. The drummer uses vocalizations to bring out the hidden 
melodies, which the viola can elaborate and comment on. The two instruments converse in a circular banter of rhythmic and melodic 
motifs. The combination of stringed instrument and drum recalls the ancient sound of a pre-electronic era. This piece endeavours to 
invoke the mood of old Roman times, when the familiar sounds of the rich toned frame drums were used in rituals and celebrations.

    8:00pm Townsville Civic Theatre Evening Series - The Kreutzer

Elena Kats-CHERNIN (born 1957)
String Quartet No.1: Joyce’s Mob
1. Joyce
New Zealand String Quartet
See notes for this work under 3rd August, 8pm, page 31. 

Franz SCHUBERT (1797-1828)  
Nacht und Träume, D827
An Silvia, D891
An die Musik, D547
Nachtstück, D672
Die Forelle, D550
Du bist die Ruh, D776
Andrew Goodwin, Daniel de Borah

Matthäus von Collin’s poem celebrates the holiness of night and dreams, and bids them both return after daytime. The ebullient An 
Silvia sets ‘Who is Silvia’ from Shakespeare’s Two Gentlemen of Verona. 
Franz von Schober, who, importantly, introduced Schubert to singer Johann Michael Vogl, wrote this two-verse poem, An die Musik, 
from which Schubert brought forth a minor masterpiece.
In Johann Mayrhofer’s Nachtstück (Nocturne) an old man sings his last song to the sound of his harp before dying peacefully in the 
welcoming forest.
Die Forelle is a timely reminder of Schubert of ironic mode; the brook babbles in the piano part as the drama of betrayal is played out 
between trout, fisherman and observer.
Friedrich Rückert’s vision of Peace, or someone who embodies peace, inspired one of Schubert’s greatest songs, with a constantly 
transforming harmony that bespeaks quiet ecstasy.

LIVE Broadcast by



34

P
R

O
G

R
A

M
M

E

FRIDAY 8TH AUGUST CONT’D

Ludwig van BEETHOVEN (1770-1827)
Violin Sonata No.9 in A major, Op.47, ‘Kreutzer’
Adagio sostenuto - Presto
Andante con variazioni I-IV
Finale: Presto
Tasmin Little, Martin Roscoe  

It should be the ‘Bridgetower’ Sonata. The work was composed in 1803 and had received its première in Vienna with the violinist 
for whom it was written. George Polgreen Bridgetower (1778-1860) was born in Poland. His West Indian father was in the service 
of Haydn’s employer Prince Nicholas Esterházy. As a ten-year old child he made his début as a violinist in Paris, and then moved to 
London where he performed and composed as ‘The Son of the African Prince’ before finally becoming first violinist to the Prince of 
Wales (later George IV).
Beethoven’s Sonata is part of that amazing flowering in the wake of the crisis of the previous year, when he realised that his deafness 
was permanent. It was written in haste – the finale is a ‘spare’ that Beethoven had decided not to use in an earlier work, and we know 
that Bridgetower had to practically sight-read at least some of the piece. But what a contemporary described as a ‘not very full but 
select audience’ relished it. Bridgetower himself describes how ‘Beethoven’s expression in the Andante was so chaste, always a 
characteristic of the execution of his slow movements, that everyone unanimously demanded that the passage be repeated twice.’
In a burst of affectionate political incorrectness, Beethoven titled the manuscript (in Italian) ‘Mulattic Sonata: Composed for the mulatto 
Brischdauer, great lunatic and mulattic composer’. But on its official title page he describes it as being ‘in a very concertante style, 
almost like a concerto’. Its first movement is broadly conceived, with a slow introduction to generate expectant tension before the 
main argument. The second makes a theme and only four variations last an astonishing 15 minutes, while the finale is a joyful and 
wonderfully unaffected dance. 
Bridgetower must have been quite a player, and was no doubt equal to the amazing technical demands of the work: the arresting 
double stopping of the opening, for instance, or the glittering, multi-octave arpeggio writing in the slow movement. Beethoven was 
pleased, according to the violinist, leaping up to embrace him after a particularly wrist-breaking passage and saying, ‘my dear boy’. 
Beethoven seems to have taken Bridgetower to the homes and salons of his aristocratic patrons several times. But there was a falling 
out – ‘over a girl’ – hence the inscription to Kreutzer, whom Beethoven met in 1804, but who never played it.

INTERVAL

César FRANCK (1822-1890)  
Piano Quintet in F minor 
Molto moderato quasi lento - Allegro 
Lento, con molto sentimento 
Allegro non troppo, ma con fuoco     
Goldner String Quartet, Piers Lane

In a 1906 monograph dedicated to his beloved teacher, Vincent D’Indy compared César Franck to ‘the modest and admirable 
craftsmen’ who built France’s cathedrals in the Middle Ages in a spirit of ‘modesty, simplicity and self abnegation’. Like a Gothic 
cathedral, the body of Franck’s work grew slowly over a long period; Franck’s mastery of various forms came about through patient 
study and practice. Born at Liège in what is now Belgium, Franck spent much of his life in Paris. At first destined to become a virtuoso 
pianist, he found himself temperamentally more suited to the position of church organist and teacher, in which capacity he was lionised 
by generations of students. 
Franck quietly pursued his compositional interests throughout his life, and has come to be seen as a primarily ‘spiritual’ composer. 
Franck himself, when he overheard himself described as a ‘mystic’, replied, ‘a mystic, eh? Ask Augusta.’
Augusta Holmès was a student at the Conservatoire with whom the fifty-something Franck became smitten in the late 1870s; his Piano 
Quintet of 1879 is understood to be the result of this passion, and it inaugurated the amazing Indian summer of composition from which 
his best works date. The Piano Quintet is thus a work of considerable maturity as well as substance, and indeed is the first work in 
which Franck comprehensively applies his principle of cyclic form, where all material in all movements is derived ultimately from the 
opening theme. Here it is the pattern of a long note followed by two very short downward steps which forms the basis for the whole 
work, whether it be by manipulation of the rhythmic cell, or the prominence given to the interval of the third which it outlines.
Such rigorous organisation might make for a music of ‘self-abnegation’ but in fact Franck’s is a music of highly charged emotion – one 
hearer’s response was ‘La père Franck me ravage!’ The three movements are built on a scale that invites Gothic metaphors, and the 
emotional vector they trace has been interpreted as the depiction of Franck’s unrequited and eventually defeated passion for Augusta 
Holmès. Be that as it may, the Piano Quintet was a milestone for Franck and for French music. © Gordon Kerry

SATURDAY 9TH AUGUST

    10:00am C2, Townsville Civic Theatre Concert Conversations with Piers Lane 6
Piers interviews Diana Doherty, Tasmin Little and Sandra Yates AO (new Chair AFCM).

Heinz HOLLIGER (born 1939)
Sonata for solo oboe 
Präludium: Moderato - poco rubato
Capriccio: Allegro marcato
Aria: Andantino
Finale: Presto – molto ritmico
Diana Doherty
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In a 1981 interview, Heinz Holliger said that for him the oboe ‘is the instrument that is closest to the human voice - it has that same direct, 
expressive power of declamation, and the entire spectrum of the oboe’s sound resembles that of a soprano. In fact, if you study Bach closely, 
you will see that he wrote for soprano and oboe in very similar ways with regard to range and phrase structure… I always try to play the oboe 
and project the tone as if I were a singer.’
Holliger was well aware of the desuetude into which the oboe had fallen as a soloist after the 18th century, and he generated a huge amount of 
repertoire from 20th century composers. He himself started composing, after study with Hungarian Sándor Veress, in the 1950s, and the Oboe 
Sonata is from this period. Its four short movements exquisitely balance the musical language of the post-War period with the formal poise 
of the Baroque sonata. The Präludium is quasi-improvisatory and contrast with the dance-like rhythms of the Capriccio. The Aria displays the 
oboe’s soprano-like character, and, again, forms a foil to the virtuosity of the dance rhythms of the finale.

Richard STRAUSS (1864-1949)
Sonata for violin and piano in E flat major, Op.18 TrV 151
Allegro, ma non troppo
Improvisation: Andante cantabile
Finale: Andante; Allegro
Tasmin Little, Piers Lane

In 1886 the young Strauss completed his first tone-poem Aus Italien (From Italy), describing it as, the ‘connecting link between the new 
and old methods’. The old method was represented by those works of ‘absolute’ (as against ‘programmatic’) music written under the 
spell of Strauss’ resolutely anti-Wagnerian father, such as the Symphony and Piano Quartet. While working as third conductor of the 
Munich Court Opera, Strauss was soon busily establishing his distinctive approach to programme music in works like Macbeth and 
Don Juan, but in 1887 he began what Norman Del Mar calls his ‘final fling’ with the old forms, completing the Violin Sonata in 1888.
The work is indebted to earlier 19th century masters of instrumental sonatas such as Schumann, Beethoven and above all, Brahms. 
The magisterial opening in the ‘heroic’ key of E flat evokes Brahms, though the direction taken by the theme it introduces is pure 
Strauss. As Del Mar argues, Strauss had learned from Liszt how to transform such gestures in the course of the piece, and the central 
development section explores far reaching chromatic writing which would eventually furnish Strauss with the expressive language of 
Salome and Elektra.
The slow movement evidently cost Strauss the most work, wishing as he did to craft something in the tradition of the Beethovenian 
or Brahmsian adagio. Unsurprisingly for a master songwriter, the principal interest here is in the melody. The first and last of the three 
sections have a wistful lyricism, contrasted with a more turbulent central section. 
The finale again suggests Brahms, but the theatricality and extravagance of the almost orchestral writing for both instruments, presages 
the mature Strauss at his most exuberant. © Gordon Kerry

    1:00pm C2, Townsville Civic Theatre AFCM Winterschool – Advanced Concert

    3:00pm Townsville Civic Theatre Forgotten String Quartets
After an internet quest, the public has voted for its favourite ‘forgotten’ string quartet. The winning piece will be 
announced and performed at this concert, alongside the following rarely heard quartets, chosen by the 
Goldner String Quartet and the New Zealand String Quartet.

Fritz KREISLER (1875-1962)
String Quartet No.1 in A minor
I: Fantasie
New Zealand String Quartet

Arthur BENJAMIN (1893-1960)
Pastoral Fantasy
Andante poco allegretto – Molto allegro – Andante poco lento
Scherzo – Musette (Andante molto languido) – Allegro
Goldner String Quartet

Erwin SCHULHOFF (1894-1942)
Five Pieces for String Quartet: 
Alla Valse Viennese (allegro) 
Alla Serenata (allegretto con moto)
Alla Czeca (molto allegro)
Alla Tango milonga (andante)
Alla Tarantella (prestissimo con fuoco)
New Zealand String Quartet

Louis VIERNE (1870-1937)
String Quartet in D minor, Op.12
II: Intermezzo: Leggiero non troppo vivo
Goldner String Quartet

Produced in association with Vexations840.

    8:00pm Townsville Civic Theatre Festival Farewell - Keep the Home Fires Burning
Jacob van EYCK (c.1589/90-1657)
Engels Nachtegaeltje
Genevieve Lacey

DELAYED Broadcast by

LIVE Broadcast by
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Van Eyck was born blind, but, by way of compensating, developed extraordinary hearing. In his early 30s he was an acknowledged 
expert on casting and regulating bells. Having overseen improvements to carillons in his home-town, Heusden, he was lured 
northwards to Utrecht, where by 1628, he was overseer of bells for the Dom and the city. From 1632, from tower of the Janskerk, 
he gave hour-long carillon recitals, four evenings a week in summer to audiences young and old in the churchyard gardens, and on 
Sunday and Fridays at 11am for the rest of the year.
He also played in summer down in the gardens themselves, on his portable-instrument-of-choice, the end-blown flute, or recorder. In 
1644, having dictated the entire contents to a sighted amanuensis, he published the first edition of his Der Flutyen lust-hof

(The Flute’s Pleasure-Garden), containing 46 folksongs, hymns, and dance tunes set for unaccompanied flute, then ‘gebroken’ with his 
own variations, divisions, or diminutions. In this treatment of the English Nightingale, he literally fritters away the tune in diminutions that 
artfully imitate the eponymous bird. On his death, a funeral elegist imagined ‘Eyckie seated higher even than the Dom tower’ in that 
realm where those other Engels ‘sound their trumpets through endless hours’. © Graeme Skinner 

Christoph Willibald von GLUCK (1714-1787)
arr. Giovanni Sgambati (1841-1914)
Mélodie
Daniel de Borah

Like many composers at a stylistic watershed, Gluck was drawn to the Greek myth of Orpheus, who could charm all nature with his 
music, and who ventured to Hades in an attempt to bring his dead wife Euridice back to the world of the living. He produced his opera, 
Orfeo ed Euridice in Vienna in 1762 and then, in an expanded version with a French text, in Paris 12 years later. As Orpheus enters the 
beautiful Elysian Fields he witnesses the dance of the ‘blessed spirits’ who live there. For Paris, Gluck added a haunting and sinuous D 
minor flute solo at this point. Giovanni Sgambati, a protégé of Liszt’s, made this transcription.

David POPPER (1843-1913)
Hungarian Rhapsody, Op.68   
Alexander Baillie, Piers Lane

Cellist and composer David Popper was born in the Jewish ghetto in Prague and studied in that city. His brilliance as a player was 
soon noted, and he was engaged as a soloist with the Berlin Philharmonic under Hans von Bülow. He held principal roles with the 
Vienna Court Opera and with the city’s orchestra; and played chamber music with the likes of Brahms. He was eventually appointed 
by Liszt to a professorship at the new National Royal Hungarian Academy of Music. Not surprisingly, he, like Liszt and Brahms, happily 
incorporated what they understood to be Hungarian folk-elements in several works, notably this short tour-de-force for cello and piano.

Robert SCHUMANN (1810-1853) 
Piano Quintet in E flat, Op.44
Allegro brilliante
In modo d’una marcia – un poco largamente
Scherzo: molto vivace
Allegro ma non troppo
New Zealand String Quartet, Martin Roscoe

In early 1842, Clara Schumann was on a concert tour, but Robert, feeling like a mere handbag, returned to Leipzig and buried himself in 
beer, champagne and composition. 
Shortly before, he had begun thinking about chamber music; in Clara’s absence he made a thorough study of the string quartets 
of Haydn, Mozart and Beethoven and began the composition of his own works in the medium. The three String Quartets, Op.41, 
were written in under two months, followed soon after by the composition of the Piano Quartet and Piano Quintet. It is a measure 
of Schumann’s ongoing jealousy of Clara’s success that he insisted that she, as a woman, could not possibly have understood 
the music (even though she described it as a ‘magnificent’ work ‘full of energy and freshness’). One man whose good opinion 
Schumann especially sought was Franz Liszt, who arrived in Leipzig one day and insisted on hearing the piece. The story goes that 
Clara successfully scoured the city for four string players who could come at short notice, only to have Liszt dismiss the piece as 
‘kapellmeisterisch’. And it was the Kapellmeister whom Liszt was burlesquing, Felix Mendelssohn, who is said to have stepped in at the 
last minute and sight-read the piece when Clara fell ill on the night of its first performance.
The balance between string quartet and piano is even, and allows for a contrast of full, almost ‘orchestral’, sound with much more 
delicate textures. The first movement is not marked brilliante for nothing, maintaining its initial burst of joyous energy for its entire 
length. The second movement, ‘in the manner of a march’, has led to some comparisons with Mahlerian funeral marches while the 
scherzo regains the brilliance of the first movement in its rippling scale passages. The finale, likewise, is substantial and virtuosic, and 
Schumann concludes with a restatement of some of the first movement’s opening theme.

INTERVAL

Francis POULENC (1899-1963)
Trio for Oboe, Bassoon and piano, FP 43 (Op.43)
Lent - presto
Andante con moto
Rondo: Tres vif 
Diana Doherty, Bram van Sambeek, Piers Lane

Poulenc famously claimed to find writing for strings difficult, and was much more comfortable with woodwinds. His catalogue certainly 
includes many important works for wind instruments, like the substantial sonatas for solo flute and clarinet, and several chamber works 
for intriguing combinations. Poulenc’s neoclassicism produces music that has a playful relationship to that of the past.
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The opening of the 1926 Trio, for instance, nods at Haydn, but is a kind of French overture – both in the Baroque sense of beginning 
with stately music full of dotted rhythms, and in the self-consciously Gallic wit of the Allegro.
The Andante has a restrained pathos, and at one point after a turbulent episode we might catch an echo of Gluck’s ‘Blessed Spirits’. In 
the finale Poulenc dips his beret at Beethoven and Saint-Saëns.

George GERSHWIN (1898-1937)
arr. Graham Hair
Bidin’ My Time
Goldner String Quartet, Kees Boersma

Gershwin composed Bidin’ my Time, to lyrics by his brother Ira, for the 1930 show Girl Crazy. This version was made by Australian 
composer Graham Hair, who currently divides his time between this country and Glasgow. © Gordon Kerry 

Maurice RAVEL (1875-1937)
Tzigane
Tasmin Little

Ravel first met the young Hungarian violin virtuoso Jelly d’Arányi (1895-1966) in London in March 1922. Encountering her again in 
Paris in April, when she was to perform the First Violin Sonata by her fellow national Bartók, Ravel told her: ‘You’ve inspired me to 
write a short piece of diabolical difficulty, conjuring up the Hungary of my dreams.’ 
Two years later, the completed Tzigane (the title from Hungarian cigány and French gitan for ‘gypsy’ or ‘Romany’) turned out to 
be not exactly short, though certainly difficult, as Arányi discovered on first sighting the score three-and-a-half days before the first 
performance in London on 26 April 1924. Recalling Lizst’s popular pieces, Ravel subtitled it ‘Rapsodie de concert’, and adopted the 
two-section Hungarian-rhapsody layout, consisting of a slower first part, essentially an extended cadenza for violin alone, and a faster 
second part, which after a magical opening of purely Ravellian cast, bristles with picturesque evocations and wild dance rhythms. Ravel 
also reworked his piano accompaniment to take advantage of a recently invented device called the luthéal, which, attached to a piano, 
produced sounds like the Hungarian cimbalom. He redeployed this music to the harp in the orchestral version. © Graeme Skinner

Enzo Rao CAMEMI (born 1957)
A Different World
duoJalal

Enzo Rao Camemi is an Italian musician who plays a number of instruments including bass guitar, oud, saz, Jewish harp and violin in 
a variety of folk and popular styles. He has performed with artists like Rakali, Glen Velez and Claudio Lo Cascio. In 1988 he founded 
the project SHAMAL which combines music from across the Mediterranean region. Camemi has won the first prize in the National 
Composer Contest held by Radio RAI for his song ‘In viaggio!’ and has also composed for film. He plays rock, jazz, blues and a variety 
of ethnic music styles, but his true passion is Sicilian and Mediterranean music.
A Different World was originally written for violin and frame drums. It was performed and recorded by Camemi who changes the time 
signature in the main statement between 7/4 and 8/4, giving the piece an easy but uneven gait. The piece includes a violin (now viola) 
solo and a percussion solo before it returns to the opening statement. © duoJalal 2014

Rudolph SIECZIŃSKY (1879-1952)
Vienna, City of my Dreams     

Irving BERLIN (1888-1989)
Stay down here where you belong

Roy ATWELL (1878-1962)
Some Little Bug is Going to Find You

Carrie JACOBS-BOND (1862-1946)
A Perfect Day 

Ivor NOVELLO (1893-1951)
Keep the Home Fires Burning

Thomas Meglioranza, Piers Lane

We return to 1914 and the years before. Sieczińsky sumptuous waltz-homage to Vienna appeared in 1914, just before the imperial 
civilisation it celebrates was changed utterly. Irving Berlin, responding, perhaps to American reluctance to enter the War has the Devil 
trying to persuade his son that he’s better off in the relative safety of Hell. (Berlin later complained that ‘when I am trying to pose as 
a pretty good songwriter, [Groucho Marx] squares off and sings it. I’ve asked him how much money he will take not to do this but 
so far he will not be bribed’.) Atwell’s Some Little Bug, from the 1915 show Alone at Last! has a kind of gallows-humour: war or not, 
something’s going to kill us. Dating from 1909, A Perfect Day offers the comforts of memory in a song that has been sung by everyone 
from Gracie Fields to The Fureys and Mahalia Jackson to Nelson Eddy. Finally two versions of Ivor Novello’s greatest song, written by 
the 21-year old to a text by Lena Guilbert Ford, which looks to the safe return of the soldiers.

Keep the Home Fires Burning arr. Tim Murray
Conducted by Dene Olding, Tutti

Annotations by Gordon Kerry, Graeme Skinner, composers and performers as attributed.

END OF PROGRAMME
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Fulfi l your creative potential
with a Bachelor of New Media Arts
Study full time or part time:
• Bachelor of New Media Arts (Photomedia)
• Bachelor of New Media Arts (Media Design)
• Bachelor of New Media Arts (Music & Sound Media)
Note: Mid-year entry available

Apply now
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Artistic Director

Composer-in-Residence
Elena Kats-Chernin

(Australia)

PIANO

PROUDLY SUPPORTED BY 
BRONIA RENISON & DR OFRA FRIED 

Piers Lane AO
(Australia/UK)

PIANO

PROUDLY SPONSORED BY 
PHILIP BACON GALLERIES

London-based Australian pianist Piers Lane is one of 
the most inquisitive and engaging live performers of his 
generation. In great demand as soloist and collaborative 
artist, recent highlights include performances of Busoni’s 
mighty piano concerto and Frank Bridge’s Phantasm at 
Carnegie Hall, premières of Carl Vine’s second Piano 
Concerto, written for him, with the Sydney Symphony and 
the London Philharmonic, and a sold-out performance of 
Chopin’s complete Nocturnes at Wigmore Hall.

The 2014 season takes him for solo, chamber and 
orchestral dates to Australia, New Zealand, Belgium, 
Holland, Russia and the United States. Six times soloist at 
the BBC Proms in London’s Royal Albert Hall, Piers Lane’s 
concerto repertoire exceeds ninety-five works and has led 
to engagements with many of the world’s great orchestras 
including all the BBC and ABC orchestras; the American, 
Bournemouth and Gothenburg Symphony Orchestras; 
the Australian Chamber Orchestra, Orchestre National 
de France, City of London Sinfonia, and the London 
Philharmonic, Royal Philharmonic, Royal Liverpool 
Philharmonic and Warsaw Philharmonic orchestras 
among others.

Leading conductors with whom he has worked include 
Andrey Boreyko, Sir Andrew Davis, Andrew Litton, Jerzy 

Maxymiuk, Marko Letonja, Vassily Sinaisky, Yan Pascal 
Tortelier and Antoni Wit. He has performed regularly at 
prestigious festivals throughout Europe and the States, 
including Aldeburgh, Bard, Bergen, Cheltenham, Como 
Autumn Music, Consonances, La Roque d’Anthéron, 
Newport, Prague Spring, Ruhr Klavierfestival, Schloss vor 
Husum, Seoul Spring, Storioni, and the Chopin festivals 
in Warsaw, Duszniki-Zdroj, Mallorca and Paris, and since 
2007 has been Artistic Director of the Australian Festival 
of Chamber Music. He has a discography of over fifty 
cds on nine major labels. His most recent solo recording, 
“Piers Lane goes to Town” was released by Hyperion 
in September. Since then they have released the six 
concertos by Malcolm Williamson with the Tasmanian 
Symphony under Howard Shelley and ABC Classics have 
issued two Mozart concerti. His Australian performances 
this year have included a 26-performance tour in May 
with actress Patricia Routledge, concertos with the ASO, 
MSO, QSO, TSO and WASO and recitals in Adelaide, 
Perth and Melbourne.

Piers was made an Officer in the Order of Australia (AO) 
in the Queens Diamond Jubilee Birthday Honours for 
services to music.

pierslane.com

Born in Tashkent, Uzbekistan, Elena Kats-Chernin studied music 
in Moscow, Sydney and Hanover. She emigrated to Australia 
with her parents in 1975. She has created works across 
nearly every genre, from rags to operas and works for robotic 
instruments to a full scale choral symphony. Her music featured 
at the opening ceremonies of the 2000 Sydney Olympic Games 
and the 2003 Rugby World Cup. She has received several 
awards including the Sounds Australian, Green Room and 
Helpmann Awards. 

In September 2012 her adaptation of three Monteverdi operas, 
a collaboration with the director Barrie Kosky, was premièred 
at the Komische Oper Berlin and broadcast live on 3SAT TV 
across Europe. Her Russian Rag was used as Max’s theme in 
the 2009 claymation Mary and Max by Oscar winning director 
Adam Elliot. It was also the theme for Late Night Live on ABC 

Radio National for many years. In 2011 it was replaced by her 
Eliza Aria (from Wild Swans CD). In 2012 Elena was a subject 
for Creative Minds, a 6 part TV documentary series by Robin 
Hughes. In the same year she also received the Limelight award 
for Best New Composition for her Symphonia Eluvium.  

Her most recent premières in 2014 were Prelude and Cube 
by Australian Brandenburg Orchestra, Elastic Band (at the 
Adelaide Festival for the Arts), Five Chapters (saxophone 
quartet concerto) in Lausanne, and upcoming is a première of 
her chamber opera George in Hanover. Her score for Sydney’s 
Ensemble Theatre Production Frankenstein received a joint 
Sydney Theatre Award 2013. 

In March 2014 she was a joint recipient of the Sidney Myer 
Performing Arts Award. Three CD’s of her music Clocks, Wild 
Swans and Slow Food have been nominated for ARIA awards.

“No praise could be high enough for 
Piers Lane whose playing throughout 
is of a superb musical intelligence, 
sensitivity, and scintillating brilliance.”
Bryce Morrison, Gramophone
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Artists

Goldner String Quartet (Australia)

Dene Olding (Violin)
Dimity Hall (Violin)
Irina Morozova (Viola)
Julian Smiles (Cello)

The Goldner String Quartet has widespread and long-standing 
recognition for excellence as an ensemble of international 
significance, favourably compared with the best in the world. 
Launched for the 1995 season, and still retaining all four founding 
members, the players are all well known to Australian and 
international audiences through solo performances, recordings and 
their concurrent membership of Australia Ensemble @UNSW. All 
members have occupied principal positions in organisations such 
as the Sydney Symphony Orchestra and Australian Chamber 
Orchestra. In 1997 the Quartet made its début at the Wigmore Hall 
in London. Unanimous audience and critical acclaim has ensured 
return invitations to London and major UK, European and Asian 
festivals. In 2001 the Quartet made its American début with concerts 
at the prestigious 92nd St Y in New York whilst closer to home, the 
Quartet regularly performs in Asia and New Zealand. Domestically, 
the Goldner String Quartet regularly appears at major music festivals 
in addition to national tours for Musica Viva Australia. The Quartet 
has been a mainstay of the Australian Festival of Chamber Music in 
Townsville since 1993 and their ‘Music in the Hunter’ festival since 
1991. New works are regularly commissioned for the Goldner 
Quartet from Australia’s leading composers. Major projects have 
included a 20th Century Retrospective and the Complete Beethoven 
Cycle recorded live for ABC Classics (winner of 2009 Limelight Award 
“Best Classical Recording”). Numerous critically acclaimed recordings 
are released on the Hyperion label (with pianist Piers Lane) in addition 
to releases on Tall Poppies, ABC Classics and Naxos.

goldnerquartet.com

New Zealand String Quartet 
Helene Pohl (Violin)
Douglas Beilman (Violin)
Gillian Ansell ((Viola)
Rolf Gjelsten (Cello)

Since 1987 the New Zealand String Quartet has been New 
Zealand’s leading chamber ensemble, with a distinguished record of 
international touring success. The current members of the ensemble 
have been making music together for 20 years, an achievement 
enjoyed by few others in the field. Drawing from an ever-expanding 
repertoire this musical tour de force presents diverse and innovative 
programmes that embrace everything from the standard quartet 
repertoire to new music by New Zealand composers. Much-loved by 
audiences at home and around the world, the group performs over 
eighty concerts to popular and critical acclaim each year.
The New Zealand String Quartet’s international touring includes 
regular trips to Canada, the United States, United Kingdom and 
Australia; as well as to, Korea, Germany, Poland, the Czech Republic, 
the Netherlands, Sweden, China, Mexico and Curacao. Over the 
years they have developed an extensive discography and enjoy 
regular collaborations with internationally renowned artists including 
most recently the Forbidden City Chamber Orchestra from China. 
The New Zealand String Quartet is committed to the development of 
the next generation of young musicians and composers through their 
work as Quartet-in-Residence at the New Zealand School of Music, 
where they hold Associate Professorship positions and through their 
annual Adam Summer School for Chamber Music. All members of 
the group have received recognition as Members of the New Zealand 
order of Merit (MNZM) for their services to music. 

nzsq.co.nz

duoJalal (USA)

Kathryn Lockwood (Viola)
Yousif Sheronick (Percussion)

Racing along with our new global society, duoJalal surprises the 
music world with their diverse and stunning artistry. duoJalal “are 
fearless seekers and synthesizers of disparate instruments and 
cultures” raves the Toronto Star. Like the marriage between Kathryn 
Lockwood and Yousif Sheronick, their music represents an organic 
amalgam of cultural traditions and musical styles. Audiences are 
enthralled as a classically trained violist ignites her instrument with 
passion - one minute embodying a gypsy violinist, the next a Middle 
Eastern reed flutist. Yousif, of Lebanese descent, dazzles as he 
manipulates sound by simply snapping his fingers at the edge of an 
Egyptian frame drum or dragging his foot across the Peruvian cajon. 
From their chamber music foundation, duoJalal moves from classical 
to beyond with a skilful confluence that is natural, exploratory and 
passionate. Inspired by their namesake, 13th century poet Jalal a din 
Rumi, whose words brought together people of different religions, 

New Zealand String Quartet
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cultures and races, duoJalal opens their doors to all communities for 
a diverse and stimulating inter-cultural experience. For the past seven 
years duoJalal has performed throughout the United States, Australia 
and Brazil regularly performing world premières of works composed/
arranged by Philip Glass, Derek Bermel, Evan Ziporyn, Kenji Bunch, 
David Krakauer and Giovanni Sollima. duoJalal recently released their 
first CD on Innova Recordings titled A Different World. Critics hail the 
new CD as an “exhilarating sonic and somewhat mystical experience” 
(Jordon Times). The Toronto Star exclaims “If this is what the world 
music’s future holds, bring on the party.”

duojalal.org

Camerata of St John’s (Australia)
Proudly sponsored by Philip Bacon Galleries 

VIOLIN Brendan Joyce*, Jonny Ng**, Tiana Angus, David Dalseno
Sally-Ann Djachenko, Helentherese Good, Daniel Kowalik,
Jason Tong, Allana Wales
VIOLA Alice Buckingham, Thomas Chawner, Hana Hobiger, 
Elizabeth Lawrence
CELLO Katherine Philp**, Danielle Bentley, Shannon Tobin, 
Karol Kowalik
BASS Marian Heckenberg**

*Leader. **Principal.

Known for its freshness and verve, stylish presentations, and 
innovative programming, Camerata of St John’s is a group of talented 
musicians who usually perform without a conductor, forming a 
thriving, refreshing and acclaimed voice on the Australian musical 
landscape. Camerata was founded in 1987 by Elizabeth Morgan AM 
as an idealistic ensemble of emerging artists, which she then formed 
into Queensland’s chamber orchestra in 2005. The ensemble provides 
a point of attraction for outstanding players, both those who have 
established careers overseas and wish to return to Australia, and 
those who wish to build a professional career from a base in Brisbane. 
Heard frequently on ABC radio broadcasts, Camerata performs for 
leading festivals including Festival of Tibet, the Tyalgum Music Festival, 
Queensland Music Festival and the Australian Festival of Chamber 
Music. Camerata has performed with innumerable legendary guest 
artists and collaborated with Opera Queensland, Queensland Ballet 
and Expressions Dance Company to great acclaim in 2013. The 
ensemble tours annually to regional Queensland and undertakes 
education and workshop programs, engaging communities across 
the state. Camerata promotes and enhances the musical life of 
Queensland and continues to attract and support gifted performers. 

camerata.net.au

HARPSICHORD   

Neal Peres da Costa (Australia)
Proudly supported by Michael & Carmel Fellows

Neal is a world-renowned performing scholar 
and educator. He is Associate Professor 
and Chair of Early Music at the Sydney 
Conservatorium of Music. His monograph Off 
the Record: Performing Practices in Romantic 
Piano Playing (Oxford University Press, New 
York: 2012) has been hailed as a book that ‘no 
serious pianist should be without’ (Limelight, 

2012) and honoured as ‘a notable book’ on Alex Ross’s 2012 Apex List.
An ARIA winning artist, he has an extensive discography and has 
regularly performed with Australia’s leading ensembles including 
the ACO, SSO, ABO, Pinchgut Opera and Ironwood with which he 
is undertaking cutting-edge research in the field of late-nineteenth-
century performance. Notable solo performances include Bach’s 
monumental Goldberg Variations at the Festival Baroque in 
Perth (2009) and the Peninsula Summer Festival (2010). In 2013 
he appeared at the Music Viva Festival, and at the ACO, Haydn 
Ensemble, Pinchgut, and Ironwood seasons.
In 2014, he will perform at the Peninsula Summer Festival, with 
Ironwood during an extensive US tour, and as soloist in Beethoven’s 
Second Piano Concerto with the Australian Haydn Ensemble. He will 
also record two CDs for ABC Classics with Ironwood.

PIANO

Tamara-Anna Cislowska (Australia)

Proudly supported (Anonymous) 

Tamara-Anna is one of Australia’s most 
acclaimed and recognised pianists, for both 
her solo and chamber performances. She 
is recipient of numerous awards, from ABC 
Young Performer of the Year at age 14, to 
a Freedman Fellowship, the Rovere d’Oro 
(Italy), and the 2012 APRA-AMCOS Art 

Music Award for Performance of the Year (ACT). A regular guest 
of orchestras and festivals worldwide she has performed as soloist 
with the London Philharmonic, New Zealand Symphony and all 
Australian symphony orchestras with conductors such as Matthias 
Bamert, Edo de Waart, Asher Fisch, Johannes Fritzsch, Christopher 
Hogwood, James Judd, and Yaron Traub. She has toured with the 
Australian Chamber Orchestra and performed recitals at London’s 
Purcell Room, New York’s Frick Collection and the Kleine Zaal of 
Amsterdam’s Concertgebouw. Highly sought-after for chamber 
collaborations, she was a founding member of Berlin’s Mozart Piano 
Quartet, and frequently performs with international artists including 
Sharon Bezaly, the Danish String Quartet and Lara St John. Tamara 
has recorded for Chandos, Naxos, ABC Classics, Artworks and 
MDG (Dabringhaus und Grimm), receiving three ARIA nominations 
and critical acclaim, with six solo albums all featuring in the classical 
charts. Recent highlights include performances with the Auckland 
Philharmonia Orchestra, Sydney and Queensland Symphony 
Orchestras, Sydney Youth Orchestra, and for Musica Viva and 
Canberra International Music Festivals, Australian World Orchestra, 
MONA FOMA, ABC Classic FM, Sydney Opera House, Melbourne 
Recital Centre, and Elder Hall (Adelaide). Engagements in 2014 include 
performances for Recitals Australia, the Richard Bonynge Piano Series 
and with the Puerto Rico Philharmonic Orchestra.
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Daniel de Borah (Australia) 
Proudly supported by Betty Byrne Henderson, 
Jim & Mary Hazel and Warwick McEwan

Daniel was a major prize winner at the 2004 
Sydney International Piano Competition and 
has since appeared as soloist with the English 
Chamber Orchestra, the London Mozart 
Players and with the Royal Philharmonic 
Orchestra at the Barbican and Cadogan 
Halls, London. He has given recitals at major 

venues and festivals throughout the United Kingdom including return 
visits to London’s Wigmore Hall and Southbank Centre. He has 
also appeared with the Sydney, Canberra and Adelaide Symphony 
Orchestras, the Australian Chamber Orchestra and Orchestra 
Victoria, the Tbilisi Symphony Orchestra and Jena Philharmonic 
amongst others. He has partnered with many leading soloists and 
ensembles including the Australian String Quartet, cellist Li- Wei Qin, 
violinist Kristian Winther and tenor Andrew Goodwin at the Wigmore 
Hall, Canberra International Music Festival, Huntington Estate Music 
Festival and the Australian Festival of Chamber Music in Townsville. 
During his studies he won numerous awards including 3rd Prizes at 
the 2004 Sydney International Piano Competition, the 2001 Tbilisi 
International Piano Competition and the 2000 Arthur Rubinstein 
in Memoriam Competition in Poland. In 2005 he was selected for 
representation by the Young Concert Artists Trust, London. He is also 
a past winner of the Australian National Piano Award and the Royal 
Overseas League Piano Award in London. Born in Melbourne in 
1981, he studied at the Liszt Academy of Music in Budapest, the St. 
Petersburg State Conservatoire and the Royal Academy of Music, 
London. His teachers have included Zsuzsa Eszto, Mira Jevtic, Nina 
Seryogina, Tatyana Sarkissova and Alexander Satz.

danieldeborah.com

Max Olding  (Australia) 
Max is one of Australia’s most distinguished 
musicians. He has performed in Australia and 
internationally as solo pianist, duo-pianist, 
organist, conductor, repetiteur and lecturer. He 
has recorded with his wife, Pamela Page and 
son, Dene Olding. He currently teaches at the 
University of Queensland. Max’s many 
student successes include winners of the 
Sydney Eisteddfod’s John Allison Piano 

Scholarship, the Symphony Australia’s Young Performers Awards 
and other national and international competitions. He is a Visiting Artist 
for the Australian National Academy of Music, an Honorary Fellow of 
the Australian Music Examinations Board, an Honorary Fellow of the 
Queensland Conservatorium of Music, a recipient of the Beethoven 
bi-Centenary Medal, and a Member of the Order of Australia (AM) in 
recognition of his service to music and to music education. In 2011, 
Max and his wife Pamela Page were each awarded Honorary 
Doctorates from The University of Queensland for their distinguished 
careers in music performance nationally and internationally, to 
teaching and music education within the University of Queensland 
and throughout Australia, New Zealand and SE Asia. 

Pamela Page (Australia) 
Proudly supported by Dr Nita Vasilescu
Pamela is one of Australia’s finest concert 
pianists. She was a child prodigy and won 
many awards in Australia. At 15, she studied 
with Kinloch Anderson on scholarship at 
Trinity College, London and later, by invitation, 
with Walter Gieseking in Saarbrucken. She 
has performed nationally and internationally 
and as soloist with all major orchestras in 

Australia. She was a Senior Lecturer in Music at The University of 
Queensland - her students have won national awards and many now 
hold prominent tertiary positions. She is an AMEB examiner and has 
worked on its International Program in SE Asia and New Zealand. 
She has also served as a jury member for major competitions. A keen 
painter, Pamela has explored synaesthesia and has painted several 
large-scale works based on Mussorgsky (Pictures at an Exhibition), 
Ravel (Gaspard de la Nuit), and Liszt (Sonata) which she exhibits and 
performs in bi-media presentations.

Martin Roscoe (UK) 
Proudly supported by Ros Carter

With an extraordinary career spanning over 
four decades, Martin is renowned for his 
versatility at the keyboard and is equally 
at home in concerto, recital and chamber 
performances. With a repertoire of over 
100 concertos performed or recorded he 
works regularly with UK orchestras and 
abroad, where he has partnered with eminent 

conductors such as Simon Rattle, Mark Elder and Christoph von 
Dohnányi. His chamber music partnerships include associations 
with Peter Donohoe, Tasmin Little, the Endellion Quartet, Ashley 
Wass, Matthew Trusler and the Vertavo Quartet. Recent and future 
engagements include appearances with the BBC Philharmonic 
Orchestra, Hallé, Singapore Symphony, and the Munich Symphony 
Orchestra, as well as recital performances at the Bridgewater Hall 
(where he is an Associate Artist), Kings Place and Wigmore Hall. He 
is also Artistic Director of Ribble Valley International Piano Week and 
Beverley Chamber Music Festival, and will succeed Kathy Stott as 
Artistic Director of the Manchester Chamber Music Society at the start 
of the 2014/15 season. Having had over 500 broadcasts, including 
seven BBC Prom appearances, he is one of the most regularly played 
pianists on BBC Radio 3. He has a busy recording career and has 
recorded for labels such as Hyperion, Chandos and Naxos. He also 
works closely with the Deux-Elles label who are currently releasing 
his Beethoven sonata cycle recordings to unanimous critical acclaim. 
Teaching has always been an important part of his life and he is 
currently a Professor of Piano at the Guildhall School of Music in 
London, where he has recently been awarded a Fellowship.

martinroscoe.co.uk

VIOLIN

Douglas Beilman 
(New Zealand) 
Second violin - New Zealand String Quartet 
Douglas joined the New Zealand String 
Quartet in 1989. A native of Kansas, USA, he 
studied with Dorothy Delay and Hyo Kang 
at the Julliard School and the New England 
Conservatory of Music. He then completed 
his Master of Music degree with Isadore 
Tinkleman at the San Francisco Conservatory 

of Music. Before moving to New Zealand to take up his role with 
the Quartet he was first violinist of the Sierra String Quartet, the 
first resident quartet at the San Francisco Conservatory of Music’s 
Chamber Music Centre. The Sierra Quartet was a prizewinner at 
the 1988 Portsmouth International String Quartet Competition (now 
the London International String Quartet Competition) and performed 
widely throughout the USA. In 2014 he was made a Member of the 
New Zealand Order of Merit (MNZM) for his outstanding services to 
music in New Zealand.



43

A
R

TIS
TS

Dimity Hall (Australia)
Second violin – Goldner String Quartet   
Proudly supported by Dr Cyril Curtain
Dimity is privileged to enjoy an exciting career 
primarily centred on her love of chamber 
music and extending into solo performances. 
She joined the Australia Ensemble @UNSW 
in 1992, and with Ensemble string colleagues, 
she co-founded the Goldner String Quartet 
in 1995. She has undertaken performances 

throughout Australia, Europe, North and South America and the Asia-
Pacific, in addition to a catalogue of critically acclaimed recordings. 
She made her solo début with the Sydney Symphony Orchestra 
in 2002, performing Vaughan Williams' The Lark Ascending, later 
recording the work for ABC Classics. She has also been soloist with the 
Australian Chamber Orchestra, Canberra Symphony Orchestra, and 
Brisbane's Camerata of St John’s. She studied in Sydney with Alice 
Waten, and then undertook post-graduate studies in Amsterdam with 
Herman Krebbers. She won the Concertgebouw's coveted Zilveren 
Vriendenkrans Award and performed as a casual member of the 
Royal Concertgebouw Orchestra with whom she toured and recorded. 
She has been Principal Second Violin with the Australian Chamber 
Orchestra, guest Principal with the Sydney Symphony and performed 
as Guest Concertmaster with the Melbourne and Adelaide Symphony 
Orchestras and the Australian Opera and Ballet Orchestra. In 2008 and 
again in 2012, she and Julian Smiles combined with contestants in the 
Chamber Music section of the Sydney International Piano Competition. 
She was a juror for the 2003 Melbourne International Chamber 
Music Competition and continues to coach young chamber musicians 
through the Australian Youth Orchestra and Rising Stars programs of 
the Sydney Conservatorium and Musica Viva Australia. She plays a 
Nicolo Gagliano Violin, kindly on long-term loan from the Olding family.

Brendan Joyce (Australia) 
Proudly sponsored by Wilmar Sugar
Brendan is the Leader of Camerata of St 
John’s, a position he was invited to take up 
on returning to Australia from studies in the 
USA, in 2005. His leadership of Camerata 
was recently described by The Australian 
as “dynamic” and he frequently appears as 
soloist with the group. He has been leader 
for milestones such as its first recording, 

tours, broadcasts and International concerts series, and in acclaimed 
performances at the Tyalgum Festival, Qld Music Festival and the 
AFCM. He coordinates Camerata’s notable programming, and is one 
of a number of outstanding alumni of the original version of Camerata 
that played to high critical acclaim during 1987-1997. He also 
performs on period instruments as violinist and Guest Concertmaster 
of the Australian Brandenburg Orchestra. In 2011-2013 he performed 
the Bartok String Quartet cycle as a member of the Kurilpa Quartet.

Tasmin Little (UK)
Proudly supported by David & Jan Robinson
Tasmin has firmly established herself as one 
of today’s leading international violinists. 
She has performed on the stages of some 
of the most prestigious venues in the 
world including New York’s Carnegie Hall, 
Amsterdam’s Concertgebouw, Berlin’s 
Philharmonie, London’s Royal Albert Hall and 
collaborated with many esteemed conductors 

including Marin Alsop, Sir Andrew Davis, Gustavo Dudamel, Kurt 
Masur, Sir Simon Rattle, Leonard Slatkin, and Jaap van Zweden. 
Tasmin’s concerto appearances include those with the Berliner 
Philharmoniker, Hong Kong Philharmonic, Gewandhausorchester 
Leipzig, London Symphony, Malaysian Philharmonic, New York 
Philharmonic, Singapore Symphony, Western Australia Symphony 

Orchestras, and Adelaide Symphony. She has appeared at many 
international Festivals throughout the world. Tasmin’s discography 
and live performances reflect her wide-ranging repertoire. She has 
given numerous World Première performances including concerti 
by Willem Jeths, Robin de Raaf, Stuart MacRae, Robert Saxton, 
Dominic Muldowney and Roxanna Panufnik. Tasmin is now an 
exclusive recording artist for Chandos Records previously recording 
an extensive discography for EMI, Decca, BIS, Hyperion, Collins, 
Teldec, BMG Conifer and BBC Music. Her Chandos recordings of 
the Elgar, Delius and Britten Violin Concertos, the Lark Ascending, 
Strauss and Resighi Violin Sonatas and British Sonatas No.1 have 
garnered much international acclaim and won many prestigious 
awards. Gramophone presented their Award for Audience Innovation 
to Tasmin for her ground-breaking musical outreach programme, 
The Naked Violin which she regularly presents live internationally as 
an educational, community or family performance project. Tasmin 
is an Ambassador for The Prince’s Foundation for Children and was 
awarded the Gold Badge Award for Services to Music. In June 2012, 
she was appointed an Officer of the Order of the British Empire (OBE) 
in the Queen’s Diamond Jubilee Birthday Honours List, for Services to 
Music. She plays a 1757 Giovanni Battista Guadagnini violin.
tasminlittle.org.uk

Dene Olding (Australia)
First Violin – Goldner String Quartet 
Proudly sponsored by Townsville Urology
One of Australia’s best-known instrumentalists, 
Dene trained at the Juilliard School in New 
York and won a Churchill Fellowship for 
advanced studies. He has won many awards 
including a Bronze Medal in the Queen 
Elisabeth of Belgium International Violin 
Competition. He has had a distinguished 

career as a soloist in Australia, New Zealand and the USA, performing 
over forty concertos, including many world premières. His recording 
of Ross Edwards’ Maninyas was the winner of the 1994 ARIA award 
for best classical recording and of the Cannes award. He joined the 
Australia Ensemble @UNSW in 1982 and was also at that time leader 
of the Australian Chamber Orchestra. He is first violinist of the Goldner 
String Quartet, Concertmaster of the Sydney Symphony Orchestra 
and often directs SSO’s Mozart concert series at City Recital Hall 
Angel Place. Dene is Artistic Advisor to the Michael Hill International 
Violin Competition and has served as a juror on other international 
competitions. He is also in demand as a soloist and director with other 
Australian orchestras and combines a busy schedule of performing, 
touring and recording with his family life in Sydney. In 2010 he was 
soloist with the Sydney Symphony and Vladimir Ashkenazy at the 
Edinburgh Festival and in 2011, he gave the world première of Carl 
Vine’s Violin Concerto with the Australian Youth Orchestra. He plays a 
fine Joseph Guarnerius violin made in 1720.

Helene Pohl (New Zealand)
First Violin – New Zealand String Quartet  
Proudly supported by Stephen & Suzy Baines
Born in Ithaca, New York to German parents, 
Helene spent her childhood on both sides 
of the Atlantic. At 17 she was accepted for 
tertiary study at the Musikhochschule Cologne. 
She continued her studies with members of 
the Cleveland Quartet at the Eastman School 
of Music and at Indiana University with Josef 

Gingold. As first violinist of the San Francisco based Fidelio String 
Quartet (1988-1993), Helene performed extensively in the USA, 
Germany, England, Italy and South America. The Fidelio Quartet 
was prizewinner in the 1991 London International String Quartet 
Competition and quartet in residence at both the Tanglewood and 
Aspen Music Festivals. Helene joined the New Zealand String 
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Quartet as first violinist in February 1994. In 2001 she became Artistic 
Director, with fellow quartet member Gillian Ansell, of the Adam 
Chamber Music Festival. In 2014 she was made a Member of the 
New Zealand Order of Merit (MNZM) for her outstanding services to 
music in New Zealand.

Michele Walsh (Australia)
Proudly sponsored by Townsville Grammar School 
After graduating from the University of 
Adelaide and winning the ABC Young 
Performer’s Award Michele undertook 
post-graduate study in London with Szymon 
Goldberg. Returning to Australia she was 
appointed Associate Concert Master of the 
Queensland Symphony Orchestra, a position 
she held for a decade. She is currently Head 

of Strings at the Queensland Conservatorium Griffith University. 
She has appeared as soloist with major orchestras in Australia and 
has performed in Europe, the USA and South East Asia. She is in 
demand as guest concertmaster of various orchestras and regularly 
appears at chamber music festivals in Australia and South-East Asia. 
She is a founding member of the Griffith Trio with whom she has 
made several international tours. She is also a member of the Merlin 
Ensemble and Aether Harp Quintet. 

She has a lifelong commitment to working with young musicians 
and in 2012 she received a national award from AUSTA for her 
outstanding contribution to string playing and teaching in Australia.

VIOLA 
Gillian Ansell (New Zealand) 
New Zealand String Quartet 
Gillian, born in Auckland, made her concerto 
début as a violinist with the Auckland 
Philharmonia at the age of 16. At 19, an 
Associated Board Scholarship took Gillian to 
the Royal College of Music in London for 3 
years to study violin, viola and piano. She then 
won a German Academic Exchange (DAAD) 
scholarship for further study in Germany 

at the Musikhochschule Cologne with Igor Ozim and the Amadeus 
Quartet. After working professionally in London for three years she 
returned to New Zealand to become a founding member of the New 
Zealand String Quartet in 1987. She was second violinist for two 
years before taking up the position of violist of the group. In 2001 she 
became Artistic Director, with fellow quartet member Helene Pohl, 
of the Adam New Zealand Chamber Music Festival. In 2008 she was 
made a Member of the New Zealand Order of Merit (MNZM) for her 
outstanding services to music in New Zealand. 

Kathryn Lockwood (USA/Australia)
Proudly supported (Anonymous) 

Kathryn has been hailed as a violist of 
exceptional talents in reviews; the Cleveland 
Plain Dealer proclaimed, “Lockwood played 
the vociferous viola cadenza with mahogany 
beauty and vivid character”. Formerly a 
founding member of the Pacifica Quartet, 
she currently performs with the Lark Quartet, 
duoJalal with percussionist and husband 

Yousif Sheronick, and teaches at the University of Massachusetts/
Amherst. She moved from her homeland of Australia to the United 
States and captured some of the most sought-after awards in the 
country including prizes in the Naumburg, Coleman, Primrose, 

and Washington International Competitions. She has performed at 
venues such as Carnegie Hall, Alice Tully Hall, Ravinia’s Bennett 
Gordon Hall, Corcoran Gallery, and has been heard “Live from the 
studio” on NPR’s Performance Today. CD credits include a solo CD 
of Viola Music by Inessa Zaretsky, “Fireoptics”; of which The Strad 
declared “Lockwood is absolutely inside the music’s idiom finding 
appropriate tonal shadings”, duoJalal’s “A Different World”, of which 
the Toronto Star claims “Lockwood is all slow, sensuous allure with 
her bowing arm one moment, a tempest of notes the next”, and 
several Lark Quartet and Pacifica Quartet recordings. She earned her 
Master’s Degree with Donald McInnes at the University of Southern 
California, and her Bachelor of Music Degree from the Queensland 
Conservatorium of Music with Elizabeth Morgan. She plays on an 
unknown Italian viola from the 18th Century Brescian.

kathrynlockwood.com

Irina Morozova (Australia)
Goldner String Quartet 
Proudly sponsored by Quest Apartments

Irina, one of Australia’s leading violists, 
has been principal viola in the Australian 
Chamber Orchestra, guest principal of the 
Sydney Symphony Orchestra and principal 
viola of the Elizabethan Trust Orchestra. 
She is a foundation and current member 
of both the Australia Ensemble @UNSW 

and the Goldner String Quartet. With these two groups she has 
performed in nearly 30 countries around the world and has recorded 
extensively – particularly for the Hyperion Label in the UK and for 
Tall Poppies and ABC Classics in Australia. After studies with Richard 
Goldner and Robert Pikler at the NSW State Conservatorium of 
Music, she undertook advanced studies and work in Europe and 
the USA before returning to Australia. She has regularly appeared 
as a soloist with major Australian and New Zealand orchestras. A 
member of distinguished chamber music juries, she presided on the 
juries of the Shostakovich International String Quartet Competition 
in St Petersburg, Russia, the Melbourne International Chamber 
Music Competition and was invited to perform and adjudicate at the 
Lionel Tertis International Viola Competition on the Isle of Man. She 
has recently been a frequent guest principal with the Hong Kong 
Philharmonic Orchestra. She is married to violinist Dene Olding 
who is concertmaster of the Sydney Symphony and also a member 
of the Australia Ensemble and Goldner String Quartet. They have 
had a double concerto written for them by Richard Mills and have 
performed solos together with many orchestras. They live in Sydney 
with their son, Nikolai. Irina plays a viola made for Richard Goldner by 
A. E. Smith of Sydney in 1947.

CELLO / VIOLA DA GAMBA

Daniel Yeadon (Australia) 
Proudly supported by Margaret Epps

Daniel is exceptionally versatile as a 
cellist and viola da gambist, performing 
repertoire ranging from the Renaissance to 
contemporary in many major venues and 
festivals throughout the world. He plays 
with the Australian Chamber Orchestra, the 
Australian Brandenburg Orchestra, Pinchgut 
Opera, Orchestra of the Age of Enlightenment 

(UK) and English Baroque Soloists. He co-founded Ironwood, a 
unique Australian ensemble known for its presentations of the classics 
alongside new commissions for early instruments. His regular 
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chamber music collaborators include Neal Peres Da Costa and 
Genevieve Lacey and he has performed on several national chamber 
music tours for Musica Viva Australia.

Originally from the UK, Daniel read physics at Oxford University 
and studied historical performance at the Royal College of Music in 
London. For many years he was a member of the renowned period 
instrument ensemble Florilegium and later joined the Fitzwilliam String 
Quartet.  He has made many award-winning recordings, including 
an ARIA winning disc of sonatas by J.S. Bach with Richard Tognetti 
and Neal Peres Da Costa; the J.S. Bach sonatas for viola da gamba 
and harpsichord with Neal Peres Da Costa; J.S. Bach cantatas and 
Brandenburg concertos with John Eliot Gardiner and English Baroque 
Soloists, in addition to many critically acclaimed recordings with 
Ironwood, Florilegium and the Fitzwilliam Quartet. He is a lecturer 
at the Sydney Conservatorium of Music and has a key role in the 
education team of the ACO. He is currently undertaking a PhD 
focussing on the group learning experiences of students in tertiary 
music institutions. Daniel plays a Cello by Roger Hansell, United 
Kingdom, 1996, after Guarnerius and Viola Da Gamba by Reinhard 
Ossenbrunner, Germany, 2008.

CELLO 

Alexander Baillie (UK/Germany)  
Proudly supported by 
Martin Dickson AM and Susie Dickson
Once described as “Britain’s best kept secret“, 
Alexander is now internationally recognised as 
one of the finest cellists of his generation. He 
began playing the cello at the comparatively 
late age of twelve having been directly 
inspired by the BBC film about Jacqueline du 
Pré, with whom he later studied. Describing 

his teenage years as 'a full time obsession with the world of music', he 
went on to study at London’s Royal College of Music and with André 
Navarra in Vienna. He has appeared with many British orchestras 
and has worked with Sir Simon Rattle, Sir John Eliot Gardiner and 
appeared regularly as cello soloist in concertos, recitals and festivals 
throughout the world. He is based in Bremen, Germany where he 
is Professor of Cello at the Hochschule der Künste. Recently he took 
up a new position as International Visiting Professor of Cello at the 
Birmingham Conservatoire, UK.

baillie.de

Rolf Gjelsten (New Zealand) 
New Zealand String Quartet 
Proudly supported by Dr Nita Vasilescu 
Rolf joined the New Zealand String Quartet in 
May 1994. He began cello studies in his native 
city Victoria, Canada, with James Hunter 
and Janos Starker at the age of 15. At 22 he 
became the youngest member of the Berlin 
Symphony Orchestra. Rolf returned to North 
America to study with Zara Nelsova which 

led to further study with the members of the La Salle, Hungarian, 
Vermeer, Cleveland and Emerson string quartets. As a member of 
the Laurentian Quartet for almost a decade he toured internationally, 
made recordings and taught cello at Sarah Lawrence College in 
New York. He was also a member of the New York Piano Trio. Rolf 
furthered his studies in 1990 with the great Casals protégé Bernhard 
Greenhouse at Rutgers University from where he received his 
doctoral degree in cello. In 2014, Rolf was made a Member of the 
New Zealand Order of Merit (MNZM) for his outstanding services to 
music in New Zealand.

Julian Smiles (Australia)
Goldner String Quartet
Proudly sponsored by 
Wilson Ryan Grose Lawyers

Julian is one of Australia’s leading cellists, 
with chamber music and solo performances 
and recordings reaching national and 
international audiences. He regularly 
appears at most major Australian music 
festivals, and has performed as soloist with 

the Melbourne, Queensland and Canberra Symphony Orchestras 
and the Australian Chamber Orchestra, as well as the Penrith and 
Willoughby Symphony Orchestras and the Ku-ring-gai and Woollahra 
Philharmonic Orchestras. He grew up in Canberra, where he studied 
with Nelson Cooke. He also undertook graduate studies with Janos 
Starker at Indiana University. He held the position of Principal Cellist 
with the Australian Chamber Orchestra for several years, and 
has frequently performed as guest Principal with the Sydney and 
Tasmanian Symphony Orchestras and the Australian Opera and 
Ballet Orchestra. He was invited to join the Australia Ensemble 
@UNSW in 1991, and in 1995 formed the Goldner String Quartet 
with colleagues Dene, Dimity and Irina. With these two groups he 
has performed to critical acclaim at major venues and festivals 
throughout the world, and made over 30 CDs on leading labels. He is 
in demand as a teacher and has tutored many young musicians for 
Musica Viva and the Australian Youth Orchestra, and held teaching 
positions at the Canberra School of Music and the Australian Institute 
of Music. In 2013 he was appointed Lecturer in Cello at the Sydney 
Conservatorium of Music after an international selection process. He 
plays an 1827 Lorenzo Ventapane cello.

DOUBLE BASS

Kees Boersma (Australia) 
Proudly supported by Jan Bowen
Kees enjoys a diverse performing and 
teaching life in Sydney. He holds the position 
of Principal Bass with the Sydney Symphony 
Orchestra and lecturer of bass at the Sydney 
Conservatorium of Music. As well as his 
work within the orchestra he has featured 
as soloist on a number of occasions, most 
notably in new works commissioned for him: 

Colin Bright's Double Bass Concerto Young tree Green and Mary 
Finsterer’s Lake Ice concerto. An enthusiastic chamber musician, he 
is a regular performer with The Australia Ensemble and The Sydney 
Soloists, was a founding member of the Elision contemporary music 
ensemble and has enjoyed his exploration of various performing 
styles with Pinchgut Opera, the Australian Brandenburg Orchestra 
and the Orchestra of the Age of Enlightenment (London). He studied 
at the Victorian College of the Arts and Sweelinck Conservatorium in 
Amsterdam where he subsequently performed for several seasons 
with the renowned Royal Concertgebouw Orchestra. Kees has been 
a regular guest Principal Bass with the New Zealand Symphony 
and West Australian Symphony Orchestras, as well as the Hong 
Kong Philharmonic Orchestra. With his solo and chamber music 
performances at various festivals Kees has recently enjoyed exploring 
the rich Double Bass quartet repertory with ‘The Four Basses’ - a 
musical collaboration he enjoys with his wife Kirsty McCahon and 
colleagues from the Sydney Symphony Orchestra. Kees plays on a 
John Lott Snr double bass, circa 1810, London UK.
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FLUTE

Emma Sholl (Australia) 
Proudly supported by Gary & Mary-Lyn Inness
Emma is one of Australia’s finest flautists. Her 
“gorgeous honeyed tone” (Sydney Morning 
Herald) has lead to a successful and varied 
career as a soloist, chamber and orchestral 
musician and teacher. As Associate Principal 
Flute with the Sydney Symphony since 2003, 
she has worked with some of the world’s 
finest conductors and toured throughout 
Europe and Asia. She began working with the 

orchestra at the age of 19, and as one of the youngest musicians ever 
appointed was awarded the position of 2nd flute the following year. 
Guest principal flute engagements have included Mahler Chamber 
orchestra, Hong Kong Philharmonic, the Australian World Orchestra, 
the World Orchestra for Peace, ACO, AOBO, WASO, TSO and QSO. 
In July 2012 she appeared as soloist with the Hong Kong Sinfonietta, 
performing Bach with Geoffrey Lancaster. Other solo engagements 
have included the ASO and TSO as well as the Sydney Symphony, 
and she recorded Bach’s Brandenburg Concerto No.4 with Angela 
Hewitt, Alison Mitchell and the ACO. She has enjoyed a longstanding 
collaboration with pianist Kate Golla, performing for Musica Viva 
and ABC Classic FM. An experienced chamber musician, she has 
performed at many festivals across Australia and with groups such 
as the Sydney Soloists, Southern Cross Soloists, and the Sydney 
Omega Ensemble. Emma teaches for the Australian Youth Orchestra 
and the Australian National Academy of Music and is Lecturer in 
Flute of Sydney Conservatorium of Music.  She plays a 14k rose 
gold Burkart flute.

RECORDER 

Genevieve Lacey (Australia)
Proudly supported by Prof Paul Pagliano & 
Dr Fiona McWhinnie
Genevieve is a recorder virtuoso, serial 
collaborator and artistic director. Passionate 
about contemporary music, she creates 
possibilities and contexts for new music, 
people and ideas. She has a substantial 
recording catalogue (ABC Classics) and a 
high-profile career as soloist with orchestras 

and ensembles around the world. She performs music spanning 
ten centuries, working in contexts as diverse as her medieval duo 
with Danish pipe and tabor player Poul Høxbro, guest appearances 
as soloist with the Australian Chamber Orchestra, and her role in 
Conversations with Ghosts, a song cycle performed with Paul Kelly. 
She has performed at many of the world’s pre-eminent festivals 
including The Proms, Paris Festival d’Automne, Moscow Chekhov 
International Theatre Festival, Klangboden Wien, Copenhagen 
Summer, David Oistrakh Festival Estonia, Seoul International, 
Cheltenham, Huddersfield, and Spitalfields Festivals. Genevieve 
created en masse with London filmmaker Marc Silver, composed 
the music for Scott Rankin/big hART’s Namatjira, and was Artistic 
Associate for the Black Arm Band-Melbourne Symphony Orchestra 
collaboration ngangwurra means heart. Her work has won her 
multiple awards including two ARIAs, a Helpmann award, Australia 
Council, Freedman and Churchill Fellowships and Outstanding 
Musician, Melbourne Prize for Music. She holds academic and 
performance degrees (including a doctorate) in music and English 
literature from universities in Melbourne, Switzerland and Denmark. 
Between 2008-12, she was the Artistic Director of Four Winds 
festival. In 2013, she gave the Peggy Glanville Hicks Address, 

Australia’s only public lecture on music, broadcast nationally. She 
is the delighted owner of many exquisite recorders, some of which 
are copies of historical instruments, while others are contemporary 
inventions. During this festival, she plays seven instruments, several 
of which are made by revered Australian makers F. G. Morgan and 
J. G. Saunders.

genevievelacey.com

CLARINET

David Griffiths (Australia)
Proudly supported (Anonymous) 
David is Senior Lecturer in Clarinet, 
Coordinator of Woodwind and a member of 
Ensemble in Residence, Ensemble Liaison 
at the Sir Zelman Cowen School of Music, 
Monash University. As a winner of the Artists 
International Award in New York he made 
his Carnegie Hall début in February 2000. 
Recent engagements have taken him to 
Switzerland, Austria, Japan, China, Israel, 

Serbia, Montenegro, Korea, Canada and the United States. He has 
collaborated with members of the Cleveland, Shanghai, Oxford, 
Tin Alley, and Flinders String Quartets, appeared with the New 
York Wind Soloists, the Southern Cross Soloists, and performed 
chamber music with Principal members of the Berlin and Vienna 
Philharmonic Orchestras. He has held positions as Associate Principal 
Clarinet with the Melbourne Symphony Orchestra, Principal Clarinet 
of the Macau Orchestra and Principal Clarinet of the Shanghai 
Radio Orchestra. He has appeared as Guest Principal with all of 
Australia’s major symphony and opera ballet orchestras along with 
the Australian Chamber Orchestra. He was also co-Principal of the 
National Repertory Orchestra (US), acting Principal of the Singapore 
Symphony Orchestra, the Malaysian Philharmonic and has 
performed with the New World Symphony, the New York City Opera, 
the Hong Kong Philharmonic, the Manhattan Chamber Orchestra, 
the China Philharmonic, the Pacific Music Festival Orchestra and the 
Paragon Ragtime Orchestra. His recordings with Ensemble Liaison 
of Messiaen’s Quartet for the End of Time for the Melba label and 
Trios of Brahms, Beethoven and Bruch for the Tall Poppies label have 
won high praise from critics around the world.  He plays on a pair 
of beautiful, old and much loved buffet R13 clarinets. He is a Buffet 
Crampon performing artist.

OBOE
Diana Doherty (Australia)
Proudly supported by 
The Hon. Justice Jane Mathews AO
Diana, Principal Oboe of the Sydney 
Symphony Orchestra since 1997, previously 
held the same position with the Symphony 
Orchestra of Lucerne. Her many awards 
and prizes include a ‘MO’ for Classical/Opera 
performer of the year and an ‘ARIA’ for her 
performance of the Ross Edwards Oboe 
Concerto. Recent appearances have included 

a tour of Australia with the St Lawrence String Quartet for Musica 
Viva, Mozart’s Oboe Concerto in F major with Sydney Symphony, 
and the Strauss Oboe Concerto with Melbourne Symphony 
Orchestra. Notable successes include performances with the New 
York, Liverpool and Hong Kong Philharmonic Orchestras, Australian 
Chamber Orchestra, Ensemble Kanazawa, and international festivals, 
including Prague Spring, MusicaRiva and Bratislava Music Festivals.  
Her many recordings include concertos by Haydn, Mozart, Martinu 
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and Zimmerman with Symphony Orchestra of Lucerne; Romantic 
Oboe Concertos, Blues for DD, Souvenirs, Bach’s Concerto for 
violin and oboe and The Bach Album: Concertos for oboe and oboe 
d’amore (ABC Classics). She plays a Marigaux, M2 model.

DIDJERIDU  

William Barton (Australia) 
Proudly supported by 
The Hon. Justice Jane Mathews AO
William is one of Australia's most notable 
didgeridoo players, as well as a pioneer in 
the wider perception of his cultural traditions. 
Born in Mount Isa in 1981, he was taught the 
didgeridoo by his uncle, an elder from the 
Waanyi tribe of NW Queensland. At the age 
of eleven he became the leading didgeridoo 

player at traditional funerals and other ceremonies, and as a direct 
descendant from the Kalkadunga tribe, he became involved in dance 
and began to instruct others in aspects of his traditional culture. In 
July 2001 he appeared at the Australian Festival of Chamber Music, 
performing in Peter Sculthorpe's From Ubirr: String Quartet No.12 
with the Goldner String Quartet. That appearance launched an 
extraordinary association between the young man and Australia's 
most revered senior composer. Sculthorpe has now included 
didgeridoo parts in several of his notable orchestral pieces. These 
were first presented by the Queensland Orchestra and their chief 
conductor Michael Christie in Brisbane in August 2002 and a month 
later in Tokyo; and in 2003, he was the orchestra's artist-in-residence. 
He has appeared at many festivals in Australia, and has amassed 
an impressive roster of international appearances, from Edmonton 
to Honolulu, from Los Angeles to Vienna, from Spain to Japan, 
presenting the works of a number of Australian composers as well as 
his own original work for the didgeridoo.

williambarton.com.au

BASSOON

Bram van Sambeek (Holland) 
Proudly supported by Rita Avdiev
Bram is the first bassoonist to receive the 
highest Dutch cultural award in its thirty 
year history, The Dutch Music Prize. In 
2011 he won a Borletti Buitoni Trust Award, 
and recently he has been admitted to The 
Chamber Music Society Two programme of 
New York’s Lincoln Center. He plays regularly 
as a Guest Principal with the London Symphony 

Orchestra, the Mahler Chamber Orchestra, Rotterdam and the Georgian 
Sinfonietta. He is a member of the Orlando Quintet, and made his 
Amsterdam Concertgebouw début in 2003. He is a regular guest at 
festivals like the Delft Chamber Music Festival, Orlando Festival, West 
Cork Chamber Music Festival and the Oxford Chamber Music Festival. 
In March 2012 Brilliant Classics released his second CD “Bassoon-
Kaleidoscope” full of diverse chamber music, including a rocksong, and in 
the coming seasons he will perform new bassoon concertos by Sebastian 
Fagerlund and Kalevi Aho and record them for the BIS label. Bram plays 
a Heckel bassoon, a special instrument that has also belonged to Klaus 
Thunemann and Sergio Azzolini, regarded as two of the few celebrated 
bassoon soloists in the world.

bramvansambeek.com 

PERCUSSION

Yousif Sheronick (USA) 
Proudly supported (Anonymous) 

Yousif has performed around the globe to 
critical acclaim, genre hopping with leading 
artists in the classical, world, jazz and rock 
music arenas. The New York Times hails 
Yousif for his “dazzling improvisations” 
and his “wizardry on a range of humble 
frame drums”. Of Lebanese descent, he is 
considered one of the world’s most versatile 

percussionists. His influences are far reaching as he grew up playing 
rock and roll drum set, studied classical percussion through a 
master’s degree at Yale University and went on to study music from 
Brazil, India, Africa and the Middle East. These combined influences 
propelled Yousif into performances with Philip Glass, Yo-Yo Ma, Lark 
Quartet, Ethos Percussion Group, Branford Marsalis, Sonny Fortune, 
Cindy Blackman Santana, Glen Velez and Paul Winter. As a composer 
and arranger, he has contributed to the percussion repertoire resulting 
in performances of his works around the states and beyond. Also in 
demand as an educator, he teaches private lessons and classes at 
his home in New York and has conducted residencies and master 
classes at top universities including Manhattan School of Music and 
New York University, the Queensland Conservatorium and National 
University in Australia. His producing credits include a solo CD and 
two instructional DVDs. 
yousifsheronick.com

SOPRANO 

Sara Macliver (Australia)
Proudly sponsored by Philip Bacon Galleries
Sara is one of Australia’s most popular and 
versatile artists, and is regarded as one of the 
leading exponents of Baroque repertoire. She 
is a regular performer with all the Australian 
symphony orchestras as well as the Perth, 
Melbourne and Sydney Festivals, Pinchgut 
Opera, the ACO and ABO, Musica Viva, 
and a number of international companies. 

She records for ABC Classics with more than 35 CDs and many 
awards to her credit. Recent engagements include a national tour 
with the Australian Chamber Orchestra, Mahler symphonies with 
the Adelaide, Sydney, West Australia and New Zealand Symphony 
orchestras, a national tour with the Australian String Quartet, David 
in Charpentier’s David & Jonathan for Pinchgut Opera, Creation with 
the Academy of Ancient Music, major roles with West Australian 
Opera, and in Monteverdi’s Orfeo with the Australian Brandenburg 
Orchestra. In 2013 engagements included a very successful 
national tour with the Academy of Ancient Music for Musica 
Viva, Mozart’s Mass in C minor with the Australian Brandenburg 
Orchestra, St Matthew Passion for Opera Queensland, Messiah 
with the Melbourne and Queensland Symphony Orchestras, and the 
Poulenc Stabat Mater with WASO. In 2013 Sara was nominated for 
a Helpmann award for her performance in Monteverdi’s Orfeo. In 
2014 she will be performing with the Australian String Quartet, at the 
Australian Festival of Chamber Music, the New Zealand Symphony 
Orchestra, ANAM, St George’s Cathedral and many others. She has 
been awarded an honorary doctorate from the University of Western 
Australia in recognition of her services to singing.   
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TENOR

Andrew Goodwin (Australia) 
Proudly supported by Tony & Rosalind Strong
Australian-born tenor Andrew graduated 
from the St Petersburg Conservatory where 
he studied voice with Professor Lev Morozov.  
He has appeared with orchestras, opera 
companies and choral societies in Europe, 
the UK and Australia, including the Bolshoi 
Opera, Gran Theatre Liceu, Barcelona, Opera 
Australia and Pinchgut Opera. On the concert 

platform he has toured Asia with the St Petersburg Philharmonic 
Orchestra, performed with the Sydney and Adelaide Symphony 
Orchestras, Moscow Chamber Orchestra, Sydney Philharmonia 
Choirs, and The Song Company. He has given recitals with Daniel 
de Borah at the Wigmore Hall, Oxford Lieder Festival and at the 
Huntington, Port Fairy, Coriole, and Canberra International Music 
Festivals. Recent engagements have included performances of 
Britten’s St Nicholas and Messiah with Sydney Philharmonia Choirs, 
Britten’s Serenade for Tenor, Horn and Strings with the Adelaide 
Symphony Orchestra and Monash Sinfonia, Elgar’s The Dream of 
Gerontius at St John’s Smith Square, London, Degtyarev’s Russian 
oratorio Minin i Pojarsky with the Moscow Chamber Orchestra, and 
a recital with pianist Mira Yevtich at the Concert Hall of the Mariinsky 
Theatre, St. Petersburg. He was also invited to return to the Bolshoi 
Theatre for further performances as Tamino (Die Zauberflöte) and 
Alfred (Die Fledermaus), Pinchgut Opera to perform Egeo in Cavalli’s 
Giasone, as well as recitals with Daniel de Borah at the Melbourne 
Recital Centre and Government House Sydney. He and Daniel de 
Borah have also embarked on a series of recordings for ABC Classic 
FM which to date includes Schubert’s Die schöne Müllerin and Die 
Winterreise.

BARITONE
Thomas Meglioranza (USA)
Proudly supported by Hilton & Marjorie Nicholas, 
Catherine McPherson and Gregory McPherson 
Thomas, an American baritone of Thai, 
Italian and Polish heritage, was born in New 
York City, grew up in northern New Jersey, 
and graduated from Grinnell College and the 
Eastman School of Music. He was a winner 
of the Walter W. Naumburg, Concert Artists 
Guild, Franz Schubert/Music of Modernity, 

and Joy in Singing competitions. He has sung Eight Songs for a Mad 
King with the LA Philharmonic, Bach Cantatas with Les Violons du 
Roy and the Orpheus Chamber Orchestra, Copland’s Old American 
Songs with the National Symphony, Harbison’s Fifth Symphony 
with the Boston Symphony and Schoenberg’s Ode to Napoleon 
Bonaparte with Peter Serkin and the Brentano String Quartet. He 
has given recitals all over the world, including a Wigmore Hall 
début in 2008 singing contemporary American songs. His Songs 
from the WWI Era recital was named one of the “Ten Best Classical 
Performances of the Year” by the Philadelphia Inquirer. His operatic 
roles include Chou En-Lai in Nixon in China and Prior Walter in Peter 
Eötvös’ Angels in America with Opera Boston. His discography 
includes two volumes of Schubert songs and a new album of French 
mélodies with pianist Reiko Uchida, a reconstructed Bach cantata with 
the Taverner Consort, and orchestral songs of Virgil Thomson with 
the Boston Modern Orchestra Project. His music festival appearances 
include Marlboro, Tanglewood, Ravinia, Aspen, Huntington Estate 
and the Australian Festival of Chamber Music. He is a Visiting Artist at 
the Longy School of Music of Bard College.

meglioranza.typepad.com

DIRECTOR/NARRATOR 

Tama Matheson (Australia)
Tama is the director of Classic Productions 
in Brisbane, as well as Artistic Director of 
the Brisbane Shakespeare Festival. His 
directing credits include The Force of Destiny, 
(Opera Australia; SOSA); Falstaff, (Oper 
Graz, Austria); The Love of the Nightingale 
(Opera Australia); Amadeus (Classic 
Productions); A Midsummer Night’s Dream 
(Garnet Productions; Qld Shakespeare 
Festival; Qld Symphony Orchestra); 

Henry V, Much Ado About Nothing (Qld Shakespeare Festival); 
The Tempest (Classic Productions); A Christmas Carol, The Night 
before Christmas, Prometheus Unbound (Classic Productions); Don 
Giovanni, Tosca (4MBS Music Festival); Orpheus in the Underworld 
(Qld Conservatorium); Antigone (Triangle Productions, UK). He has 
worked with directors such as Franco Zeffirelli, Elijah Moshinsky, Bill 
Gaskill, Ian Judge, Neil Armfield and Gale Edwards. His production 
of Amadeus won “Best Production” at Brisbane’s Matilda Awards 
in 2013. Future acting engagements include Macbeth, with the 
Queensland Theatre Company, and Richard III with the Qld 
Shakespeare Festival.

WINTERSCHOOL ACCOMPANIST  

Stewart Kelly (Australia)
Stewart Kelly is emerging as one of Australia’s 
most eclectic young pianists, performing 
regularly in all the roles of the modern 
pianist, including as soloist, duo partner, vocal 
accompanist and chamber musician. In 2014, 
he curates his third season as Artistic Director 
of the Mason and Hamlin Concert series at 
the Arts Centre Gold Coast and has been 
appointed a Fellow of the Australian National 
Academy of Music. Stewart is a graduate 

of the Queensland University of Technology, the Queensland 
Conservatorium Griffith University and the Australian National 
Academy of Music. He holds a Bachelor of Music with distinction 
and a Master of Music Studies, obtained while studying under the 
principal guidance of Gillian Wills, Diane Selmon, Stephen Emmerson 
and Timothy Young. He was a finalist in the 2011 and 2012 Great 
Romantics competitions at the Melbourne Recital Centre and won the 
2012 Lady Callaway prize for piano accompaniment.

PRESENTER - REEF TALK
Professor Phillip Munday (Australia)
Professor Philip Munday is an ARC Future 
Fellow in the ARC Centre of Excellence for Coral 
Reef Studies at James Cook University. He has 
broad interests in the biology and ecology of 
marine fishes. His research program focuses 
on understanding and predicting the impacts 
of climate change and ocean acidification on 
populations and communities of coral reef fishes, 
both directly through changes in the physical 

environment and indirectly through effects on coral reef habitat. Using a 
range of laboratory and field experiments he is investigating the effects of 
increased temperature and ocean acidification on reef fish populations and 
testing their capacity for acclimation and adaptation to a rapidly changing 
environment. He has published over 150 scientific papers, including major 
reviews and research papers on the impacts of climate change.
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PRE-CONCERT TALK - FESTIVAL STARTER PACK

Katy Frewen-Lord (Australia)
Katy has a Bachelor of Music from the 
Queensland Conservatorium of Music Griffith 
University for Bassoon and Music Education. 
She received the Griffith University Award for 
Academic Excellence and Central Queensland 
University Bassoon Bursary.
As a performer, Katy has played with the 
Australian Army Band Brisbane, the Royal 
Australian Artillery Band, Camerata of St John’s, 
Mueller International Chamber Orchestra, 

Queensland Youth Symphony and many community orchestras and 
musical productions throughout Queensland. Katy has also competed in 
the Australian Concerto and Vocal Competition and Australasian Double 
Reed Society’s Queensland Oboe and Bassoon Competition. 
As a teacher, Katy has worked in several schools throughout 
Queensland as well as being involved in programs such as Mulkadee 
and the State Honours Excellence Program. Katy has been involved 
in the Australian Festival of Chamber Music in various capacities 
over the last couple of years and is excited to be continuing with her 
involvement.

FAMILIES’ CONCERT – Cinderella 
by Peter Maxwell Davies

DIRECTOR

Terri Brabon (Australia)
Proudly sponsored by TCS Civil and Building
Born and bred in Ayr, North Queensland, 
Terri began her career at Tropic Sun Theatre 
under the direction of the late Jean-Pierre 
Voos. She performed all over Queensland, 
including starring roles with Harvest Rain 
Theatre in Brisbane before moving to 
Melbourne in 2003. She joined the Australian 
Shakespeare Company Ensemble in 2005 
and performed many leading roles with 

them including Lady Macbeth in Macbeth, Helena in A Midsummer 
Night’s Dream, Maria in Twelfth Night and Adriana in Comedy 
of Errors. Her film and television credits include roles on Neighbours, 
Underbelly, the feature film John Doe as well as national advertising 
campaigns for Carlton Mid, Macdonalds and Philadelphia. She is 
the Artistic Director and General Manager of TheatreiNQ, directing 
and featuring in many productions as well as producing the annual 
event Shakespeare under the Stars and the mentoring programme 
The Bridge Project. Among the company’s credits are: Macbeth, 
The Importance Of Being Earnest, Last Post, King Lear, When The 
Rain Stops Falling, Richard III and Cosi. With her partner Brendan 
O’Connor she received the Jean-Pierre Voos theatre award at 
the 2012 Townsville City Council Arts Awards. She is thrilled to be 
collaborating again with the AFCM after directing last year’s sell-out 
Noye’s Fludde.
theatreinq.com

CHORUS MASTER
Anne Milanovic (Germany/Australia)
Proudly supported (Anonymous) 
Anne studied recorder, flute and piano from 
the age of 6. She enjoyed singing in choirs as 
a child. Her passion for music became her 
profession and she studied Church Music in 
Berlin and Halle, Germany. Since arriving 
in Australia in 2010 she has continued to 
teach children of different age groups how to 
appreciate fine music. In 2013 she prepared 
the children and cast for Noye’s Fludde and 

the positive response from the children encouraged her to found the 
community children’s choir “Amadeus Singers” drawing together the 
many talented children from across Townsville. Anne also teaches 
piano at Townsville Grammar School and conducts Kinderbeat music 
education sessions for young children.
musiclessonstownsville.org/children-s-choir

INSTRUMENTAL PREPARATION

Dale Hosking (Australia)
Dale was born into a musical family and it 
wasn’t long before he was at it himself. He 
began with piano at age 5 and cornet at 
age 8, guided by his father, Roy, and joined 
the ranks of the Townsville Brass Band.  In 
2001 Dale was promoted to Principal Cornet 
of the Townsville Brass Band. In 2003 
he was appointed Principal Cornet in the 
Queensland Youth Band before moving to 
Brisbane to study a double degree in Music 

and Secondary Education. He has twice been named Champion 
Cornet player of Australia. In 2007 he returned to Townsville to take 
up a teaching position at Kirwan State High School where he is now 
the Head of the Arts Department. He is also the Musical Director 
of Townsville Brass and regularly performs and directs for local 
community musical theatres.

REHEARSAL PIANIST
Odette Baxter (Australia)
Odette grew up in Bowen, North Queensland 
and completed her Bachelor of Music and 
Bachelor of Education locally in Townsville 
at James Cook University. Odette currently 
teaches piano part time at Ryan Catholic 
College as well as privately. Odette has 
worked as accompanist for a range of local 
choral events such as Catholic Education’s 
Mulkadee Arts Festival, Townsville District 
State Schools’ Choral Camp, Kodaly Music 

Education’s Spirit of the Voice and Griffith University’s Regional State 
Honours Ensemble Program. Odette can also regularly be found in 
the orchestral pit at the Civic Theatre when there is a local Musical 
Theatre Production occurring. Odette feels honoured to be involved in 
the AFCM’s production of Cinderella.

COSTUMES 
Artworks! Kith & Kin (Townsville)
Artworks! is facilitated by Kith & Kin for people 
with disabilities and/or mental illness. Artworks! 
helps participants express themselves through 
art, in a fun, safe, and inclusive environment.  
Participants acquire new skills enhancing both 
fine motor skills and cognitive development 
while gaining confidence interacting with 
others. Artworks! have gone from strength 
to strength in recent years with its weekly 
workshops and its annual Art Awards and 

Exhibition. The program won the Townsville City Council’s Creating 
Inclusive Communities Award in 2008, 2010 and 2013 and the MIFNQ 
Daybreak Rotary Sunshine Mental Health and Well-being Awards in 
2011 and 2013.Artworks have forged many community partnerships 
and have added music, dance and photography to its workshops in 
recent years. In 2013 Artworks! assisted in the creation of the animal 
costumes featured in Noah’s Flood. This year Artworks! are proud to 
be involved with the AFCM Families’ Concert - Cinderella by putting 
their skills to work making the costumes for the chorus of kittens.

kithandkin.com.au



50

TR
A

N
S

LA
TI

O
N

S

Io ti seguii come iride di pace
Lungo le vie del cielo:
Io ti seguii come un’amica face
De la notte nel velo.
E ti sentii ne la luce, ne l’aria,
Nel profumo dei fiori;
E fu piena la stanza solitaria
Di te, dei tuoi splendori.

In te rapito, al suon de la tua voce,
Lungamente sognai;
E de la terra ogni affanno, ogni croce,
In quel [sogno]1 scordai.
Torna, caro ideal, torna un istante
A sorridermi ancora,
E a me risplenderà, nel tuo sembiante,
Una novella aurora.

Und morgen wird die Sonne wieder scheinen,
und auf dem Wege, den ich gehen werde,
wird uns, die Seligen, sie wieder einen
inmitten dieser sonnenatmenden Erde . . .

Und zu dem Strand, dem weiten, wogenblauen,
werden wir still und langsam niedersteigen,
stumm werden wir uns in die Augen schauen,
und auf uns sinkt des Glückes grosses Schweigen

Das Fischermädchen D.957 No.10
Du schönes Fischermädchen,
Treibe den Kahn ans Land;
Komm zu [mir und setze]1 dich nieder,
Wir kosen Hand in Hand.

Leg an mein Herz dein Köpfchen
Und fürchte dich nicht [zu]2 sehr;
[Vertraust du dich]3 doch sorglos
Täglich dem wilden Meer.

Mein Herz gleicht ganz dem Meere,
Hat Sturm und Ebb’ und Flut,
Und manche schöne Perle
In seiner Tiefe ruht.

Auf dem Wasser zu singen D.774
Mitten im Schimmer der spiegelnden Wellen
Gleitet, wie Schwäne, der wankende Kahn:
Ach, auf der Freude sanftschimmernden Wellen
Gleitet die Seele dahin wie der Kahn;
Denn von dem Himmel herab auf die Wellen
Tanzet das Abendrot rund um den Kahn.

Über den Wipfeln des westlichen Haines
Winket uns freundlich der rötliche Schein;
Unter den Zweigen des östlichen Haines
Säuselt der Kalmus im rötlichen Schein;
Freude des Himmels und Ruhe des Haines
Atmet die Seel im errötenden Schein.

Ach, es entschwindet mit tauigem Flügel
Mir auf den wiegenden Wellen die Zeit;
Morgen entschwinde mit schimmerndem Flügel
Wieder wie gestern und heute die Zeit,
Bis ich auf höherem strahlendem Flügel
Selber entschwinde der wechselnden Zeit.

And tomorrow the sun will shine again,
and on the path I will take,
it will unite us again, we happy ones,
upon this sun-breathing earth...

And to the shore, the wide shore with blue waves,
we will descend quietly and slowly;
we will look mutely into each other’s eyes
and the silence of happiness will settle upon us.

© Emily Ezust

The Fishermaiden
Thou fairest fisher maiden,
Row thy boat to the land.
Come here and sit beside me,
Whispering, hand in hand. 

Lay thy head on my bosom,
And have no fear of me;
For carelessly thou trustest
Daily the savage sea. 

My heart is like the ocean,
With storm and ebb and flow,
And many a pearl lies hidden,
Within its depths below.

To sing on the water
In the midst of the shimmer of the reflecting waves
Glides like a swan the rocking boat;
Oh, on the joy of these softly shimmering waves
Glides the soul like the boat;
Then down from the Heavens onto the waves
Dances the dusk around the boat.

Over the treetops of the western grove
Waves happily toss in the reddish glow;
Under the branches of the eastern grove
The rushes murmur in the reddish gloam;
Joy of Heaven and the peace of the grove
Swells the soul in the reddening glow.

Oh, time disappears on a dewy wing
for me, on the rocking waves;
Tomorrow  will disappear on shimmering wings
Time again as yesterday and today,
Until I, on a higher radiant wing,
Myself disappear taken by the passing time.

© Lynn Thompson 1997

I followed you like a rainbow of peace
Across the paths of heaven;
I followed you like a guiding light
In the cloak of night,
and I felt you in the light, in the air,
in the perfume of flowers,
and the solitary room was full
of you, of your radiance.
 
Absorbed by you, I dreamed a long time
of the sound of your voice,
and earth’s every anxiety, every torment
I forgot in that dream.
Come back, dear ideal, for an instant
to smile at me again,
and in your face will shine for me
a new dawn.

Francesco Paolo TOSTI (1846-1916)
Ideale

Richard STRAUSS (1864-1949)
Morgen!, Op.27 No.4 TrV 170                                         

Franz SCHUBERT (1797-1828)

THURSDAY 31ST JULY, 6:30PM JUPITERS TOWNSVILLE CHEFS IN THE NORTH DINNER

FRIDAY 1ST AUGUST, 8:00PM TOWNSVILLE CIVIC THEATRE, JAMES COOK UNIVERSITY OPENING NIGHT CONCERT – SERENADE

SUNDAY 3RD AUGUST, 2:30PM C2, TOWNSVILLE CIVIC THEATRE VIRGINIA CHADWICK MEMORIAL REEF TALK

Translations
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Im wunderschönen Monat Mai,
Als alle Knospen sprangen, 1 
Da ist in meinem Herzen
Die Liebe aufgegangen.

Im wunderschönen Monat Mai,
Als alle Vögel sangen, 2
Da hab’ ich ihr gestanden
Mein Sehnen und Verlangen.

Wenn ich in deine Augen seh’
So schwindet all’ mein Leid und Weh;
Doch wenn ich küße deinen Mund,
So werd’ ich ganz und gar gesund.

Wenn ich mich lehn’ an deine Brust,
Kommt’s über mich wie Himmelslust;
Doch wenn du sprichst: ich liebe dich!
So muß ich weinen bitterlich.

Ich grolle nicht, und wenn das Herz auch bricht,
Ewig verlor’nes Lieb ! Ich grolle nicht.
Wie du auch strahlst in Diamantenpracht,
Es fällt kein Strahl in deines Herzens Nacht.
Das weiß ich längst.

Ich grolle nicht, und wenn das Herz auch bricht,
Ich sah dich ja im [Traum]1,

Und sah die Nacht in deines Herzens [Raum]2,
Und sah die Schlang’, die dir am Herzen frißt,
Ich sah, mein Lieb, wie sehr du elend bist.

Aus alten Märchen winkt es
Hervor mit weißer Hand,
Da singt es und da klingt es
Von einem Zauberland;

Wo bunte Blumen blühen
Im gold’nen Abendlicht,
Und lieblich duftend glühen,
Mit bräutlichem Gesicht;

Meeres-Stille D.216
Tiefe Stille herrscht im Wasser,
Ohne Regung ruht das Meer,
Und bekümmert sieht der Schiffer
Glatte Fläche rings umher.

Keine Luft von keiner Seite!
Todesstille fürchterlich!
In der ungeheuren Weite
Reget keine Welle sich.

Der Schiffer D.536
Im Winde, im Sturme befahr ich den Fluß,
Die Kleider durchweichet der Regen im Guß;
Ich peitsche die Wellen mit mächtigem Schlag,
Erhoffend, erhoffend mir heiteren Tag.

Die Wellen, sie jagen das ächzende Schiff,
Es drohet der Strudel, es drohet das Riff.
Gesteine entkollern den felsigen Höh’n,
Und Tannen erseufzen wie Geistergestöhn.

So mußte es kommen, ich hab es gewollt,
Ich hasse ein Leben behaglich entrollt;
Und schlängen die Wellen den ächzenden Kahn,
Ich priese doch immer die eigene Bahn.

Drum tose des Wassers ohnmächtiger Zorn,
Dem Herzen entquillet ein seliger Born,
Die Nerven erfrischend - o himmliche Lust,
Dem Sturme zu trotzen mit männlicher Brust.

Twas in the beauteous month of May, 
When all the flowers were springing 
That first within my bosom 
I heard love’s echo ringing. 

‘Twas in the beauteous month of May, 
When all the birds were singing, 
That first I to my my sweetheart 
My vows of love was bringing.

When I look into your eyes,
All my suffering and grief disappears,
But when I kiss your mouth,
I become healthy through and through.

When I lean on your breast,
I feel the bliss of heaven,
But when you say: I love you!
Then I must weep bitterly.

I bear no grudge, even when my heart is breaking!
Love lost forever! I bear no grudge.
Although you shine in diamond splendor,
No beam falls into the night of your heart.
I will know that for a long time.

I bear no grudge, and when my heart is breaking!
I truly saw you in my dreams
And saw the night in the room of your heart,
And saw the snake that bites your heart;
I saw, my dear, how truly miserable you are.

From old fairy tales beckons
To me a white hand,
Where there is a singing and sounding
Of a magical land,

Where multicolored flowers bloom
In golden twilight,
And glow lovely and fragrant
With their bridal visage,

Tranquil sea
Deep stillness reigns on the water;
motionless, the sea rests,
and the sailor gazes about with alarm
at the smooth flatness all around.

No breeze from any side!
It is fearfully, deathly still!
In the enormous expanse
not one wave stirs.

© Emily Ezust

The boatman
In wind and storm I traverse the river,
My clothes soaked through with the downpour;
I lash the waves with powerful blows,
Hoping, hoping for a fine day.

The waves, they drive the creaking ship,
The whirlpool threatens, as does the reef.
Rocks roll furiously down from the craggy heights,
And fir trees sigh like lamenting ghosts.

So it must be, and so have I willed it:
I hate a life that unrolls comfortably;
Even were the waves to swallow this creaking boat,
I would still ever praise the path I have chosen!

So let the water roar with impotent rage;
From my heart springs forth a blissful fountain,
Refreshing the nerves - o heavenly joy,
I stand against the tempest with a defiant chest.
© Emily Ezust

Robert SCHUMANN (1810-1856)
from Dichterliebe, Op.48

MONDAY 4TH AUGUST, 10:00AM C2, TOWNSVILLE CIVIC THEATRE CONCERT CONVERSATIONS WITH PIERS LANE 2

SUNDAY 3RD AUGUST, 2:30PM C2, TOWNSVILLE CIVIC THEATRE VIRGINIA CHADWICK MEMORIAL REEF TALK
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Und grüne Bäume singen
Uralte Melodei’n,
Die Lüfte heimlich klingen,
Und Vögel schmettern drein;

Und Nebelbilder steigen
Wohl aus der Erd’ hervor,
Und tanzen luft’gen Reigen
Im wunderlichen Chor; 

Und blaue Funken brennen
An jedem Blatt und Reis,
Und rote Lichter rennen
Im irren, wirren Kreis;

Und laute Quellen brechen
Aus wildem Marmorstein.
Und seltsam in den Bächen
Strahlt fort der Widerschein. 

Ach, könnt’ ich dorthin kommen,
Und dort mein Herz erfreu’n,
Und aller Qual entnommen,
Und frei und selig sein!

Ach! jenes Land der Wonne,
Das seh’ ich oft im Traum,
Doch kommt die Morgensonne,
Zerfließt’s wie eitel Schaum.

Recitativo
Silete venti,
nolite murmurare frondes, 
Quia anima mea 
dulcedine requiescit.

Aria
Dulcis amor, Jesu care, 
Quis non cupit te amare,
Veni, veni transfige me. 
Si tu feris non sunt clades, 
Tuæ plagæ sunt suaves,
Quia totus vivo in te.

Die alten, bösen Lieder,
Die Träume [schlimm]1 und arg,
Die laßt uns jetzt begraben,
Holt einen großen Sarg.

Hinein leg’ ich gar manches,
Doch sag’ ich noch nicht, was;
Der Sarg muß sein noch größer,
Wie’s Heidelberger Faß.

Und holt eine Totenbahre,
[Von Brettern]2 fest und dick;
Auch muß sie sein noch länger,
Als wie zu Mainz die Brück’.

Und holt mir auch zwölf Riesen,
Die müssen noch stärker sein
Als wie der [heil’ge]3 Christoph
Im Dom zu Köln am Rhein.

Die sollen den Sarg forttragen,
Und senken ins Meer hinab;
Denn solchem großen Sarge
Gebührt ein großes Grab.

Wißt ihr, warum der Sarg wohl
So groß und schwer mag sein?
Ich [legt’]4 auch meine Liebe 
Und meinen Schmerz hinein.

And where green trees sing
Primeval melodies;
Where breezes sound secretly,
And birds warble,

And mist-figures rise
From the earth
And dance airy round-dances
In an odd chorus,

And blue sparks burn
On every leaf and twig,
And red lights run
In a mad, chaotic circle,

And loud springs break
Out of wild marble stone,
And in the streams--oddly--
Shine forth the reflections.

Ah! If I could enter there
And indulge my heart
And give up my agony
And be free and holy!

Ah! This is the land of bliss
That I see so often in a dream,
But when the morning sun comes,
It melts like mere froth.

Silence, ye winds,
Let your rustling leaves be still,
For my soul 
rests in joy.

Sweet love, dear Jesus,
Who does not wish to love you? 
Come, come pierce me.
If you hit, you do not wound, 
Like caresses are your blows, 
For within you do I exist.

The old, angry songs,
The dreams angry and wicked--
Let us now bury them.
Fetch a large coffin.

In it will I lay many things,
But I will still not say quite what.
The coffin must be still larger
As the cask in Heidelberg.

And fetch a death bier
And planks firm and thick;
They must be still longer
Than the bridge to Mainz.

And fetch me, too, twelve giants;
They must be still stronger
Than that strong St. Christopher
In the Cathedral to Cologne on the Rhine.

They should carry the coffin away
And sink it down deep in the sea,
Since such a great coffin
Deserves a great grave.

Do you know why the coffin
Must be so large and heavy?
I sank with it my love
And my pain, deep within.

© Paul Hindemith

George Friederic HANDEL (1685-1759) 
Silete Venti – motet for soprano and orchestra, HWV 242
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1. Rezitativ T
Schweigt stille, plaudert nicht
Und höret, was itzund geschicht:
Da kömmt Herr Schlendrian
Mit seiner Tochter Liesgen her,
Er brummt ja wie ein Zeidelbär;
Hört selber, was sie ihm getan! 
2. Arie B
Hat man nicht mit seinen Kindern
Hunderttausend Hudelei!
  Was ich immer alle Tage
  Meiner Tochter Liesgen sage,
  Gehet ohne Frucht vorbei. 
3. Rezitativ B S
Schlendrian
Du böses Kind, du loses Mädchen,
Ach! wenn erlang ich meinen Zweck:
Tu mir den Coffee weg!

Liesgen
Herr Vater, seid doch nicht so scharf!
Wenn ich des Tages nicht dreimal
Mein Schälchen Coffee trinken darf,
So werd ich ja zu meiner Qual
Wie ein verdorrtes Ziegenbrätchen. 
4. Arie S
Ei! wie schmeckt der Coffee süße,
Lieblicher als tausend Küsse,
Milder als Muskatenwein.
  Coffee, Coffee muss ich haben,
  Und wenn jemand mich will laben,
  Ach, so schenkt mir Coffee ein! 
5. Rezitativ B S
Schlendrian
Wenn du mir nicht den Coffee lässt,
So sollst du auf kein Hochzeitfest,
Auch nicht spazierengehn.

Liesgen
Ach ja!
Nur lasset mir den Coffee da!

Schlendrian
Da hab ich nun den kleinen Affen!
Ich will dir keinen Fischbeinrock nach itzger Weite schaffen.

Liesgen
Ich kann mich leicht darzu verstehn.

Schlendrian
Du sollst nicht an das Fenster treten
Und keinen sehn vorübergehn!

Liesgen
Auch dieses; doch seid nur gebeten
Und lasset mir den Coffee stehn!

Schlendrian
Du sollst auch nicht von meiner Hand
Ein silbern oder goldnes Band
Auf deine Haube kriegen!

Liesgen
Ja, ja! nur lasst mir mein Vergnügen!

Recitativo
O fortunata anima,
O jucundissimus triumphus, 
O fœlicissima lætitia.

Aria 
Date serta, date flores
Me coronent vestri honores, 
Date palmas nobiles. 
Surgant venti et beatæ 
Spirent almae fortunatæ 
Auras cœli fulgidas.

Alleluia 

1. Recitative T
Be quiet, do not chat,
And listen to what happens now:
Here comes Mr. Schlendrian
with his daughter Liesgen,
He grumbles like a grizzly bear;
hear for yourselves, what she has done to him! 
2. Aria B
With children, aren’t there
a hundred thousand aggravations!
  Whatever I, all the time and every day,
  tell my daughter Liesgen,
  slides on by with no effect. 
3. Recitative B S
Schlendrian
You naughty child, you wild girl,
ah! When will I achieve my goal:
get rid of the coffee for my sake!

Liesgen
Father sir, but do not be so harsh!
If I couldn’t, three times a day,
be allowed to drink my little cup of coffee,
in my anguish I will turn into
a shriveled-up roast goat. 
4. Aria S
Ah! How sweet coffee tastes,
more delicious than a thousand kisses,
milder than muscatel wine.
  Coffee, I have to have coffee,
  and, if someone wants to pamper me,
  ah, then bring me coffee as a gift! 
5. Recitative B S
Schlendrian
If you don’t give up coffee for me,
you won’t go to any wedding parties,
or even go out for walks.

Liesgen
Okay then!
Only leave my coffee alone!

Schlendrian
Now I’ve got the little monkey!
I will buy you no whalebone dress of the latest fashion. 

Liesgen
I can easily put up with that.

Schlendrian
You may not go to the window
and watch anyone passing by!

Liesgen
This too; but be merciful
and let my coffee stay!

Schlendrian
You’ll also not receive from my hand
a silver or gold ribbon
for your bonnet!

Liesgen
Sure, sure! Just leave me my pleasure!

Oh happy soul,
Oh most blissful victory, 
Oh supreme joy.

Offer garlands, offer blossoms, 
Crown me with your honors, 
Extend the regal palm frond.
Let the winds stir,
And let the souls of the blessed ones 
Inhale heaven’s glorious atmosphere

Alleluia 

Johann Sebastian BACH
Cantata BWV 211 ‘The Coffee Cantata’
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Schlendrian
Du loses Liesgen du,
So gibst du mir denn alles zu? 
6. Arie B
Mädchen, die von harten Sinnen,
Sind nicht leichte zu gewinnen.
Doch trifft man den rechten Ort,
O! so kömmt man glücklich fort. 
7. Rezitativ B S
Schlendrian
Nun folge, was dein Vater spricht!

Liesgen
In allem, nur den Coffee nicht.

Schlendrian
Wohlan! so musst du dich bequemen,
Auch niemals einen Mann zu nehmen.

Liesgen
Ach ja! Herr Vater, einen Mann!

Schlendrian
Ich schwöre, dass es nicht geschicht.

Liesgen
Bis ich den Coffee lassen kann?
Nun! Coffee, bleib nur immer liegen!
Herr Vater, hört, ich trinke keinen nicht.

Schlendrian
So sollst du endlich einen kriegen! 
8. Arie S
Heute noch,
Lieber Vater, tut es doch!
Ach, ein Mann!
Wahrlich, dieser steht mir an!
  Wenn es sich doch balde fügte,
  Dass ich endlich vor Coffee,
  Eh ich noch zu Bette geh,
  Einen wackern Liebsten kriegte! 
9. Rezitativ T
Nun geht und sucht der alte Schlendrian,
Wie er vor seine Tochter Liesgen
Bald einen Mann verschaffen kann;
Doch, Liesgen streuet heimlich aus:
Kein Freier komm mir in das Haus,
Er hab es mir denn selbst versprochen
Und rück es auch der Ehestiftung ein,
Dass mir erlaubet möge sein,
Den Coffee, wenn ich will, zu kochen. 
10. Chor (Terzett) S T B
Die Katze lässt das Mausen nicht,
Die Jungfern bleiben Coffeeschwestern.
  Die Mutter liebt den Coffeebrauch,
  Die Großmama trank solchen auch,
  Wer will nun auf die Töchter lästern! 

Schlendrian
You naughty Liesgen,
you grant all of that to me? 
6. Aria B
Girls of stubborn mind
are not easily won over.
But if the right spot is touched,
Oh! Then one can happily get far. 
7. Recitative B S
Schlendrian
Now do what your father says!

Liesgen
In everything but coffee.

Schlendrian
All right then! So you will have to content yourself with never having a 
husband.

Liesgen
Ah yes! Father, a husband!

Schlendrian
I swear that it will never happen.

Liesgen
Until I give up coffee?
All right! Coffee, lie there now forever!
Father sir, listen, I won’t drink none.

Schlendrian
So finally you’ll get one! 
8. Aria S
Even today,
dear father, make it happen!
Ah, a husband!
Indeed, this will suit me well!
  If it would only happen soon,
  that at last, instead of coffee,
  before I even go to bed,
  I might gain a sturdy lover! 
9. Recitative T
Now old Schlendrian goes and seeks
How he, for his daughter Liesgen,
might soon acquire a husband;
but Liesgen secretly spreads the word:
no suitor comes in my house
unless he has promised to me himself
and has it also inserted into the marriage contract, 
that I shall be permitted
to brew coffee whenever I want. 
10. Chorus (Trio) S T B
Cats do not give up mousing,
girls remain coffee-sisters.
  The mother adores her coffee-habit,
  and grandma also drank it,
  so who can blame the daughters! 

WEDNESDAY 6TH AUGUST, 8:00PM TOWNSVILLE CIVIC THEATRE EVENING SERIES - BACH BY CANDLELIGHT 2

THURSDAY 7TH AUGUST, 10:00AM C2, TOWNSVILLE CIVIC THEATRE CONCERT CONVERSATIONS WITH PIERS LANE 4

Schafe können sicher weiden,
Wo ein guter Hirte wacht.
Wo Regenten wohl regieren,
Kann man Ruh und Friede spüren
Und was Länder glücklich macht.

Wie erkenn’ ich mein Treulieb
Vor andern nun?
An dem Muschelhut und Stab
Und den Sandalschuh’n.

Er ist tot und lange hin,
Tot und hin, Fräulein!
Ihm zu Häupten grünes Gras,

Sheep may safely graze
With a good shepherd’s protection.
Under rulers where goodness reigns,
There we find rest, and peaceful days,
And all that makes a joyful nation. 
English translation © E. Lein 2012 

How should I your true love know
From another one?
By his cockle hat and staff,
And his sandal shoon.

He is dead and gone, lady,
He is dead and gone;
At his head a grass-green turf,

Johann Sebastian BACH (1685-1750)
‘Sheep May Safely Graze’ from Cantata BWV 208

Richard STRAUSS (1864-1949)
Ophelia-Lieder, Op.6 Nos.1-3 TrV 238
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Nacht und Träume 
Heil’ge Nacht, du sinkest nieder;
Nieder wallen auch die Träume
Wie dein [Licht]1 durch die Räume,
[Lieblich durch der Menschen Brust]2.
Die belauschen sie mit Lust;
Rufen, wenn der Tag erwacht:
Kehre wieder, heil’ge Nacht!
Holde Träume, kehret wieder!

An Silvia, 
Who is Silvia? what is she,
That all our swains commend her?

Ihm zu Fuß ein Stein. Oho.

Auf seinem Bahrtuch, weiß wie Schnee,
Viel liebe Blumen trauern.
Sie gehn zu Grabe naß,
O weh! vor Liebesschauern.

Guten Morgen, ‘s ist Sankt Valentinstag
So früh vor Sonnenschein.
Ich junge Maid am Fensterschlag
Will Euer Valentin sein.
Der junge Mann tut Hosen an,
Tät auf die Kammertür,
Ließ ein die Maid, die als Maid
Ging nimmermehr herfür.

Bei Sankt Niklas und Charitas!
Ein unverschämt Geschlecht!
Ein junger Mann tut’s wenn er kann,
Fürwahr, das ist nicht recht.
Sie sprach: Eh Ihr gescherzt mit mir,
Verspracht Ihr mich zu frein.

Ich bräch’s auch nicht beim Sonnenlicht,
Wärst du nicht kommen herein.

Sie trugen ihn auf der Bahre bloss
Leider, ach leider, den Liebsten!
Manche Träne fiel in des Grabes Schoss -
Fahr wohl, fahr wohl, meine Taube!

Mein junger frischer Hansel ist’s,
Der mir gefällt - Und kommt er nimmermehr?

Er ist tot, o weh!
In dein Totbett geh,
Er kommt dir nimmermehr.

Sein Bart war weiss wie Schnee,
Sein Haupt wie Flachs dazu.
Er ist hin, er ist hin,
Kein Trauern bringt Gewinn:
Mit seiner Seele Ruh
Und mit allen Christenseelen!
Darum bet ich! Gott sei mit euch!

Ständchen, Op.17 No.2 TrV 149
Mach auf, mach auf, doch leise mein Kind,
Um keinen vom Schlummer zu wecken.
Kaum murmelt der Bach, kaum zittert im Wind
Ein Blatt an den Büschen und Hecken.
Drum leise, mein Mädchen, daß [nichts sich]1 regt,
Nur leise die Hand auf die Klinke gelegt.

Mit Tritten, wie Tritte der Elfen so sacht,
[Die über die Blumen]2 hüpfen,
Flieg leicht hinaus in die Mondscheinnacht,
[Zu]3 mir in den Garten zu schlüpfen.
Rings schlummern die Blüten am rieselnden Bach 
Und duften im Schlaf, nur die Liebe ist wach.

Sitz nieder, hier dämmert’s geheimnisvoll
Unter den Lindenbäumen,
Die Nachtigall uns zu Häupten soll
Von [unseren]4 Küssen träumen,
Und die Rose, wenn sie am Morgen erwacht,
Hoch glühn von den Wonnenschauern der Nacht.

Holy night, you sink down; 
Dreams, too, drift down
Like your moonlight through space, 
Through the quiet hearts of men;
They listen with delight 
Calling out when day awakens:
Return, holy night! 
Fair dreams, return!

Who is Silvia? what is she,
That all our swains commend her?
Holy, fair and wise is she;

At his heels a stone. Oh, ho!

White his shroud as the mountain snow,
Larded with sweet flowers;
Which bewept to the ground did not go
With true-love showers.

To-morrow is Saint Valentine’s day,
All in the morning betime,
And I a maid at your window,
To be your Valentine.
Then up he rose, and donn’d his clothes,
And dupp’d the chamber door;
Let in the maid that out a maid
Never departed more.

By Gis and by Saint Charity,
Alack, and fie, for shame!
Young men will do’t, if they come to’t;
By Cock, they are to blame.
Quoth she,  “Before you tumbled me,
You promised me to wed”.

 “So would I ha’ done, by yonder sun,
An thou hadst not come to my bed.

They bore him barefaced on the bier,
Hey, non nonny, nonny, hey, nonny,
And in his grave rained many a tear.
Fare you well, my dove.

And will he not come again? 
And will he not come again? 

No, no, he is dead,
Go to thy deathbed.
He never will come again.

His beard was as white as snow,
All flaxen was his poll.
He is gone, he is gone,
And we cast away moan,
God ha’ mercy on his soul.—
And of all Christian souls, I pray God. 
God be wi’ ye.

Serenade
Open up, open, but softly my dear,
So as to wake no one from sleep.
The brook hardly murmers, the wind hardly shakes
A leaf on bush or hedge.
So, softly, my maiden, so that nothing stirs,
Just lay your hand softly on the doorlatch.

With steps as soft as the footsteps of elves,
Soft enough to hop over the flowers,
Fly lightly out into the moonlit night,
To steal to me in the garden.
The flowers are sleeping along the rippling brook,
Fragrant in sleep, only love is awake.

Sit, here it darkens mysteriously
Beneath the lindens,
The nightingale over our heads
Shall dream of our kisses,
And the rose, when it wakes in the morning,
Shall glow from the wondrous passions of the night.

Franz SCHUBERT (1797-1828)
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Holy, fair and wise is she;
The heavens such grace did lend her,
That she might admiréd be.

Is she kind as she is fair?
For beauty lives with kindness.
Love doth to her eyes repair,
To help him of his blindness,
And being helped, inhabits there.

Then to Silvia let us sing,
That Silvia is excelling;
She excels each mortal thing
Upon the dull earth dwelling;
To her let us garlands bring.

An die Musik
Du holde Kunst, in wieviel grauen Stunden,
Wo mich des Lebens wilder Kreis umstrickt,
Hast du mein Herz zu warmer Lieb entzunden,
Hast mich in eine beßre Welt entrückt!

Oft hat ein Seufzer, deiner Harf’ entflossen,
Ein süßer, heiliger Akkord von dir
Den Himmel beßrer Zeiten mir erschlossen,
Du holde Kunst, ich danke dir dafür!

Nachtstück
Wenn über Berge sich der Nebel breitet,
Und Luna mit Gewölken kämpft,
So nimmt der Alte seine Harfe, und schreitet,
Und singt waldeinwärts und gedämpft:

“Du heilge Nacht:
Bald ist’s vollbracht,
Bald schlaf ich ihn, den langen Schlummer,
Der mich erlöst von allem Kummer.”

Die grünen Bäume rauschen dann:
“Schlaf süß, du guter, alter Mann;”
Die Gräser lispeln wankend fort:
“Wir decken seinen Ruheort;”

Und mancher liebe Vogel ruft:
“O laßt ihn ruhn in Rasengruft!”
Der Alte horcht, der Alte schweigt,
Der Tod hat sich zu ihm geneigt.

Die Forelle
In einem Bächlein helle,
  Da schoß in froher Eil
Die [launige]1 Forelle
  Vorüber wie ein Pfeil.
Ich stand an dem Gestade
  Und sah in süßer Ruh
Des muntern [Fisches]2 Bade
  Im klaren Bächlein zu.

Ein Fischer mit der Rute
  Wohl an dem Ufer stand,
Und sah’s mit kaltem Blute,
  Wie sich das Fischlein wand.
So lang dem Wasser Helle,
  So dacht ich, nicht gebricht,
So fängt er die Forelle
  Mit seiner Angel nicht.

Doch [plötzlich]3 ward dem Diebe
  Die Zeit zu lang. Er macht
Das Bächlein tückisch trübe,
  Und eh ich es gedacht,
So zuckte seine Rute,
  Das Fischlein zappelt dran,
[Und ich mit regem Blute
  Sah die Betrogene an.]4

Die ihr am goldenen Quelle
  Der sicheren Jugend weilt,
Denkt doch an die Forelle,
  Seht ihr Gefahr, so eilt!
Meist fehlt ihr nur aus Mangel

The [heavens]1 such grace did lend her,
That she might admiréd be.

Is she kind as she is fair?
For beauty lives with kindness.
Love doth to her eyes repair,
To help him of his blindness,
And being helped, inhabits there.

Then to Silvia let us sing,
That Silvia is excelling;
She excels each mortal thing
Upon the dull earth dwelling;
To her let us garlands bring.

Oh sacred art, how oft in hours blighted,
While into life’s untamed cycle hurled,
Hast thou my heart to warm love reignited
To transport me into a better world!

So often has a sigh from thy harp drifted,
A chord from thee, holy and full of bliss,
A glimpse of better times from heaven lifted.
Thou sacred art, my thanks to thee for this.

© Walter Meyer 1995

When over the mountains mist is spread,
and Luna battles against the clouds,
then the old man takes his harp and strides
toward the forest, singing in a subdued voice:

“You holy night:
soon it will be over,
soon I shall sleep the long sleep
that will free me from every torment.”

The green trees then murmur:
“Sleep sweetly, you good, old man...”
The grasses whisper as they wave:
“We will cover his place of rest...”

And many a lovely bird calls:
“O let him rest in his grassy tomb!”
The old man hears, the old man is silent;
[for] Death has [now] leaned toward him.

© Emily Ezust

In a bright little brook
there shot in merry haste
a capricious trout:
past it shot like an arrow.
I stood upon the shore
and watched in sweet peace
the cheery [fish’s]1 bath
in the clear little brook.

A fisher with his rod
stood at the water-side,
and watched with cold blood
as the fish swam about.
So long as the clearness of the water
remained intact, I thought,
he would not be able to capture the trout
with his fishing rod.

But [suddenly]2 the thief grew weary
of waiting. He stirred up
the brook and made it muddy,
and before I realized it,
his fishing rod was twitching:
the fish was squirming there,
and with raging blood I
gazed at the deceived [fish].

At the golden fountain
of youth, you linger so confidently;
But think of the trout,
and if you see danger, flee!
Mostly it is from lack  
of cleverness that maidens
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der Klugheit, Mädchen, seht
Verführer mit der Angel!
Sonst blutet ihr zu spät!

Du bist die Ruh
Du bist die Ruh,
Der Friede mild,
Die Sehnsucht du
Und was sie stillt.

Ich weihe dir
[Voll]1 Lust und Schmerz
Zur Wohnung hier
Mein Aug und Herz.

Kehr ein bei mir,
Und schließe du
Still hinter dir
Die Pforten zu.

Treib andern Schmerz
Aus dieser Brust!
Voll sei dies Herz
Von deiner Lust.

Dies Augenzelt
Von deinem Glanz
Allein erhellt,
O füll es ganz!

miss the angling seducers.
So beware! otherwise you may bleed too late!

© Emily Ezust

You are peace,
The mild peace,
You are longing
And what stills it.

I consecrate to you
Full of pleasure and pain
As a dwelling here
My eyes and heart.

Come live with  me,
And close
quietly behind you
the gates.

Drive other pain
Out of this breast
May my heart be full
With your pleasure.

The tabernacle of my eyes
by your radiance
alone is illumined,
O fill it completely!

© Lynn Thompson 1997

2 ARTHUR ST, FORTITUDE VALLEY 10AM – 5PM TUES TO SAT  
TEL: 07 3358 3555  PHILIPBACONGALLERIES.COM.AU

4 0  Y E A R S 1 9 7 4 – 2 0 1 4

CLASSIC
EVENINGS
ABC Classic FM brings you 
concerts each weeknight.

Evenings - from 7pm weeknights

Join ABC Classic FM for the best 
seats in the house from concert   
halls and festivals around the world. 
Evenings is also the place to hear  
live broadcasts of concerts as they 
happen around Australia.
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ATWELL, Roy 
P37 ‘Some Little Bug is Going 
to Find You’ 
SATURDAY 9TH AUGUST 8:00pm 

BACH, Carl Philipp Emanuel 
P15 Cello Concerto in A major 
Wq172, H439 
SATURDAY 2ND AUGUST 8:00pm

BACH, Johann Sebastian 
P26 Partita for solo flute (bassoon) 
BWV 1013; 
P26 3 Two-Part Inventions; 
P27 Cantata BWV 211 
‘The Coffee Cantata’
WEDNESDAY 6TH AUGUST 5:30pm 
P27 Partita No.1 in B flat major 
BWV 825; 
P27 Oboe Sonata in G minor 
BWV 1030b; 
P27 ‘Sheep May Safely Graze’ from 
Cantata BWV 208; 
P28 Partita No.2 in D minor 
BWV 1004: Chaconne; 
P28 Suite for solo cello No.5 in C minor, 
BWV 1011; 
P28 ‘Brandenburg’ Concerto No.3 in G 
major BWV 1048 
WEDNESDAY 6TH AUGUST 8:00pm 

BARTON, William 
P21 Improvisation 
SUNDAY 3RD AUGUST 8:00pm 
P25 Improvisation 
WEDNESDAY 6TH AUGUST 10:00am 

BEETHOVEN, Ludwig van 
P31 String Trio in G major Op.9 No.1 
THURSDAY 7TH AUGUST 8:00pm
P32 Cello Sonata in D major for cello and 
piano Op.102 No.2 
FRIDAY 8TH AUGUST 5:30pm 
P34 Violin Sonata in A major, 
Op.47 ‘Kreutzer’ 
FRIDAY 8TH AUGUST 8:00pm

BENJAMIN, Arthur
P35 Pastoral Fantasy 
SATURDAY 9TH AUGUST 3:00pm

BERLIN, Irving 
P37 Stay down here where you belong 
SATURDAY 9TH AUGUST 8:00pm 

BLITZSTEIN, Marc 
P13 The New Suit (Zipperfly) 
SATURDAY 2ND AUGUST 10:00am

BRAHMS, Johannes 
P22 String Quartet in C minor, 
Op.51 No.1 
MONDAY 4TH AUGUST 10:00am 
P30 Sextet for Strings No.1 in B flat major, 
Op.18 
THURSDAY 7TH AUGUST 5:30pm 

BRITTEN, Benjamin 
P17 Who Are These Children? 
SUNDAY 3RD AUGUST 11:00am

BUNCH, Kenji 
P20 Found Objects II. ‘Lost and Found’ 
SUNDAY 3RD AUGUST 8:00pm 

BUTTERWORTH, George 
P31 Six Songs from ‘A Shropshire Lad’ 
THURSDAY 7TH AUGUST 8:00pm

CAMEMI, Enzo Rao 
P37 A Different World 
SATURDAY 9TH AUGUST 8:00pm 

COPLAND, Aaron 
P16 Appalachian Spring ballet 
for 13 instruments 
SATURDAY 2ND AUGUST 8:00pm

DAVIES, Peter Maxwell 
P13 Cinderella 
SATURDAY 2ND AUGUST 2.30pm 

P24 Eight Songs for a Mad King 
MONDAY 4TH AUGUST 8:00pm 

DVOŘÁK, Antonín 
P12 Serenade for Strings in 
E major, Op.22 
FRIDAY 1ST AUGUST 8:00pm
P25 String Quintet No.2 in G major, B49 
(Op.77) 
WEDNESDAY 6TH AUGUST 10:00am 

EYCK Jacon van 
P35 Engels Nachtegaeltje 
SATURDAY 9TH AUGUST 8:00pm  

FRANCK, César 
P23 Sonata for Violin (Oboe) and Piano 
in A major 
MONDAY 4TH AUGUST 5:30pm
P34 Piano Quintet in F minor 
FRIDAY 8TH AUGUST 8:00pm 

GERSHWIN George arr. Graham Hair 
P37 Bidin’ My Time 
SATURDAY 9TH AUGUST 8:00pm 

GLUCK Christoph Willibald von arr. 
Giovanni Sgambati 
P36 Mélodie 
SATURDAY 9TH AUGUST 8:00pm 

HANDEL George Frideric 
P12 Sonata in C major for recorder and 
continuo, HWV 365 
SATURDAY 2ND AUGUST 10:00am 
P23 Silete Venti – motet for soprano and 
orchestra, HWV242 
MONDAY 4TH AUGUST 8:00pm

HAYDN, Franz Joseph 
P30 String Quartet in C major, 
Op.54 No.2 
THURSDAY 7TH AUGUST 8:00pm

HOLLIGER, Heinz 
P34 Sonata for solo oboe 
SATURDAY 9TH AUGUST 10:00am

HOWELLS, Herbert 
P24 Elegy 
MONDAY 4TH AUGUST 8:00pm 

IVES, Charles 
P13 Down East; In the Alley; The 
Childrens’ Hour; The Circus Band 
SATURDAY 2ND AUGUST 10:00am

JACOBS-BOND, Carrie 
P37 A Perfect Day 
SATURDAY 9TH AUGUST 8:00pm 

KATS-CHERNIN, Elena  
P11 Scherzino 
FRIDAY 1ST AUGUST 8:00pm
P19 Joyce; Turkish Delight; Blue Silence; 
Moth-Eaten Rag; Peggy’s Minute Rag; 
Eliza Aria;  Russian Toccata; Russian Rag 
SUNDAY 3RD AUGUST 8:00pm 
P26 Re-Inventions  
WEDNESDAY 6TH AUGUST 5:30pm
P32 Faded Curtains; Nonchalance 
FRIDAY 8TH AUGUST 10.00am 
P33 String Quartet No.1 
‘Joyce’s Mob’ I: ‘Joyce’ 
FRIDAY 8TH AUGUST 8:00pm

KRAKAUER, David 
P20 ‘Klezmer à la Bechet’ 
SUNDAY 3RD AUGUST 8:00pm 

KREISLER, Fritz 
P35  String Quartet No.1 in A minor 
SATURDAY 9TH AUGUST 3:00pm

KROLL, William 
P10 Banjo and Fiddle 
THURSDAY 31ST JULY 6:30pm

LEHÁR, Franz 
P10 ‘You are my Heart’s Delight’ from 
The Land of Smiles 
THURSDAY 31ST JULY 6:30pm

LEKEU, Guillaume 
P22 Piano Quartet in B minor (unfinished) 
MONDAY 4TH AUGUST 5:30pm 

LITOLFF, Henry 
P25 Scherzo from Concerto symphonique 
No.4 in D minor, Op.102 
MONDAY 4TH AUGUST 8:00pm 

LUTOSŁAWSKI, Witold 
P19 Variations on a Theme of Paganini 
SUNDAY 3RD AUGUST 5:00pm

MAGNARD, Albéric 
P29 Quintet for piano, flute, oboe, clarinet 
& bassoon in D minor, Op.8 
THURSDAY 7TH AUGUST 10:00am 

MARSALIS, Wynton 
P11 Meeelaan for bassoon and string 
quartet 
FRIDAY 1ST AUGUST 8:00pm

NOVELLO, Ivor 
P37 Keep the Home Fires Burning 
SATURDAY 9TH AUGUST 8:00pm 

PANUFNIK 
P18 Andrzej Panufnik: His Quest 
for Peace (play) 
SUNDAY 3RD AUGUST 5:00pm 

PANUFNIK, Andrzej 
P18 Concerto for violin and strings 
SUNDAY 3RD AUGUST 5:00pm

PANUFNIK, Roxanna 
P15 Four World Seasons 
SATURDAY 2ND AUGUST 8:00pm

PONCE, Manuel 
P10 Estrellita 
THURSDAY 31ST JULY 6:30pm

POPPER, David 
P36 Hungarian Rhapsody, Op.68 
SATURDAY 9TH AUGUST 8:00pm 

PORTER, Cole  
P18 ‘The Tale of the Oyster’ 
SUNDAY 3RD AUGUST 2:30pm

POULENC, Francis 
P36 Trio for Oboe, Bassoon 
and piano, FP 43 
SATURDAY 9TH AUGUST 8:00pm 

RAVEL, Maurice 
P11 Piano Trio in A minor 
FRIDAY 1ST AUGUST 8:00pm
P16 Le Tombeau de Couperin 
(arr. Trevor Wagler)  
SUNDAY 3RD AUGUST 11:00am
P17 Gaspard de la nuit: Ondine 
SUNDAY 3RD AUGUST 2:30pm
P37 Tzigane 
SATURDAY 9TH AUGUST 8:00pm 

ROSSINI, Gioacchino 
P29 Duo for cello and double bass in D 
major 
THURSDAY 7TH AUGUST 5:30pm 

SCHUBERT, Franz 
P18 ‘Das Fischermädchen’; Auf dem 
Wasser zu singen; Meeres-Stille; Der 
Schiffer 
SUNDAY 3RD AUGUST 2:30pm
P33 Nacht und Träume; An Silvia; 
An die Musik; Nachtstück; Die Forelle; 
Du bist die Ruh 
FRIDAY 8TH AUGUST 8:00pm

SCHULHOFF, Erwin
P35 Five Pieces for String Quartet
SATURDAY 9TH AUGUST 3:00pm

SCHUMANN, Robert  
P22 Dichterliebe, Op.48 
MONDAY 4TH AUGUST 10:00am
P36 Piano Quintet in E flat, Op.44 
SATURDAY 9TH AUGUST 8:00pm 

SCULTHORPE, Peter 
P12 Night Songs for violin (recorder), cello 
and piano; 
P13 Sonata for Viola and Percussion 
SATURDAY 2ND AUGUST 10:00am

P12 Song for Neilma for tenor 
recorder and string quartet 
THURSDAY 7TH AUGUST 5:30pm 

SHERONICK, Yousif 
P33 Jubb Jannin 
FRIDAY 8TH AUGUST 5:30pm 

SIECZIŃSKY, Rudolph 
P37 Vienna, City of my Dreams 
SATURDAY 9TH AUGUST 8:00pm 

SOLLIMA, Giovanni 
P10 Lamentatio for solo viola 
and percussion 
THURSDAY 31ST JULY 6:30pm

STRAUSS, Richard 
P11 Morgen!, Op.27 No.4 
FRIDAY 1ST AUGUST 8:00pm
P17 Metamorphosen, TrV 290 
SUNDAY 3RD AUGUST 11:00am
P28 Ophelia-Lieder Op.6, Nos.1-3; 
Ständchen
SUNDAY 3RD AUGUST 2:30pm
P32 Sonata for Cello and Piano in F 
major, Op.6 
FRIDAY 8TH AUGUST 10.00am 
P35 Sonata for Violin and Piano in 
E flat major, Op.18 
SATURDAY 9TH AUGUST 10:00am

TELEMANN Georg Philipp 
P21 Trio Sonata in F major for recorder 
and viola da gamba , TWV 42
SUNDAY 3RD AUGUST 8:00pm 

TOSTI, Francesco Paolo 
P10 Ideale 
THURSDAY 31ST JULY 6:30pm

TÜÜR, Erkki-Sven 
P24 Whistles and Whispers from Uluru 
MONDAY 4TH AUGUST 8:00pm 

VAUGHAN WILLIAMS, Ralph 
P16 Concerto for Oboe and Strings 
SATURDAY 2ND AUGUST 8:00pm
P30 Quintet in C minor for piano, violin, 
viola, cello and double bass 
THURSDAY 7TH AUGUST 8:00pm
P32 On Wenlock Edge 
FRIDAY 8TH AUGUST 5:30pm 

VELEZ, Glen 
P33 Homage 
FRIDAY 8TH AUGUST 5:30pm 

VIERNE, Louis 
P35 String Quartet in D minor, Op.12 
SATURDAY 9TH AUGUST 3:00pm

VILLA-LOBOS, Heitor 
P21 Duo for oboe and bassoon, W535 
SUNDAY 3RD AUGUST 8:00pm 

VIVALDI, Antonio 
P10 Concerto for two violins in D minor, 
RV 522 from L’estro armonico, Op.3 
FRIDAY 1ST AUGUST 8:00pm
P14 Concerto in F minor, RV 297 
L’inverno (Winter) 
SATURDAY 2ND AUGUST 8:00pm

YSAŸE, Eugène 
P23 Sonata No.3 (Ballade) in D minor for 
solo violin, Op.27 No.3 
MONDAY 4TH AUGUST 5:30pm 

ZHAO Jiping 
P20 ‘Summer in the High Grassland’ 
SUNDAY 3RD AUGUST 8:00pm 

ZIPORYN, Evan 
P20 Honey from Last 
SUNDAY 3RD AUGUST 8:00pm 

Index of Composers
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Over-Seas House  
Park Pl ,  St James’s St  
London, SW1A 1LR

d i b r e s c i a n i . c o m

www.rosl .org.uk 
+44 207 408 0214 ext.  213 
gharwoodsmith@rosl .org.uk

d i @ d i b r e s c i a n i . c o m 

NEW COMPOSITIONS IN COLOUR

LONDON EXHIBITION  ROYAL OVER-SEAS LEAGUE 
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16 – 28 SEPTEMBER 
QUEENS GARDENS 

 

 

www.theatreinq.com 

by William Shakespeare 

Enrolments now being accepted for all Year levels for 2015
Enquiries: Phone 4753 0300 | o�  ce@stpatscollege.qld.edu.au | www.stpatscollege.qld.edu.au

Growing th rough Music
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w i n e  &  d i n e  l u n c h  s p e c i a l  m e n u
1 COURSE $22,  2 COURSE $30,  OR 3 COURSE $39.50  

INCLUDES AND GLASS OF SELECTED WINE, BEER OR 1LT SAN PELLEGRINO

w i t h  p r i d e and   p a s s i o n 
w i n t e r  d i n i n g

Your literary oasis
between concerts.

Your literary oasis
between concerts.

Your literary oasis
between concerts.

Your literary oasis
between concerts.

We look forward to seeing you.
• Quality books on all subjects.
•  An eclectic range of classical and world music,

including AFCM artists’ CDs.
• A colourful selection of greeting cards.
• Chocolate, very good chocolate.

Your literary oasis 
between concerts.

Mary Who? Bookshop / ABC Centre
414 Flinders Street, Townsville

Phone: 07 4771 3824
Email: marywhobooks@iinet.net.au
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Fine food, fine music and a lyrical 
tropical setting – the Chefs in the 
North dinner provides a brilliant start 
to the Australian Festival of Chamber 
Music. One of the most sought-after 
events of the year, the 2014 Chefs 
in the North dinner will be hosted 
by Australian cook, food author, 
restaurateur and food manufacturer, 
the fabulous Maggie Beer AM. 

Setting the scene for the Festival, which opens the following 
night, Chefs in the North showcases North Queensland’s 
outstanding local produce, accompanied by the best Australian 
wines in a superb dégustation menu prepared by some of 
Australia’s finest chefs. 

Artistic Director of the Festival Piers Lane AO programmes 
perfect musical interludes performed by the Festival’s national 
and international stars. Set on the lawns of Jupiters Casino 
overlooking Magnetic Island it’s an unforgettable night under 
the stars.

GUEST CHEFS

Ben Bertei 
Spirit House Qld   

Tony Twitchett 
Taxi Kitchen, Melbourne 
Proudly sponsored by M&J Chickens 

Dave Verheul 
The Town Mouse, Melbourne   

Arie Prabowo 
Orpheus Island 
Proudly sponsored by 
Simon George & Sons 

CHEF AND MENU CO-ORDINATORS

Matt Merrin 
Head chef/owner Jam Corner

Wayne Gilray 
Wayne & Adele's 
Garden of Eating

TOWNSVILLE CHEFS

Grant Phillips  
Executive Chef Watermark  
Proudly sponsored by  
Classic Coffee Company 

Rodney Smith 
Executive Chef 
Boardwalk Restaurant 
Peppers Blue on Blue 
Resort Magnetic Island 
Proudly sponsored by 
Cleveland Bay Seafood 

Jason Stark 
Sous Chef A Touch of Salt 

Michelle Wells 
Chef Jam Corner  

Samantha Coutts 
Chef Seasoned Restaurant

CHEFS IN THE NORTH DINNER
6:30pm, Thursday 31st July

Jupiters Townsville 
Hosted by Maggie Beer and Damien Beaumont

SundayS 8am – midday

brunch
July Special naughty OR nice platteRS $15 each

SPECIALTY 
BREAKFAST 

JUICES & 
COCKTAILS

Nice     HEALTHY
FOCUSED

 ALTERnATIvES
wITH A FRESH 

TAKE On
THE CLASSICS

Subject to availability, change and cancellation. Jupiters Townsville practises the responsible service of alcohol. 
Bookings essential phone 4722 2222 or email kobe@echoent.com.au.

PRESENTING PARTNER

in the North

Special Events

Executive Chef David Pugh 2014 Chefs in the North Dinner  
Head Chef and Owner of Restaurant Two, Brisbane
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FAMILIES' CONCERT - CINDERELLA

2:30pm, Saturday 2nd August, 
Townsville Civic Theatre

Presented by the Australian Festival of Chamber Music in 
collaboration with TheatreiNQ, Amadeus Singers, Kirwan State 
High School, North Queensland Recorder Society and Artworks! 
(Kith and Kin). 

Peter Maxwell Davies’ modern re-telling of the traditional fairy 
tale is a delightful performance for children by children. Cinderella 
is an au pair girl and there are three ugly sisters who get their 
just deserts in marriage to the outrageous leaders of the armed 
forces. This short opera features a bright sequence of little songs, 
choruses, dialogue scenes and dances that the whole family can 
enjoy! See page 13 for more detail. 

THE VIRGINIA CHADWICK 
MEMORIAL REEF TALK

2:30pm, Sunday 3rd August, 
C2, Townsville Civic Theatre

The Virginia Chadwick Memorial Reef Talk is a unique event 
and a Festival highlight. Science and music come together in a 
stimulating combination. This year leading researcher, tropical 
and marine scientist Professor Philip Munday (ARC Centre of 
Excellence for Coral Reef Studies at James Cook University) 
presents Fish on Acid: Will Ocean Acidification Drive Fish Crazy? 
alongside performances by festival artists. Don’t miss this 
educational presentation. See page 17 for programme detail. 

CONCERT CRAWL

7:45pm for 8:00pm, Sunday 3rd August 
Perc Tucker Regional Gallery, The Brewery, 
Old Courthouse Theatre

Debuting in 2014 is the Concert Crawl, which, as the name 
suggests, gives visitors a fun way to see the sights of Townsville. 
There are three venues on the itinerary for the night and the 
audience will be divided into three groups: A (Art Gallery), 
B (Brewery) and C (Courthouse). Enjoy a half hour concert at 
each venue consisting of different music and musicians 
accompanied by a glass of wine and canapés. See page 19 
for programme details. 

PALM ISLAND CONCERT

11:00am, Tuesday 5th August, 
Depart SeaLink Breakwater Ferry Terminal

AFCM and SeaLink are celebrating the newly constructed Palm 
Island jetty as part of the Festival’s 2014 programme with a 
relaxing day trip to the spectacular Palm Island. Guests will enjoy 
a cruise, hopefully accompanied by whales, arriving in time for 
lunch before having the opportunity to get acquainted with the 
natural beauty and history of the island. In the afternoon, William 
Barton, Yousif Sheronick and Camerata of St John’s will perform 
a concert accompanied by Palm Island primary school children. 

Reef Talk

Palm Island
Families' Concert - Cinderella

Concert Crawl
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Townsville Grammar school

Proud to host the 
Australian Festival 
of Chamber Music 

Winterschool Young 
String Ensemble 

Workshop and sponsor 
of Winterschool 

Director,   
Michele Walsh 

 
Apply now for  

Music Bursaries for  
Year 7 and Year 8  

in 2015 
 

Applications close  
12 September, 2014 

 
For enquiries phone  
Kristell on 4722 4973 

 
Supporting the arts in 

North Queensland since 
1888.

North Ward Campus Yr 7-12.  Annandale Campus P-Yr 6.   
North Shore 2015 - Pre Kindy (3 yr old room) Pre Prep (4 yr old room)
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ADVANCED MASTERCLASS PROGRAMME
Friday 1st - Saturday 9th August 2014

The AFCM Advanced Masterclass Programme provides pre-
professional individuals and ensembles access to nine days of 
coaching with national and international artists. Successful applicants 
participate in a programme of masterclasses and coaching sessions 
as well as perform in the ‘Advanced Concert’. 

ADVANCED PUBLIC MASTERCLASSES
1:00pm, Wednesday 6th – Friday 8th August 2014 
Perc Tucker Regional Gallery

Watch as acclaimed national and international Festival Artists coach 
emerging professionals in hour-long public masterclasses. 
This is a FREE event!

ADVANCED CONCERT
1:00pm, Saturday 9th August 2014 C2, 
Townsville Civic Theatre
Experience Australia’s finest emerging talent perform in concert. 
This is a FREE event!

YOUNG STRING ENSEMBLE WORKSHOP
Saturday 2nd - Sunday 3rd August 2014

Hosted by Townsville Grammar School

The AFCM Young String Ensemble Workshop provides local high 
school musicians with the opportunity to attend a weekend of 
professional workshop. Students will enjoy four sessions of first-rate 
musical coaching by Winterschool Director Michele Walsh, Head of 
Strings, Queensland Conservatorium of Music Griffith University.

YOUNG STRING ENSEMBLE PERFORMANCE
4:00pm, Sunday 3rd August 2014, 
C2, Townsville Civic Theatre

The Young String Ensemble show off their new skills to family, friends 
and festival patrons.
This is a FREE event!

Useful Information

PROUDLY 
SUPPORTED BY AFCM 

Winterschool
HOW CAN I BUY TICKETS?

To purchase tickets for any Festival event please call the 
TicketShop on 1800 44 99 77 or visit www.ticketshop.com.au or 
afcm.com.au.
Tickets can be purchased in person from the TicketShop at the 
Townsville Civic Theatre (41 Boundary Street, South Townsville 
Qld 4810) or Riverway Arts Centre (20 Village Boulevard, 
Thuringowa Central Qld 4817). 

WHAT FOOD IS AVAILABLE AT CONCERTS?

Concert Conversations 
Ticket price includes morning tea catered by Michel’s Restaurant. 
Concert Crawl 
Ticket price includes a drink at each venue and canapés. 
Townsville Civic Theatre
The Civic Theatre bar will be open 1 hour prior to all concerts in 
the Civic Theatre, excluding C2. Food and drinks will be available 
to purchase. 

WHAT TRANSPORT IS AVAILABLE?

The Festival’s concert venues are centrally located. Gold Pass 
holders travel free on the AFCM Gold Pass bus which commutes 
between the Townsville Civic Theatre and CBD accommodation 
according to the Gold Pass concert schedule. Chefs in the North, 
Reef Talk, Concert Crawl and Palm Island Concert are not 
included in the Gold Pass bus schedule. A list of pick-up points 
and departure times will be available in late July at afcm.com.au 
and in print at the Festival Information Booth and the Townsville 
Civic Theatre Box Office.
A taxi costs approximately $15 CBD to Theatre phone 131008. 

HOW LONG ARE THE CONCERTS?

Concert Conversations (starting at 10am) 
Approx. 2 hrs including one 20 minute interval

Ray Golding Sunset Series (starting at 5:30pm) 
Approx. 1 hr with no interval

Evening Series (starting at 8pm) 
Approx. 2 ½ hrs including one 15 minute interval

Winterschool Concerts & Masterclasses 
Approx. 1 hr with no interval

Virginia Chadwick Memorial Reef Talk 
Approx. 75 minutes with no interval

Families’ Concert - Cinderella 
Approx. 50 minutes with no interval

In Memoriam 
Approx. 75 minutes with no interval

Panufnik: His Quest for Peace 
Approx. 75 minutes with no interval

Concert Crawl (Arrive 7:45pm for an 8:00pm start) 
Event concludes at 10:30pm

Palm Island Concert 
Patrons will arrive back at the SeaLink Breakwater Ferry 
Terminal at approx. 6:30pm. 

Forgotten String Quartets 
Approx. 75 minutes with no interval

FUTURE FESTIVAL DATES

25th Anniversary, 31 July – 8 August 2015  
29 July – 6 August 2016
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AUSTRALIAN FESTIVAL
OF CHAMBER MUSIC

THE TOWNSVILLE BULLETIN 
PROUDLY SUPPORTS THE

CATCH ALL THE LATEST FESTIVAL NEWS 
IN THE TOWNSVILLE BULLETIN

M25673



The Loloma Advantage:
 Lifetime guarantee on diamonds

2 year guarantee on watches
 2 year unbreakable chain guarantee

 30 day refund guarantee if not 
completely satisfied

There is 
always one 
that stands 
out from 
the rest...

STOCKLAND • STOCKLAND DIAMONDS • WILLOWS • CASTLETOWN 
Freecall 1800 646 508   loloma@loloma.com.au   www.loloma.com.au 
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 FESTIVAL BAR 
www.townsvillebrewery.com.au  
252 Flinders Street, Townsville QLD 4810
Once again The Brewery is the place to be. 

Meet with friends over a glass of wine or a bite to eat, rub shoulders 
with Festival Artists and company in one of Townsville’s oldest and 
most interesting landmarks. Its central location, premium wines and 
sumptuous menu ensures a warm welcome for all visitors.

Festival Venues

Townsville Civic Theatre
C2, Townsville Civic Theatre
41 Boundary St, South Townsville

Jupiters Townsville
Sir Leslie Thiess Drive, Townsville

St Joseph’s Church
8 Fryer Street, North Ward 

St James’ Cathedral
Corner of Cleveland Terrace 
& Oxley Street, Townsville

Perc Tucker 
Regional Gallery
Corner of Denham & Flinders 
Streets, Townsville

Old Courthouse Theatre
Corner of Sturt & Stokes Streets, 
Townsville

The Banquet Centre, 
The Brewery 
252 Flinders Street, Townsville 

Palm Island
Meet at SeaLink 
Breakwater Ferry Terminal
Sir Leslie Thiess Drive, 
Townsville
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Visit Magnetic Island or tour Townsville this 
July and August during your stay for the 
Australian Festival of Chamber Music 2014 
and experience life in the Tropics. 

Ferry Tickets
Returns: Adult $32 | Concession $16.00
Weekly returns from $93
 
Magnetic Island Tours from $28pp
Champagne breakfast with the koalas 
3 Hour Eco Orientation Stretch Jeep Tour 
Tall Ship Lunch, Afternoon or Sunset Sail
Tropic Highlights Tour | Island Car Hire
 
Townsville Tours from $50pp
Heritage & Highlights City Sights Tour
Ghosts of Gold in the Outback Tour

Experience the magic 
of Magnetic Island 
this festival season

To book call 1300 MAGGIE (1300 624 443)
For more Magnetic Island holiday ideas visit SeaLinkQld.com.au

Day off Discoveries
Tuesday the 5th of August is a rest day for both artists and attendees. 
Here are our suggested activities:

 Take a trip to Charters Towers & the Ghosts of Gold  
Kookaburra Tours will take you back in time to meet the ghosts of gold 
at Charters Towers, once Queensland’s second largest city  and one of 
Australia’s richest gold fields. Special Festival Price: $115.00.
Call Kookaburra Tours on 0448 794 798 or email 
kookaburra_tours@bigpond.com. 

 Spend the day on Magnetic Island
Hire a topless car or travel around the island by bus and explore the 
many beautiful scenic bays, wildlife and bush walks. Return ferry travel 
costs $32.00 and can be purchased at the SeaLink Ferry Terminal.
Call 4726 0800 or visit sealinkqld.com.au. 

  Attend the Architecture in the Tropics exhibition 
at Umbrella Studio 

This unique exhibition features nearly 100 works by local artists exploring 
buildings and architecture. Gain insight into artist interpretations of 
distinctive and eccentric buildings designed for the region’s climatic 
conditions. 3.00pm to 4.30pm at Umbrella Studio, 
482 Flinders Street. Free event, no booking required.
Visit www.umbrella.org.au.

Something for Partners
Ten days of classical music immersion may not be everyone’s cup of 
tea, so here are some other activities that may be of interest:

 Sailing on Cleveland Bay 
Every Wednesday from 5:30pm the Townsville Cruising Yacht Club 
hosts a social sailing event, and we have arranged for AFCM guests 
to join them on Wednesday 6th August. Call Gail Denyer on 0408 702 
797 and mention AFCM. Townsville Yacht Club, 1 Plume Street South 
Townsville (just off Palmer Street). 

 Golf on Magnetic Island
A round of golf at the picturesque Magnetic Island Golf Course – join in 
the club’s nine hole mixed ambrose competition on Tuesday 5th August 
at 10am, costs $15 including club hire; or play any other day for the 
special AFCM price of $25 for 9 or 18 holes including club hire. Call the 
Magnetic Island Country Club on 07 4778 5188. 
Visit www.magneticislandgolf.com.au.

Visit afcm.com.au/things2do for more information about these 
activities and more.

Townsville is a vibrant city boasting diverse landscape, a myriad of 
experiences and over 300 days of sunshine each year. Townsville’s 
abundant attractions and activities include the waterfront esplanade 
known as The Strand, the world-heritage tropical rainforest area, 
the Wetlands, reef and estuary fishing, the Great Barrier Reef and 
Magnetic Island. The city boasts a growing culinary scene with an 
array of quality dining options along Palmer and Flinders Streets, plus 

the popular Gregory Street boutique shopping and café precinct 
just moments from The Strand. 

Magnetic Island
A pleasant 20 minute ferry ride will have you on Magnetic Island 
enjoying its many pristine beaches, fringing coral reefs, abundant 
wildlife and friendly community atmosphere.  Two-thirds of the island 
is National Park with nearly 25 kilometres of walking tracks. 

About Townsville & Magnetic Island
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25-29 JULY 2014, RIVERWAY ARTS CENTRE
TOWNSVILLE, NORTH QUEENSLAND

AUSTRALIA’SPRESTIGIOUSANNUAL COMPETITION
ATTRACTING TALENTED

MUSICIANS FROMAROUND THE WORLD

Over five days of music from the
concerto and operatic repertoire.

Email orinfo@acvc.com.au find us on

FOR TICKETING INFORMATION

PLEASE VISIT WWW.ACVC.COM.AU

 FEATURING

PROFESSOR 
BRIAN COX

This initiative is supported by Arts Queensland through the Super Star Fund, a Queensland 
Government program that delivers super star performances exclusive to the state.

Journey
through the

cosmos
Holst The Planets Suite, introduced by Prof Brian Cox with cosmic vision. 
Marianelli Voyager Violin Concerto – QSO commission, world premiere. 
Jack Liebeck, violin

Einstein’s Universe – Mozart, Bach and the Theory of Relativity! 
Composing for Hollywood – with award-winning composer Dario Marianelli 
The Physics of Time – Performance lecture Messiaen Quartet for the 
End of Time. Jack Liebeck, violin;  Zubin Kanga, piano; Li Wei Qin, 
cello;  Paul Dean, clarinet

FULL PROGRAM  qso.com.au
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75
2

 introduced by Prof Brian Cox with cosmic vision. 

Exclusive 
to Brisbane6-9 NOVBOOK QTIX 

136 246

QUEENSLAND SYMPHONY ORCHESTRA 
PRESENTS A ONCE-IN-A-LIFETIME EVENT
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Umbrella Studio | 482 Flinders Street, Townsville, Queensland, Australia
www.umbrella.org.au | 4772 7109 | Open 9-5pm Mon - Fri & 9-1pm Sun

 Umbrella Studio contemporary arts

ART & ARCHITECTURE  
IN THE TROPICS
4 July - 10 August 2014
Sponsored by Troppo Architects 

umbrella
studio contemporary arts

borodin quartet

Celebrating their 70th 
concert season, the 
legendary Borodin Quartet 
return to Australia with 
their unmistakable mighty 
‘Borodin sound’.

TOURING NATIONALLY  
22 SEP – 14 OCT 2014

ray chen with timothy young

One of the brightest stars  
in the new generation of 
violinists, Ray Chen plays 
with exceptional versatility 
and elegant finesse.

TOURING NATIONALLY  
6 – 20 NOV 2014

BOOK NOW!
Call 1800 688 482 or visit musicaviva.com.au/2014

CORNERSTONE
Jo Lankes te r

Perc Tucker Regional Gallery
18 Ju ly  -  24  August

Image: Jo Lankester 
Glam Rock [detail] 2014
7 colour plate Collagraph, 101.5 x 75.2 cm 
Unique State

Monday - Friday 10am - 5pm
Saturday - Sunday 10am - 2pm
Free Admission
Closed Public Holidays

Perc Tucker Regional Gallery
Cnr. Denham and Flinders Streets
    (07) 4727 9011
    ptrg@townsville.qld.gov.au
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The Australian Festival of Chamber Music is as renowned for its 
unique tropical setting as it is for the excellence of its artists and 
programming. Its founders, conductor Theodore Kuchar and the 
late Professor Ray Golding, former Vice Chancellor of James 
Cook University, created an event of national and international 
significance. The Festival has continued to expand in reach and 
importance through its twenty-four years and there is every reason 
to think its artistic success will continue.

Over the years the AFCM has gone through several financially 
challenging periods. It survives on a mix of box office income, 
support from all three levels of government and the support of 
committed philanthropists and the business community. We are 
committed to maintaining and extending our vision for the future 
and the Board is determined to ensure the continued health of this 
much-loved event. But it can’t be done without your input! If you 
would like to make the AFCM future a bright one you can help in 
various ways:

AFCM Future Fund
The AFCM Future Fund was established in 2013 to ensure the 
Festival and the contribution it makes to chamber music in Australia 
continues into the future. It is a special fund of financial reserves 
separate from operating funds. The Board has determined the 
purposes of the fund and has set up rigorous conditions for its use. 
Our target is to raise $1 million, the equivalent of one year's operating 
budget: this will strengthen our balance sheet, contribute interest 
earnings to our operating budget, support specific "grand vision" 
projects and assist in times of extreme financial hardship. A donation 
to the Future Fund is another step towards a stable future.

Dr Nita Vasilescu
Parkside Group
Ms Sandra Yates AO & Mr Michael Skinner
Ms Jennifer Bott AO
Ms Sue Hackett
Gioconda Augimeri & Rosemary Prior
Townsville Bulletin
The Hon. Jane Mathews AO
Robyn McGuiggan & Karl Scholl
Crystal Clear PR and Marketing
Mr Andrew Andersons AO
Bea & Alan Duncan, in memory of our 
mothers, Mollie and Letitia
Edward M Jackes OAM & Prof Betsy Jackes
Martin Dickson AM & Susie Dickson
Ms J Wran
Mr & Dr I & S Meade
Robert Monteith QC
Mrs Roslyn Carter
Dr J R Hazel
Ms Elizabeth Clark
Lady Adrienne Stewart ONZM QSM
Mrs Shelia Bignell
Garty Associates
Mr Tom & Mrs Ruth O'Dea
Wilson Ryan Grose Lawyers
Mr David Kippin
David & Jan Robinson
Bronwyn & Chris Smalley
Piers Lane AO
Michael & Carmel Fellows
Ms Elisabeth McDonald
Claire Roberts & Nicholas Jose
R & M Jorgensen
Lesley & Peter Davies    
James Cook University
Fiona & Paul Pagliano

Michael Curtain
Dr Di Bresciani
Terry Dodd
Peter de Jersey AM & Beverley de Jersey
Marg O'Donnell AO 
& Martin Moynihan AO
Robert Jones
Dr Cyril Curtain in memory of Betty Curtain
John & Annette Zabala
David Low & Julieanne Cox
Belinda Kendall-White
Rita Avdiev
Frank & Beverley Osborn
M. M. Goodman
Dick & Mary Gibberd
Ms Annie Hawker
Senator Claire Moore
John & Maree Binder
Tanya Geha in memory 
of Professor Ray Golding
Mr Willy Rombout
Katherine & Warwick McEwan
Lesley & Geoff Haussmann
Marjorie & Hilton Nicholas, Catherine 
McPherson and Gregory McPherson
Bruce & Lyn Bowman
Steven & Janelle Lun
A B A Matthews in memory 
of Mrs Shirley Schmidt and all teachers 
of music in dry tropical Qld
Fiona & Andrew Johnston
Eva Sweet
Cameron Williams
Prof Andrew Vann
Maryanne Smith
Rosalind Strong
SeaLink
Anonymous (7)

AFCM Future Fund Founding Donors

Donate
The AFCM sincerely acknowledges the music lovers who make 
gifts to the Festival each year. A donation, no matter how big or small, 
contributes to the success of the AFCM ensuring continued delivery 
of its outstanding programme of artists and repertoire 
and the Winterschool.  

Membership
Membership is a wonderful way to support the Festival and it 
comes with a range of special benefits. You will find details on our 
website at afcm.com.au/membership. You can become a member 
through TicketShop when you book or via the AFCM website. 
Annual membership is just $65 (plus $10 for first time members). 
With our 25th anniversary coming up there is a special 2014 + 2015 
Membership deal available.

Artist Sponsorship
Artist Sponsors and Artist Supporters (a fully tax deductible way 
to support an artist) enjoy an added dimension to their AFCM 
experience. All our guest artists have successful international careers 
and as well as performing during the Festival, they provide invaluable 
mentoring, teaching and guidance to young musicians through the 
AFCM Winterschool Programme.
Artist Sponsors and Supporters help us to cover the cost of bringing 
artists to the Festival. They are a cosmopolitan group and there are 
opportunities to sponsor Australian or internationally based artists. It’s 
a great way to get closer to some impressive musicians. 

Bequests
If chamber music has enriched your life, there is a way you can 
ensure this timeless art form brings joy to others in the future.
You can help preserve the future of chamber music and the Festival 
by making a bequest to the Australian Festival of Chamber Music 
or to the AFCM Future Fund and feel pride in knowing that your gift 
has helped build a secure financial platform for future generations 
of Australian musicians and music lovers. We treat your information 
with respect and privacy and are happy to discuss with you any 
particular aspect of the AFCM that you, or someone you nominate, 
would like to be associated with.

Sponsorship
The AFCM believes in working collaboratively with sponsors who 
recognise the positive economic and cultural impact the AFCM generates 
and its importance as a fixture on the national arts calendar. The AFCM 
offers a range of Corporate Sponsorship levels for cash or in-kind support 
ranging from Bronze through Silver and Gold to Platinum. 

To discuss in confidence, supporting the festival, please contact 
General Manager, Sue Hackett.

Email sue.hackett@afcm.com.au 
Phone 07 4771 4144 
PO Box 5871, Townsville QLD 4810

The Australian Festival of Chamber Music Donations Fund is listed on the 
Register of Cultural Organisations maintained under subdivision 30-B of the 
Income Tax Assessment Act 1997. The AFCM Donations Fund charitable 
status is Deductible Gift Recipient 1 (DGR1). DONATIONS OF $2 OR MORE 
ARE TAX DEDUCTIBLE.

Supporting the Festival
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Chairman’s Circle
Mr Terry Dodd
Mr George Colbran
Sir Mick Curtain
Mr Peter & Mrs Vanessa Honeycombe
Mr Tony Ireland
Mr Wil Keiler for Jupiters Townsville
Mr Laurence Lancini
Queensland Nickel
Mr Nick Trompf for Townsville Bulletin
Mr Gary & Mrs Mary-Lyn Inness
Mr Graham Jackson OAM
Mr Andrew Morris for Moore Stephens
Mr Joe Tapiolas
Mr Chris Bowrey for 
Wilson Ryan Grose Lawyers
Mr Brad Webb
Dr Di Bresciani OAM
Mr David & Elizabeth Pearse
Dr Nita Vasilescu

Future Fund Donors
Mr David Malouf
JLD & AY Enterprises
Mrs Judy Hunter
Mrs Beth Brown & Mr Tom Bruce AM
Mrs Louise Perkins
Mrs Margaret Epps
Mr Andrew Andersons AO
Principal Donors 
Ms Robyn Amm 
Ms Rita Avdiev
Mr Stephen & Ms Suzy Baines
Ms Jan Bowen
Ms Jenny Bott AO
Dr Betty Byrne Henderson AM
Mr Brian & Mrs Judith Campbell
Mrs Roslyn Carter
Mr David Cassells
Dr Cyril Curtain in memory 
of Betty Curtain
Ms Sieglind D’Arcy
Mr Martin Dickson AM 
& Mrs Susie Dickson
Mr G Dodds
Ms Margaret Epps
Mr Michael & Mrs Carmel Fellows
Mrs Meta Goodman
Ms Annie Hawker
Dr Jim & Mrs Mary Hazel
Mr Gary & Mrs Mary-Lyn Inness
Mr Andrew Johnston 
& Mrs Fiona Johnston 
Mrs Delysia Lawson
Mr David Malouf
The Hon. Jane Mathews AO
Mrs Anne Matthews
Mr Warwick & Mrs Katherine McEwan
Mr Hilton & Mrs Marjorie Nicholas and 
Ms Catherine McPherson 
and Mr Gregory McPherson
Prof Paul Pagliano 
& Dr Fiona McWhinnie
Ms Bronia Renison & Dr Ofra Fried
Mrs Heather Robertson
Mr David & Mrs Jan Robinson
Mr Willy Rombout
Mr Chris & Mrs Bronwyn Smalley
Mrs Patricia Stephenson
Lady Adrienne Stewart ONZM QSM
Mr Tony & Mrs Rosalind and Strong
Mr Matthew Toohey 
Dr Nita Vasilescu
Mrs Leone Voorhoeve
Mrs Denise Wadley
Mrs June Walpole
Anonymous (3)
Gold Pass Holders 
Dr Ion & Dr Jennifer Alexander
Miss Robin Amm AM
Mr Andrew Andersons 
& Ms Sara Bennett

Ms Karin Andersson
Mr Timoshenko Aslanides 
& Dr Jenny Stewart
Mr Paul & Ms Irene Barnes
Mr Graham Bate & Ms Diane Hart
Mr David Beauchamp 
& Ms Lyn Howden
Mr Graham Bennett
Mrs Robyn Black
Dr Ioana Bowden
Ms Jan Bowen
Mr James & Ms Alyson Broadfoot
Mr Paul & Mrs Joan Brown
Dr Graham Bruce
Mr Tom Bruce AM & Mrs Beth Brown
Dr Betty Byrne Henderson AM
Mr David & Ms Robyn Caddy
Ms Mary-Anne Camp
Mrs Roslyn Carter
Mr Michael & Ms Colleen Chesterman
Ms Elizabeth Clark
Mrs Jaqueline Clarke
Mr Ric & Mrs Pip Clarke
Miss Paula Clarkstone
Ms Nancy Cole
Mr John Conquest 
& Ms Christine Conquest 
Mrs Susan Conrade
Ms Rosemary Crain
Ms Colleen Crampton
Miss Judi Crawford
Mr Lee Crisp & Ms Janet Jeffs
Ms Gillian Crossley
Ms Judith Cummins
Ms Sieglind D'Arcy
Mr Melvyn & Mrs Penelope Davis
Ms Margaret Denham
Mr Alan & Mrs Bea Duncan
Mr Robert & Mrs Janet Dunstan
Mrs Margaret Epps
Mr Harry & Mrs Margie Fels
Miss Elisabeth Garran
Ms Gudrun Genée
Mrs Clarie Hanley
Mr Daniel & Mrs Robyn Hardie
Mr Ken & Dr Jenny Harvey
Ms Annie Hawker
Ms Patricia Haycock
Dr Jim & Mrs Mary Hazel
Mr Brian & Mrs Betty Hill
Miss Isabel Hirst
Mr John & Mrs Elise Holmes
Mr David Hore
Mr Richard & Mrs Mary Gwyn Hoy
Mr Richard Jahn
Dr Kay Jaumees
Mr Andrew & Mrs Fiona Johnston
Mr Peter & Mrs Annemarie Jubb
Mr Errol & Ms Leonie Kirke
Mrs Betty Kuhl
Mr Robert Langdon
Mr Eric & Ms Jill Lawson
Mr Richard Lee
Mr Denis & Mrs Marcia Lisson
Dr Steven, Mrs Janelle, 
Miss Stacey & Miss Tegan Lun
Ms Heather MacDonald 
Mrs Elizabeth 
& Ms Deborah MacFarlane
The Hon Justice Jane Mathews AO
Ms Anne Matthews 
Ms Gwenda Matthews
Ms Rachel Matthews 
Mr Phillip & Ms Georgia Maynard
Dr Graham Reynolds 
& Ms Philippa Mcnaught
Mr Gregory McPherson
Ms Rowena Atkinson 
& Mrs Margaret Meyler
Mr Antony Morgan
Mr Hilton & Mrs Marjorie Nicholas
Mr Kenneth Nielsen

Mr Bill Oakes & Ms Gulielma Paton
Mr Thomas & Mrs Ruth O'Dea
Mr Dan & Mrs Terry O'Keeffe
Mr Bill & Mrs Nedra Orme
Associate Professor Paul Pagliano 
& Dr Fiona McWhinnie
Ms Eva Pawlowski
Ms Dawn Pettifer
Mr Steve & Mrs Susan Quinlan
Ms Penelope Ramsay
Ms Dilys Renham
Ms Bronia Renison
Mr Noel Renouf
Ms Yve Repin
Mr Phillip Richards
Ms Annette Riordan
Mr David & Mrs Jan Robinson
Mr Willy Rombout
Ms Naomi Roseth
Mrs Alison Ross
Ms Noeline Sandblom
Mr Kenneth Saxby
Mr Desmond Sloman 
& Ms Helen Earlam
Ms Maryanne Smith
Mr Roger & Mrs Ann Smith
Mr Arn Sprogis & Dr Margot Woods
Ms Patricia Stephenson
Mr Eric Stevens & Ms Kay Chiswell
Mr Tony & Mrs Rosalind Strong
Mrs Eva Sweet 
Mrs Kayla Szumer
Dr Anne Tanner
Mr Graham & Dr Pamela Thomas
Ms Liz Thomas
Dr Rosamund Thorpe
Mr Matthew Toohey
Mrs Lee Tredinnick
Mr Ian Underwood
Dr Nita Vasilescu
Ms Jan Sullivan & Ms Karen Venard
Dr Gary Want & Ms Betty Hancock
Ms Margaret Ward
Mr Ian & Mrs Helene Wechsler
Mr Richard & Ms Leah Werner
Mr Sidney & Ms Veronika Wilcox
Ms Janet Williams
Mr Michael Skinner 
& Ms Sandra Yates AO 
Mr Christopher & Mrs Sue Yeo
Board Members
Ms Sandra Yates AO – Chair (NSW)
Mr Terry Dodd - Deputy Chair 
(Townsville)
Dr Di Bresciani OAM (Melbourne)
Mr Michael Fellows (Townsville)
Mr Graham Jackson OAM (Townsville)
Prof Robyn McGuiggan (Townsville)
Mr Russell Mitchell (Brisbane)
Mr Michael Wilkins (Sydney)
Mr John Zabala (Townsville)
Advisors to the AFCM Future Fund
Mr David Robinson
Prof Andrew Vann
Finance Committee
Mr John Zabala
Prof David Low
Ms Sue Hackett
Ms Jenny Sebba
Company Secretary
Mr Ian Jessup, Jessups Accountants 
and Business Advisors
Artistic Director
Mr Piers Lane AO
Administration
General Manager – Sue Hackett
Artistic Administrator – Rebecca Alferez
Marketing Manager – Sheridan Helft
Marketing & Events 
Executive – Amy Zaghini

Development Executive – Jane Cairns
Finance Officer – Jenny Sebba
Festival Team
Production Manager – Kelly Spice
Assistant Production Manager – 
Michael Rogerson 
National Publicist – 
Carolyn Grant, Danielle Mahoney, 
Taylor Campbell, AVVISO
NQ Publicist – Heidi Hatherell, Suzanne 
Schmidt, Crystal Clear Public Relations
Graphic Designer – Nikki Hammon, 
seventy9design
Music Librarian - Anne Milanovic
Administration Assistant – 
Cameron Hooper
Database Consultant – 
Malcolm Hall, INFOTREE
Winterschool Director – Michele Walsh
Young String Ensemble 
Workshop Curator – Samuel Blanch
Chef & Menu Coordinators Chefs in the 
North – Matt Merrin & Wayne Gilray
Townsville Civic Theatre Crew and Staff
Madonna Davies, 
Full Throttle Theatre Company
Interns
Marketing Interns 
James Cook University – Samuel Cook, 
Kate Bullock, Jaegan Cornall
Work Experience – Alison Neeb
Volunteers
Ms Janet Askern
Ms Ava Ball
Ms Haidi Beard
Ms Linda Berger
Mr Andrew Blanckensee
Ms Jill Blaikie
Ms Kylie Breckenridge
Ms Rebecca Brown
Mr Gregory Campbell
Ms Margaret Clough
Ms Gai Copeman
Ms Marie de Monchaux
Ms Jennifer Flack
Ms Una Glavin
Ms Trish Gledhill
Mr Chris Gordon
Ms Lyn Goriss
Mr Damian Gough
Ms Eleanor Grove
Mr Ian Hammond
Miss Sarah Hanrahan
Ms Cat Hockings
Ms Karen Hofman
Miss Kirra Hone
Mr Timothy Honeyball
Ms Jessica Hudson
Mrs Judy Hunter
Ms Patricia Kirkman
Mr Robert Kroon
Ms Zhujin Li 
Ms Christina Liepouris
Mr Paul Lucas
Mr Simon McConnell 
& Mrs Lorraine Gray-McConnell
Ms Margaret McNichol
Ms Deborah Moran
Ms Patricia Nordine
Ms Elizabeth Pegg
Mr Michael Rementillo
Ms Lesley Richards
Ms Manya Scheftsik
Ms Jenny Sebba
Mr Chris & Mrs Bronwyn Smalley
Ms Jan Stevens
Ms Nona Summers
Mr Mike Tanner
Mrs Lissa Victory
Mr Joseph Walker
Ms Angela Ward
Mr Robert Wickham
Mr Enzo, Mrs Mary & 
Miss Bonnie Zaghini

Please note that all reasonable endeavours have been made to ensure that the information included in this document is correct at the time of printing.  
However, the organisers accept no responsibility for any inaccuracies that may appear or any changes to the programme that may occur. 

The organisers reserve the right to make changes to the programme where necessary at their discretion.  Please visit www.afcm.com.au for updated event information.

Special Thanks



Wonderful collaborative chamber music. 

An excitingly different concert programme. 

International guest artists. And beautiful 

concert venues renowned for their acoustics.

9 days of the best chamber music, staged in 

the beautiful resort town of Nelson - famous 

for it’s fine wine, seafood and wild places. 

And it’s all just a few hours away. . .


	AFCM_2014_PROGRAMME_web

