


Townsville City Council strongly 
supports the Australian Festival of 

Chamber Music. We see it as an 
opportunity to gain national and wortd 
recognition for our city. 

The Civic Theatre has the facilities to 
provide the technical requirements 

for the magnificent artists who will 
perform in Townsville for these 1:\\Q 

weeks. 

l am delighted that the citizens of 
Townsville and others throughout a 

vast region of Northern Australia also 
will have the cultural experience of an 
international Festival of Chamber Music. 

This community and Australian 
Chamber Music will benefit as a result 

Townsville is the place for travellers 
to enjoy the beauty of the tropics 

and the Great Barrier Ree( It's the "real 
thing", with a wide ~nge of tourist 
activities, unmatched lifestyle and 
climate, heritage architecture, a host of 
cultural delights. fine food and an 
unspoilt Australian character. 

~~~ -Alderman Tony Mooney 
Mayor of the City of Townsville 

You may never get to fully appreciate 
our taste in music. 

Don't be surprised if one of our most popular music channels sends you to sleep. It's been 

designed to. Otherwise, with all our other inflight entertainment, music and movies to choose 

from, you might never get a chance. The ultimate in laid-back music? Trust the world's most 

experienced long distance airline to think of it. ~ OANTAS The spirit of Australia. 
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THE AUSTRALIAN FESTIVAL OF 
CHAMBER MUSIC-
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James Cook University of North Queensland 
Townsville Queensland 4811 
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Chairman- Professor R.M. Golding, 
Justice J.P. Barry, R.C. Barnes, Professor D.P. Davis, K.M. Kipping, T. Kuchar, 
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FRIDAY JULY 10 8.00PM 

FELIX MENDELSSOHN 

String Quintet in B flat major, Op. 87 

1. Allegro vivace 
2. Andante scherzando 
3. Adagio e lento 
4. Allegro molto vivace 

DIMITRI SHOSTAKOVICH 

Piano Quintet in G minor, Op. 57 

1. Prelude, Lento 
2. Fugue, Adagio 
3. Scherzo, Allegretto 
4. Intermezzo, Lento 
5. Finale, Allegretto 

TOWNSVILLE CIVIC THEATRE 

Ida Bieler, violin 
Koenraad Ellegiers, violin 
Rainer Moog, viola 
Theodore Kuchar, viola 
Michael Goldschlager, cello 

Daniel Adni, piano 
Simon Kobets, violin 
Charles Castleman, violin 
Lawrence Jacks, viola 
Marko Ylonen, cello 

INTERVAL----------------------

WOLFGANG AMADEUS MOZART 

Oboe Quartet in F major, K. 370 

1. Allegro 
2. Adagio 
3. Rondeau: Allegro 

ANTONIN DVORAK 

Piano Quartet No. 2 in E flat major, Op. 87 

1. Allegro con fuoco 
2. Lento 
3. Allegro moderato 
4. Allegro rna non troppo 

Joel Marangella, oboe 
Charmian Gadd, violin 
Lawrence Jacks, viola 
Marko Ylonen, cello 

Lamar Crowson, piano 
Oleh Krysa, violin 
Theodore Kuchar, viola 
Torleif Thedeen, cello 

Sponsored by 

cws 
Computers With Solutions 
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SATURDAY JULY 11 ll.OOAM STJAMES' CATHEDRAL 

AUSTRALIAN MUSICIANS OF TOMORROW 

WOLFGANG AMADEUS MOZART 

String Quartet in E flat major, KV 160 

1. Allegro 
2. Un poco Adagio 
3. Presto 

MAURICE RAVEL 

String Quartet in F major 

1. Allegro moderato 
2. Assez vif- Tres rythme 
3. Tres lent 
4. Vif et agite 

A.E. Smith Quartet 
(Canberra School of Music) 
Nicole Divali, violin 
Jennifer Owen, violin 
Alissa Smith, viola 
Katherine Owen, cello 

A.E. Smith Quartet 

INTERVAL-----------------------

JOHANNES BRAHMS 

String Sextet No. 1 in B flat major, Op. 18 

1. Allegro rna non troppo 
2. Andante, rna moderato 
3. Scherzo (Allegro molto)- Trio (Animato) 
4. Rondo (Poco allegretto e grazioso) 

The A. E. Sm ith Quartet 

4 

A.E. Smith Quartet 

Theodore Kuchar, viola 
Torleif Thedeen, cello 

Theodore Kuchar Torleif Thedeen 



SATURDAY JULY 11 8.00PM 

LUDWIG VAN BEETHOVEN 
Violin Sonata No.9 in A, Op. 47 "Kreutzer" 

1. Adagio sostenuto -Presto - Adagio 
2. Andante con variazioni 
3. Finale: Presto 

JEAN SIBELIUS 

String Quartet in D minor, Op. 56 
"Voces Intimae" 

1. Andante-Allegro molto moderato 
2. Vivace 
3. Adagio di molto 
4. Allegretto (rna pesante) 
5. Allegro 

TOWNSVILLE CIVIC THEATRE 

Oleh Krysa, violin 
Mykola Suk, piano 

Van Hoven Quartet 

Ida Bieler, violin 
Koenraad Ellegiers, violin 
Rainer Moog, viola 
Young-Chang Cho, cello 

INTERVAL----------------------

MANUEL DE FALLA 

Suite Populaire Espagnole 

1. El pano moruno 
2. Asturiano 
3. Jota 
4. Nana 
5. Cancion 
6. Polo 

ERNEST CHAUSSON 

Concerto for Violin, Piano and String 
Quartet, Op. 21 

1. Decide; Anime 
2. Sicilienne 
3. Grave 
4. Tres anime 

Rainer Moog, viola 
Lamar Crowson, piano 

Oleh Krysa, violin 
Mykola Suk, piano 
Charles Castleman, violin 
Simon Kobets, violin 
Lawrence Jacks, viola 
Michael Goldschlager, cello 

Sponsored by 
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SUNDAY JULY 12 ll.OOAM 

BENJAMIN BRITTEN 

Phantasy Quartet, Op. 2 

FELIX MENDELSSOHN 

Piano Trio in D minor, Op. 49 

1. Molto allegro ed agitato 
2. Andante con moto tranquillo 
3. Scherzo (Leggiero e vivace) 
4. Finale (Allegro assai appassionato) 

STJAMES' CATHEDRAL 

Joel Marangella, oboe 
Simon Kobets, violin 
Theodore Kuchar, viola 
Michael Goldschlager, cello 

lola Shelley, piano 
Charmian Gadd, violin 
Torleif Thedeen, cello 

INTERVAL----------------------

CLAUDE DEBUSSY 

Cello Sonata in D minor 

1. Prologue 
2. Serenade 
3. Finale- Leger et Nerveux 

JOHANNES BRAHMS 

String Quintet in F major, Op. 88 

1. Allegro non troppo rna con brio 
2. Grave ed appassionato- Allegro 

vivace- Tempo !-Presto 
3. Finale- Allegro energico 

Young-Chang Cho, cello 
Daniel Adni, piano 

Koenraad Ellegiers, violin 
Simon Kobets, violin 
Rainer Moog, viola 
Lawrence Jacks, viola 
Marko Ylonen, cello 

~----------------------, 
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James Cook University of North Queensland 
is proud to announce the appointment of 

LAMAR CROWSON 
Visiting Professor in Piano 

SIMON KOBETS 
Senior Lecturer in Violin 



l 
I 

SUNDAY JULY 12 7.00PM 

LUDWIG VAN BEETHOVEN 

Cello Sonata No. 3 in A major, Op. 69 

1. Allegro ma non troppo 
2. Scherzo - Allegro molto 
3. Adagio cantabile - Allegro vivace 

LEOS JANACEK 

String Quartet No. 2 "Intimate Letters" 

1. Andante con moto - Allegro 
2. Adagio - Vivace 
3. Moderato - Adagio - Allegro 
4. Allegro - Andante - Adagio 

TOWNSVILLE CIVIC THEATRE 

Torleif Thedeen, cello 
Lamar Crowson, piano 

Van Hoven Quartet 

INTERVAL----------------------

FRANCIS POULENC 

Violin Sonata (1943, revised 1949) 

1. Allegro con fuoco 
2. Intermezzo (tres lent et calme) 
3. Presto tragico 

GABRIEL FAURE 

Piano Quartet No.1 inC minor, Op. 15 

1. Allegro molto moderato 
2. Scherzo (Allegro vivo) 
3. Adagio 
4. Allegro molto 

CANBERRA 
SCHOOL OF MUSIC 
THE ANU - INSTITUTE OF THE ARTS 

proudly announces the brilliant Ukrainian violinist 

OLEHKRYSA 
ARTIST-IN-RESIDENCE AT THE CSM IN 1993 

Charles Castleman, violin 
lola Shelley, piano 

Tatyana Tchekina, piano 
Oleh Krysa, violin 
Theodore Kuchar, viola 
Torleif Thedeen, cello 

Professor Krysa will present masterclasses. give individual lessons and appear as 
soloist on tour with the CSM Symphony Orchestra conducted by 

THEODORE KUCHAR 
Details from: STUDENT SERVICES OFFICER 

CANBERRA~CHOOL OF MUSIC 
INSTITUTE OF JHE ARTS 
GPO BOX804 
CANBERRA A T 2601 
TEL: 00. 249 31 
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THURSDE\Y JULY 16 1l.OOAM 

LUDWIG VAN BEETHOVEN 

Violin Sonata in E flat major, Op. 12 No. 3 

1. Allegro con spirito 
2. Adagio con molt'espressione 
3. Rondo: Allegro molto 

WOLFGANG AMADEUS MOZART 

Clarinet Quintet in A major, KV 581 

1. Allegro 
2. Larghetto 
3. Minuetto 
4. Allegretto con variazioni 

TOWNSVILLE CIVIC THEATRE . 

Charmian Gadd, violin 
Daniel Adni, piano 

Catherine McCorkill, clarinet 
Charmian Gadd, violin 
Elinor Lea, violin 
Keith Crellin, viola 
Young-Chang Cho, cello 

INTERVAL----------------------

SERGE PROKOFIEV 

Overture on Hebrew Themes, Op. 34 

ROBERT SCHUMANN 

Piano Quartet in E flat major, Op. 47 

1. Sostenuto assai; Allegro rna non troppo 
2. Scherzo: Molto vivace 
3. Andante cantabile 
4. Finale: Vivace 

Daniel Adni, piano 
Catherine McCorkill, clarinet 
Charmian Gadd, violin 
Elinor Lea, violin 
Keith Crellin, viola 
Young-Chang Cho, cello 

lola Shelley, piano 
Simon Kobets, violin 
Lawrence Jacks, viola 
Janis Laurs, cello 

Stevens of~risbane Pty. Ltd. 
HARPSICHORDS SPINETS VIRGINALS FORTEPIANOS 

Instmments designed for Australia World famous kits, parts, and service 

8 

Australian agent for 

Hubbard Harpsichords Incorporated 
8 Hyde Road, 

Whiteside, Qld. 4503 

Telephone (07) 285 5647 

The :Finest Instruments for tfie :Finest Musicians 
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THURSDAY JULY 16 S.OOPM TOWNSVILLE CIVIC THEATRE 

THE AUSTRALIAN VIRTUOSI Theodore Kuchar, Conductor 

PAUL HINDEMITH 

Trauermusik Rainer Moog, viola 

ANTONIO VIVALDI 

THE FOUR SEASONS 0 ~ ~ /tc tij <) -~ 
Concerto in E major RV 269 (Spring) Ol~;y<fysa, violin 

1. Allegro 
2. Largo 
3. Allegro 

l /' "L { ~~'V(__ I K~-1 i /\..-{.__. 
·- ~ 

./ 

Concerto in G minor RV 315 (Summer) Charles Ctistleman, violin 

1. Allegro non molto - Allegro 
2. Adagio 
3. Presto J {LfW.,S bvs·vJL.II 
Concerto in F major RV 293 (Autumn) Charmian Gadd, violin 

1. Allegro 
2. Adagio molto 
3. Allegro 

Concerto in F minor RV 197 (Winter) 

1. Allegro non molto 

D0r-1 Sv k. k~~l 
Willia~er(nessy, violin 

2. Largo 
3. Allegro 

INTERVAL----------------------

JOHANN SEBASTIAN BACH 

Concerto in C minor, for Violin and Oboe, 
BWV 1060 

1. Allegro 
2. Adagio 
3. Allegro 

DIMITRI SHOSTAKOVICH 

Ida Bieler, violin 
Joel Marangella, oboe 

Chamber Symphony, Op. llOa (orch. Rudolf Barshai) 

1. Largo (attacca) 
2. Allegro molto (attacca) 
3. Allegretto (attacca) 
4. Largo (attacca) 
5. Largo 

Sponsored By 
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FRIDAY JULY 17 7.00PM TOWNSVILLE CIVIC THEATRE . 

CHARLES MARTIN LOEFFLER 

Deux Rhapsodies for Oboe, Viola and Piano 

1. L' etang 
2. La Cornemuse 

LUDWIG VAN BEETHOVEN 

String Quartet No. 12 in E flat major, Op. 127 

1. Maestoso -Allegro 
2. Adagio, rna non troppo e molto cantabile 
3. Scherzando vivace- Presto 
4. Finale 

Joel Marangell a, oboe 
Rainer Moog, viola 
Lamar Crowson, piano 

Australian String Quartet 

William Hennessy, violin 
Elinor Lea, violin 
Keith Crellin, viola 
Janis Laurs, cello 

INTERVAL-----------------------

ZOLTAN KODALY 

Serenade for Two Violins and Viola, Op. 12 Oleh Krysa, violin 
Koenraad Ellegiers, violin 
Rainer Moog, v iola 1. Allegramente 

2. Lento, rna non troppo 
3. Vivo 

JOHANNES BRAHMS 

Piano Quartet in G minor, Op. 25 Daniel Adni, piano 
Charles Castleman, violin 
Theodore Kuchar, viola 
Marko Ylonen, cello 

1. Allegro 
2. Intermezzo: Allegro, rna non troppo; 

Trio: Animato 
3. Andante con moto; Anima to 
4. Rondo alla zingarese: Presto 

Barnet Fair are proud to be 
associated with the Australian Festival 

of Chamber Music & 
are happy to give 

20% off 
(excluding current di scounts) 

when you present this program at 
Barnet Fair Hair Care Centre . 

Offer valid one person per program until 
31 st.J uly, 1992. 

PH.72 7355 
BARNET FAIR . 
Winner-"Scissorhands '92." 

TOWNSVILLE SUNSKILL HOUSE, CNR., 
DENHAM & STIJRT ST. 

I 
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FRIDAY JULY 17 10.30PM TOWNSVILLE CIVIC THEATRE 

"MIDNIGHT MADNESS" 

Program to include: 

FRANZ SCHUBERT 

Piano Quintet in A major, E. 667 "Trout" 

PABLO DE SARASATE 

Three Spanish Dances 

DOUGLAS WEILAND 

String Quartet, Op. 5 

MICHAEL HAYDN 

Toy Symphony 

MAURICE RAVEL 

Piano Trio in A minor 

ALFRED SCHNITTKE 

A Paganini 

PAGANINI/SZYMANOWSKI 

Three Paganini Caprices 

THE UNEXPECTED 

Sponsored by 

Daniel Adni, piano 
Koenraad Ellegiers, violin 
Keith Crellin, viola 
Torleif Thedeen, cello 
Joan Wright, double bass 

lola Shelley, piano 
Charles Castleman, violin 

Australian String Quartet 

12.00 MIDNIGHT 

Tatyana Tchekina, piano 
Oleh Krysa, violin 
Marko Ylonen, cello 

Oleh Krysa, violin 

Oleh Krysa, violin 
Tatyana Tchekina, piano 

Everyone 

jfo 
774 ..... -.w-
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II 
SATURDAY JULY 18 ll.OOAM STJAMES' CATHEDRAL 

AUSTRALIAN MUSICIANS OF TOMORROW 

Program to be announced. 

12 

Q~~o .. o 
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Discover rare beauty and high 
o (:) adventure in the unspoiled outer 

Barrier Reef. Pure Pleasure's full day 
reef tour aboard the State-of-the-Art Wave 
Piercer 2001 offers a comfortable stable ride, 
glass bottom boat reef viewing, swimming, 
snorkelling (all equipment supplied), a large 
stable pontoon at Kelso Reef. a lavish tropical 
smorgasbord luncheon and high adventure 
line fishing. The crew will clean your catch 
ready to cook. All this plus morning and 
afternoon teas for just $99. Discounts for 
groups??? Go on - Spoil yourself! 

DEPARTURE TERMINALS: 
1. Breakwater Terminal, Sir leslie Thiess Drive 
(ample FREE PARKING): 2. Great Barrier Reef 
Wonderland; 3. Flinders Street East. 
Bookings at Reception or phone (077) 21 3555 
or fax (077) 21 3590. 
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SATURDAY JULY 18 8.00PM 

DIMITRI SHOSTAKOVICH 

Cello Sonata in D minor, Op. 40 

1. Allegro non troppo 
2. Allegro 
3. Largo 
4. Allegro 

PETER ILYITCH TCHAIKOVSKY 

String Quartet No. 1 in D major, Op. 11 

1. Moderato e semplice 
2. Andante cantabile 
3. Scherzo (Allegro non tanto e con fuoco) 
4. Finale (Allegro guisto) 

TOWNSVILLE CIVIC THEATRE 

Torleif Thedeen, cello 
Daniel Adni, piano 

Australian String Quartet 

INTERVAL--------- -------------

ROGER SMALLEY 
Piano Trio (1991) 

1. Prelude 
2. Scherzo 
3. Passacaglia 
4. Variations 

BELA BARTOK 

Piano Quintet (1903) 

1. Andante- Allegro 
2. Vivace (Scherzando) 
3. Adagio 

lola Shelley, piano 
Charles Castleman, violin 
Michael Goldschlager, cello 

Lamar Crowson, piano 
Oleh Krysa, violin 
Ida Bieler, violin 
Theodore Kuchar, viola 
Michael Goldschlager, cello 

4. Poco a poco piu vivace- Vivace molto 

Sponsored By 

Carmichael Ford 
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SUNDAY JULY 19 11.00AM 

JOHANNES BRAHMS 

Piano Trio in A minor, Op. 114 

1. Allegro 
2. Adagio 
3. Andante grazioso 
4. Allegro 

OLIVIER MESSIAEN 

Quartet for the End of Time (1941) 

1. Liturgie de cristal 
2. Vocalise, pour l'Ange qui annonce 

la fin de temps 
3. Abime des oiseaux 
4. Intermede 
5. Louange a l'Eternite de Jesus 
6. Danse de la fureur, pour les sept trompettes 

STJAMES' CATHEDRAL 

Mykola Suk, piano 
Rainer Moog, viola 
Young-Chang Cho, cello 

Lamar Crowson, piano 
Catherine McCorkill, clarinet 
Charles Castleman, violin 
Torleif Thedeen, cello 
Malcolm Berry, narrator 

7. Fouillis d'arcs-en-ciel, pour l'Ange qui annonce 
la fin du temps 

INTERVAL----------------------

CESAR FRANCK 

Piano Quintet in F minor 

1. Molto moderato quasi lento -Allegro 
2. Lento, con molto sentimento 
3. Allegro non troppo rna con fuoco 

14 

Daniel Adni, piano 
Koenraad Ellegiers, violin 
Simon Kobets, violin 
Lawrence Jacks, viola 
Michael Goldschlager, cello 

Venture Plaza 25 3077 
Stockland 75 2922 

Castletown 72 4643 
K Mart 79 5821 

Willows 73 6737 
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SUNDAY JULY 19 7.00PM TOWNSVILLE CIVIC THEATRE 

ANTONIN DVORAK 

Piano Trio No.3 in F minor, Op. 65 

1. Allegro rna non troppo 
2. Allegretto grazioso 
3. Poco Adagio 
4. Finale: Allegro con brio 

MIKHAIL GLINKA 

Sextet in E flat major for Piano, String Quartet 
and Double Bass 

1. Allegro 
2. Andante (attacca) 
3. Allegro con spirito 

Lamar Crowson, piano 
Ida Bieler, violin 
Torleif Thedeen, cello 

Mykola Suk, piano 
Australian String Quartet 
Joan Wright, double bass 

INTERVAL----------------------

FELIX MENDELSSOHN 

Octet in E flat major, Op. 20 Charles Castleman, violin 
Charmian Gadd, violin 
Oleh Krysa, violin 1. Allegro moderato rna con fuoco 

2. Andante 
3. Scherzo: Allegro leggierissimo 

Simon Kobets, violin 
Theodore Kuchar, viola 
Lawrence Jacks, viola 
Michael Goldschlager, cello 
Marko Ylonen, cello 

4. Presto 

Mal 
.\ I E ~RE R OF 

Para I~~ 
~-~ 

Florists 
• Fresh flowers delivered daily. 
• Flowers for all occasions. 
• Gift baskets & balloon bouquets. 
• Bunches & arrangements of fresh flowers. 
• Cheer me up novelties. 

ALL~ORCREDITCARDSACCEPTEDBYPHONE 

II r= II~ 
NORTHTOWN NORTHWARD 

ON THE MALL. OPPOSITE TOWNSVILLE 
TOWNSVILLE GENERAL HOSPITAL 

72 5011 ~ 72&15825 

OR PHONE OR PHONE 

71 3223 72 1935 
MALPARA FLORISTS NORTH WARD 

A/ H 715397 FREE CALL 008 079 910 

Hermit Park {beside Pizza Hut) 119 Charters Towers Rd 71 6767 15 



WEDNESDAY JULY 22 8.00PM 

FELIX MENDELSSOHN 

String Quintet in B flat major, Op. 87 

1. Allegro vivace 
2. Andante scherzando 
3. Adagio e lento 
4. Allegro molto vivace 

BELA BARTOK 

Piano Quintet (1903) 

1. Andante - Allegro 
2. Vivace (Scherzando) 
3. Adagio 
4. Poco a poco piu vivace - Vivace molto 

CAIRNS CIVIC CENTRE 

Ida Bieler, violin 
Koenraad Ellegiers, violin 
Rainer Moog, viola 
Theodore Kuchar, viola 
Michael Goldschlager, cello , 

Lamar Crowson, piano 
Oleh Krysa, violin 
Ida Bieler, violin 
Theodore Kuchar, viola 
Michael Goldschlager, cello 

INTERVAL----------------------

ZOLTAN KODALY 

Serenade for Two Violins and Viola, Op. 12 Oleh Krysa, violin 
Koenraad Ellegiers, violin 
Rainer Moog, viola 1. Allegramente 

2. Lento, rna non troppo 
3. Vivo 

ANTONIN DVORAK 

Piano Quartet No. 2 in E flat major, Op. 87 Lamar Crowson, piano 

1. Allegro con fuoco 
2. Lento 
3. Allegro moderato 

Ida Bieler, violin 
Theodore Kuchar, viola 
Michael Goldschlager, cello 

4. Allegro rna non troppo 

DANCE No~TH 
Townsville, Queensland 

is the only one of Australia's major ballet/dance 
companies to be based remote from a capital city. 

As part of its "all Australian" policy, Dance North 
is proud to have commissioned 9 new scores for 
dance from Australian composers in the last 8 
years . 

Dance North tours regularly through Australia and 
has undertaken two major tours to S.E.Asia, with a 
tour to Japan in December this year. 

Dance North, Arts Centre, PO Box 1645, 
Townsville 4810 
Phone 077 72 2549; Fax 077 21 3014 

Women's War Too 1992 Wind Prints 1991-92 



VIOLINISTS 

Ida Bieler was born in the USA, studied with Ruggiero Ricci at the 

North Carolina School of the Arts, and graduated from the Juilliard 

School as a student of Oscar Shumsky. After her early success as a 

soloist, she won international competitions and awards in Rome, New 

York, Florence and Vina del Mar, Chile. In Europe, she studied with 

Max Rostal in Cologne and Nathan Milstein in London. Ida Biele~ has 

performed as a soloist and chamber music partner throughout 

Australia, Europe, North and South America, Asia and New Zealand. 

She has been a frequent guest at the Marlboro Music Festival, Festival 

Casals in Puerto Rico, at the Chamber Music West in San Francisco and 

the Mendelssohn Festivals of Bremen and Saarland. From 1983 to 1987 

Ida Bieler was the Concertmaster of the Giirzenich Orchestra of Cologne. In 1988 she became the Professor 

for Violin at the Hochschule h.ir Musik und Darstellende Kunst in Frankfurt, Germany. 

Charles Castleman gave his first public performance at the age of four 

at the McDowell Artists' Colony. This was followed by an appearance 

three years later with the Boston Pops, a New York Town Hall debut 

recital at the age of nine, and a concerto appearance with the New York 

Philharmonic two years later. A top prize winner at the international 

Tchaikovsky, Brussels and Leventritt competitions, Charles Castleman 

has appeared as a soloist with the orchestras of Boston, Chicago, 

Dallas, Mexico City, Montreal, Moscow, Philadelphia and San 

Francisco. As a winner of the Ford Foundation Concert Artist Award, 

he commissioned the David Amram Concerto and presented its 

premiere with Leonard Slatkin and the StLouis Symphony. As a 

member of the New String Trio of New York and the Raphael Trio, he has recorded for numerous 

international recording labels. He has been lauded by the Eugene Ysaye Foundation in Brussels for his 

Nonesuch record and his New York City recital of Ysaye's Six Unaccompanied Sonatas. 

Koenraad Ellegiers is in a leading position of a German orchestra: 

Principal Violin of the Cologne Radio Symphony Orchestra. As a 

young artis t he studied with Sandor Vegh and Yehudi Menuhin and 

concertized throughout North and South America and most European 

countries. He has led masterclasses in Italy, Spain, Argentina and 

Switzerland. In addition to his commitments with the Cologne Radio 

Symphony Orchestra he serves as Second Violinist of the Van Hoven 

Quartet. 
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Charmian Gadd has recently returned to Australia after 23 years in the 

USA and Europe. Her worldwide career has included solo 

performances with many of the world's finest orchestras, recitals, 

chamber music and professorships at two US universities. She is now 

Artist-in-Residence at the Sydney Conservatorium and remains active 

in the performance field both here and in the USA. Her background is 

an unusual one- she was born in the Australian bush. Her mother's 

family were pioneers and her father's English intellectuals. Her 

mother, self-taught, became Charmian's first teacher. When the child 

showed remarkable promise she was enrolled at the Sydney 

Conservatorium and then commenced her formal training. Influences on her have been predominantly 

European- Richard Goldner, Viennese, Josef Gingold trained in Belgium, Henryk Szeryng of the Carl 

Flesch tradition and Janos Starker have been her most influential teachers and mentors. Charmian won 

the ABC Concerto Competition before leaving Australia in 1962 and has been a prizewinner in the Vienna 

International Violin Competition and the Emma Feldman award in Philadelphia. She has toured Australia 

many times, both for the ABC and Musica Viva. She is well known as a member of the new generation of 

artist-teachers and attracts students internationally. 

William Hennessy enjoys a reputation as one of Australia's most 

accomplished violinists having performed as a concerto soloist in 

thirteen countries and having made over 120 concerto appearances 

with Australian orchestras. Born in Wollongong, New South Wales in 

1955, he studied with Harry Curby, Carl Pini and Robert Pikler at the 

NSW Conservatorium of Music in Sydney. From 1977 to 1980 he was a 

permanent member of the Academy of St Martin in the Fields in 

London, and from 1980 to 1984 he was the Concertmaster of the 

Tasmanian Symphony Orchestra. William Hennessy lectures in violin 

and chamber music at the University of South Australia in Adelaide 

and is the leader of the renowned Australian String Quartet. He plays 

on a fine example of a J.B. Guadagnini violin. 

Simon Kobets is the Music Director and First Violinist of the 

Leontovych String Quartet, which he co-founded in the Ukrainian 

capital Kiev in 1971. He holds a master's degree from the Kiev 

Conservatory and doctoral degrees in solo violin and in chamber 

music from the Kiev and Moscow conservatories, respectively. A 

distinguished chamber player, Mr Kobets has also performed as a 

soloist throughout the republics of the former USSR and the countries 

of Eastern Europe. In 1988 he was awarded Ukraine's Lysenko Prize 

and in 1989 the title of "Outstanding Artist of Ukraine". For the past 

decade he has also served as Professor of Violin at the Kiev 

Conservatory. Founded in 1971 in Kiev, the Leontovych Quartet is 

regarded as one of Ukraine's finest chamber ensembles. It is a laureate of the 1978 Leo Weiner 

International Competition in Budapest and in 1989 received Ukraine's prestigious Lysenko award for 

popularising Ukrainian chamber music. This was the first time that the award had been given to an 

instrumental group rather than a composer. The quartet has taken part in many international festivals and 

has toured extensively throughout the former USSR, the countries of Eastern Europe, as well as Germany 

and Italy. Since its American debut at the United Nations in 1988, the Leontovych Quartet has appeared 

annually at the Music Mountain Chamber Music Festival in Connecticut and has performed in many US 

cities to wide critical acclaim. He has recently been appointed Senior Lecturer in Violin at James Cook 

University. 
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Oleh Krysa has long been esteemed in the Soviet Union as one of that 

country's most distinguished soloists and chamber musicians. Oleh 

Krysa was a student and protege of David Oistrakh, eventually 

succeeding the late virtuoso as Professor at the Moscow Conservatory 

in 1975. He established himself as one of the world's leading violinists 

at a very early age by winning top prizes in competitions including the 

Montreal International Violin Competition, the Tchaikovsky 

Competition, the Wieniawski Competition and the Paganini 

Competition. Oleh Krysa's solo recitals and chamber music 

engagements have taken him regularly to major musical centres 

throughout the world, including Australia, USSR, USA, Europe, 

Mexico, Japan and Korea, and he has appeared as soloist with the leading orchestras of Berlin, Dresden, 

Leningrad, Moscow, New York, Stockholm and Washington. From 1977 to 1987 Oleh Krysa was the first 

violinist with the Beethoven Quartet, one of the most accomplished ensembles to emerge from the Soviet 

Union. A champion of contemporary music and, in particular, of contemporary Soviet composers, he has 

enjoyed a special relationship with Alfred Schnittke and has premiered and been the dedicatee of 

numerous works by Schnittke. Since arriving in the United States in 1989 his recitals at Carnegie Hall and 

the Kennedy Center have been met with exceptional critical acclaim which has helped to confirm his 

reputation as one of the leading violin virtuosi of this century. In September 1990 he became Professor of 

Violin at the Manhattan School of Music in New York. 

VIOLISTS 

Elinor Lea, has played string quartets since she first began studying 

the violin at the age of seven. Her principal teacher was William 

Hennessy with whom Elinor later also studied at the South Australian 

College of Advanced Education. She toured internationally with the 

Australian Youth Orchestra in 1988 and in 1989 she was appointed 

Concertmaster of the Adelaide Youth Orchestra . In 1990 she became 

the Second Violin of the internationally acclaimed Australian String 

Quartet. 

Keith Crellin commenced a diploma course at the Queensland 

Conservatorium of Music in 1968, studying violin with Ladislav Jasek 

and piano with Nancy Weir. In 1971 he began studying with noted 

teacher Jan Sedivka at the Tasmanian Conservatorium and entered the 

Diploma of Arts (Music) course. In 1972 he was a winner of the ABC 

Concerto Competition playing the Bartok Viola Concerto with the 

Sydney Symphony Orchestra. He attained a Graduate Diploma of 

Music in Tasmania and joined the Rialannah String Quartet and toured 

widely throughout Australia. In 1976 he was appointed Lecturer in 

Viola and Chamber Music at the Tasmanian Conservatorium. From 

1977 to 1982, he performed with the Australian Contemporary Music 

Ensemble. He was appointed Conductor of the Tasmanian Conservatorium Orchestra in 1978 and held 

that position until 1985 when he joined the Australian String Quartet at the South Australian College of 

Advanced Education. He teaches viola and chamber music at the Elder Conservatorium, University of 

Adelaide. Mr Crellin has been critically acclaimed as a conductor of orchestras, including the Queensland 

Philharmonic with whom he appeared in 1991. 
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Lawrence Jacks was born in Melbourne in July 1951 and was trained 
in Melbourne under the late Claire Farmer and in Sydney under John 
Gould (former Principal in LSO). Lawrence has held positions as 
Principal Viola in three of Australia's leading orchestra's, including the 

Melbourne Symphony and the West Australian Symphony Orchestra. 
Career highlights include recipient of an Australia Council grant for 
advanced study 1981, under such notable teachers as Bruno Giurrana, 
Peter Schidlof and Igor Ozim. Lawrence has appeared as soloist with 
the Melbourne, West Australian and Tasmanian Symphony 
Orchestras, and he is also a regular artist for the ABC as a chamber 
music performer. Lawrence was chosen to represent Australia as a 

member of the World Philharmonic Orchestra in 1988. Lawrence's teaching commitments include 
elementary to university level and also include conducting the West Australian Youth Orchestra and 
amateur orchestras. 

Theodore Kuchar, Artistic Director of the Australian Festival of 
Chamber Music, graduated from The Cleveland Institute of Music and 

by the age of 25 held the position of Principal Viola in orchestras of 
Cleveland and Helsinki. He has appeared as soloist and chamber 
musician in Australia, Europe, New Zealand, UK, USA, and the USSR, 

and at major festivals including Edinburgh, Kuhmo, and Tanglewood. 
In 1980, he was awarded the Paul Fromm Fellowship from the Boston 
Symphony Orchestra to do advanced study and performance at the 
Berkshire Music Center, Tanglewood, working with Bernstein, Colin 

Davis, Maazel, Ozawa and Previn, and subsequently being reinvited 
the following season. While having served as Music Director of the 

Queensland Philharmonic Orchestra, Finnish Chamber Orchestra, Cleveland Sinfonia, and West 
Australian Ballet, his active conducting career has taken him to the leading symphony orchestras of 
Prague, Helsinki, Tallinn, Stockholm and Wellington, amongst many others. His recording of 

Mendelssohn symphonies for the Ondine label has received wide acclaim in leading American and 
European publications. In 1989 he was awarded the Honorary Bronze Medal by the Finnish Government 
in recognition of his work promoting and performing that country's music both in Finland and abroad. He 
also serves as Artist in Residence at James Cook University of North Queensland. His concert 
engagements in 1992 span Australia, New Zealand, Europe and USA. 

Rainer Moog belongs to the select group of violists who have 
successfully made a career as a soloist. A top prize winner at the ARD 
Competition in Munich in 1971, he was appointed Solo Violist of the 
Berlin Philharmonic Orchestra in 1974, a position in which he served 
with distinction until1978. During this period, he was appointed 

Professor of Viola at the Hochschule fur Musik, Cologne, which 
remains his current appointment. Rainer Moog is a member of the 
illustrious Van Hoven Quartet which has toured extensively with 
performances of the cycle of the complete Beethoven Quartets as well 
as other works from the entire classical repertoire. His masterful 
recordings as a soloist and chamber musician and participation in 

numerous international festivals have placed him at the forefront of the world's violists. 
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CELLISTS 

Young-Chang Cho began studying the cello at age eight in his 

homeland, Korea. He continued his studies in the USA where he 

earned his Diploma. In Germany he studied with Siegfried Palm. 

Young-Chang Cho won prizes in important international competitions, 

(Geneva, Budapest, Munich and Paris), and performed throughout 

America, Asia and in most European countries. From 1983-87 he was ' 

Solo Cellist of the Radio Orchestra Cologne (WDR Rundfunk 

Orchester) . Since 1988 he has been Professor of Cello at the 

Musikhochschule in Essen while also serving as Cellist of the Van 

Hoven Quartet. 

Michael Goldschlager was appointed Principal Cellist of the West 

Australian Symphony Orchestra in 1985 after having established 

himself as one of New York City's most sought after chamber 

musicians. He performed in the 1982 New Year's Cqamber Music Gala 

with Isaac Stern, Leonard Bernstein, the Guarneri Quartet and others at 

Carnegie Hall. His wide ranging freelance career included regular 

work with entertainers like Victor Borge, George Benson and Anne 

Murray. He played the solo cello in the Broadway success The Elephant 
Man (with David Bowie), where he was an actor as well. Soon after 

arriving in Perth, he became a founding member of the Cristofori Trio 

at the University of Western Australia, where he also lectured in 18th 

century performance practice. He has recently made guest appearances as Principal Cellist with the 

Australian Chamber Orchestra in Sydney, Canberra and at the Adelaide Festival. He has most recently 

appeared as soloist in the Boccherini Cello Concerto with the West Australian Symphony Orchestra and 

has made numerous national broadcasts for the ABC and CD recordings for the ABC Classics label. 

Michael Goldschlager appears with the kind permission of the West Australian Symphony Orchestra. 

Janis Laurs is a founding member of the Australian String Quartet. 

Before he graduated in 1972, he had twice been state winner of the ABC 

Concerto Competition and a national finalist. In 1973 he continued his 

studies with Pierre Fournier in Switzerland and from 1975 to 1982 was 

cellist of the widely acclaimed New England Ensemble resident at the 

University of New England in Armidale, New South Wales. He toured 

extensively with this ensemble throughout Australia, Europe, Canada 

and the USA and he has appeared with major Australian orchestras 

including the Sydney Symphony. In 1983 he was appointed Principal 
Cello with the Melbourne Symphony Orchestra and had been a 

member of the teaching staff of the University of Melbourne and the 

Victorian College of Arts before taking up residence in Adelaide in 1985. He is currently Lecturer in Cello 

at the Elder Conservatorium of Music. 
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Torleif Thedeen gained international recognition in 1985 by winning 

three of the world's most prestigious competitions for cellists: the 

Rostropovich Prize in Los Angeles, the Pablo Casals Competition in 

Budapest, and the European Broadcasting Union's Competition in 

Bratislava. Born in 1962, he made his highly acclaimed debut as a 

soloist at the age of nineteen by performing Dvorak's Cello Concerto 

with the Swedish Radio Symphony Orchestra. In January 1989 

Thedeen was presented at the MIDEM Music International in Cannes 

as one of the world's three most outstanding musicians. The 

recognition and publicity that followed these triumphs have brought 

numerous invitations from leading symphony orchestras and chamber 

music festivals throughout Scandinavia, Europe and USA, including Berlin, Budapest, Copenhagen, Paris, 

Prague and Stockholm. He records exclusively for BIS, and a number of his recordings have achieved 

definitive status. 

DOUBLE BASSIST 
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Marko Ylonen was born in Helsinki in 1966 and has established 

himself as one of the most distinguished Finnish musicians of his 

generation. After studying with Erkki Rautio, Heinrich Schiff and Paul 

Tortelier, he has been a top prize winner in the Finnish National Cello 

Competition twice and most recently in the Tchaikovsky Competition 

in Moscow in 1990. A number of Finland's most renowned composers 

have written concertos especially for him. Several of these have been 

recorded for the Ondine label and released on compact disc. He has 

appeared as a soloist and a chamber musician throughout Europe and 

was recently appointed the Solo Cellist of the Finnish Radio 

Symphony Orchestra. 

Joan Wright is an honours graduate of the University of Western 

Australia and has studied in London and the USA with such teachers 

as Tom Martin, Barry Green and Francois Rabbath. She has played in 

many Australian orchestras and is currently Associate Principal 

Double Bass with the West Australia Symphony Orchestra. She is a 

lecturer at the University of Western Australia and the 

Conservatorium of Music in Perth and is an active solo and chamber 

music performer around the country. A number of her former students 

occupy positions with the leading orchestras of this country. 



PIANISTS 

Daniel Adni has clearly established himself of one of the foremost 

talents of his generation. Since his sensational debut at the age of 19, 

with Otto Klemperer and the New Philharmonia Orchestra in England 

at Festival Hall, Daniel Adni has performed with most major 

orchestras in England, including the Royal Philharmonic, the Halle and 
I 

the London Philharmonic. Superlative reviews have followed his 

performances as a soloist with the orchestras of Berlin, Chicago, 

Cleveland, Hong Kong, Jerusalem and Tokyo. Daniel Adni's artistry 

has been well documented with 21 recordings for the EMI label to his 

credit. 

Lamar Crowson left California to finish his studies at the Royal College 

of Music in London under the renowned composer Arthur Benjamin. 

In 1952 he was a Laureate in the Queen Elizabeth of Belgium 

Competition. Among his other awards were the Chappell Gold Medal, 

the Dannreuther Prize, two chamber music prizes in Munich, the 

Harriet Cohen International Medal, and the Edison Award for his 

recordings of work by Janacek. In 1954 he became the first American to 

be appointed to the teaching staff of the Royal College of Music, an 

appointment he held until he took up the post of Senior Lecturer in 

Piano at the University of Cape Town. Lamar Crowson has appeared 

under such conductors as Monteux, Barbirolli, Boult, Sargent, 

Sawallisch, Boulez and Colin Davis. In addition, he has been a participant in the Edinburgh, the Warsaw 

and the Venice Festivals. He has toured as a member of the famed Melos Ensemble throughout Europe, 

the Soviet Union, North and South America, and also with Pierre Fournier, Jaqueline du Pre, Itzhak 

Perlman and the Amadeus Quartet. He records for HMV and Oiseau Lyre. Lamar Crowson is the 

Professor of Piano at the South African College of Music and has recently been appointed Visiting 

Professor of Piano at James Cook University commencing in 1993. 

lola Shelley began studying the piano at the age of four and by the age 

of eight had passed Grades 1-8 of the Associated Board piano 

examinations with distinction, winning several prizes. A busy solo 

career ensued which included many appearances on BBC Radio and 

Television and at the age of thirteen she was the youngest student ever 

to gain both LRAM and ARCM Performing Diplomas. She is a 

graduate of Bristol University with BA (Hons) in Languages and 

BMus(Hons) with specialisation in Composition. She has taught the 

most advanced piano students since coming to New Zealand, is a 

Radio New Zealand National broadcasting artist, and is in constant 

demand as both soloist and accompanist serving as a sonata and 

chamber music partner for most of the leading international artists touring New Zealand. For her 

performance in the Schumann Piano Quintet, the Christchurch Star critic described her as "unequivocally 

the top chamber pianist in the country". She has made numerous concerto appearances with New 

Zealand's leading symphony orchestras. 
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I I Mykola Suk rose to international prominence in 1971 as First Prize 

Winner of both the Liszt and Bartok International Competitions, 

subsequently establishing a distinguished career in Eastern Europe. 

The Ukrainian pianist was born in Kiev into a family of musicians. He 

studied at the Kiev Special Music School and later at the Moscow 

Conservatory, where he joined the class of the famous Soviet 

pedagogue and performer, Lev Vlasenko. He is highly successful as a 

chamber music performer, and his performances with the violinist 0. 

Parkhomenko, Merited Artist of the Ukrainian Republic, and Violinist 

Oleh Krysa (with whom he has performed the complete cycle of 

Beethoven's violin and piano sonatas) have brought him great critical 

acclaim. My kola Suk has been awarded the title of Merited Artist of the Ukrainian SSR for having done 

great service in the field of the performing arts and now lives in New York, performing actively 

throughout the USA and former USSR while remaining on the faculty of the Moscow Conservatory. 
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Tatyana Tchekina was born in Moscow. She studied at the Kiev and 

Moscow Conservatories with Vsevolod Topolin and Boris Zemlansky. 

Since 1967 she has been performing with the violinist Oleh Krysa in 

solo and chamber music recitals and has received world wide acclaim 

from critics. Since arriving in the United States in 1989, her recitals at 

Carnegie Hall in New York and the Kennedy Center in Washington 

D.C.have been received enthusiastically by the critics. She has also 

conducted masterclasses throughout the world. 



OBOIST 

Joel Marangella, who holds the position of Principal Oboe of the West 

Australian Symphony Orchestra, was born in Washington, DC, 

educated in France and is a graduate of the National Conservatory of 

Music in Orleans, and the National Superior Conservatory in Paris. In 

1973 he graduated from the Juilliard School in New York with a 1 

Master's Degree in Music. He has performed extensively as a soloist 

throughout Europe and the United States, including recitals at the 

Kennedy Center of Performing Arts . He was a founding member of 

Speculum Musicae, a contemporary music ensemble which made its 

debut at the New York City Town Hall. As an orchestral player, Joel 

Marangella has gained much experience in the world of ballet as oboist 

in orchestras accompanying many of the world's most famous ballet companies including the American 

Ballet Theatre, the Bolshoi Ballet on two American tours, the Royal Ballet, Covent Garden, the Royal 

Danish Ballet and the New York City Ballet. During 1988, he appeared as soloist in major concerts with 

the major ABC symphony orchestras. In 1991, he performed in New York's Lincoln Centre and 

Washington's Kennedy Centre as the featured guest of The Chamber Music Society of Lincoln Centre 

while also having given the US premiere of Henze's Double Concerto with the National Symphony 

Orchestra. 

CLARINETIST 

Catherine McCorkill began studying the clarinet in Perth with Duncan 

Abercromby. After further studies with Donald Westlake, she 

graduated from the Canberra School of Music with a BA (Music) and a 

Postgraduate Diploma, also receiving the "Student of the Year" prize. 

During 1984, Catherine played in the Tasmanian Symphony Orchestra 

and was a State Winner of the ABC Instrumental and Vocal 

Competition. Later that year, she was Principal Clarinet on the 

Australian Youth Orchestra's highly acclaimed European tour, after 

which she took up a Churchill Fellowship which enabled her to study 

for fourteen months with leading teachers in England, France, 

Germany and the USA. In 1986, Catherine joined the Queensland 

Philharmonic Orchestra as Principal Clarinet. She has appeared as a soloist and chamber musician with 

various ensembles on many occasions. In 1990, Catherine was appointed to her present position as 

Lecturer in Clarinet at the Western Australian Conservatorium of Music, a twofold position which 

includes teaching young musicians and performing chamber music. During 1990 and 1991, she was a 

member of Ensemble Vasse which performed regularly in Perth and toured to Ecuador, Peru and the 

United Kingdom, with performances at the 1991 Bournemouth International Festival. Catherine appeared 

as a solo recitalist at the 1991 Australasian Clarinet Conference held in Brisbane. 
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PROGRAM NOTES 

JULY 10 

Mendelssohn: String Quintet in Bb major, Op. 87 
Mendelssohn's String Quintet in B flat major, Op. 87 was completed just two years before his death and 
more than twenty years after the first Quintet. It is difficult to compare stylistic progress in the two works, 
as they both conserve similar structural principles and style. The Quintet was written at Bad Soden, 
Germany in 1845, where Mendelssohn was resting from his substantial duties as official composer to the; 
King of Prussia. Unfortunately, this responsibility plus demanding conducting engagements, left him little 
time to compose chamber music- one of his favourite genres. The opening movement, Allegro in sonata 
form, utilises the violins in a concertante style where they announce a striking theme over tremolo 
accompaniment. Adding to a development section rich in tonal, dynamic and textural contrast, is the 
recapitulation which expands the two principal themes even further as Mendelssohn makes full use of 
additional contrapuntal techniques. The second movement reflects a light, playful quality very typical of 
Mendelssohn's scherzos achieved through the alternation of pizzicato and area writing with a staccato 
melody treated somewhat fugally. For harmonic variety, and likely to compensate for the movement's 
extensive linear texture, Mendelssohn fluctuates between major and minor modes. The Adagio e Iento is 
in direct contrast with the scherzo, where counterpoint and gaiety are replaced by a more dramatic 
chordal texture, striking melodies, varied dynamics and instrumental effects. The finale returns the 
quintet to a light-hearted spirit with its Allegro motto vivace tempo and opening gesture dominated by a 
violin run. In the development section new ideas receive extensive contrapuntal and homophonic 
treatment. In the recapitulation, Mendelssohn brings it back again with renewed strength allowing one a 
brief allusion to the original second theme before a short but intense coda. 

Shostakovich: Piano Quintet in G minor, Op. 57 
Like other composers before him, Shostakovich turned to chamber music and in particular, the string
quartet for his most private thoughts. In these quartets- works that set Shostakovich among the greatest 
musical masters- is a melancholy, sometimes primitive savagery, that eventually led to the death
obsessed music of his last years. The Piano Quintet holds an important position among the chamber 
works. Completed in 1940, during the troubled months before Hitler reversed his pact with Stalin and 
invaded Russia, it was first performed in the Small Hall of the Moscow Conservatory by the Beethoven 
Quartet with Shostakovich himself. Dmitry Rabinovich (Shostakovich's biographer) described that at the 
end of the evening in which three new Soviet works were premiered, the Quintet awakened the audience 
to passionate enthusiasm. Two of the movements, the Scherzo and finale, were wildly encored, a practice 
which became so regular that the work was soon described as a piece 'in five movements of which there 
are seven'. The Prelude begins with solemn chords and extensive melody on piano, before the entry of the 
strings. The combination of Prelude and Fugue is a conscious path back to Baroque methods, but the inner 
and poignant strength also suggests Beethoven's use of fugue for statements of unified musical strength. 
The Scherzo's popularity lies within its catchy main theme which again hints at Beethoven in the 
technique of using a fragment in connection with a spiky violin theme to generate tension. The texture 
remains light, with the piano almost always in octaves accompanying strings with lightly strummed 
chords. Shostakovich then reverses the expected by saving his commanding chordal music for double
stopped strings at the movement's climax, while the piano slices through them with a feverish melody in 
the high register. The Intermezzo continues the intensity, with little to lighten the atmosphere, and it is 
not until the Finale that we hear a hazy reconciliation, though the closing bars are quiet and indefinite. 

Mozart: Oboe Quartet in F major, K. 370 
Mozart's chamber music was often written with specific musicians in mind and tailored to cater for their 
specific abilities and talents. The Oboe Quartet was composed in Munich in early 1781 for Friedrich 
Ramm, virtuoso oboist of the Electoral Orchestra. Alfred Einstein wrote that the Oboe Quartet was "on a 
higher artistic and spiritual level than the best of the flute quartets". He called the Oboe Quartet "a 
masterwork, which in its combination of the concertante and chamber music spirits can be compared only 
with Mozart's own later Clarinet Quintet". The first movement, a graceful movement in sonata-allegro 
form features great sensitivity between oboe and violin. The second movement moves into a mood of 
utmost seriousness with the oboe singing a sustained aria, cantabile, with wide leaps in register. The third 
movement is a rondo in 6/8 meter with a dance-like lilt. Sections between the appearances of the main 
rondo theme ideally display the various facets of the oboe's capabilities. This movement features the most 
virtuosic for the oboe. The most unusual aspect of this quartet is to be found in this last movement, where 
the oboe spins off a rapid roulade of notes alia breve, while the strings, still in 6/8 create a striking 
juxtaposition. This is a device seldom heard in Mozart's music. 
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Dvorak: Piano Quartet in Eb major, Op. 87 
When Dvorak composed his Piano Quartet, Op. 87 in the summer of 1889, he had established a 
formidable reputation. He had recently completed his Piano Quintet, Op. 81, which was regarded by 
many to be one of the best chamber works of all time. The Quartet in E flat is a distinguished work with 
great nobility, had been compared to the work of Brahms, yet it is unmistakably pure Dvorak at his best. 
The first movement presents a powerful subject in two parts, with the melodic theme assertively stated by 
the strings and the rhythmic contrast played by the piano. The two are intermeshed and elaborated until 
the contrasting, lyrical second subject is heard. In the development, Dvorak concentrates on an explication 
of the first theme at the outset and later fives greater emphasis to the second theme as a counterbalance. 
The music slows for the quiet start of the coda but then gathers momentum to a powerful intensity.

1
The 

second movement is loosely constructed from a sequence of five singularly written passages covering a 
broad spectrum of expression, variations of which then recur. The third movement assumes the form of a 
scherzo, however the music flows with the gentle rhythm of a waltz, with a contrasting central section 
where there is a deviation. The finale has a robust quality that serves as a counterbalance to the first 
movement. An arousing, almost orchestral coda brings the piece to a breathless end. 

July 11 

Mozart: String Quartet in Eb major, K. 160 
The Mozart String Quartet, K. 160 was written as part of the six quartets K. 155-60 around his second trip 
to Italy in 1772. Since then, despite drastic changes in the nature and practice of music, the quartet 
medium has proved exceedingly durable. Mozart found this genre an ideal vehicle for the expression of 
his most private thoughts. A performer himself, Mozart intended this music to appeal primarily to 
performers, and although larger audiences now hear them, their inner spirit remains a paradox. The 
shared face of this music appears brilliant and rapturous, while Mozart also composed often in a mood 
that was withdrawn and intensely contemplative. The origin and inspiration of his quartets is historically 
quite vague, but their significance the opposite, creating one of the most loved and exalted chamber 
music works. 

Ravel: String Quartet 
Ravel's String Quartet was written in 1903 and dedicated to his master, Gabriel Faure. Indeed the first 
movement, Allegro moderato, opens with the simply lyrical statement that Faure himself often employed. 
Texture and mood, however, change quickly and the character of the whole movement is suggested by 
the marking of the remote, almost nostalgic second subject, pianissimo, tres expressif. This does not 
prevent a major climax at the end of the development, but it does not last more than a few bars, leaving 
the general mood of the movement unchanged, tender and peaceful. The second movement is based 
around the joint use of two different metres, 6/8 and 3/4, a feature Ravel emphasises by the alternation of 
bowed and plucked strings. The third movement features muted strings where Ravel contemplates 
fragments of material from the earlier movements, utilising his imaginative skills to devise new 'settings' 
or methods of presentation. This movement is closer to revealing him to us than any other in the Quartet. 
The Finale is rapid only momentarily resting in what we recognise as a new rhythmic version of the first 
movement's second subject. Behind this spectacular display, however, is a logical precision of selection, of 
decision and contemplation and above all an indulgence in pure sound, which is one of Ravel's essential 
characteristics. 

Brahms: String Sextet in Bb Major, Op. 18 
The Brahms Sextet is not so typical of chamber music form, rather working towards Brahms' symphonic 
works. It was not, at that time, his greatest ambition to develop a new chamber music form, and the sextet 
remains close to Detmolder Orchestra Serenades, composed at around the same time, and the D minor 
Piano Concerto. The sextet has often been interpreted as a fond recollection of his youth and the sextet's 
slow movement he arranged for piano for Clara Schumann's birthday. The first movement extends the 
traditional sonata-form while the second movement features variation movement. The form and colour is 
very similar to Schubert's String Quartet "Death and the Maiden". The Scherzo, in F major, is an 
extroverted movement and highly orchestral in its composition. The finale also complicated in form. 
Connected to Rondo-form, sonata-form and variation, it has hidden associations with the first movement. 
The work ends in an anima to Coda after a intricate and intense development. 

Beethoven: Violin Sonata, Op. 47 "Kreutzer" 
Beethoven's Violin Sonata, Op. 47, the "Kreutzer" is arguably the first great sonata for violin and piano. 
From the violin's unaccompanied entrance, the main Presto and the majestic theme and variations to the 
dynamic finale, we witness a work of splendid virtuosity and musical mastery. It is not surprising that the 
"Kreutzer" and the "Spring" share the superiority of being the only ones of the ten sonatas to have earned 
nicknames. French violinist Rodolphe Kreutzer, to whom opus 47 is dedicated, first met Beethoven in 
1798. If a quarrel had not occurred, the work might well have become known as the "Bridgetower", after 
the mulatto violinist who gave the first performance •·vith Beethoven in 1803 and to whom the composer 
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had intended to dedicate it. The ten violin sonatas were written in the narrow space of just fifteen years, 
between 1797 and 1812. The progress between the other relatively small-scale sonatas of Opus 12 and the 
acclaimed "Kreutzer" sonata is exceptional even by Beethoven's high standard. While only five years lies 
between them, the early set, for all their splendour, are not always entirely convincing in the 
appropriateness of the combination of violin and piano, but by the time Beethoven came to compose the 
"Kreutzer", he had developed the medium to almost concerto proportions. Even in the title-page sketch, 
Beethoven altered the description of the style of the work from 'brilliante' to 'molto concertante quasi 
come d'un Concerto'. 

Sibelius: String Quartet, Op. 56 "Voces Intimae" 
Sibelius composed the "Voces Intimae" quartet in Paris and London during 1908-09 between his third and 
fourth symphonies. Its title originated from the slow middle movement, where Sibelius pencilled the 
words "voces intimae" over the three pianissimo chords which captivate the recluse quality the title 
suggests. Sibelius himself was an accomplished violinist and in his youth, formed a family piano trio with 
his brother Christian as cellist and his sister as pianist. In the absence of a strong orchestral tradition, the 
Helsinki orchestra not performing on a regular basis until1882, this provided the means for Sibelius to 
foster his creativity. Although this work is written iri D minor, many of its themes are treated modally. 
The first movement is highly characteristic of Sibelius in its discipline and concentrated expression and 
strong sense of harmonic growth hiding under a relaxed, flowing surface. The Vivace movement which 
follows , almost without a break, is closely connected to the first and draws on it for thematic material. 
They are connected so closely, that Sibelius used to call them "a movement-and-a-half". The Allegretto rna 
pesante is Haydnesque in its sense of line, while the finale strikes a distinct epic note. Parts of the Fourth 
Symphony were sketched out for quartet before they eventually found their rightful medium. The "Voces 
intimae" remained Sibelius's last composition in this medium. 

Falla: Suite Populaire Espagnole 
Manuel de Falla's suite of folksongs, Suite Populaire Espagnole, was first heard (in its original version for 
voice and piano) in 1915: the tunes are traditional, through all but El pano moruno and Asturiana are 
developed or extended, and the Jota is an amalgam from various sources. Falla based some of the 
accompaniment figures on those in 19th-century collections, but otherwise these imaginative settings are 
entirely original, bringing out the full flavour of the provinces represented (Murcia, Asturias, Aragon and 
Andalucia). 

Chausson: Concerto for Violin, Piano and String Quartet, Op. 21 
Ernest Chausson's Concerto was composed between 1889 and 1891 at a time when Victorian ethic scorned 
virtuosity and the faction of the star in music. To write a concerto seemed a sin against musical purity. 
The Revolution and Reformation was seen as concession to individualism with a longing of the return to 
the patriotism of Couperin and Rameau and the inspiration of their music for small ensembles. It is of this 
line of thinking that Chausson is most representative, but it is not easy to escape from the idea of the 
violin as proud and majestic, or of the piano as a rival to the orchestra, hence the work, in reality a 
dramatic sonata with violin and piano as the major characters completed with the string quartet as their 
foil. There is a thirty-four-bar introduction where, in the three notes D, A, E, the cyclic structure of the 
entire work is revealed. This is followed by a Sonata movement, with the traditional exposition of two 
contrasting themes. For the listener, this passage provides a lyrical, rhapsodic, almost tortured 
atmosphere. He is sentimental and absorbed with his own suffering, but fortunately retains the ability to 
wind his sad song a background of mocking harmonies, the veiled complacency even more moving in its 
struggle to overcome of forces of darkness. The second movement, a Sicilienne, revolved around two 
harmonies, hovering between tenderness and impish grace and the archaic and modern. Breaking off 
early, it leaves us in a void of despair while the solo violin sings a passionate lament. The direction tres 
anime would seem to finish the concerto on an optimistic note, but syncopated rhythms and melodies 
restrict the spirit of the beginning theme, while the expressive second subject again sees Chausson 
consumed by his own internal conflict. The war would unravel these confusions and when peace 
returned, and with it the arrival of the lively Les Six, there was to be no place for the elaborate tonal decay 
in which Chausson had left his martyrdom. 

July12AM 

Britten: Phantasy Quartet, Op. 2 
Today, many people consider Britten as primarily a composer of vocal music- operas, choral works, 
song cycles, canticles, folk song arrangement and the War Requiem. However, in his earlier career years, 
Britten was fundamentally an instrumental composer, with 18 of his first 25large works for instruments 
alone, and generally more grandiose than the vocal works of the same time. Composed in 1932, the 
Phantasy Quartet was dedicated to Leon Goossens, who played it in a radio broadcast in August 1933. It 
also appeared in the 1934 festival of the International Society of Contemporary Music held in Florence. It 
is rare to see a composer lucky enough to be heard at an international forum with only the second work 
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they deem worthy of their craft. The term 'fantasy' implies imaginative freedom, but, like many 
composers of his time, Britten wished to shape the work in a logical way derived directly from the sonata 
principle. As a whole, the Phantasy forms a large arch beginning and ending with a lyric melody in the 
oboe undermined by a rhythmic march figure in the strings. Britten's musical language stems from modal 
scales of such composers as Vaughan Williams and Holst, who rediscovered the heritage of English folk 
songs. Although it is not greatly known, the Phantasy already reveals the imaginative textures and the 
richness of thematic intrigue that were two of Britten's greatest strengths. 

Mendelssohn: Piano Trio in D minor, Op. 49 
Mendelssohn's Piano Trio in D minor, Op. 49 has enjoyed enormous popularity. Schumann's opiniop of 
the work was that Mendelssohn had "raised himself so high that we can indeed say that he is the Mozart 
of the nineteenth century; the most brilliant among musicians". It was, he claimed: "the master trio of 
today". In-this work, it is apparent that melody reigns supreme, and that, as a composer of fairly-like, 
spritely scherzos, he surpassed all others. Hence, it is in this work's monothematic scherzo, Leggiero e 
vivace that Mendelssohn's magic can be found. 

Debussy: Cello Sonata 
Debussy's Sonata for Cello and Piano was written in the summer of 1915.lt is believed that Debussy was 
going to entitle the piece: "Pierrot fache avec la lune" (Pierrot angry with the Moon). Some believe this 
was an intention to recreate the canvases of Watteau and his contemporaries. The Sonata finally appeared 
without a title, although his original thoughts were well suited to the typical Debussy blend of poetry and 
humour. The Sonata features the Cello as the dominating force. As Debussy stated: "Let the pianist 
always remember not to engage in a struggle with the cello but to serve as its accompanist". The dreamy 
Prologue is constructed within classic form, despite its fanciful wanderings. The central section is 
reminiscent of Cloches a travers les Feuilles. The Serenade is not only light and imaginative in tone but 
highly skillful in its evocation of the guitar and mandolin. This section is connected, without break, to the 
Finale, where the forward movement of the music- rhythmic and lyrical- reaches its greatest potential. 

Brahms: String Quintet in F major, Op. 88 
In his full career maturity, Brahms returned to writing for strings alone and with an enhanced awareness 
for the expressive faculties of the medium itself. His two Quintets adopt a classical combination with two 
violas, and as a result, Brahm's love of the instrument's alto voice finds some of its superior expression. 
The F major String Quintet shows his finest handling of texture and form revealing a new resourcefulness 
and the music embodying a richer expression, despite the greater economy of ideas. The two leading 
ideas of the middle movement are derived from a sarabande and gavotte for piano in the style of Bach, 
while the Finale pays an obvious homage to Beethoven's Third "Rasumovsky" Quartet, combining fugal 
writing within sonata form. The first movement, classical in its elegance, also recalls the mastery of 
Mendelssohn. Although diverse, these influences are fused by formal instinct drawing marked parallels 
between the character of their second subjects, as well as reinterpreting in the Finale, the plagal harmony 
of the slow movement. 

July 12PM 

Beethoven: Cello Sonata No.3 in A major, Op. 69 
Beethoven's five cello sonatas give a comprehensive view of his development and conception of the duo 
sonata. They also hold an important place as the earliest works of real importance for cello and piano. The 
Opus 69 Sonata was not without its problems with difficulties in matching the powerful singing voice of 
the cello's middle register with the relatively soft tone and limited sustaining power of the late 18th 
Century piano. It dates mainly from 1807, but was completed early in 1808 and dedicated to Baron Ignaz 
von Gleichenstein, Imperial Court councillor in Vienna. It is therefore, exactly contemporary with most of 
Beethoven's Fifth Symphony, and there are some allusions to two other works of this period- the trio of 
the Seventh Symphony in the second movement and to the opening theme of the first "Razumovsky" 
Quartet in the finale. The cello opens the first movement, unaccompanied, with the phrase of the main 
theme and then holds a pedal E while the piano concludes it. The next movement is a rapid scherzo, a 
slender tune but a profusion of syncopation. The A major trio bears a strong resemblance to the 
corresponding passage in the symphony in the same key. The first movement's lack of a slow 
introduction, which also distinguished the Op 5 Sonatas is counteracted by a beautiful, albeit brief, 
Adagio cantabile that also performs a prelude to the finale, which as sonata-form movement, has similar 
modest proportions to the opening Allegro although more virtuosic in character. Its opening theme (the 
Razumovsky), is equaled by an enchanting second subject that forms a gentle dialogue between cello and 
piano. The development rises to an energetic climax, when a new descending theme takes temporary 
prominence. 
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Janacek: String Quartet No.2 "Intimate Letters" 
Janacek's Second Quartet, "Intimate Letters", may well have been written after first meeting Kamila 
Stosslova in 1917: "The Diary of One Who Disappeared, Katya Kabanova, The Makropulos Case", all 
intimate letters addressed to the woman he believed his beloved- a relationship crucial in that it existed 
almost entirely within his mind. Janacek had already revealed his susceptibility to the idea of all
consuming love well before Kamila had become the object of his passionate and productive devotion. In 
another instance in 1908-09, Janacek composed a piano trio based on Tolstoy's novella "The Kreutzer 
Sonata", in which marriage is perceived as the destroyer of true and natural love and he utilised material 
from this lost work when writing the First Quartet, subtitled after the Tolstoy. Both quartets deal with 
themes of passion against conventional constraint, an appropriate representation chosen at a time Janac~k 
was otherwise ignoring conventions of scoring and medium. The Second Quartet has little to do with 
formal propriety, its abruptness enhancing its expressive strength. However, the incidents one feels are 
not elements within a musical argument, but potent, quasi-vocal expressions in their own right. Janacek's 
use of the string quartet as a medium for intimate autobiography also has 19th Century precedents; in 
Smetana's E minor quartet and in Hugo Wolf's D minor (1874-84), with its Goethe epigraph "You must 
renounce, renounce." 

Poulenc: Violin Sonata 
Francis Poulenc's greatest contribution to twentieth-century repertoire lay with smaller-scale genres 
involving solo instruments or voices. His earliest sonatas, including the Violin Sonata, are light-hearted 
works of which the composer was dismissive when he later commented that they should be regarded as 
'for entertainment and without pretension, akin to Sa tie's 'furniture music'. Composed between 1942 and 
1943 (revised 1949), it was dedicated to Ginette Neveu, and was the third Poulenc composed in this style, 
the earlier two destroyed by the composer. 

Faure: Piano Quartet inC minor, Op. 15 
The Piano Quartet Op. 15, with the Violin Sonata Op. 13, remains the most important chamber work of 
Faure's individual characteristics also shape the subject matter and its subsequent treatment. The main 
theme of the initial Allegro molto moderato is energetic and modal and is immediately announced by the 
strings against detached piano chords with a rhythmic pattern which dominates this concise sonata form. 
The scherzo, light with pizzicato strings propelling a dance-like leggiero keyboard theme unsure whether 
it is in E flat major or C minor. This Faure treats in a variety of ways, for example a duple time version is 
alternated with the original6/8 form. The central section features a chorale melody that is both sweet and 
dry on muted strings while the piano maintains its light-hearted milieu. Both serene and powerful, the 
Adagio is among the finest of Faure's early slow movements. The strings are cleverly treated as 
individuals, entering and re-entering with a prayer-like melody over rich keyboard harmonies. The 
concluding Allegro molto features a scale-like string theme over piano arpeggios which lead to a heavily 
syncopated motive on the keyboard with a rising bass counter-melody from the strings. The development 
passes through almost all possible keys and the recapitulation makes great use of the first subject with 
some virtuoso work from piano, which accompanies the return of the second subject. 

July 16 AM 

Beethoven: Violin Sonata in Eb major, Op. 12 No. 3 
The opening Allegro con spirito of theE flat sonata, opus 12, no. 3, is an abundant movement. It is some 
time before the violin frees itself from a sometimes unrewarded role, sometimes overshadowed by the 
brilliant piano part. However, by the second subject it is released and revels in the freedom of a series of 
rapid semiquaver runs. The slow movement is an exquisite Adagio con molt'espressione inC major, 
which reveals music profoundly poetic. The rondo finale is difficult in that it follows this movement, but it 
too holds its special place, in that it is reminiscent of Mozart and serves to fulfil the end of a magnificent 
work. 

Mozart: Clarinet Quintet in A major, K. 581 
Mozart's Clarinet Quintet gained its inspiration from the great virtuoso Anton Stadler. Although Stadler 
was to prove an unreliable friend, he did earn Mozart's gratitude as an artist, inspiring both the quintet 
and the Concerto (K. 622). Stadler was particularly drawn to the instrument's lower register, and in fact 
devised the so-called 'basset clarinet'. It was for this instrument that Mozart composed his work, although 
it is more often played in the version for clarinet in A. Stadler's instrument had five keys, which made it 
capable of a greater agility, and these traits are reflected in the Mozart quintet, where the clarinet's tones 
are blended with the strings to suggest an extra tone colour in the ensemble as well as a solo leading it. In 
this, Mozart reveals just how closely he had listened to the expressive capabilities of the clarinet. The 
opening, for example, transforms the clarinet's more traditional role as a purveyor of arpeggio figuration 
into something far more graceful and in the double minuet with its prominent role for the strings as equal 
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partners and lastly in the final variations, where the clarinet joins the other instruments to play 
lighthearted games with the theme. His clarinet quintet is one of the great masterpieces of the Austro
German tradition of chamber music. 

Prokofiev: Overture on Hebrew Themes, Op. 34 
In New York in 1919, Sergei Prokofiev was asked to compose a work for the Zimro Ensemble, a sextet of 
Jewish instrumentalists and Prokofiev's contemporaries at the St Petersburg Conservatory. The head of 
Zimro, Simeon Bellison, gave Prokofiev a notebook of Jewish melodies requesting him to use them in a 
composition for the ensembles completment of clarinet, piano and string quartet. Originally, Prokofiev 
refused, "on the grounds that I use only my own material". One night, he began to improvise on the 
piano, utilising themes from the notebook where he "soon noticed that several well-knit passages were 
emerging". Consequently, the Overture on Hebrew Themes, Op. 34, was drafted in two days and 
completed in just ten. It received a successful premiere in New York in January 1920, and in time became 
so internationally popular that in 1934 Prokofiev rescored it for small orchestra. The Overture on Hebrew 
Themes, while brief, is full of colour and biting satire and charged with musical orientalisms and an 
earthy Hebraic atmosphere. Produced in sonata-allegro form, the work is based on two contrasting 
themes- the first a light, rhythmic dance tune and the second a sorrowful cantabile melody. 

Schumann: Piano Quartet in Eb Major, Op. 47 
Schumann's creative compulsion when writing his Piano Quintet and this Quartet are surprising, in that 
he was turning to new instrumental groupings which were still relatively untried. Only Mozart had 
composed piano quartets scored with strings, while other forms of quartets and quintets were nearly 
always written for strings alone or for strings and wind. Until this period, partnerships between piano 
and strings were generally reserved for the piano trio. However, Schumann did not begin at this point. In 
the Piano Quartet, Schumann's constant drive to create new expressive means is obvious, mastered in 
every tonal structure, but at the same time there is also a considerable mark left by his studies of earlier 
music that is contrapuntally developed and restricted in form. The tonal language of the Quartet exhibits 
a concerto-like urgency of the piano style, however the dominance of the piano should not be 
misinterpreted as indicating it takes a leading role. An analysis of the work reveals an abundance of 
thematic material through all the instrument and is therefore carried by the ensemble as a whole. The 
balance between academic treatment and the playful understanding of the results of such treatment lend 
this music not only its keen vitality, but technical mastery. In 1832, Schumann wrote in his diary: "It is 
precisely from music that philosophers could learn that it is possible to utter the greatest profundities in 
the world with an apparent air of trifling youthful frivolity". It is with these words that his Piano Quartet 
is called to mind. 

July 16 PM 

Hindemith: Trauermusik 
Although Hindemith was a public figure his entire life, there was also an introspective side to this teacher, 
composer and performer. The leading German composer of the first half of the twentieth century, he is 
notable not only as a composer but also as a theorist who undertook to formulate a general system of 
composition, hoping to establish a basis on which the divergent practices of the time might find common 
ground for further progress. In January 1936, Hindemith travelled to London to give the first performance 
of his most recent viola concerto. When King George V died the next day, Hindemith, urged by the BBC, 
wrote something to play in place of his jolly Schwanendreher. The beautiful Trauermusik closed with the 
chorale which for Hindemith was 'Vor deinen Thron tret ich hiermit', and which he was surprised to find 
every English schoolchild knew as "The Old Hundredth". 

Vivaldi: The Four Seasons 
It remains a mystery in what circumstances the "Four Seasons" came to be written, although they were 
probably composed around 1720. In 1725, the works were published as the opening four concertos in a set 
of twelve for violin which Vivaldi originally gave the grand title of II cimento dell'armonia e 
dell'invenzione (The Contest between Harmony and Invention). The Seasons highlights the significance in 
the interaction of man and nature. Sun, rain, wind and ice dominate the lives of the countryfolk, where 
only the huntsmen of the "Autumn" concerto seem to escape the elements' controlling influence. Vivaldi's 
portrayal of these elements is vivid to say the least, and treated with a boldness which contributes to 
create an intensely expressive force. An immensely popular \vork, "The Four Seasons" has been 
celebrated and indeed imitated by many. They are vital works in the history of program music. By purely 
musical standards they are probably not Vivaldi's greatest achievements in the concerto genre but their 
overwhelming popularity speaks for itself. 

Bach: Concerto for Violin and Oboe, BWV 1060 
Between 1727 and 1737 Bach composed seven harpischord concertos. The double concerto for oboe and 
violin was one of these which Bach himself transcribed. In the original manuscript, it was obvious that 
Bach had these instruments in mind and many believe that the version for oboe and violin is more 
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suitable to the music because the sound is more conducive to a melodic rather than a keyboard 
instrument. In his concertos, Bach links sections very closely, often inviting the soloists to join with the 
tutti creating a unified structure and resulting in a greater sense of harmonic quality. This combination of 
oboe and violin was also used by Vivaldi and Telemann, one of Bach's predecessors at Leipzig and 
founder of the Collegium Musicum in 1704. Although Bach was familiar with these models, his own 
unique character is apparent in every bar. In the second bar of the first movement an answering echo is 
reminiscent of the finale of the G minor Concerto. The Adagio features a duet in E flat for soloists, a 
movement of calm mobility over a simple rhythmic accompaniment. There is a touch of Bach's humour in 
the finale with the constant reversion to the opening theme, often abbreviated, extended and changed in a 
variety of unexpected ways. It then returns, again noble and complete, to conclude the movement. 1 

Shostakovich: Chamber Symphony, Op. 110a 
The Shostakovich String Quartet No.8 was premiered in Leningrad in 1960 by the Beethoven Quartet, 
which also was privileged to have a close association with Shostakovich himself. Rudolf Barshai, who had 
been a pupil of that ensemble's violist, Vadim Borisovsky, arranged the work, with Shostakovich's 
approval, for string orchestra in 1967. As in several of the other works he produced following Stalin's 
death in 1953, Shostakovich indicated the personal significance of this work by inserting his musical 
monogram in form of the notes D, E flat, C, B, representing the German translation of his first and last 
initials, "D. Sch." (E and H being the German designations of the notes we know as E flat and B natural). 
The entire work is based on this motif and the element of autobiography is again emphasised by the 
frequency and variety of quotations from earlier compositions. The opening sections of Symphonies Nos 1 
and 5 are remembered in the first movement; in the second movement, a Jewish theme from the finale of 
the Piano Trio No.2 and the opening theme of the First Cello Concerto is heard in the third and fourth 
movements. Scattered throughout are fragments from the Tenth Symphony and the music Shostakovich 
composed in 1947 for the film "The Young Guard". 

July 17 

Loeffler: Deux Rhapsodies for Oboe, Viola and Piano 
Born in France in 1861, Charles Martin Loeffler lived in a number of different countries, dictated by the 
various positions of employment held his father, a scientist specialising in agriculture and chemistry. 
Loeffler began studying the violin at the age of eight while living in a small Ukrainian town in the 
province of Kiev. His family's move to Hungary was to have a deep effect on Loeffler, who became deeply 
influenced by the music of gypsy fiddlers. It was while living in Switzerland that he then decided to 
become a professional violinist. Deux Rhapsodies for Oboe, Viola and Piano was published in 1905, were 
originally vocal settings of two poems by Maurice Rollinat, L'etang (The Pool) and La Cornemuse (The 
Bagpipe). The first rhapsody was dedicated to the memory of Leon Pourteau; and the second to Georges 
Longy, the celebrated first oboist of the Boston Symphony. The two Rhapsodies, very French in character, 
are among Loeffler's most representive works. His use of the model scale and harmony is an important 
part of his music which as Carl Engel points out: "portrays it author as the mystic, the ascetic and simple 
believer". The 'Pond' is a tonal experience with mysterious depth and sinister surrounds, while the 
bagpipe takes a symbolic role. Programmatic music or descriptive music, both deal with the portrayal of 
'landscapes of the soul'. 

Beethoven: String Quartet No. 12 in Eb major, Op. 127 
The expressive content of Beethoven's music reveals himself not only as a great spirit, but in musical 
terms his works also reveal him as a great musical genius. The slow movement of the Ninth Symphony, 
the opening pages of the Missa Solemnis, the variation movements of the Piano Sonatas Op. 109 and Op. 
111, and the slow movements in the last string quartets communicate an inner illumination and 
embodiment of the lifelong development of this musical genius. In the expansive variation movement of 
Op. 127, the structural plan focuses on the traditional theme and variation without an alternating section. 
The long theme, with expressive implications of experience, is elaborated in a slow variation, then in a 
livelier one, both related to the theme. They are followed by the "adagio molto expressivo", more remote 
from the original theme, but with a new expressiveness which serves to attain a high point of intensity 
and exaltation. In the next, also remote from the theme, the violin's melody is joined by the cello's 
statement of the theme in a display of richly textured writing. 

Kodaly: Serenade for Two Violins and Viola, Op. 12 
The Serenade for Two Violins and Viola Op. 12 is one of Kodaly's best and most mature compositions. 
Bartok, in a review of the work written in 1921, wrote: " ... like Kodaly's other works, this composition, in 
spite of its unusual chord combinations and surprising originality, is firmly based on tonality, although 
this should not be strictly interpreted in terms of this major and minor system. The time will come when it 
will be realised that despite the atonal inclinations of modern music, the possibilities of building new 
structures on key systems have not been exhausted. The means used by the composer, the choice of 
instruments and the superb richness of instrumental effects achieved despite the economy of the work, 
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merit great attention in themselves ... .It reveals a personality with something entirely new to say and one 
who is capable of communicating this content in a masterful and concentrated fashion. The work is 
extraordinarily rich in melodies." The first movement of this work is in sonata-form based on a motoric
dance like principal theme and a cantabile pentatonic secondary theme. In structure, it is a masterpiece. 
The first movement and the third, bright, energetic and virtuosic, provide the perfect support for a 
particularly beautiful second movement. As Bartok himself wrote: "we find ourselves in a fairy world 
never dreamed of before." 

Brahms: Piano Quartet in G minor, Op. 25 
The resonance of some Mozartean antecedents can be heard in the opening bars of Brahm's Piano' Quartet 
in G minor: the serious opening statement in octaves and the quick introduction of a new thematic idea in 
the relative major is classical in concept, evoking the past and suggesting an intertextuality with other 
works, largely the Piano Quartet in G minor, K. 478. Brahms does not allow himself to sound like Mozart, 
nevertheless, there is a deeper generic structure in this opening stance that signals its ancestry. Even 
though the historical influences are clearly evident in this piece, the G minor Quartet has been regarded as 
a work which paves the way for future directions. Schoenberg's somewhat provocatively entitled essay 
"Brahms the Progressive" explores the intricacy of the phrasing rhythm and the complex relationships 
between motifs bequeathed by Mozart and signalling a new and radical direction which finds its 
culmination, by implication, in the twelve tone music of Schoenberg himself. It was this Piano Quartet, as 
composed by Brahms, which was Schoenberg's favourite work from the entire chamber music literature. 
What was initially conceived by Brahms as a piano quartet found a new form in the hands of Schoenberg, 
what has been jokingly described as Brahms' Symphony No.5. In actual fact, Schoenberg took a 
composition more dear to him than any other and transformed it, by reconstructing it for a massive 
symphony orchestra, into a form in which he would have more immediate access to as a performer. 

July 18 

Shostakovich: Cello Sonata in D Minor, Op. 40 
Shostakovich composed his Cello Sonata in 1934, the same year as the first performance of his opera Lady 
Macbeth of Mtsensk. Therefore, it came before the notorious attack on the opera in the article 'chaos 
instead of music' in Pravda in January 1936, which many see as one of the last trouble-free statements 
from the composer before the artistic extermination by Stalin's cultural boss, Andrei Zhdanov. The work 
has a direct air which serves as a stark contrast to the sarcastic tone of Shostakovich's earlier output. It is 
marked by a formal clarity- the sonata-from first movement, complete with exposition reappear, or the 
scherzo-trio layout of the second- which are greatly removed from the Fourth Symphony, which 
Shostakovich was working on at the same time. Yet, there is also an underlying tension which seems to 
anticipate many of his later works and which also suggest that Shostakovich was entering a compositional 
maturity which he no doubt would have achieved even with the traumas of 1937. The Sonata was 
dedicated to the cellist Victor Kubatsky, and it was he and Shostakovich who premiered the work in 
Leningrad in December 1934. Although the sonata-form sections appear well-defined, the recapitulation is 
unusual in that the first subject is bypassed, to reappear in transformed state as a slow, introspective coda. 
This, together with the repeated exposition, throws the movement slightly out of balance. A sense of 
disguised unease prevails throughout this work. The flurry and virtuosity of the second movement are 
restless and point the way to some of Shostakovich's great scherzos, while the slow movement presents a 
searching idiom between the opening solo cello recitative and an impassioned second idea. The final 
Allegro, complete with an intense semiquaver movement and final flourish has a defiance typical of the 
uncertainty of the work as a whole. 

Tchaikovsky: String Quartet No.1 in D. Op. 11 
The first movement of Tchaikovsky's String Quartet, Moderato e semplice, is in traditional sonata-form. 
The movement is most notable for the richness of the development and the skilful transition to the 
recapitulation, in which, almost imperceptibly, the opening theme returns. The second movement, 
Andante cantabile, is one of the best-known in all chamber music. It has been arranged for almost every 
instrument combination, including double bass and piano, and has even been played as a harmonica solo. 
It is also said to have reduced Tolstoy to tears when he first heard it. In this, there are two principal 
melodies- the first a folksong that Tchaikovsky found in Kamenka. It is a simple but moving song, while 
the other tune is the composer's own- introduced by the first violin, which sings it over descending 
chromatic notes played pizzicato by the cello. The finale, Allegro giusto, is outstanding in that the lively 
first subject and the typically Russian second theme are in the keys of D and B flat, an uncommon tonal 
relationship, but one which Tchaikovsky was to use again and again. This movement is magnificently 
constructed. 

Smalley: Piano Trio 
Roger Smalley is undoubtedly one of Australia's most commissioned, performed and recorded 
composers. Currently based in Perth as Professor at the University of Western Australia, he has also held 
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an active role as a distinguished pianist and conductor in furthering the cause of contemporary music. 
The Piano Trio composed in 1991 was commissioned by the Melbourne International Chamber Music 
Competition as an obligatory work for. piano trios. 

Bartok: Piano Quintet (1903) 
Bartok's Piano Quintet was composed after he completed the symphonic poem kossuth and the early 
Violin Sonata. He began drafting the work in October 1903 in Berlin, and completed it in July 1904 in 
Gerlice Puszta. At the time, Bartok wrote works mainly for his own use as a performing artists, and it was 
clear then that composing and performing would play an equal role in his musical life. At this time, he , 
had not begun his passionate collection of folk music and was not familiar with its true form. Just one year 
later, after his unsuccessful participation in the Rubinstein piano and composition competition, his career 
as a composer surpassed his performing career. This in turn, led to Bartok's retreat to Gerlice Puszta 
(Northern Hungary), where he commenced work on the piano quintet. It seems that Bartok considered 
the chamber work as the closing piece of a certain period of development. The world premiere of the 
Piano Quintet was held in 1904 in the Ehrbar Hall in Vienna and was performed by the composer and the 
Prill Quartet. In an article written in the German daily newspaper wrote:" ... A consuming inner fire 
seemed to erupt from this music, and from its daring, demonic intensity which probably had a disturbing 
effect upon some 'strictly conservative' listeners. At the same time, this original 'Sturm and Drang' piece 
by this truly talented, although not quite mature composer, never denies its national origin. Indeed, the 
sobbing Adagio and joyful csardas rhythm in the last movement, in spirit vividly recall some of Liszt's 
rhapsodies." Of the work Bartok himself wrote: "Because of its difficulty, the first performance of my 
Quintet was in grave danger, but then somehow it all came about. The audience gave it three ovations." 
The entire composition features open and concealed thematic relations, which can also be perceived as a 
"variation-series" within the framework of a classical sonata cycle. Bartok's Piano Quintet is a voluble 
work vibrating with the fresh vigour of youth. It is highly expressive reflecting the beginning of a career 
that reached remarkable heights. 

July 19 AM 

Brahms: Piano Trio in A minor, Op. 114 
Brahm's Clarinet Trio was directly inspired by the artistry of the clarinettist Richard Mi.ihlfeld. Mi.ihlfeld 
was a member of the court orchestra at Meiningen, which had given performances of Brahms' 
symphonies, which the composer was so impressed with, that he composed two pairs of late masterpieces 
for him- this Trio and the Clarinet Quintet and the two clarinet Sonatas of 1894. Although the Quintet 
has become of the more popular of the two, the Trio is apparently the one Brahms himself preferred. It is 
said this is because, while sharing the mood of wistful nostalgia, it also has a consistently sombre 
atmosphere which sets it quite apart from his other works. The steady contour themes of the first 
movement have a quiet air of sadness, while shadowy scales disturb the peace of the development section, 
to return to sabotage the false optimism of the major-key coda. This is music whose tenderness recalls the 
remark of one of Brahms' friends that it is as if the "instruments were in love with each other". 

Messiaen: Quartet for the End of Time (1941) 
Messiaen wrote his Quartet during the dark months of the summer of 1940. It was as an imprisoned 
member of the French forces, at Garlitz in Silesia, that he composed this piece for himself and three fellow 
inmates. The premiere took place within the prison compound in January, 1941. The ending of time is 
figured in the music by various means: the repetitive forms; the "modes of limited transpositions" 
dissociating diatonic chords from their normal functions; the processes of potentially enormous duration 
("Liturgie de crista!"); and the extremely slow tempos (the two "Louanges"). At the same time, the 
imagery is balanced by vividness of timbre and harmonic colour, and by the force that the four 
instruments exert in rhythmic unison. There is also the technological importance of the actual number of 
movements. As Messiaen explains: "seven is the perfect number of movements but here seven extends 
into eternity and becomes the eight of indefectible light, of unalterable peace." Circumstances of this 
composition were such that Messiaen might reasonably have feared the apocalypse was imminent, if it 
were not already a reality. 

Franck: Piano Quintet in F minor 
Franck's Piano Quintet, written in 1878, features his most important compositional processes. The 
audience present at the premiere of the work in 1880 in a concert of the Societe Nationale in Paris may 
have noticed Franck's tendency to cyclically connect the different sections of the work. This technique of 
thematic combination is also characteristic of the great Symphony in D minor and of the Violin Sonata. In 
this Piano Quintet, it is used with particular care to blend the individual movements, but also to produce 
more subtle interlocking. In the first movement, the theme is firstly presented by the violin above a 
syncopated piano accompaniment. In the second movement it again reappears, in varied form, in the D 
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flat middle section. In the finale the composer gives even more time to this theme and delays the return 
until the beginning of the coda. According to Franck's pupil, Vincent d'Indy, the Paris premiere was 
performed by the Marsick Quartet, with Camille Saint-Saens at the piano. Pleased with the performance, 
Franck congratulated Saint-Saens on the success of the performance and dedicated the work to him. 
Apparently, Saint-Saens pulled a contemptuous face and left the hall without the manuscript Franck had 
offered him as a gift. 

July 19 PM 

Dvorak: Piano Trio Op. 65 
Dvorak's Piano Trio No.3 in F minor, Op. 65 was composed in 1883 and was perhaps instigated l:fy the 
grief he felt upon the death of his mother in December the previous year, a grief which is also combined 
with strongly nationalistic musical inspiration. Despite its Bohemian colouring, this piano t~io does come 
close to that of Brahms. In addition to the Bohemian treatment of rhythm and harmony, it is notable on 
the melodic level for the constant lowering of the second and sixth degrees of the scale by a semi tone, a 
feature which occurs with greater frequency in this work than any other of Dvorak's works in minor keys. 
The first movement, sonata-form, indicates Allegro rna non troppo. The melody begins on the strings and 
is then consumed by piano, which can be heard between the first and second themes and is based on an 
earlier song by the composer entitled "The Cuckoo". The second movement is an "Allegretto grazioso" 
scherzo in C sharp minor. Making full use of the opposition between the keys ofF minor and C sharp 
minor, the scherzo is characterised by triplets in the accompaniment and by the central role give to the 
piano. The third movement is a movement of significant depth and serves to bring Dvorak's innate sense 
of melodic contour to the fore. The fourth movement is a rondo in Allegro con brio tempo. Its character 
can be likened to the passionate Bohemian folk dance known as the "Furiant". 

Glinka: Piano Sextet 
Mikhail Glinka 's first visit to Italy was in the autumn of 1830, at almost exactly the same time as 
Mendelssohn. However, the young Russian's impressions were more favourable than those of the 
German, who has heard to complain about the 'cats'-chorus like sound of Italian orchestras, and the 
players who seemed unable to tune up properly and the choristers whose strident and undisciplined 
tones set the teeth on edge'. Glinka's Piano Sextet was one of the fruits of his three-year Italian journey 
and was obviously composed under the immediate influence of Italian operatic music. The is the most 
evident in the Andante, in which the middle section revels in passage-work in parallel thirds. In his book 
on Glinka published in 1974, David Brown describes this movement as a typical Italian serenade. The 
virtuosic opening movement, in sonata-form, follows in the wake of Johann Nepomuk Hummel, with 
whose A minor concerto he had first appeared before the public at the age of 18, while some of the forms 
in this Allegro and also in the second movement echo the piano style of John Field, his teacher in St 
Petersburg. The Finale, in the form of a polonaise, transports the work to a close. 

Mendelssohn: Octet in Eb major, Op. 20 
Mendelssohn's Octet in Eb major was composed when he was just 16 and remains not only one of his 
most momentous works but a great contribution to chamber music literature. It features a striking 
combination of two normal string quartets, which, at times, are used for antiphonal interplay but which 
also join as one voice to produce a larger-than-usual chamber music sound. In his notes to the manuscript, 
Mendelssohn specified: "This octet must be played by all the instruments in symphonic orchestra style." 
The first movement, Allegro moderato ma con fuoco, is designed to be grand, exhilarating in pace and 
virtuosic in total effect, while echoes of Mozart may be found in the following Andante. The following 
Scherzo also remains one of Mendelssohn's greatest creations. The finale is challenging in technique and 
vivacious in spirit. Toward the end of his life, Mendelssohn remarked that this work as "my favourite of 
all my compositions ... ", and added "I had a most wonderful time in the writing of it." 
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